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13th International Exhibition of Architecture - la Biennale di Venezia
Greek participation

Commissioners - Curators: Panos Dragonas, Anna Skiada.
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Bampanelos), N. Valsamakis, I. Vikelas, T. Ch. Zenetos.
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Loperena), draftworks* (Xplondvo lwdavvou, Xpiotos I'Ianoo‘tspyl’ou), Point Supreme Architects (Maplévvo Pévtlou,
Kwvotavtivos Mavraghs).

A. & ¥. Avtwvakdkn, ©. Apyupdnoulos & K. AekaBdMas, N. Baloapdkns, |. Bikéhas, X. [kikas & E. ®iktoou, M.
Apaywvas & B. Xpiotonothou, T. X. Zevétos, K. Kpdkos, N. Ktevas, X. Aoukonourou / H. Mneptakn / K. Mavnyo-
pns, M. Nikohoutoou & M. @ininnidns, H. Zkpoupnéhos, A. ZotoBikns / A. ZotoBikn / K. Mndtliou, A. @atoupos,
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Foreword, S. Alexiadis,
Secretary General of Spatial Planning and Urban Environment

Made in Athens, P. Dragonas, A. Skiada

The crisis of public space and the recovery of the commons 138 New architectural narratives for Athens

Made in Athens 1833-1933: Common and un-common ground, G. Panetsos 140 The renewal of design ethos, P. Dragonas

Many Small Athens. A less known face of EAXA S.A., D. Galani 148 Peripheral centralities, Y. Aesopos

Athens beyond the crisis, P. Tournikiotis 156 Populations of fragments, ANTONAS Office

Faliron waterfront redevelopment, Renzo Piano Building Workshop 164 Athens Charting, AREA Architecture Research Athens
Diffused Athens: Networks, consumerism and crisis, Y. Aesopos 172 PX Athens, buerger katsota architects

Re-Use: A new urban consciousness, E. Constantopoulos 180  GCreece. The impossibility of “stepping back”, E. Baraona Pohl
The many faces of Athenian identity, A. Kalandides 184 Troll Casino, A. Angelidakis

Street art, b. 192 Athens: Northwest Passage, draftworks*

Asaroti Polis. Art and public space in contemporary Athens, Y. Tzirtzilakis 200 Projects for Athens, Point Supreme Architects
«Share!» N. Anastasopoulos 208 Bedrooms, decaARCHITECTURE

Embodied spaces of democracy, Athens 2012, Th. Doxiadis
Self-managed Park at the corner of Navarinou & Zoodochou Pigis
local/athens

Demosio Sema temporary park, Th. Doxiadis

The Rock, architects doxiadis+

Athena, bender of vision, in transit, P. Babasikas

Athens, filmed as a boxing ring, M. Katsounaki

The Athenian polykatoikia and the modern tradition

Polykatoikias, D. Philippidis

Apartment building on Semitelou Street, architect N. Valsamakis

Apartment building on Patission Street, architect D. Fatouros

Apartment building on Herodou Attikou Street, architect E. Skroumbelos

Apartment building on Amalias Avenue, architects T. Zenetos, M. Apostolidis

Apartment building on Loukianou and Deinokratous Streets, architects T. Argyropoulos, C. Decavallas
Apartment complex with shops and movie theater on Kifissias Avenue, architect Y. Vikelas
Apartment building on Emmanouil Benaki Street, architects D. & S. Antonakakis

Architecture in transition and a cohesive urbanity, D. Fatouros

Modernity without utopia, A. Giacumacatos

Rebuilding of an apartment building. Private museum, architect K. Krokos

«Dikatoikia» on Kyprou Avenue, Papagou, architect N. Ktenas

Poly/mono-katoikia, architect Y. Aesopos

Apartment building at Pangrati, architects P. Dragonas, V. Christopoulou

«Diving board». Apartment building at Voula, architects D. Sotovikis, A. Sotovikis, C. Batziou
Apartment building in Nea Smyrni, MPLUSM architects

Urban Lofts, Gkazi, architects C. Gkikas, E. Filtsou

Urban Cubes, Klab Architecture

Uptown Residences. Apartment building complex in Marousi, architects C. Loukopoulou, |. Bertaki, C. Paniyiris
OYSTER ISV Smart flats, ISV Architects

One Athens. Conversion of Doxiadis Office Building to Apartment Building, architects Divercity & Trac
On (the Polykatoikia), tense architecture network®

6BCR (building code requirements), ksestudio

Changing the paradigm: Kerameikos-Metaxourgeio, Athens, |. Tsakonas

18 Steps, FORA, Fagulha, Oliveira, Ruivo architects

Party wall, Solid Objectives - Idenburg Liu (SO - IL)

Holy Road, BIG - Bjarke Ingels Group

Kerameikou Street Apartment, Atelier Bow-Wow

Housing scheme at lassonos Street, Metaxourgeio, Boyd Cody Architects

The vernacular of the polykatoikia, R. Woditsch

Labour, City, Architecture: Athens as a Case-Study, P. V. Aureli, M. Shéhérazade Giudici, P. Issaias

Got ToBeReal 1+ 2, A. Frantzis
A Strange Day, A. Frantzis, N. Triantafyllou
Installation at the Greek pavilion, P. Dragonas, A. Skiada, V. Christopoulou, M. Bourdi, M. Chassioti

Biographies of contributors
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[Mpohoyos, L. ANe€Iddns,
levikds lpappatéas Xwpotagias kar Actikou MNepiBdMovtos

Made in Athens, . Apaydvas, A. Zkiadd

H kpion tou &npdoiou xdpou kal n avdktnon twv KOIVOV 138 Nées apxitektovikés apnynaeis yia tnv ABhva

Made in Athens 1833-1933: Koivo kai pn koivo €dagos, I'. Mavétcos 140 H avavéwon tou oxediacukou nBous, 1. Apaywvas
Mikpés ABnves. Eva Aiyotepo yvwotd npdowno s EAXA AE, N. Tahdvn 148 Mepipepeiakés kevipikotntes, . Aicwnos

H A6nva népa and tv kpion, M. Toupvikidtns 156 TMnBuopoi Anoonacpdtwy, ANTONAS Office
Avdnhaon tou galnpikol éppou, Renzo Piano Building Workshop 164 Athens Charting, AREA Architecture Research Athens
Aidxutn ABAva: Siktua, katavalwtiopds kal kpion, . Aicwnos 172 T.X.A©HNA, buerger katsota architects

Enavaxpnon: Mia véa acukn cuveidnon, H. Kwvotavténoulos 180 EAAGSa. NMati eivar aduvatov va kdvel «éva Bhpa nicw»,
Ol MoMAés Geis tns abnvaikns tautotntas, A. Kahavtidns E. Baraona Poht

Street art, b. 184 Tpoh Kadlivo, A. Ayyehidakns

Acdpwin nodNis. Téxvn kai Snpdoios xwpos otn clyxpovn Abrva, 192 ABnva, Bopeiodutkd Mépacyia, draftworks*
r. TéletZl)\dKns 200 TMMpotdoeis yia tnv ABAva, Point Supreme Apxitéktoves

«Koivonoinote!» N. Avactacénouhos 208 Bedrooms, decaARCHITECTURE
Xdpol evoapkwipévns dnpokpatias, ABnva 2012, ©. Aogiadns

Autodiaxeipi{épevo INMapko Nauapivou & Zwododxou Mnyns

NokaNathens

Mpoowpivé ndpko Anpooiou Lapatos, ©. Aogiddns

O Bpaxos, apxitéktoves doxiadis+

ABnva, kKhivouca tnv épacn, oe 1pavdit, M. Mnapnacikas

H ABnva kivnpatoypapnpévn oav piyk, M. Katoouvakn

H aénvaikh noAukatoikia kai n poviépva napddoon

MoAukatoikies, A. @I\inniéns

Molukatoikia otnv 086 Leptéhou, apxitéktwv N. Bahoapdkns

MoAukatoikia otnv 086 Matnaiwy, apxitéktwy A. Patolpos

Mohukatoikia otnv 086 Hph&ou Atukou, apxitéktwy H. Lkpoupnéhos

Molukatoikia otn Aewpdpo Apalias, apxitéktoves T. Zevétos, M. Anoctohiéns

MoAukatoikia otnv 086 Aoukiavou kar Agivokpdtous, apxitéktoves ©. Apyupdnoudos, K. AekaBaihas
ZUuyKkpOTNHA MOAUKATOIKICV PE KATAoTApATa Kai kivipatoypdgo otn Aewpdpo Kngioias, apxitéktwy . Bikéhas
Molukatoikia otnv 086 Eppavouni Mnevdkn, apxitéktoves A. & L. Avtwvakdkn

H petéwpn apxitektovikn kal n cuvektkn actkotnta, A. @atolvpos

Movtepviopds xwpis outonia, A. lNakoupakdtos

Avakatackeun noAukatolkias. 181wtikd pouoeio, apxitéktwy K. Kpokos

«Aikatoikia» otn Aewpdpo Kinpou, Mandyou, apxitéktwy N. Ktevds

MoAu/povo-katolkia, apxitéktwy . Aicwnos

Molukatoikia oto Maykpdu, apxitéktoves M. Apaydvas, B. Xpiotonotiou

«Batnpas». MoAukatoikia otn BoUAa, apxitéktoves A. Totopikns, A. ZotoBikns, K. Mndtdiou
Mohukatoikia otn Néa Zpupvn, apxitéktoves MPLUSM

Urban Lofts, kadl, apxitéktoves X. Tkikas, E. Piktcou

Urban Cubes, Klab Architecture

Uptown Residences. Oikiotikn avdntugn otov 'AY_llo Owpd Apapousiou,
apxitéktoves X. Aoukonoutou, H. Mneptakn, K. [Navnydpns

OYSTER ISV Smart flats, ISV Architects

One Athens. Metaokeun kupiou lpageiwv Aogiadn ot ktipio katoikicv, apxitéktoves Divercity & Trac
Mavw (otnv Molukatoikia), tense architecture networkt "

60K (yeyovdta olkoSopikAs kpITIKAS), apxitéktoves ksestudio

ANayn napadeiypatos: Kepapeikos - Metagoupyeio, Abnva, |. Todkwvas

18 Steps, apxitéktoves FORA, Fagulha, Oliveira, Ruivo

Party wall, apxitéktoves Solid Objectives - Idenburg Liu (SO - IL)

Holy Road, apxitéktoves BIG - Bjarke Ingels Group

Ktipio katoikicv oty 086 Kepapeikou, Atelier Bow-Wow

Yuykpotnpa katolkiov oty 086 ldcovos, Metagoupyeio, Boyd Cody Architects

H avdovupn napadoon s noukartoikias, R. Woditsch

MoxBos, MdAn, Apxitektovikn: n ABnva ws Mepintwon, P.-V. Aureli, M. Shéhérazade Giudici, IN. Hoaias

Got To BeReal 1+ 2, A. ®pavtdns
A Strange Day, A. ®pavtdis, N. Tpiavtaguiou

H eykatactaon oto eMnvikd nepintepo, M. Apaydvas, A. Ikiadd, B. Xpiotonovhou, M. Mnoupén, M. Xacidtn

Bioypapikd ocuvteheotov
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The architecture is often an invaluable source about the lifestyle and the evolution of cities, as well
as a “library” regarding the history of the values, the culture and the development of every nation. In
other words, it is the means to understand how common things work and at the same time to create
our personal shelter.

Since architecture is a form of art that serves man, it should be implemented and applied for his in-
terest. In the times of crisis we are going through, architecture lands and changes from a means to im-
plement desire, pleasure and lifestyle into a means of management as far as common problems, goods,
ideas and values are concerned.

As part of a new vision regarding the role of architecture within the standards of the past decade’s pro-
sperity, we have to lay emphasis on the idea of community, of public space, surpassing the impor-
tance of the individual, to highlight and protect the common ground.

The Creek participation in this year's Biennale presents and composes the "mosaic" of the Athenian
urban landscape, in the period of the economic crisis, through two themes, the private sector and
public space. The first shows the development of the typology of the building with twenty-five stru-
ctures by both known and unknown creators. The second highlights the positive aspect of the crisis
and its impact on the public space through initiatives - interventions of creative teams of the city and
the architects’ design proposals.

The expo participation aims to highlight the positive forces that are formed within the critical present
while also outlining a better future for the city and its architecture. The goal of YPEKA (Ministry of En-
vironment, Energy & Climate Change) is not only the participation in this discussion of the 13th Bi-
ennale of Architecture, and the distinct Greek presence, but above all, the emergence of modern Creek
architectural work, and membership in international affairs.

Socrates Alexiadis,

Architect
General Secretary for Regional Planning and Urban Development



H apxitektovikii eival ouxvd pia avektiuntn nnyn avagopds yia tov tpono SiaPiwons kai eEENENS twv
noAewv, kabws enions kai pha BiBAoBAkN a&icdv yia tv 1otopia, tov NoAItioud kai ty avdntuén tou
kdBe Aaou. Eival dnhadn to epyaleio yia va avtiAnpBoUue ta koivd npdypata kai ouyxpovws va énpi-
OUPYrOOULIE TO atopIko pas katapuyio.

KabBcws Aoindv n apxitektovikn eivai téxvi, nou §unnpetel tov dvBpwrio, npenel va ackeitai kai va epap-
Hodetar yia autdv. Xtnv nepioSo kpions nou PIcoVOULE, N apXITEKTOVIKA MPOOYEIWVETal Kal eSENiooEeTal
ané epyaleio ulonoinons ts embupias, ts andAauvons kai tou lifestyle oe epyaleio Siaxeipions koi-
vV ipoPAnpdtwv, ayabwyv, 16V kai agiwv.

Xto nAaioio pias véas Bewpnons tou pOAOU NS apXITEKTOVIKAS O€ andotacn and ta npotuna eudaipo-
VIOHOU TNs nepacpévns Sekaetias, opeiloupie va SWOOULE Eupaocn otnv I6€a s Koivatntas, tou én-
HOOIOU XWPOU EEMepVdVTas tn onpaoia tou atopikou, va avaSei§oupe Kal va rnpoacricoups TO KOIVO
éSapos (Common Ground).

H eMnvikni ouppetoxn otn peuvin MnigvdAe napouoidel kai ouvOETel To «YnPIdwtoy tou abnvaikol
aotikoU toniou oty rnepiodo s oIKOVOpIKAS kpions péoa and Suo BepatikoUs dEoves, Tov ISIWTIKO
TOHEA Kal Tov SNHOCIO XWpo. XTov npwto napoucidletal n €§€NIEN otnv tunoAoyia tns noAukatoikias
L€ €IKOOI MEVTE KATAOKEUES, ENWVUHWVY Kal aVOVURwVY Snpioupyv. Ltov Seutepo avadeikvietal n Ostikn
oyn tns kpions kai n nidpacr) s otov SNUACIO XWPO pEoa anod ts MpwIoPouAies — tis napepBdoels
Snpioupyikwv opddwv tns néAns aAd kai Tis rnpotdoels oxeSIacHOU TwV apXITEKTOVWV.

XTkonos tns ékBeons eival n avdSeién twv Betikwv SuvdpewY nou SIaHopPWVovTal HEoa OTO KPIoIHO
napov kai ouyxpovws n okiaypdpnon evos KaAUTEPOU HEAAOVTOS yia tnv oA Kail TV dpXITEKTOVIKT Ths.
Xtoxos tou YIEKA Sev givar pévo n ouppetoxn o€ autr t oudfitnon s 13% MnigvdAe ApXItektovikns
Kkai n Sidkpion s eEMnvikAs napouoias, aAAd npondvtwv n avddei§n tou olyxpovou eAnvikoU apxite-
KTovikoU €pyou kai n €vta&h tou oto SieBVES yiyveobal.

Iwkpdtns X. ANe§1adns,

ApxItéKtwv
levikos Mpappatéas Xwpotagias & Aotikou MNepiBdA\ovtos
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MADE IN ATHENS

Mavos Apaydvas, Avva Lkiada | Panos Dragonas, Anna Skiada

To kahokaipi tou 2004 n ABnva opydvwoe pe enituxia
tous ONupniakoUs Aycoves. Enpavtikd €pya unoSopns
Kal avanhaons PEtapoppwaoav tnv eikdva ts noAns. H
OIKOVORIKA avantuén twv nponyoUpevwy xpovwy Snpi-
oUpynaoe Ts NpoUnoBEaels yia tnv avadei§n pias véas ye-
vids Snpioupywv, pe S1EBvh mpooavatoNiopd, kaAes
onoudgs kal NoUoIES enayyeApatikes epnelpies. H yevid
auth dPnoE TO OTiypa s oTo Xdptn s NOANs, kabws
avadhtnoe tous ténous SIaBiwons s oe EeEXAoPEVeS ne-
ploxés Tou abnvdikou kévtpou, onws n Miateia Oed-
tpou, 1o kad kar o Kepapeikos.

H ABnva tou 2012 Sev Bupiel ot tinota to kahokaipl
toU 2004. H oikovopikn kpion ktinnoe okAnpd tv noAn
kar 181aitepa to kévrpo s. Ta paivépeva Sidppnéns tou
KolvwvikoU 10toU yivovtdl ohoéva kal nio éviova Kal
odnyouv otnv anoclvBeon tou actikoU xwpou. Meco-
AaBnoav akopn dUo yeyovdta pe évtovn enidpaon otis
OUVEISNTEIS TWV VEWV KAToikwv tns NOAns: to Bialo &&-
Onaopa tapaxwv petd tn Solopovia evos Sekanevid-
xpovou padnth to AsképBpio tou 2008 kai 1o kahokaipl
wV «ayavaktopévwvy tou 2011, H vedtepn yevid &n-
HIOUPY®YV, apoU eNW@ENNBNKE and To kaAd NPOowno
s naykoopionoinons, Ppioketal mMéov avupétwnn pe
10 okANpd NPACWNO NS NAyKOOUIAs OIKOVOUIKAS KPi-
ons, TV Ntwon tou BlotikoU eninéSou Kal tov Nepiopl-
OpO TWV €NAYYEAUATIKWY EUKAIPIOV.

Ta napandvw dedopéva npoodidouv pia 1diaitepn Su-
vapikh otnv noAn. Xtn olyxpovn ABAva dnpioupyouv-

In the summer of 2004, Athens successful hosted the
Olympic Games. Major infrastructure and regeneration
projects transformed the city's image. The booming
economy of the preceding years created conditions to
showcase a new generation of architects, whose out-
look was international, and who had the benefit of su-
perior studies and a wealth of professional experience.
This generation left its mark on the city map, seeking to
live in forgotten neighbourhoods in the centre of
Athens, such as Theatrou Square, Ghazi and Ker-
ameikos.

Athens in 2012 is nothing like it was in the summer of
2004. The crisis in the economy has hit the city hard, its
centre most of all. Phenomena indicating a disruption
of the social web have become increasingly more se-
vere and lead to urban decay. Two additional events
had a major impact on the consciousness of young in-
habitants of the city: the violent outbreak of street
protests and riots after a fifteen-year-old high-school
student was killed in December 2008 and the summer
of the “indignant” citizens in 2011. The younger ge-
neration of architects, who benefited from the positive
aspects of globalisation, are now facing the harsh as-
pects of the global economic turndown, a plummeting
standard of living and severely limited professional op-
portunities.

These events are shaping a particular dynamic in the
city. Conditions have been created in Athens at this



tal ol NpoUnoBEaels yia Tov enavanpoodIopIoHd Twy
NPOTEPAIOTATWY TOU apxitektovikoU oxediaocpol. Méoa
and v TPEXOUCA KOIVWVIKA Kal OIKOVOHIKA Kpion ava-
Sletal n avaykn yia pia véa Bewpnon tou pdAou tns ap-
XITEKTOVIKNS 0€ andotacn and Tov enayyeApatikod
onoptouviopd kal ta npdtuna eudaigoviopou s nepa-
opévns Sekactias.

H eMnvikh ouppetoxn otn 13" Aiebvh ExBeon Apxite-
KTOVIKNS B£tel ws KUpIo otdx0 TNV avadelgn twv Betu-
K&V Suvapewy nou diaypdpovial oto kpioigo napdv
Kal TN oKiaypagnon evos KaAJTEPOU HEANOVTOS yia Thv
Abnva. H Sigpedvnon twv xapaktnpiotikwy s 1I816Tu-
nns aBnvaikhs actikOTNTas enikevipwvetal o dUo Be-
patikés. H npwwn apopd n poviépva napddoon s
noAns kai v eEENIEN Tns aBnvaikhs NMOAUKATOIKIAS, £V
n Seltepn Tov katakeppatiopd kari tn Siekdiknon tou on-
HOOIOU XWPOU.

H aBnvaikn noAukatoikia anoteAei éva 161aitepo kepd-
Adlo otnv I0Topia tns poviEpvas apxitektovikns. Map’
ST akoNouBel BACIKES ApXEs TOU HOVIEPVOU KIVAPATOS,
n abnvadikh noAukatoikia eivar ouciactikd to nNpoidv
HIas avadvupns apxitektovikns napddoons. O1 npwto-
nOPOI APXITEKTOVES NS MepIdSou elodyouy ta npdtuna
avagopds nou KuplapxoUuv otn SIEBVA apXITEKTOVIKN
oknvn s nepiodou. H eEdniwon Spws tou HoviéAou
™s NoAukatolkias yivetal epneipikd, cUpgwva He Tous
neplopiopoUs nou B€Touv o1 KATAoKEUAoTIKEs Suvatod-
ntes, ol noAeodopikoi kavoviopoi kal BéBaia to ou-
OTNpa tNs avunapoxns nou kabopider tnv OIkovouIkA
avanwugn s eANANVIKAS NOANS.

la noA\d xpoévia n noAukatolkia avtipetwnidetal ws éva
AnoTUXNHEVO HOVTEAO aoTikns avdamtugns, ws pia atuxns
€MNNVIKNA enivénon n onoia petaténioe v eubldvn tns
avolkoddpNoNs CTa X€PIA TWV ISIWTWY HIKpO-enevOu-
TWV TS PETa-noAepikns nepidodou. Ta teheutaia xpdvia n
otdon anévavu otnv NoAUKatolkia éxel petaotpagei. Ol
vedtepol adnvaior déxovtal tnv noAukatoikia ws Bacikd
OToIXE/0 TAUTOTNTAS TNS NOANS Tous. To 181aitepo Hov-
TEAO avdmntugns Tns ENNVIKAS NOANS AnoTeAel avUKeipevo
Sigpelivnons o€ eupwndikés oXONES apxitektovikns. Ol
OXEUKES EPEUVES EMIKEVIPWVOVTAl TOCO OTN YEVIKN ap-
XITEKTOVIKA TNS MOAUKAtolkias doo kal otnv guehifia tns
Kataokeuactikhs Sopns tns. Eival nAéov anodektd ot n
Suvatdtnta s noAukatolkias va pihogevei Slapopetika
npoypdppata dnpdoiou kar 181wtikoU evOIapEPOVTOs
€xel oUPBAAel otn SiapdpPwon evos NMOIKINOHOPPOU,
{wvtavou, actikou nepiBalovtos. Oi vedtepes 1doels
oto oxedlaopd s noAukatolkias Siepeuvolv vées Su-
vatotntes, ol Onoies apopouv N HopPoAoyia s no-
AUKQTOIKias kar tn SnHIoUpyia ONPEIAKWY EVIAOEWY GTO
opolbpoppo abnvaikd nepiBdAov, tnv apopoiwon
wV Véwv npotUnwv SiaBiwons nou akoAouBei n dnpi-
OupYIKh TAgn s NOANs kal 16{ws ta vedtepa PEAN s,
VEES OTPATNYIKES AOTIKAS AvAntugns nou enitpénouv

> 11

time to redefine the priorities of architectural design.
The current social and economic crisis brings to the
forefront new ways of viewing the role of architecture,
far removed from professional opportunism and the
standards of well-being of the previous decade.

The Greek participation in the 13th International Ar-
chitecture Exhibition, seeks primarily to highlight the
positive forces that currently are emerging from the cri-
sis and to delineate a better future for Athens. It inves-
tigates links to the idiosyncratic Athenian urbanity,
focusing on two major issues: The first concerns the
city’s tradition of the modern and the evolving tradi-
tion of the Athenian polykatoikia; while the second
looks at the fragmentation of public space and the dis-
putes over such space.

The Athenian polykatoikia constitutes a particular
chapter in the history of modern architecture. Although
it follows basic principles of the modern movement,
the Athenian polykatoikia is essentially a product of
vernacular architectural tradition. Trailblazing archi-
tects of that time introduced reference models, which
dominated the international architectural scene of the
period. The widespread expansion of the polykatoikia
model took place experientially, according to the li-
mitations set by construction capabilities, town-plan-
ning regulations and, naturally, the system of an-
tiparohi, where the developer covers the cost of
building and the owner of the plot of land is repaid with
apartments within the final building, which determined
the economic development of the Greek city.

For many years the polykatoikia was viewed as a failed
model of urban development, an unfortunate Greek in-
vention, which shifted the responsibility for recon-
struction to the hands of private micro-investors during
the post-war period. During the past few years, this po-
sition has undergone a reversal. Younger Athenians ac-
cept the polykatoikia as a basic element of their city’s
identity. The specific model of the development of the
Greek city constitutes the object of investigation in Eu-
ropean schools of architecture. The research focuses
both on the general architecture of the polykatoikia,
as well as in the flexibility of its construction structure.
It is now generally accepted that the polykatoikia’s ca-
pacity to host different programmes of public and pri-
vate interest, has contributed to the formation of a
varied, vivid, urban environment. More recent trends in
the design of polykatoikias investigate new possibili-
ties which concern: the morphology of the polykatoikia
and the creation of point intensities in the uniform
Athenian surroundings, the new lifestyles of the city's
creative class and particularly its younger members, the
new strategies for urban development which permit in-
tegrated interventions on an urban scale, and, finally,
the re-use of existing housing stock.
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ONoKANpwpEVEs NapepBdoels actikhs kAipakas kar, té-
A0S, TNV €navaxpnon tou ugpiotdpevou oikodopikou a-
noBépatos.

Katd to peyahitepo pPEpos Tou €1KOoToU alva TO EV-
Slapépov twv abnvaiwv yia tov Snpdolo xwpo eival ne-
plopiopévo. H ABnva, ws pia néAn nou ouciactikd
Siapoppwveral katd ta xpovia NS PETANOAEHIKAS AVOI-
kododpnons, dev Siabétel 1S1aitepn actikn kouktolpa. H
tautétnta s noAns Sev npoodiopiletal and tous on-
pdolous XxWPOoUs Kal ta KTipId s, ald and v avo-
VUHIN apXITEKTOVIKA TNS MOAUKATOIKias kal tnv dpecn
aMnAeni®pach tns pe T pIKpo-kAipaka tou Spdpou. 18-
aitepo evdiagépov yia tov abnvaikd dSnpdoio xwpo ap-
XiCel va avantiooetal povo Katd tnv teheutaia Sekaetia.
To 2004 olokAnpvetal o Meydhos Mepinatos yupw
and tous apxaloloyikoUus xwpous tns AkpOnoAns, o
onofos anotelel To NAEOV ENITUXNPEVO £pyO avaniaons
otnv nOAN. Xta xpdvia nou akohoubouv, drnou Kupiap-
xel 1o §éonacpa s KOIVWVIKAS kal OIKOVORIKAS kpions,
0 abnvaikds Snpdoios xWpPos katakeppati¢etal kal Siek-
Sikeital and diapopetikes opddes: tn Biopnxavia s dia-
okédaons, ta eyKANPAUKd KUKAWHATa, TOus VEOUS
enevOUTES Tou real estate, tous doteyous, tous €€a-
ONIwpEVOUS PETAVAOTES, TS akpOSEEIEs OpyavwoEls kal,
A0S, 1a NoAudpiBua kivhpata néAns, tous akuPIoTEs
Kal us opddes npwtoBoudias yia t didowon N, £0tw,
avaBdBpion twv NPOPANPATIKOY EAEUBEPWV XWPWV.
Aev undpxel nAéov kapia appiBoAia éti o abnvdikds dn-
pAOI0S XWPOS €XEl AVAKTACEI TN Xapévn noAitikn Sid-
otaon tou. Ocov apopd tov actikd oxediaocpod, o
Snpdoios xwpos ts ABAvas anotelel éva 16avikd nedio
Sigpelivnons vEwv OTpatnyIkwy avaktnons Kai enavol-
Kelonoinons, og andotacn and ta apXITEKTOVIKG Npo-
wna wv nepacpévay Sekaeticv. O1 vedtepes andneipes
oxedlaopoU Tou SNUOCIoU XWPOU Eival ENNPEACHEVES
and ta autodiaxelpi{dpeva Ndpka, Ta KIVAHAta Katdhn-
yns kai ta &iktua evaAaktikns olkovopias. Aev gival Aol-
név wxaio ot ous npotdoels nou napoucialovial oty
€kBeon Sigpeuvolvtal VEES OTpatnyIkEs GUECNS CUHE-
TOXNS TWV NONITWY, VEQ MPOYPAPHATA CUYKEVTPWONS Kal
QVOIKTNS CUVENEUONS, AN kal VEQ HOVTEAD NApaywyns
Onws ol SIGHOPPWOTEIS ACTIKWV KAANIEPYEIWV.

H eykatdAeiyn twv npotinwy tou katavaAwtiopou Kal
tou eudaipoviopou, nou Kupidpxnoav katd v nepa-
opévn Sekagtia, Sivel otn olyxpovn apXITEKTOVIKh T Su-
vatdtNta va avaktnoel ToV KOIVwVIkS poAo tns. Metd
pia Sekaneviastia enayyeAUatiopoU kal apXITeKTovikoU
onoptouvicpoU, SIanIcTWVETal pia oTpopn Npos v
€peuva kal tov neipapatiopd. H clyxpovn apXITtektovikh
S1aB€tel peyalitepn enikoivwviakh 1oxU and noté, n
onoia s enitpénel va SIEpeUVA Kal va NPOTEivel VEES
otpatnyikés oxeSiacpou, vEous Tponous avtiAnyns s
noAns, al\d kai véa npdtuna SiaBiwons.

H eMnvikn ouppetoxn otnv 13" AigBvin EkBeon Apxite-

For the greater part of the twentieth century, Athenians
had only limited interest in public space. Athens, as a
city which essentially was shaped during the years of
post-war reconstruction, has no particular urban cul-
ture of its own. The city’s identity is not defined by its
public spaces and its buildings, but by the vernacular
architecture of the polykatoikia and its direct interac-
tion with the micro-scale of the road. Interest in public
space in Athens started to develop only during the past
decade. In 2004 the Crand Promenade around the ar-
chaeological grounds of the Acropolis was completed,
and constitutes the city’s most successful regeneration
project. In the years that followed, dominated by the
outbreak of a social and economic crisis, public space
in Athens was fragmented and demands were made on
it by various groups: the entertainment industry; crim-
inal networks; new real estate investors; the homeless;
the abject immigrants; extreme right-wing organisa-
tions; and finally, the many movements of the city, ac-
tivists and initiative groups to save, or at least improve,
problem-ridden public space. There is now no doubt
that Greek public space has regained its lost political
dimension. As far as urban planning is concerned, pub-
lic space in Athens constitutes an ideal field to investi-
gate new strategies for regaining and re-familiarising
ourselves with such space, removed from the architec-
tural standards of previous decades. Recent attempts
to design public space are influenced by self-managed
parks, occupation / squatting movements and alterna-
tive economy networks. It isn’t therefore a matter of
chance, that the proposals presented at the exhibition
investigate new strategies for direct citizen participa-
tion; new programmes for meetings and open assem-
blies; but also new models of production, such as the
formation of urban plantations.

By abandoning models of consumerism and the search
for well-being, which dominated the previous decade,
contemporary architecture has gained the capacity to
recapture its social role. After a decade of profession-
alism and architectural opportunism, a turn towards re-
search and experimentation can be discerned.
Contemporary architecture has greater communica-
tions power than ever before, which allows it to inves-
tigate and propose new strategies for design, new ways
to perceive the city, but also new models for living.
The Greek entry in the 13th International Architecture
Exhibition focuses on eight architectural narratives
about Athens from an equal number of groups. Specific
projects deal in different ways with the problems facing
Athens today. On the one hand there are proposals,
which investigate new strategies for intervention in
Athenian public space, which could be implemented im-
mediately (AREA, S. Buerger & D. Katsota), and also
proposals that introduce new models of living and



KTOVIKAS EMIKEVIPWVETAl OE OKTW APXITEKTOVIKES Apnyn-
oels yia tnv ABnva and 1odpiBpes opddes SnpIoUpywV.
Ta ouykexpipéva épya avupetwniouv e Siapopetikous
tpdnous ta npoPAipata ts clyxpovns ABnvas. And
pia mMAeupd nepidapBdvovtal npotdoeis nou Sigpeuvoulv
VEES OTpatnyIkés napéuBaons otov abnvdaikd dnpdoio
XWPO, ol onoies Ba pnopoucav va epappoctoly dueca
(AREA, S. Buerger & A. Kato®ta), al\d kal Mpotdoels
nou el0dyouv véa Hovténa SiaBiwons kal aotikhs oup-
nepipopds (I'. Aiownos, A. Avtovds). Evey and tv d\n
nAeupd napoucidlovtal avtinpoowneutikd Seiypata pias
VEQS KPITIKAS, CTOXACTIKAS, PXITEKTOVIKNS N onoia aglo-
NOIEl Ta APXITEKTOVIKA EKPPACTIKG péOa, WOTE VA PETa-
PEpel pnvipata kal va unodeifel vées, eVANNAKTIKES,
Suvatdntes yia t olyxpovn néAn (Point Supreme Ar-
chitects). Ltnv katetBuvon auth napoucidlovar apn-
yhoeis nou e€ictopolv v €€ENIEN tns kpions pe
aMnyopikn 81aBeon (draftworks*) kar avapopés otnv
IOTOPIa TNS APXITEKTOVIKAS Tns MOANs (A. AyyeNiSdkns),
A kal NPWTOTUMES KATaypapEs tns véas abnvdikns av-
Bpwnoyewypapias (decaARCHITECTURE).

H tautdxpovn napouciacn s oxediactikns NPaktikhs
TwV SNHIOUPYIKWY opddwyv tns ABAvas Pe tnv Tomnikn
actikh napddoon kail Tous petacxnpatiopgous tou on-
pOOIOU XWPOU €XEl OTOXO TN XAPTOYPAPNOn TOU VEOU
Kolvou eddgpous nou diapopgvetal otnv ABhAva s
Kpions. To koIvé €5apos TwV VEWV SNHIOUPYIKWY Opd-
Swv tns ABnvas pnopei va avadntnbei péoca and v
avwvupn napddoon tns noAukatolkias kai tn duvato-
™ta s va pihogevhoel npoypdppata Snpdoiou evdia-
(PEPOVTOos kal KolvAs xphons. Mnopei akdpn va ava-
{nnBei péoa and us anodneipes Siekdiknons tou dSnpod-
OloU XWPOU, Tis aKtIBICTIKES SPATEIS TwV MONITWV Kal TS
anoneipes apopoiwons tous oto oxeSiacpd. TéNos, To
KoIvé €dapos pnopei va avalntnBei péoa and tnv avd-
nwugn véwv SIKTUwV €NIKOIVWVIas kal cuvepyaoias pe-
ta&u twv SnpIoupyIk®Y OPASwWV TS NOANS.

H eMnvikn cuppetoxn otnv 13" AigBvin EkBeon Apxite-
Ktovikns emdiwge t ouykévipwon evos NAOUCIOU UNI-
KoU napouciacns twv SIAPOPETKWY SNHIOUPYIKWY
opddwv ths ABhvas. H etepoyéveia tou napoucialope-
vou UNIKoU ekppddel tn Baoikn 18eohoyikh Béon ou n
avacuykpdnon pias NoANs o€ kpion Sev pnopei va npo-
€\Bel napd poévo péoa and n cuvepyacia SAwv twv &n-
HIOUpYIKQOV Suvdpewy tns. Téco and ndvw npos ta
kdtw (top-down) 6oo Kkai and kdtw npos ta ndvw (bot-
tom-up). Avtictoixa o 181aitepos 1pénos £kBeons oto
eMnvIkS nepintepo enixelpei va auBAdvel ts Siapopés
nou xwpidouv us SnpIoupyIkés opdades tns NoANs. H dn-
pioupyia evos tpiodidotatou Pwaodikou yia Ty Napou-
olaon twv ekOEPATWY OCUVEVMVEI TS ETEPOKANTES
Ynpides oe éva cuNoyikd €pyo Kal unodeikvUel, oup-
BoAikd, tnv 181aitepn onpacia evos kolvou —abnvaikou—
e&agous.
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urban behaviour (Y. Aesopos, A. Antonas). While, on
the other hand, a series of representative examples of
a new critical, deliberative architecture are presented,
an architecture which makes use of the expressive
media that architecture encompasses, in order to trans-
mit messages and to point out new, alternative possi-
bilities for the contemporary city (Point Supreme Archi-
tects). This line of inquiry includes narratives, which re-
count the evolution of the crisis from an allegorical
standpoint (draftworks*) and make references to the
history of the architecture of the city (A. Angelidakis),
but also original records of a new Athenian anthropo-
geography (decaARCHITECTURE).

A concurrent presentation of the design practice of cre-
ative groups in Athens, alongside local urban traditions
and transformations of public space aims to chart the
new common ground being shaped in Athens by this
crisis. The common ground of new creative teams in
Athens may be sought through the vernacular tradition
of the polykatoikia and its capacity to host public in-
terest programmes and common use programmes. It
can further be sought through attempts to challenge
for public space, activist actions by citizens and at-
tempts to assimilate these into the design process. Fi-
nally, common ground can be sought by developing
new communications and collaboration networks be-
tween creative groups in the city.

The Creek entry for the 13th International Architecture
Exhibition sought to gather a wealth of presentation
material from various creative groups in Athens. The
heterogeneity of the material presented expresses the
basic ideological position that the reconstruction of a
city in crisis can come about only through the collab-
oration of all its creative forces, both from a top-down
and from a bottom-up standpoint. Correspondingly,
the particular manner in which the Greek pavilion will
exhibit the entry, attempts to soften the differences
that separate the creative groups in the city; creating a
three-dimensional mosaic, in order to present the ex-
hibits, merges disparate tesserae into a collective work
and indicates symbolically the particular significance of
a common — Athenian — ground.
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THE CRISIS OF PUBLIC SPACE AND
THE RECOVERY OF THE COMMONS

This chapter investigates the crisis of public space in Athens, focusing on coun-
terbalancing and/or complementary urban forces. Urban decay is presented
alongside attempts being made to reutilise central areas; while programmes for
urban renewal are examined alongside the appearance of activist initiatives to
recover the commons.

G. Panetsos points out a forgotten aspect of the city’s history, describing the
common ground of neoclassical Athens. D. Galani and P. Tournikiotis refer to
older as well as more recent regeneration plans for public space in Athens, while
E. Constantopoulos delves into the architecture of reusing old Athenian build-
ings. Y. Aesopos analyses the phenomenon of urban diffusion and its relation-
ship to consumerism and the economic crisis. A. Kalandides points out the
various versions of contemporary Athenian identity.

Photographs by D. Michalakis record the harsh face of the social and economic
crisis and its impact on public space in Athens. The work of street artist b. con-
stitutes a representative sample of the younger generation of artists, who seek
new escape routes for expression. The relationship of public space with con-
temporary Athenian art is analysed in detail by Y. Tzirtzilakis. P. Babasikas and
M. Katsounaki seek the different faces of contemporary Athens through pho-
tography and cinema.

N. Anastasopoulos and Th. Doxiadis focus on the political dimension of Athe-
nian public space and the renewed interest in recovering the commons. Along
these lines three citizen initiatives for public space are also presented: the em-
blematic example of the self-managed Park on Navarinou Street, the local/
athens group and the temporary park at Demosio Sema. Also presented is the
first prize of the competition brought about by the public debate about the fate
of the buildings that are next to the new Acropolis Museum and the ambitious
plan for the Faliron waterfront development.
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HKPIZH TOY AHMOZIOY XQPOY
KAl H ANAKTHXH TQN KOINON

Ytnv evétnta auth Sigpeuvdtarl n kpion tou abnvaikoy dnpdoiou xwpou. H
Napouciacn €nIKEVIPWVETAl OE QVTIPPONIES N KAl CUPMANPWHATIKES AoTIkéS Su-
vapels. To paivopevo s aotikns anocuvBeons napouciddetal napdAANAa pe
TS NpoondBeles eNavaxpnons Twv KeVIPIKWY xwpwv. Evd ta npoypdppata
actikns avavéwons egetddovial SinAa and v eppdavion aktBIoTKOV Npw-
TOBOUAILV YIa TNV AVEKTNON TwV KOIVMV.

O . lMavétcos unodeikvUel pia §Exacpévn MTUXn TNs I0Topias s NOANS Me-
PIYPAPoOVTas To kKovo £€8agos tns veokAaoikns ABnvas. Or N. TaAdvn kai 1.
Toupvikiwns avapépovtal oe Naralidtepa ald kal veéa ox€dia avaniaons Tou
abnvaikoU dnpdoiou xwpou, eve o H. Kwvotavténouhos eppabivel otnv
APXITEKTOVIKN NS enavaxpnons naiaikv adnvaikov kupiwv. O T Aicwnos
avalUel To PpavOpEVO Tns aotikns SIAXUoNS Kal T OX€0N TOU pE TOV Katava-
AwTIoHS kal TV olkovopikh kpion. Evdy o A. Kahavtidns enionyaiver tis moA-
Aés S1apopetikEs ekSOXES TNS OUYXpOVNS ABNVATKNS TAQUTOTNTAS.

Méoa and us pwtoypapies tou A. MixaAdkn kataypdpetal 1o okAnpd npo-
OWrO TNS KOIVWVIKAS Kal OIKOVOUIKNS Kpions ctov abnvaikd Snpdoio xwpo.
To €épyo 10U b. anoteAei avunpoowneutikd Seiypa tns vedtepns yevids Snpi-
oupywv nou avagntoulyv Siapopetikés Siegddous kppaons. H oxéon tou on-
pOOoIoU XWPOU He Tn oUyxpovn abnvdikn téxvn availetal Sie€odikd and tov
I. TQptgAdkn. Evey ol . Mnapnaoikas kar M. Katoouvdkn avadntouly ta Sia-
Popetikd Npdowna ts cuyxpovns ABnvas péoa and t pwtoypapia Kkal Tov
KIvnpatoypdgo.

O1 N. Avaotacdnoulos kal ©. Ao&idadns enikevipwvovtal otnv rnohitkn Sid-
otaon tou abnvdikoU SNUGCIoU XWPOU KAl OTO AVAVEWHEVO evSIapEPOV yia
TNV avdktnon Twv KOIVAV. LTV KateUBuvon auth napoucialovial Tpels npw-
TOBOUAIES MONITWV YId TOV SNUOCIO XWPO: TO eUBANUATtkS Napdderypa tou
autobiaxeipiZépevou Mapkou Nauapivou, n opdda AdkaNathens kai to npo-
owplvo Ndpko Anpociou Xhpatos. MNapouciddetal akéun to npwto BpaPeio
tou SiaywviopoU nou npokdAece n Snpdaoia cudhtnon yia v Wxn Twv K-
piwv nou yertvialouv He To VEo pouceio tns AKpONOANs kai 1o pIANGS0Eo OxE-
S1o avdniaons tou painpikoU Oppou.
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MADE IN ATHENS 1833-1933:

KOINO KAl MH KOINO EAADOL

MADE IN ATHENS 1833-1933:

COMMON AND UN-COMMON GROUND

FEQPFIOX A. MANETZOX | GEORGIOS A. PANETSOS

LTOV TOPEQ TS apxITekTovikns To «made in Creecey 100-
Suvapei ndn and tov dyipo 19° aichva pe «made in
Athens». H eNANVIKA apXITEKTOVIKA EMIKEVIPWVETAI €V
noMois otnv ABrnva kai tn PNTPomnoAITiKA NEPIOXA TNS.
Eival evdeikukd ot and ta nepinou 600 €pya kal PeNETeS
nou dnpooielBnkav otnv Enetnpida ENnvikhs Apxite-
KTovikns,' nou ekdidel 1o nepiodikd «Aopésy ta tpia te-
Aeutaia xpdvia, ndvw and to 50% Ppioketal evids twv
opiwv tns Atukns Kal éva NoAU HeYANo pEPOS TwV eKTOS
ATUKNS €pywV anotelei Npoidv abnvaikwv ypapeiwy.
Mapapéver yeyovods du n @ecoalovikn, n Kphtn kai og
HIKpOTEPO PabBud ANNa nepipepeiakd kévipa SiaBétouv
APXITEKTOVIKN Napaywyn Kal apXITEKTOVES e eupUtePn
avayvopion, Xwpis wotdoo va PnopoUpe va pIAGPE yia
TOMIKES KOXONES» APXITEKTOVIKNS HE 181aitepa Xxapakn-
piotikd. Xtnv ABAva eival CUYKEVIPWHEVO TO peYaNU-
TEPO MOCOOTO TWV APXITEKTOVWY Kal akdUN TO HEyAho
nocootd s Suvapel NeAateias tous. AUtV Ol apXIté-
ktoves otnv EANNGSa, oe avtiBeon pe tv undoinn Eu-
PN, polpalovtal Pe MoANoUs KAGSoUs enayyeApaticov
(pnxovmot]s, unopnxavikous Kai AN\ous) nou, Xwpis ka-
TdMnAes onoudés, egakohoubolv va €xouv napdpola
enayyehpatikd Sikaiwpata. MeydAo tphpa tou eNnvI-
koU NAnBucpoU —peTagy autyv kal and@oITtol NAavern-
otnpiou— e§akoouBei va ayvoei tn Siapopd petagu
APXITEKTOVWY Kal MOAITIKWV PNXAVIKWY A HETagU apXIte-
KTOVWV Kal enayyeApatov AMwv eidikothtwy. Or apxi-
TEKTOVES €XOUV KOIVA €NAYYEAUATIKA EKMPOC®NNON pE

When talking about architecture, starting with the late
19th century, 'made in Greece' is equivalent to 'made
in Athens'. Creek architecture is largely concentrated in
Athens and its metropolitan area. It is indicative that
of the approximately 600 projects included in the
Greek Architecture Yearbook,' published by the review
Domés these past three years, over 50% are within the
boundaries of Attica and a very large percentage of the
projects outside Attica are the work of Athenian prac-
tices. Despite the fact that Thessaloniki, Crete and, to
a lesser extent, other regional centres produce archi-
tecture and architects who are broadly recognised, we
cannot, nevertheless, talk about local 'schools' of ar-
chitecture with their own attributes. Athens brings to-
gether the greatest concentration of architects, and an
even bigger percentage of their potential clientele,
which architects in Greece, in contrast with the rest of
Europe, continue to share with many other profession-
als (engineers, assistant engineers, and others), who,
without having followed the appropriate academic
courses, continue to enjoy similar professional rights.
A large segment of the Greek population —including
university graduates— continues to remain ignorant of
the differences between architects and civil engineers,
or between architects and other fields of professional
expertise related to construction. Architects share the
same professional representation/organisation with all
branches of engineering and bear the professional title

1. Stephan Buerger, Afpntpa Katodrta kai ledpyios A. Mavétoos, (enip.), AOMEY 2010 — Enetnpida EMnvikhs Apxitektovikhs, ABAva
2010. Stephan Buerger, Aduntpa Katota kai Fepyios A. Mavétoos, (emip.), AOMEZL 2011 — Enetnpiéa EMnvikas Apxitektovikis, ABAva
2011. Tewpyios A. Mavétoos, (emip.), AOMET 2012, Enetnpiéa ENAnvikiis Apxitektovikis, ABava 2012.

2. Juhani Pallasmaa, «H onpaoia tou apxitektovikoU noAiticpouy, oto Stephan Buerger, Anpntpa Katowta kai lechpyios A. MNavéroos,
(anlp.), AOMEX 2010 - Enetnpida ENnvikns Apxitektovikns, ABrnva 2010. t.1, o. 8.

3. Tov 6po eionynBnke n ENévn Pecod to 1984 yia va nepiypdipel tn odviopn nepioSo akpns ts eNANVIKNS apXItektovikns nepi to 1960.
(BX. ENévn @ecod-Eppavounh, «ApXITEKTOVIKA €NioNpN Kal «yOATPOU» OTn Hetanohepikh ENNGSa. 1945-1975», ©éuata Xwpou+Texvaiv
15/1984, o. 45. Avadnpooieuon: «Prestige architecture in Greece: 1945-1990», oto Helen Fessas-Emmanouil, Essays on Neohellenic Ar-
chitecture, ABAva 2001, 0. 166). AkohouBhvias Siaipéoels NONITIKAs IoTopias opidel ws TAos ths NepIGSou auths to 1967, £tos katdhu-
ons tou Snpokpatikol noAitedpatos. Kpivovtas and tn Bgpatoloyia, us avanthoels kal Ty noldtnta tns apXITEKTOVIKAS TNs NepIoSou
1967-73, BewpoUpe U n Mign s «dvoignsy npénel va tonoBetnBei to 1973, pe tnv netpehdikn kpion oto S1ebvés nedio kal tn yevikh ano-
otabeponoinon tou SIKTatopIkoU KABECTWTOS OTO ECWTEPIKO.



OAes s €IGIKOTNTES TWV INXAVIKWV Kal (PEPOUV TOV €nay-
YENHATIKO TITAO «aPXITEKTWV PNXaVIKOs». Autd Seixvel
og kdnolo BaBpd noia eival n enionpn avtiAngn yia to
PONO TNS APXITEKTOVIKNS. AVUPETWNICETAl WS ENICTNHO-
VIKOU xapakthpa texvikn dpactnpidtntd, Oxi ws MOAIT-
OHIKN €kppacn. Epyaleionoieital.

QOuoiaotikd noté Sev avantixOnkav enapkws oty EA-
Aada ta cuctatikd autol Nou opidetal ws APXITEKTOVIKOS
NONITIOHOS: «N MOAUMAOKN OVTOTNTA TNS APXITEKTOVIKAS
KAnpovopids kal n Siathpnon s, N aMnAenidpaon s
APXITEKTOVIKAS MPAKTIKAS KAl TwV NPoUNOBEcEWY s, Ol
Beopof kal o1 apxés nou Spactnpionolodvial otov To-
péa twv kataokeuwv [...], n alMnAenidpaon tns épeuvas,
NS KPITIKAS, TNS €kNaideuons kai ts nnpopopias [...],
TO MWS AUTN N popPn tExvns Bewpeital kal anotipdral
and v Kolvwvia oto oUvoAd tns, [Mpdypal nou oxeti-
{etal pe TOUs TPOMOUS, PE TOUS OMNOioUS N TEXVN TOU KTi-
Cev gival BepeNiwpévn kal piwpévn otn ouveidnon, s
npoodokies Kal Ts agjes s koivwvias».?

2TOV TOPEQ TwV APXITEKTOVIKWV Beopdv ta teheutaia 30
xpovia, Ta xpovia TNs NPOETOINACIAs TNS CNPEPIVAS YE-
VIKEUPEVNS Kpions, anoouviédnke O, BepeNiwoe n «Bpa-
xUBia dvoigny»? nepi to 1960. Inpepa nia eival oapés ot
oupBavta énws n otadliakn Katdpynon Twy apXITEKTOVI-
KV Slaywviopov petd to 1986 pe napdAAnAn enikpa-
TNON TOU OUCTAPATOS «HENETNS-KATACKEUNS» YId Ta
Snpoaia £pya, ol XapICTIKES avaBECEls HEAETWY, N TeEpa-
wwdns S16ykwon twv NPoUNOAOYICHWY TwV EPYWV, N
nAAPNS MEPIPPAVNON MPOS TNV NoIOTNTA, N ApéAEla yia
v kKAnpovopid tou MoviepviopoU akdpn Kai o€ nepi-
MTWOEIS KPATIKWV 1810KTNCIWV —ONws ta OXOA&ia, ta
pouoeia kal ta Eevodoxeia «=evian—, akdpn Kai ol Npo-
BAéwels tou TOK85 nou Siaichvidav oe véa Hopph 1o
npSPAnpa ts aubaipetns Séunons, Sev Atav {nthpata
aBAeyias, avanotehecpatkdTNTas n, €0Tw, ENEIYNS Nai-
Seias, aM\d Sopikd otoixeia evos SiepBappiévou cuoth-
patos.

210 nedio twv BecpV nepi v apxitektovikh n EANaSa
€ival éva anopovwpévo vnoi.

Qotéoo oto Nedio s apXITEKTOVIKAS ws NeIBapxias n
EMa&a kdnote poipadetal to koivo €6agos. Qs kortida
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‘architect engineer'. This indicates, to a certain extent,
what the official perception is concerning the role of
architecture. It is viewed as a technical activity of a sci-
entific nature, not as a cultural expression; it is, in fact,
viewed as a tool.

Essentially, the components of what is termed archi-
tectural culture have never been sufficiently developed
in Greece; that is to say: “the complex entity of archi-
tectural heritage and its conservation; the interaction
of architectural practice and its prerequisites; the insti-
tutions and authorities active in the field of construc-
tion[...], the way in which this art form is perceived and
valued by society in its entirety, which is connected to
the ways in which the art of building has its foundations
in and is rooted in the conscienciousness, the expecta-
tions, and the values of society”.?

In the field of architectural institutions over the past
30 years, the years that laid the ground for the current
general crisis, everything that was set up in the “short-
lived spring” circa 1960 disintegrated. Now it is clear
that events such as the gradual abolition of architec-
tural competitions after 1986, when the system of 'de-
sign / build' took hold for public works; favouritism in
the commissioning of design projects; the monstrous
inflation of project budgets; the complete contempt
shown for quality; the neglect shown towards the her-
itage of Modernism even in instances of state property
—such as schools, museums, and the Xenia hotels—
even the provisions of the Building Code of 1985,
which perpetuated the problem of illegal building in a
new form, were not issues of oversight, ineffectiveness,
or, even, lack of education or culture, but structural el-
ements of a corrupt system.

In the field of institutions dealing with architecture,
Greece is an isolated island.

However, in the field of architecture as a discipline,
Greece sometimes shares common ground. As the cra-
dle of classical architecture and the locus where the
classical language was cultivated for centuries, it con-

1. Stephan Buerger, Dimitra Katsota and Georgios A. Panetsos (eds) DOMES 2010 — Greek Architecture Yearbook, Athens 2010. Stephan
Buerger, Dimitra Katsota and Georgios A. Panetsos (eds) DOMES 2011 — Greek Architecture Yearbook, Athens 2011. Georgios A. Pane-
tsos (eds) DOMES 2012 — Greek Architecture Yearbook, Athens 2012.

2. Juhani Pallasmaa, 'The importance of architectural culture', in Stephan Buerger, Dimitra Katsota and Ceorgios A. Panetsos, (eds),
DOMES 2010 — Greek Architecture Yearbook, Athens 2010, vol. 1, p. 8.

3. The term was introduced by Helen Fessas in 1984, in order to describe the short period when Greek architecture flourished circa 1960
(see Eleni Fessas-Emmanouil, "'Official' and ‘prestige’ architecture in post-war Creece. 1945-1975, Design + Art in Greece 15/1984, p.
45, Reprinted as: 'Prestige architecture in Greece: 1945-1990" in Helen Fessas-Emmanouil, Essays on Neohellenic Architecture, Athens
2001, p. 166). Following the divisions of political history, she designates 1967 as the end of this period, the year of the dissolution of
democracy. Judging from the themes, the quests, and the quality of architecture of the period 1967-1973, we consider that the end of
that 'spring" should be deemed to be 1973, when the oil crisis hit the international markets and there was a general destabilisation of
the junta in Greece.
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Karl Friedrich Schinkel, Zxé610 Bacihikwv avaktépwy eni ts
Axponolews. levikn kdtoyn. 1834.

Karl Friedrich Schinkel, Plan of the royal palace on the Acro-
polis (project). General ground plan. 1834.

™S KAQOIKNS APXITEKTOVIKNAS Kal ws Nedio KaMIEpyeias
™S KAQOIKNS YAWOOaAs €ni AlCOVES ANOTEAEl OUCIOSES OU-
otauko Tou.

To 1828 opiotnke petd tov Aywva ts Avegaptnoias ws
KuBepvATNs tou veooUotatou eAAnvikoU Kpdtous o
kopns lwdvvns Kanodiotpias, cAoPevikns npoéAeucns
Kal €ENANVIKAS Kal EM\NVOKUMPIakns kataywyns, Siado-
x1kd unoupyods E€wtepikwv s loviou MNoAiteias, €ion-
YyNTAS TOU CUCTAPATOS TwV Kavtoviwv tns EABetikns
Opocnovéias kal unoupyods E§wtepikwv s Pwaias.
Tnv nepiodo auth n apxaia puBpoloyia cuviotd to
koIvd €dagos tns Siebvols apxitektovikns. [lepio-
Sevovtas otnv Euponn péoa oto kAipa tou NeokAaoiki-
opou, tou Greek Revival kal tou avadudpevou Neogrec,
o Kanodiotpias kGAeoe TOUS ApXITEKTOVES Kal TOUS pin-
xavikoUs tns Eupwnns va petakopioouv oty EANGSa*
kal va ponBnoouv otnv avoikodOpNon Tou VEoU Kpa-
ToUs, evos kpdtous eheuBepias ndvw ota xaAdopata s
naAaids tagns oto NEPIBANOV TwV HVNPEIWV-NPOTUNwWY
Kal pIas véas kolvwvias péoa and v koivotnta twy
anoydévwv twv apxaiov ENAvwy,® oxedSov otnv uho-
noinon pias outonias.® Apketoi avtanokpivovtal. ENei-
el ENAvaov apXxitektdvwy, o1 EEVOI OTENEXDVOUV TO
appédio yia v avolkodopnon ApxItektoviko Tunua,
€vav Nupnva ctoxacpou Kal EpApHOYNs TNS APXITEKTO-
VIKAS Kal akOpn HENETNS TNS apXxaias Kal HETayeveoTePNS
ApXITEKTOVIKAS Tou ténou. H am’ eubeias kai eni ténou
ENAPN TWV EEVWV VEWV APXITEKTOVWY HE Ta MPATUNa Tou
VEOKAQCIKOU Upous, aANG Kal TN PETAYEVECTEPN APXITE-
KTOVIKN, QVAVEWVEI TNV EUNVEUON Kal NapEXEl oxeS1AoTI-
Kkés eEAeUBepies Nou Sev Npocépepav ol TUnikEs Snpo-
oleoels. Tous enTpEnel va KAtavonoouv PEPIKE ou-

stitutes an essential component of these.

In 1828, following the Greek War of Independence,
Count loannis Capodistrias, of Slovenian origin and
Greek and Greek Cypriot descent, was appointed Gov-
ernor of the newly-established Creek state; he had been
Minister of Foreign Affairs of the Septinsular Republic,
he introduced the system of cantons to the Swiss Fed-
eration, and served as Minister of Foreign Affairs of
Russia. During this period, the classical orders consti-
tuted the common ground of international architec-
ture. Touring Europe within the climate of neo-Classi-
cism, the Greek Revival, and the emerging Neo-Crec,
Capodistrias invited architects and engineers from Eu-
rope to relocate to Greece* and to assist in building the
new state, a State of liberty, created on the ruins of the
old order alongside the relics of the model/prototypi-
cal monuments. A new society was born out the com-
munity of the descendants of the ancient Creeks,” in
effect, it was almost like implementing a utopia.® Many
took up the challenge. With a lack of Greek architects,
foreigners began to staff the Architectural Department,
which was responsible for rebuilding, and a nucleus for
reflection on and implementation of architecture, and
even the study of the ancient and later architecture of
the country. The direct, on-site contact these young
foreign architects had with the models of the neo-Clas-
sical style, but also with later architecture, renewed
their inspiration and provided them with design liber-
ties which most formal publications could not offer. It
allowed them to comprehend certain fundamental fea-
tures of ancient Greek architecture, such as the limited
size and the perceived small scale of even the greatest
monuments, the accuracy of proportion; the unity, on
the one hand, of construction and form, and, on the
other, structure and order, the organic quality of devi-
ation from standardisation, restraint of decoration, the
use of colour...

The year 1833 marks the start of the procedure of de-
signing a town plan for Athens, which had been chosen
to be the capital city, with all the symbolic weight this
bore, despite the fact that it was, at that time, simply
a deserted little town around the Acropolis. The Athe-
nians’ self-centred and myopic interests impeded the
implementation of an insightful and expressive neo-
Classical plan put together by Stamatios Kleanthes and
Eduard Schaubert. In a society which resists all form of
programming, in other words any collective/social com-

4. Mdpw Kapdapiton-Addpn, «Or npwtol ENnves pnxavikoi», Texvika Xpovikd 4, Oktpplos-AeképBpios 1988, oo. 63-8.
5. Techpyios Mavéroos , «<H cuykpdTon tou aBnvdikoU veokAaoikiopoUy, oto Xapdiapnos Mnoupas, M. B. ZakeMapiou, Kwvotavtivos

2n. Xtdikos, Eun Touhouna, ABnvai, ABnva 2000, o. 402.

6. Alexander Tzonis kai Alcestis Rodi, Greece. — (Modern architectures in History), AovSivo 2012, . 11.

7. Tecypyios MNavéroos , €.a., oo. 406-7.



ClwdN XxapaKINPICTIKA TNs apxaias ApXITEKTOVIKAS, ONws
TO NEPIOPIOHEVO PEYEDOS Kal TNV avANMTA HIKPN KA-
paKa akopn Kal twv peyaAwy pvnpgiowv, tnv akpiBeia twy
avaloyiwy, v evotnta ap’ evos KATAoKeUNs kal pop-
Pns kal ap’ et€pou Sopns kal pubpouy, TNV opyavikotnta
WV NAapekkAIcEWV and tv tnonoinon, th cuykpdtnon
s S1akGoPNONS, T XPAOoN TOU XPWHATOS...

To étos 1833 onpaivel tnv évapén tns Siadikacias no-
AeodopikoU oxedlacpou ts ABnvas, nou eixe eniAeyel
s NpwTtelouoa yia to oUpBoAIkS Bdpos s, nap’ dAo
nou téte Ntav POVO pIa epEINwHEVN MOAIxvn Kdtw and
v AkponoAn. Ta ISIOTENN Kal pHUwIKG CUPPEPOVTA TWV
Abnvaiwv eunodidouv v epappoyn tou Slopatikou Kal
EKPPAcTIKOU VEOKAAoIkoU oxediou twv Ltapatiou KAe-
avon kar Eduard Schaubert. Xe pia kolivwvia nou anw-
Bei KGBe npoypappatopd, SnAadh kaBe culoyikn/
KOIVWVIKAN S€opeucn, n BEcn TNs ApXITEKTOVIKAS gival
ap€Bain. H oupBoin ts anwBeital akdpn nepiccdtepo
oto Babud nou anotehei napdyovta opydvwons, dpa
nayiwons oxéoewv. Etol o oxediaouds petatpénetal oe
AAUCITENN MPAKTIKN Kal €V TéAel auto-nttdtal. H idia vo-
otponia egnodidel péxpl onpepa kdBe coPapn npoond-
Be1a noAeodopikou oxediacpou. To édagos eivarl a-
otabés.

Ol €évol apxItéktoves cuvVIeENoUV anopaciotikd otnv
avolkoddéunon ts ABnvas oe eviaio VEOKAASIKS Ugos,
™ 81OV apXITEKTOVIKN YAWOOa tns enoxns. Anpioup-
yeitar otadiakd pia v noANois cuyxpovikh noAn avd-
HECa otV KAGIKA apxaidtnta kai tv (téte) olyxpovn
€NOXN. H apXITEKTOVIKA NS Natd oto koIvo €5agos.

O Karl Friedrich Schinkel, xwpis va éxel enickepOei tov
téno, npoodiopilel o€ keipevo tns 24" |lavouapiou
1833, énerta and epwtnpa tou diaddxou Magipihiavou
s Bauapias, «tnv 16ewdn yia thv ABnva apxitekto-
VIKA». AlaTuncvel Ts apxes pias eAeUBepns opyavikns
APXITEKTOVIKAS HE POHAVTIKA XpOoId, Mou, avti yia tnv ena-
vAAnYn yvwotwv npotinwy, Oa engtpene pia npaypa-
TKA «ouvéxion tns Iotopias». Ekppddetal caps eva-
VIOV pIas apXITEKTOVIKNAS «katd ta mpo MOANOU TETPIp-
péva veoitahikd n veoyalikd npdtuna, énou n napegn-
ynpévn évvola tns cuppetpias npogevel tdonv avia kal
npoonoinon» Kal eNIPEVEl OTO OU «O APXITEKTWV Ba
OpeIhe va epBabuivel otn plon tou tpdnou (wns kal s
tonoBeoias kai va agionoincel yia to €pyo tou ta ndp-
NOAAG MAEOVEKTNHATA ts».” IxeS1adel ta Bacihika ava-
Ktopa ndvw otnv AkponoAn ws olvBeon XapnAwv
nteplywv yUpw and aibpia nou nepiBdAAel ta apxaia
pvnpeia, anokaBappéva and ts NpOCHONKES TWV AIVWV.

[

Kupidkos Kpdkos kai MNapyos Makpns, Néo Mouaoeio Akponod-
News. Mevikd tonoypagikd. 1990.

Kyriakos Krokos and Yiorgos Makris, The New Acropolis Mu-
seum (project). Site plan. 1990.

mitment, the position of architecture was uncertain. Its
contribution was repulsed even more to the extent that
it constitutes a factor for organisation, and therefore
consolidation, of relationships.Thus, planning was
transformed into an ineffectual practice and ultimately
became self-defeating. The same mindset impedes any
serious effort in town planning to this day. The ground
is unstable.

Foreign architects made a decisive contribution to re-
building Athens in a uniformly neo-Classical style, in
the international architectural language of the times.
Gradually, a mostly modern city arose between classi-
cal antiquity and what was (then) contemporary moder-
nity. Its architecture rested on common ground.
Without ever visiting Creece, Karl Friedrich Schinkel au-
thored a document on 24 January 1833 on “the ideal
architecture for Athens”, in response to a query by
Crown Prince Maximilian of Bavaria. It sets out the prin-
ciples of a unconstrained organic kind of architecture,
tinged with Romanticism, which, instead of merely re-
producing familiar models, would allow for a true

4. Maro Kardamitsi-Adami, 'The first Greek engineers', Technika Chronika 4, October — December 1988, pp. 63-8.

5. Georgios Panetsos, 'The formation of Athenian neo-Classicism', in Charalambos Bouras, M.B. Sakellariou, Konstantinos Sp. Staikos,
Evie Touloupa, Athens, From the Classical Period to the Present Day (5th century B.C.-A.D. 2000), Athens 2000, p. 402.

6. Alexander Tzonis and Alcestis Rodi, Greece. — (Modern architectures in History), London 2012, p. 11.

7. Georgios Panetsos, ibid, pp. 406-7.
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Theophil Hansen, ZxéSio tns Meviahoyias (Mouceio, Maveniotpio, Akadnpia, OpBaluiatpeio, KaBeSpikds Nads). Oyn npos tn
Aew@odpo Maveniotnpiou. 1859.

Theophil Hansen, Design for the Athens Pentalogy (Museum, University, Academy, Eye Clinic, Cathedral) (project). Panepi-

stimiou Avenue elevation. 1859.

H popen tou NAéypatos twv Sopnpévwy meplywy Kal
wwv aiBpiwv kal n avaloyia Sopnpiévou-addpntou Sev
aneixe NoAU and v avvupn olvBeon tou actikoU
1otoU Tns 1oTopIkns ABAvas otis unwpeles tou lepol
Bpdxou. Auth fAtav yvwoth otov Schinkel péow twv
npwnv padntev tou KAedvOn kar Schaubert, nou eixav
npoPei o€ Aentopepn anotinwons tns NOANS Kail Ppaive-
tal 6t tou gixav anooteilel avtiotoixa oxedia. H npd-
taon tou Schinkel napakduntetar und to Bdpos Oeti-
KICTIKAS Kal Vewtepifouoas kpitikns. QQotdco napado-
€ws, and kolvou pe to keidevo, Btel auth Npodpopikd
TS NAYIES APXES TNS ENANVIKAS APXITEKTOVIKNAS, OXI Ths Sle-
Bviotikns tou 19°, al\d tns tonikictikns tou 2000
aiova, ané tov Anphtpn Mikicovn (1887-1968) péxpl
tov Kupidko Kpdko (1941-1998): v npocappoyn oto
tonio (kanote avaykactkn, Adyw tou Bpaxw&ous £54-
POUS kal TwV SUCKONIGY avapdppwons tou), tn Sid-
onaon twv OyKwV, TNV eVaAayn KAEIOTQV, UNOCTEYwWY
Kal unaiBpiwv xwpwv... [Npdkertal yia pia nepintwon kol-
vouU e6dpous Népav twv CUPBATIKWY XPOVIK®Y Siakpi-
OEWV KAl UPOAOYIKWY KATAVOHWV.

H Suvapikn, epeuvnuiki kal pIAGSoEN exkivnon s ap-
XITEKTOVIKNS otnv ABnva avakéntetal poAis S€ka xpovia
and v évapén wns. To LUviaypa nou xopnyeital Hetd
v e€yepon tou 1843 anokAeiel tn Siatnpnon &évwy
unnkowv oe B€oels Snpociwv unalniwv. Etol péoa oe
Aiyous pnves dAol nalovtal kai ol NepIoodtePOl Peu-
youv yia ts natpides tous.® O1 ENNVES ApXITEKTOVES MoU
tous S1adéxnkav Sev gixav v neipa, tnv naideia kai
TO TAAEVTO TWV MPOKATOXWV TOUS, OUTE TN YVOoN Kal tn
S1dBeon €peuvas twv apxaiwv pvnpeiwv. Etol apxidel pia
nepioSos ap@IBoAias pe NEPINAAVACEIS MPOS CUYKEXU-
HEVES KATEUBUVOEIS, MOoU OXeTi(ovtal Pe TS VEES MONITI-
KES Kal NONITIOHIKES eMSPATEIS MOU N EANNVIKA KOIVwvia
Kal to kpdtos &€xovtal katd v naveupwnaikd Kpioipn
Sexaetia tou 1840.° To koivéd €5apos eival autd nou
eival NAéov aotabés kal cUPPIKVVETA.

"continuation of history". He expressed himself suc-
cinctly against an architecture “in the style of the passé
neo-ltalian or neo-French models, in which a misun-
derstanding of symmetry results in such tedious affec-
tation” and insists that “the architect should tho-
roughly investigate the nature of the lifestyle and lo-
cation and make the most of its countless advantages
for the project in hand”.” He designed the royal palace
on the Acropolis, as a composition of low wings
around atria, which enclosed the ancient monuments,
purified of the accretions of centuries. The form of the
grid of the structured wings and atria and the propor-
tion of built / not-built did not differ much from the
anonymous composition of the urban fabric of histor-
ical Athens, on the foothills of the Holy Rock. This was
known to Schinkel through his former students, Klean-
thes and Schaubert, who had carried out a detailed sur-
vey of the city and appear to have sent him their
drawings. Schinkel’s proposal was bypassed under the
burden of positivist and modernising criticism. How-
ever, paradoxically, along with the document, this pro-
posal was a forerunner to the established principles of
Creek architecture, not the internationalist version of
the nineteenth century, but the regionalist twentieth
century version, from Dimitris Pikionis (1887-1968) to
Kyriakos Krokos (1941-1998): adapting to the land-
scape (at times perforce, because of the rocky terrain
and the difficulties of re-shaping it); breaking up vol-
umes; alternating closed spaces with covered and out-
door ones... This is an instance of common ground
beyond the conventional time distinctions and style
distributions.

The dynamic, investigative, and ambitious start archi-
tecture had in Athens came to a halt just ten years after
it commenced. The Constitution granted after the
1843 Revolt prohibited foreign nationals from holding
public office. Hence in a few months all were made re-

8. lNa ta evéiapépovta kal ta enitedypata auths tns opddas, BA. cuvontkd lewpyios Mavétoos, €.a. oo. 415 k.€.
9. Tedpyios A. Mavétoos, «Znthpata pabnteias: H oxéon ©. Xdvoev — E. ToiMep kal o abnvaikds veokhaoikiopodsy, oto Mapiéva
Z. Kaowpdn, (emip.), Epvéctos Toilep, Apxitéktwv [1837-1923], ABAva 2010, o. 39.
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Theophil Hansen, ZxéS1o tns Tpoyias (EBvikA BiBAioBAkn, Maveniotapio kai Akadnpia ABnvav). levikh npoontikh dnoyn andé
Aewpopo Maveniotnpiou. 1885.

Theophil Hansen, Design for the Athens Trilogy (National Library, University and Academy of Athens). Perspective view from

Panepistimiou Avenue. 1885.

H Siapdppwon s abnvdikns apXITEKTOVIKAS TOU UMo-
Aoinou tou 19° aichva kabopictnke and tov Aavo
Theophil Hansen, nou é{noe otnv ABnva and to 1838
£€ws 1o 1846 kal otn ouvéxeia Sinpeye otn Biévvn, €vas
npaypatkd S1ebvns apxItéktwy og avinomnto Xpovo. Lu-
vexiovtas v Iotopia, énws eixe npoteivel o Schinkel,
oxediaoe pia oeipd €pywv nolkiAwv xphogwv, KNIpdkwy
Kkal BaBpou enionpdtntas yia tnv ABnva: to 181wtk pé-
yapo Aviwviou Anpntpiou —pia tpIpoPn SINAOKAToI-
Kia pe kataothpata oto 106yelo-, To ACTEPOCKONEO Kal
Tov MntponoAitikd vad tou Euayyehiopou to 1842 kai
10 Snpdolou xapaktnpa actikd oUvolo tns Tpihoyias
(apxika Mevtahoyias) pe to péyapo ts Akadnpias ABn-
veov to 1859. Le autd eppavidovial o€ andAUTO CUYKE-
pacpd N apXITEKTOVIKA, N OIKOSOpIKNA Kal N SlaKoopN-
KA. H katackeuaotikh anddoon prdvel oe 1o UPnAd
eninedo, nou ta ktipia avdyovtal oe npdétuna. Exoupe
ohNokAnpwévo, pe Bdon tnv apxaia ENANVIKA Kal pw-
paikn SlakoopnTikn, TO PENEPTOPIO TWV HOPPOAOYI-
KV/0IkOSOHIK@V CToIXEiwv Nou Ba tunornoinBoulv otn
OUVEXEIQ WS XAPAKTNPICTIKE TNs aBnvdikns apXITEKTOVI-
Kns Tou Syipou 192 aiwva. Autd to 1Siwpa to 1867 o
Th. Hansen ovépace Hellenische Rennaissance. Evvo-
oUoe pia véa ekSoxn avayevvnolakns apXITEKTOVIKAS, eA-
Anvikns, onws auth Ba eixe undpgel av eixe Baoiotel oe
apxaia eN\nvIKd —kai Ox1 pwpdikd, énws n 1Italikn ava-
yévvnon— npétuna. Ouciactikd o Hansen epnipe pia
napddoon pe avadpopikn 10xU. AUTAV EQAPHOCE €KTE-
Vs otn Biévvn, avdyovtds tnv o€ éva aMo €idos koivou
€&agous.

QOuoiaoukd épws kai o idios o Hansen Badilel o€ éva
ANANs Tagns Koivé £6apos, EUPUTEPO TNS APXITEKTOVIKAS.
Yuppetéxel, akoluoia pdAov, oe éva eupUtepo pelpa,
nou epeupiokel Napaddoels yia Adyous €0vikou, OIKo-
vopikoU, NoAtikoU A kal npoowrikou, opérous. Ol
epeupnpéves napaddoels anoteholv Kevipikd cuota-
TUKO TV VEWTEPIKWV EBVIKGOV MONITICHWOV NOU avantio-
oovtal katd tov 19° aicva. Eiodyouv vées mpaktikés n

dundant and most returned to their homelands.® The
Greek architects who succeeded them did not have the
experience, the education, and the talent of their pred-
ecessors, nor the knowledge and the disposition to in-
vestigate ancient monuments. This marks the beginning
of a period of uncertainty, with ramblings in confused
directions, which corresponded to the new political and
cultural influences that held sway in Greek society and
the state during the 1840s, a crucial decade through-
out all of Europe.” The common ground had now be-
come unstable and had started to shrink.

The shape of Athenian architecture for the rest of the
nineteenth century was defined by the Danish architect
Theophil Hansen, who lived in Athens from 1838 to
1846 and later went on to distinguish himself in Vi-
enna, a truly international architect avant la lettre. In a
continuation of history, as Schinkel had first proposed,
he designed a series of buildings for a variety of uses,
scales, and degrees of formality for Athens: a private
mansion for Antonios Demetriou — a three-storey
building with two residences and shops on the ground
floor; the Observatory, and the Cathedral Church of
the Annunciation in 1842; and the public urban com-
plex of the Trilogy (initially intended as a Pentalogy)
with the the Academy of Athens building in 1859. All
these display a perfect tempering of architecture, build-
ing art, and decoration. The construction was rendered
at such a high level that the buildings have become
standards. With these we have a complete repertoire
of morphological / building elements, based on Ancient
Greek and Roman decorative arts, which were to be
standardised subsequently and become attributes of
Athenian architecture of the late nineteenth century.
In 1867, Theophil Hansen christened this idiom Hel-
lenische Renaissance. He meant a new version of Ren-
aissance architecture, but Greek, as that would have
been if it had been based on Ancient Greek models in-
stead of the Roman ones on which the Italian Renais-

8. For the interests and achievements of this group, see a concise survey by Georgios Panetsos, ibid, pp. 410 on.
9. Georgios A. Panetsos, 'Issues of Apprenticeship: The Relationship Between Theophil Hansen and Ernst Ziller and Athenian Neo-Clas-
sicism', In Marilena Z. Kassimati (ed.) Emst Ziller, Architect [1837-1923], Athens 2010, p. 39.
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Anoyn tns ABrvas and v Akpénoin. 1874 n 1875.
View of Athens from the Acropolis. 1874 or 1875.

VEQ aQVUKEipeVa pe TpOno nou unovoei oluvoeon pe To
napeA&ov cuxvd otn Bdon kdnolas napadooiakns Hop-
Pns, kanote kad’ unepPoAnv, evdexopévws pe napa-
HOPPWON NS N e TPOMO nou NpodiabEtel NPos Cuyke-
Kpipévn eppnveia. MNMapéxouv kolvotnta epneipias kai
npowOBoUV Ts VEES eviaies €BVIKES TAUTOTNTES, OE APXIKA
Siapoponoinpéves kal etepoyeveis opddes.™© Touto
akpIBWs €kave n apxitektovikn tol Hansen otnv EANGSa
kal tnv Auctpouyyapia egicou. YnakoUovtas otous ne-
plopicpoUs TOU TOMoU Kal ToU XpOVoU avtanokpionke
ous Slapopetikés Npoodokies kal ts agies tdoo s adn-
vaikns 6oo kal tns BIEVVECIKNS KOIVWVIas.

O ouvepydtns tou Ernst Ziller, Zd§ovas eykateotnpévos
otnv ABnva and to 1861 péxpl to Bdvatd tou, to 1923,
Atav o gyyuntns ts S1ddoons Kkal s cuvenous xphons
autou tou 1I8iwpatos otnv EANada. Avetdptnta and ts
€€AIPETIKES €NAYYEALATIKES KAl AAAES IKAVOTNTES TOU
Ziller," n pakponpépeuon tns Hellenische Renaissance
otnv ABAva opeileTal otnNV anouasia apXITEKTOVIKAS €K-
naideuons upnAou eninéSou, Nou epunodIoE TN pETegE-
NIEN twv npotlnwy, dpa kai tns adnvaikns apxItekto-
VIKNsS auth tnv nepiodo. To IxoAeio twv Texvav, nou
povonwAoUoe TOTE TNV Texvikn eknaideuon, dev ntav
napd pia oxohn péons otdbuns nou napnyaye epyodn-
youUs kal Koopnpatoypdpous, Ikavous va epappocouV
SeSOUEVES YVWOEIS Kal OTOIXEIA, Kal OXI APXITEKTOVES pIE
avavewtikn BoUAnon kai Ikavotnta. Xe autwy t Spdon
ogeiletal n opoloyevns €ikéva ths ABnvas kar twv Ko-
PIWV ENNVIKWOV AOTIKWV KEVIPWY PEXPI TIS APXES TOU

sance was based. Essentially, Hansen invented a retro-
active tradition. He implemented this extensively in Vi-
enna, rendering it into a different kind of common
ground.

In effect, however, Hansen himself was treading on a
different class of common ground, broader than archi-
tecture. He was participating, probably unintentionally,
in a broader trend, which invented traditions for rea-
sons of national, economic, political, or even personal
benefit. These invented traditions constitute a central
ingredient of modern national cultures which deve-
loped during the 19th century. They introduced new
practices or artefacts, in a manner that implied a con-
nection with the past, often on the basis of some tra-
ditional form, at times by exaggeration, possibly by
distortion, or in a manner that predisposed towards a
particular interpretation. These provided a community
of experience and promoted new uniform national
identities in what were initially differentiated and hete-
rogeneous groups.'® Hansen’s architecture achieved
precisely this in Greece and in the Austro-Hungarian
Empire as well. Submitting to the limitations of place
and time, he responded to the differing expectations
and values of both Athenian and Viennese society.
His collaborator, Ernst Ziller, a Saxon who settled in
Athens from 1861 till his death in 1923, was the indi-
vidual who guaranteed the spread and consistent use
of this idiom in Creece. Irrespective of Ziller’s excep-
tional professional and other abilities,'" the long dura-
tion of the Hellenische Renaissance in Athens was due
to the absence of high-level architectural education,
which impeded any paradigm shift, and therefore a shift
in Athenian architecture at that time. The School of
Arts, which at that time monopolised technical educa-
tion, was no more than a mid-level school, which pro-
duced foremen and decorators, able to apply specific
knowledge and data, but not architects with innovative
skills and will. Their activity was responsible for the ho-
mogeneous image of Athens and most major Greek
urban centres up to the start of the twentieth century,
when neo-Classicism had long since been superseded
everywhere else. A new generation of architects would
then set it aside as antiquated; they were Greeks this
time, but had nevertheless trained abroad. During that
same period, Adolf Loos travelled repeatedly to Gree-
ce, became familiar with the interior arrangement of
houses on the island of Skyros,'? and was inspired by

10. Eric Hobsbawm, «Introduction: Inventing Traditions», oto Eric ). Hobsbawm - Terence O. Ranger (EI‘II|J.) The Invention of tradition,

Cambridge 1983, co. 1-14.

11. MapiNéva Z. Kaoipdn, (emip.), Epvéotos Toilep, Apxitéktwv [1837-1923], Adrva 2010.
12. Burkhardt Rukschio, Roland Schachel, Adolf Loos. Leben und Werk, Biévwn 1982, co. 76, 148, 170.

13. AOMEL, t.7, 2011.

14. Tia v eMnvikn npdohnyn tou Movtepviopou otnv apxitektovikn, BA. Alexander Tzonis kar Alcestis Rodi, €.a., oo. 113-6.



20°% aikva, étav o VEOKAACIKICHOS €XEl MPO MOAOU
navtou aMou Suckel. Tote pia véa yevid apXITEKTOVWY,
ENAvwov auth T popd alAd kal ndAi cnoudacpévwv
OTO EEWTEPIKO, TO NAPAUEPIOE WS ANNPXAIWHEVO. Thv
id1a nepiodo o Adolf Loos ta€idelel enavenppéva otnv
ENGSa, yvwpiel tnv eowtepikn S1dtagn twv onitwv s
YkUpou'™ kal and authv gpnvéetal to Raumplan. Ixedév
tautdxpova o (aképn) Charles Edouard Jeanneret mpay-
patonolei 1o Voyage d” Orient.”*H ENNGSa ouppetéxel
kal nd\ otn cdotacn tou VEou kal S1agpoponoinNUévou
kolvoU eddgpous. To 1933 n ABriva ¢pilogevei'™ 1o CIAM
IV, pe B€pa tn «Aeitoupyikn NOANy, kai Séka xpdvia ap-
yotepa Sivel to dvopd TNs CTO KATaoTatiko KEIHEVO NS
véas noheodoyias...

To €8aos s apXITEKTOVIKAS, KOIVO Kal pn KOIVO, Ku-
PIOAEKTIKA Kal petapopikd, Sev ival pia otabepn eni-
Kpdtela, TNV onoia apXITEKTOVES Kal KOIVwVIES €ni-
okéntovtal yia Aiyo A noAU A dnpioupyolv pe v na-
poucia kal tn §pdon tous. Eival pia neploxn pe peta-
BANtd &pia, pe onpeia pwtelva, al\d Kal PE KPUPES
avadInA®aEls nou n kolvh NpoondBeia kataktd, aAAd kal
n dpdon evés kal povo dnpioupyoU apkei yia va ava-
Seitel.
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this to conceive Raumplan. Approximately at the same
time, Charles Edouard Jeanneret, as Le Corbusier was
still known, carried out his Voyage d’ Orient.™ Greece
participated once again in the introduction of a new
and differentiated common ground. In 1933 Athens
hosted' CIAM IV, on 'The Functional City', and ten
years later gave its name to the Athens Charter, a char-
ter for new town planning...

The ground of architecture, common and un-common,
literally and metaphorically, is not a stable territory,
which architects and societies visit for a short while, or
longer, or create with their presence or actions. It is a
region with changeable boundaries, with some points
bathed in light, while others are secret folds; these can
be conquered by joint effort, but the action of a single
creative spirit suffices to highlight them.

10. Eric Hobsbawm, Introduction: Inventing Traditions, in Eric |. Hobsbawm - Terence O. Ranger (eds), The Invention of Tradition, Cam-

bridge 1983, pp. 1-14.

11. Marilena Z. Kassimati (ed.), Emnst Ziller, Architect [1837-1923], Athens 2010.
12. Burkhardt Rukschio, Roland Schachel, Adolf Loos, Leben und Werk, Vienna 1982, pp. 76, 148, 170.

13. DOMES, no.7, 2011.

14. For the Greek perception of Modernism in architecture,cf. Alexander Tzonis and Alcestis Rodi, ibid., pp.113-6.

O ledpyios A. MNavéroos gival kabnyntns oto MNaveniotpio Matpwyv kal enipeAntis s AleBvoUus ApXITEKTOVIKAS

EniBecopnons AOMEL.

Georgios A. Panetsos is professor at the University of Patras and editor of the international architecture review

DOMES.
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MIKPEL A©HNEL.

ENA AITOTEPO TNQLTO MPOLAOMNO THX EAXA AE

MANY SMALL ATHENS.

A LESS KNOWN FACE OF EAXA S.A.

NTOPA TAAANH | DORA GALANI

Al AOHNAI

[MpocnaBwvtas kaveis va evtonioel ta oA Npdowna
s oUyxpovns pINTPOMOANS UNopei evOEXOpEvws va ava-
tp£€el otnv apxaia ovopacia tns onpeEPIVAS NPpwTelou-
oas tns EN\adas, nou anodidetal otov nAnBuvtikd ws
«A1 ABrnvai», mBavétata 816t noAoi diakpitol petagl
ToUs —aMd XxwpIKd kal MOAITIKG ANNAOEEAPTWHEVOI— Ol
Kiopoi andpuidav and kolvou éva dhpo, pia ndAn. Eppn-
vetovtas S1aotaltikd pas enitpénetal va Siakpivoupe
ot xphon tou NAnBuvtikoU tnv nolkiAia kai ts Siago-
PETIKES SOES TwV SIAPOPwWV NEPIOXWY Tou Agkavore-
Siou ABnvady, nou Spws eppavidoval ws évas eviaios
Kal nukva Sopnpévos xwpos avdpeoa ota attikd Bouvd
Kal 1o BaAdCOI0 PETWNO PE MEPIOPICHEVES EKTATEIS MPa-
ofvou-avayuxns, av egalpéocel kaveis tous onpavtikoUs
apxalohoyIKoUs XWPOUS TOU 10TOPIKOU KEVIPOU NS
nOANs kai kdnolia akopn actikd Keva.

¥’ qutév tov aotikd 10td, nou ta teheutaia 50-60 xpod-
via enektddnke otadiakd 1pdénov tuva o OPOKEVIPOUS
KUKAous yUpw and ta kévipa ABnvas kai MNeipaid, wote
va kaAdyel oASKANpo to Agkavonédio, dNote pie dvap-
xn &dépnon kal dAote péow tns xdpagns evés enava-
AapBavépevou kdvvaBou pe v enavényn evés Baci-
koU Soplikou AiBou, ths aBnvaikns noAukatoikias, agiel
va npoonabnoel va SieloSUoEl Kaveis avadntwvias npo-
tdoels- NJoels- Npoodokies yia ta kevd tou, 1a aotl- kd
Kevd. lows €101 KATaPEéPEl va anevoxomnolnoel T Hop-
PN autns s SGPNoNS, va anevoxomnolincel To HIkpd ol-
KOSOHIKO TETPAywVO, va avadnthoel kKAt VEO, Mou va pie-
taBdAel TNV aioBntikh Tou aA\d Kupiws tn Aeitoupyia
tou. Na npoonabnoel, pe dA\a AOyIa, EPEUVOVTAS €l
OTNpOVIKA, epneipIka aAAG kal SiaioBntikd va Bpel tous
ouvdetikoUs Kpikous kal Tis odoUs enikoIvwvias Twv
AMOHOVWHEVWY HOVAXIKWY KATOIKWY A OIKOYEVEILV MOU
«S1dyouv» ota xwpis auln n Béa Siapepiopata, ald
nou nAéov Sev €xouv, Opws kupiws Sev Siekdikouv pe-
pidio otn Siaxeipion Tou «€§w» xWPou, apou Sev Tous
apopd. Xe nA\npn dnAadn avtiBeon pe ta cupPaivovta
otnv apxaia néAn, énou to evoIaPEPOV ENIKEVIPWVO-
Tav Kupiws otov «SnNUAGCIO XWPO» Kal SEUTEPEUOVTWS
otoVv «I8IWTIKO», SNAadh OTIS KATOIKIES.

ATHENS

Attempting to locate the many aspects of the modern
metropolis, one could perhaps refer to the ancient
name for the current capital of Greece, which is ren-
dered in a plural form, as “Ai Athenae”, possibly be-
cause many spatially and politically interdependent yet
individually distinct habitations settlements jointly
constituted one deme (municipality), one polis, one
city. An expansive interpretation allows us to distin-
guish in the use of the plural the variety and the differ-
ent structures of the various areas of the Athens Basin,
which however appear as a single, densely structured
space amongst the Attic hills and the sea front, with
limited expanses of green for recreation, if one can ex-
cept the major archaeological areas in the historical
centre of the city and some additional urban voids.

[t is worth attempting to penetrate this urban web,
which over the past 50-60 years expanded gradually,
in a manner of speaking, in concentric circles around
the centres of Athens and Piraeus, until it covered the
entire Basin; at times with non planned development
and at other times by carving-out a repetitive grid,
through the repetition of a basic structural unit: the
Athenian polykatoikia; worth seeking proposals / solu-
tions / expectations in its voids, those urban voids. In
this way one might attempt to redeem this form of
building; to redeem the small city blocks; to pursue
something new, which will alter its aesthetic, and pri-
marily its function. To attempt, in other words, to in-
vestigate scientifially, experientially, yet also percepti-
vely, in order to seek out all the connections and roads
of communications between isolated solitary houses,
or families that live in apartments without a yard or a
view, but who no longer have and, more importantly
no longer contest a share in the management of “out-
door” space, as it no longer concerns them. This is in
complete contrast with circumstances in the ancient
city, where interest was focused primarily on "public
space" and only secondarily on "private space”, i.e.
houses.



A THN EAXA AE

Meydha actikd kevd ts olyxpovns Npwtelouoas ano-
teholv tnpata s id1as ndANs NponyoUHevwy Nepio-
Swv, «onapdypatay 1ou SNPGCIoU XWPOU Twv apXdiwy,
WV PWHAIK®YV, TwV PUlaviivewy, TwV TOUPKOKPATOUpE-
vV K.AM. ABnvdyv, nou evidxBnkav otov clyxpovo
aotikd 10T Onws autods EENIXBNKe YUpw TOUS KAl €K TwV
Npaypdtwy ta cupnepiéAape, xwpis dpws kapia oucia-
oukn Siaclvdeon n avadeign.

la v avatponn autis ts katdotaons Snpioupyndnke
1o 1997 n avavupn etaipia EAXA AE ws «ENOTOIHXIH
APXAIOAQOTIKON XOQPON AOHNAL AE», évas euéhi-
KTos popéas nou Ba eixe tn duvatdtnta va UNOMOINGEI
pe peyalltepn eukolia to Koivo lMpdypappa uo un-
oupyeiwv (twv téte Ynoupyeiwv MepiBdovros, Xw-
potagias & Anpooiwv Epywv kal MoAiticpou, onyepa
nén Ynoupyeiou lNepiBaNovtos, Evépyeias kar Khipat-
ks ANayns kai Ynoupyeiou MNaideias, ©pnokeupdtwy,
MoNtiopoU kal A@AnTicpoU) yia v evonoinon kai tn
AEITOUPYIKA €vIagn Twv apxaloAOYIK®V XWpwV otn {wh
TOU I0TOpIKOU KEVIPOU NS NOAns. To kolvo autd npod-
ypappa kabopile tnv EAXA AE kUpia ws popéa uhonoi-
nons kai nepieAdpBave cuykekpipéva épya kal Spdoeis
Nou CTOXO €iXav YEVIKOTEPA TNV AvanAaon tou I0TopI-
KoU Kkévtpou, NAnv Eapxeiwv. EvSeiktikd avapépoupe
s napepBdoels otis Iotopikés MAateies ts ABAvas (Ziv-
taypa, Opdvola, Movactnpdki, KoupouvSoUpou) kal
oelpd avanAdoewy 08wV, pe €ppacn o€ NOAMES 0doUs
TOU epnopIkoU Tpiycvou ths néAns (Mntpondiews, Ko-
Nokotpwvn, Aékka, Mpagitéhous, AidGhou and Lradiou
pEXpI LopokAéous, ABnvds, Makpuyidvvn, AOMNwVOs
K.d.).

Kevtpikn 16€a Spws Tou OAOU £YXEIPAPATOS MAPEUEIVE N
AEITOUpYIKN evoroinon Kal ouvolikh avadei§n twv 6 nio
ONUAVTIKGOV apXAIONOYIKGV XMpwv ts ABhvas (avd-
HECA OTOUS MIO CNUAvtikoUs apxalohoyikoUs XWPous
s Eupddnns) kai n a§lonoinon tous pe otoxo v avd-
KTnon, av OxI TV €k VEou SIapdppwaon, ths doTKNAS Tau-
tétntas s npwtedoucas. H ne(odpdpnon tou onpa-
vtkoU odikou d§ova Alovuoiou Apeonayitou-Anootd-
Aou [Mathou, and énou nepvouoav nepinou 50.000
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CONCERNING EAXA S.A.

Portions of the city from previous time periods, “frag-
ments” of Athenian public space from the Ancient
Greek, Roman, Byzantine, Ottoman occupation eras
etc., constitute major urban voids of the contemporary
capital. These were included in the modern urban web,
as that developed around them and de facto encircled
them, without, however, showcasing them or creating
any substantial connection to them.

In 1997, a Société Anonyme was established in order
to turn this situation around, called EAXA S.A. or "UNI-
FICATION OF THE ARCHAEOLOGICAL SITES OF
ATHENS S.A.", a flexible agency, able with greater ease
to implement a Joint Programme for two ministries
(which were, at that time, the Ministry of Environment,
Town Planning and Public Works and the Ministry of
Culture, which have presently morphed into the Min-
istry of the Environment, Energy and Climate Change
and the Ministry of Education, Religious Affairs, Cul-
ture and Sport, respectively) in order to unify these ar-
chaeological sites and include them functionally into
the life of the historic centre of the city. This joint pro-
gramme designated EAXA S.A. as the implementation
agency and included specific projects and actions,
whose goal was to regenerate the historical centre, ex-
cept for Exarcheia. This included interventions in the
historical squares of Athens (Syntagma, Omonia, Mo-
nastiraki, Koumoundourou) and a number of refurbish-
ments of roads, with greater emphasis being placed on
many roads within the commercial triangle of the city
(Streets such as Mitropoleos, Kolokotroni, Lekka, Prax-
itelous, Aiolou —from Stadiou to Sophokleous— Athi-
nas, Makrygianni, Apollonos etc).

The central idea of the whole enterprise remained to
create a functional unification and overall to enhance
six of the most important archaeological sites in
Athens (which are amongst the major archaeological
sites in Europe) and to take advantage of them in order
to regain, if not to entirely reshape, the urban identity
of the capital. The “flagship” project of the pro-
gramme, as it was characteristically called with pride
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H 086s Alovusiou Apeonayitou npiv and tv avaniaocn and
v EAXA AE.

Dionysiou Areopagitou street before its regeneration by
EAXAS.A.

oxnyata npepnoiws, unnp&e n «vauapxidéay» tou npo-
YPAHHAaTos, ONws XapaktnpIoTtikd avépepe Pe unepngpd-
VEIQ O Mpwtos Npoedpos tns EAXA AE kai ouciactikd
16puths tns, o agipvnotos MNdavvns Kahavtidns. Mpdkeital
yia tov Meydho Apxaiohoyikd [Mepinato tns ABhAvas
k4w and to Bpdxo tns AkpdmnoAns. Auth n «onovou-
AIkh othAny tou Evonoinpévou ApxaiohoyikoU Xwpou,
nou otn ouvéxela enektddnke 1d s odou Eppou npos
to [Mohiuoukd Kévipo tou Anpou Abnvaiwy, tnv Te-
xvonoAn oto [kdd kai npos to Movaotnpdki 81d tns
080U Adpiavou (epamtépevn s Apxaias Ayopds kal
s Ztods tou Attdhou), Bewpndnke kal Kataypapnke
and Tous NEPICOOTEPOUS WS N HEYANITEPN HETANOAEPIKN
nap€pBacn oto KEVIPO s NOANS KAl ONwoSAMOTE He-
téBale onpaviika v elkdva kai tn Asitoupyia tou. Me
autév tov koppd tou Evonoinpévou Apxaioloyikou
Xwpou épxovtal kal cuvdEovral ol 6 npoavapepOEvies
apxaloAoyIKoi XWpol tns NOANS, o€ autdv Bpiokouy Sié-
£od0, xwpo yia nepinato, yia avdnauon i yia cuvava-
otpopn ol ABnvaiol MOAITes cuvundpxovtas appovikda
HE TOUS €MICKEMTES.

Eivar npopavés ou n kipia napépBaon ts EAXA AE oxe-
tiotnke dueca pe tov SnpdCIo XWPo s olyxpovns
NOANs, OTOUS XWPOUS KOIVWVIKAS ouvavactpopns h
anhns nepinAdvnons. Exeil énou npaypatonoim®nkav
oxedov ONes ol Napa-abAntikés ekdNADoEISs Twv ONuUp-
niakwv Aywvwy, ekel énou o Abnvaios napépeive pe
xapd yia va anoAavoel piav dyvwotn Anva tov Au-
youoto tou 2004 avti va ndel, énws ouvnbilel, ota
vnold, pia ABnva onws Sev tnv eixe péxpl tote CNoel
noté. Exel dnou ws pecoyelakn noAn n ABAva npooka-
Nei oxedov 8 prnves tou xpoOvou Tous katoikous ts. Tows
va ntav B€Baia kar to Npa s NOANS nou €ixe tn peya-
AUtepn avdykn napéuBaons. Xto NAaiclo s uhonoinons
TOU NpoypdpHatos kai NapdAnAa He O\ ta NPaktikd Kat
TEXVIKA NMPOPANHATA evOSs €PYOU OE XWPOUS HE CUVEXN
S1ENeuon kolvoU alNd kal O€ XwPOous und tnv enomnteia
peydhou apiBpou Snpdoiwy popéwv, N Npoonddeia s
EAXA AE unnp€e and tnv apxn va eivai «evavua otnv
nOAN Kapt Nootdhy, énws tonobeteital kal o Anphtpns

by the late Yiannis Kalantides, the first chairman of
EAXA S.A. and essentially the founder of the company,
was to pedestrianise the major access roads — Dionys-
iou Areopagitou Street and Apostolou Pavlou Street—
which were utilised by approximately 50,000 cars per
day. This is the Creat Archaeological Promenade of
Athens, under the Rock of the Acropolis. This is the
“spine” of the Unified Archaeological Site, which was
later extended through Ermou Street towards the Cul-
tural Centre of the Municipality of Athens; Technopo-
lis, Gazi area; and towards Monastiraki via Adrianou
Street (which lies along one side of the Ancient Agora
and the Stoa of Attalos). It was considered and noted
by most to be perhaps the greatest post-war interven-
tion in the city centre, and it certainly had a significant
impact on both its image and its function. The six
aforementioned archaeological sites of the city are
connected to this main corpus of the Unified Archaeo-
logical Site, finding in the promenade an escape space
for a walk, for relaxation, or for places to meet other
people: where the citizens of Athens could coexist har-
moniously with visitors.

It is fairly obvious that the main intervention carried
out by EAXA S.A. was directly linked to the public
space of the contemporary city, with areas for social
interaction, or simple walking paths. This was the lo-
cation of almost all the non-athletic events of the
Olympic Games, where the average Athenians lingered
in pleasure to enjoy an unknown side of Athens in Au-
gust 2004, instead of going off to an island, as usual -
an Athens as they had never experienced up to that
point in time. It is the place Athens, as a Mediterranean
city, invites its inhabitants to enjoy eight months of the
year. It was also, indubitably, the portion of the city
that stood in the greatest need of an intervention. In
implementing this programme and alongside all the
practical and technical issues that arise in a project that
is carried out in urban spaces caracterised by a constant
flow of pedestrian traffic but also in areas that are
under the supervision of a very large number of public
agencies, the efforts of EAXA S.A. were, from the very
start, "against the post-card city", according to Dimi-
tris Filippidis in his book "Athens, Ephemeral and Eter-
nal". To this end, the decision was made on the one
hand to use a very spare architectural vocabulary in
these projects, with the end result that they look as if
they’ve always been there —as has often been written
since— and, on the other hand, constant communica-
tion was sought with those involved and all potential
users: archaeologists, locals, inhabitants of nearby
areas, shopkeepers, the associations of all those in-
volved in every part of the project, tourist agents,
guides, visitors.

After continuous presence of more than 12 years in the
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H 086s Alovusiou Apeonayitou petd tnv avaniaon anéd v EAXA AE.
Dionysiou Areopagitou street after its regeneration by EAXA S.A.

OiNinniéns oto BIBAio tou «Epnpepn kar Aidovia ABrvay.
la to okond autd ap’ evos eneNéyn ota €pya va xpnol-
ponolgital it apxitektovikd AeEINOYIO, pE anoTENeCHa
va poldouv —Onws €xel ouxvd ypagpei— oav va ntav
ndavia ekel, kal a@’ etépou eMdIXONKE N CUVEXNS ENMI-
KOIVWwVia He OAOUS TOUS EUNAEKOHEVOUS Kal TOUS €V Su-
VApEl XPNOTES: TOUS ApXAlOAOYOUs, TOUS MEPIOIKOUS,
TOUS KATOIKOUS TWV YEITOVIKWY MEPIOXWV, TOUS Kata-
OTNPATdpXxes, Tous SpactnplonoloUdeVoUs oty KaBe
€vOTNTa CUAOYOUS, TOUS TOUPICTIKOUS MPAKTOPES KAl
Tous &evayous, TOUS EMIOKEMTES.

‘Eneita and 12 kai nhéov xpdvia cuvexous napousias
oto kévipo tns ABnvas kai étav n EAXA AE eixe niéov
ONOKANPWOE! PEYANO THAHA TwV NPOBAENOHEVWY HIEAE-
WV Kal €pywv nou agopoulcav otnv avaniacn tou
IoTopIKoU KEVTpou s NdAns, n MoAiteia, avayvwpidov-
tas —tov Anpilio tou 2010 — tnv texvoyvwaoia nou €ixe
anoktnoel kal tn peBodikdtnta pe Ty onoia eixe epya-
otel, eneGéteive VopoBEeTKA TV appodidTtntd tns og ONO-
KANpN TNV eniKpAtela Pe T véa enwvupia «Evonoinon
Apxaiohoyikwv Xwpwv kal Avamdoers AE» (pe ta iSia
navta apxikd: EAXA AE). Mpénel €56 va enionpavOei &t
€ixe hdn SnpioupynBei pia Suvapikn n onoia agpopoloe
Tous SnpGCIoUs XWPOUS Mou dntovial dpECA TwWV €l-
BANHATIKWV apXAIOAOYIKWY XWpwV tns ABnvas kai €tol

centre of Athens, and once EAXA S.A. had completed
a major portion of the studies and projects that con-
cerned the regeneration of the historical centre of the
city, in April 2010, in recognition of the know-how the
company had gained, and the methodical way, in which
it had carried out its remit, the State extended its au-
thority by act of law, to include all Greek territories
and changed the company’s name to “Unification of
Archaeological Sites and Renovations S.A.” (maintain-
ing the same Acronym: EAXA S.A.). Here it should be
noted that a new dynamic had already emerged, which
concerned public spaces contiguous to the emblematic
archaeological sites of Athens, and the involvement of
EAXA had been repeatedly sought by other municipal-
ities, including Thebes, Piraeus, Patras, Sparta etc.

ARCHITECTURAL COMPETITIONS, A LESS KNOWN
ASPECT OF EAXA S.A.

Within the framework of the Athens 2014 Programme,
the Ministry of the Environment, Energy and Climate
Change and the agencies this oversees, pinpointed an
immediate need for intervention in the broader area of
the centre of Athens. Specifically EAXA S.A., on the
one hand recognising the need to penetrate into neigh-
bourhoods, whose common trait is the typical Athen-
ian polykatoikia, five or six storey apartment buildings
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eixe enaveilnppéva ¢ntnBei avahoyn Spactnpionoinon
s EAXA og dMous Snpous, dnws ©Onpas, Meipaiws,
Matpaiwv, Zndptns k.d.

APXITEKTONIKOI AIATQNIZMOI, ENA AIFTOTEPO
TNQXTO MPOXQMO THX EAXA AE

Yo nAdioio tou Mpoypdppatos ABnva 2014 to Ynoup-
yeio MepiBaMovrtos, Evépyeias kar Khipatikns ANayns
Kal ol enonteudpevol and autd Popeis evionioav v
dueon avaykn enéuBacns oto eupUTtePO kévipo tns ABN-
vas. Eidikdtepa n EAXA AE, ap’ evds avayvwpidovtas
v avdykn SIEiodUcns OTIS YEITOVIES TOU MOU €XOUV WS
KOIVO XxapakInpIoTiko Ty Tunikh adnvaikn noAukatoikia
twv 5 A 6 opdPwv pe Tov akdAunto (nou cuvhBws Sev
Xpnolponoleital kal ondvia Guieletar) kal ag’ etépou
otnpidovtas e enipovh 1o BeoHd TwV aPXITEKTOVIKWY
SIaYWVIOHWY —ws HECO MNPOWONOoNS TNS APXITEKTOVIKNS
A\ kal ws pEco aglokpatikns eNAOYNS HEAETNTA-, ava-
¢htnoe 16€es yia tov Anpdoio Xwpo ot éva véo Oiko-
Sopikd Tetpdywvo, oto nAaicio tou Alaywviopou A-
©OHNA x4. Hrav n dikh pas npoondBeia yia t dnyi-
oupyia NON®V VEwv Suvapik®y adnvdikwy KUTtdpwy
nou Ba evéuvdpwvav Tov KOUPAoHEVO OpYyaviopd s
npwtelouoas, ntav ol Hikpés ABnves nou eAnicape ot
6a pnopoUcav va PEtapoppOcouy T peydhn Abhva (le
Crand Athénes og avaloyia pe to le Grand Paris).

H euvoikn ouykupia épepe tv EBvikn Tpdneda tns EA-
Aados xopnyd s NpoondBeids pas kal €101 CUVONIKA N
Siadikacia og OAes s Us PAcEels eixe NANPws £6aopa-
NOpEVN XpNPAto8ATNoN kal cuUVaPNACTIKA CUPKETOXN /
anodoxn / enituxia: atous xwpous BpdBeuons kal npo-
BoAns twv SiakpIBévtwy pe TNV MOAItKA nyeaia Kal MoA-
AoUs onpavtikoUs €KMPOCWMOUS TNS APXITEKTOVIKNS
Kolvatntas, ota NoANd aplepwpata twv MME, oty €k-
Beon nou npaypatonoindnke, ota pabnpata ots Xxo-
Aés Apxitektdvwy, otnv ékdoon nou akohouBnoe Kal
nepiéhape kai us 120 unoPAnBeioes npotdoels K.Am.

Y10 NAQioIO TS OXETIKAS MPOKAPUENS avapepdTav:
«Xkonos tou Alaywviopou €ival n avaditnon npotdoewy
yia to Bacikd kuttapo s noAns, to OikoSopikd Tetpd-
ywvo. H e\nvikr) noAn xapaktnpiletal and pikpd oiko-
Sopikd tetpdywva e nukvo Siktuo Spopiwy, otevd nedo-
SpOIa Kal KAatakepatiopEVOUS XWPOoUS Mpacivou Kai
Otoxos elval n dnpioupyia evos eyallitepou nAgov oi-
koSopikoU tetpaywvou (oikoSopikd Tetpdywva x4,
AGHNA x4) nou 6a ennpedoel Oetikd TO LIKPOKAUA TS
MePIOXNS, TNV noidtnta {wns, v eIkova aAd kai tn Aei-
toupyia tou Snpdciou Xwpou.

Avtikeipevo tou Aiaywviopou eival n eAelBepn eniAoyn
ano toUS OULETEXOVTES aPXITEKTOVES TEOTAPWV TUMIKWV
OIKOSOLIKWY TETPAaywVwV O€ YEITOVIES Tou Aekavorediou
ABnvayv pe unofabuiopévo aotikd nepiBdAAov kai n ka-
tdBeon npdtaons yia v agiornoinon tou “otaupol’”, twv

with an open area (which is usually not utilised and
rarely ever planted), and, on the other hand, persever-
ing in our support of the institution of architectural
competitions - as a means to promote architecture, but
also as a means to select the designer using a merit
based procedure - sought ideas for public space in a
new City Block, within the framework of the Competi-
tion ATHENSX4. This was our effort to create many
new dynamic cells in Athens, which would strengthen
the capital’s tired constitution; we hoped that these
many small Athens would transform the greater Athina
(le Grand Athénes in correspondence to le Grand Paris).
We were fortunate to have the National Bank of
Greece sponsor our endeavours, thus securing funding
and exciting levels of participation / acceptance / suc-
cess for the process in all its phases: from the award-
presentation locales to promotion for those who
distinguished themselves with the presence of Greek
political leaders and many distinguished members of
the architectural community; the amount of coverage
in the media; the exhibition, which was held; the classes
at the Schools of Architecture; the catalogue, which
followed and contained all 120 proposals submitted,
etc.

The tender proclamation mentioned:

“The purpose of the Competition is to seek proposals
for the basic cell of the city, the City Block. Greek cities
are characterised by small city blocks with a dense net-
work of roads, narrow sidewalks and fragmented green
spaces; our goal is to create a greater city block (city
blocks x 4, ATHENS X4), which would have a positive
impact on the area’s microclimate, quality of life and
image, as well as on the function of public space.

The object of the Competition is for participating archi-
tects to select freely four typical city blocks in neigh-
bourhoods of the Athens Basin with a disadvantaged
urban environment and to submit a proposal that would
make use of the “cross” of the intervening streets of the
crossroads, combining these with existing voids or open
areas".

A conscious decision was taken to extend the invita-
tion to young architects. So that it could be an invita-
tion / challenge for the imaginations of young
architects up to 40 years of age. The atmosphere at the
Benaki Museum Piraios Street Annexe on opening day,
as well as throughout the duration of the exhibition,
vindicated us and pointed out the need for communi-
cation and, of course, the concern of the younger ge-
neration, obviously not architects alone, about the
renewal of Athens.

It should be noted that, while the Tender Announce-
ment allowed the shape of the “cross” to be sought
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H nAateia Movaotnpakiou npiv and ty avdniaon and v
EAXA AE.
Monastiraki square before its regeneration by EAXA S.A.

evéidueowv dniadn Spdpiwv, ouvdud{ovtds Tous e Upl-
Otdpeva Kevd 1 akdAUTtous Xwpousy.

Ynnp&e ouveldnth enidoyn n npdokAnon va apopd
véous apxitéktoves. Na gival pia npédokAnon-npdkAnon
OTN (PAVIAcia TV VEWV apXITeKTtovwyY péxpl 40 xpdvawv.
H atpdopaipa oto Mouceio Mnevdkn ths odou [Mel-
PAIS TNV NUEPA TwV eyKaViwy alAd kal o OAn th Sidp-
Kkela s €kBeons pas Sikaiwoe kal katédeie tnv avdykn
€MNIKOIVWVIas Kal pUSIKA TOV €vIovo NPoBANpAtiopd ts
VEQS YEVIAS, MPOPAvs OXI HOVO TWV APXITEKTOVWY, YIa
v avaBdadpion ts ABnvas.

As onpeiwBei 6T evad n Mpoknpugn enétpene tv avadh-
TNOoN TOU OXAHATOS TOU «OTaupoU» avapeca OE OIKO-
Sopikd tetpdywva og neploxés oe ONo 1o Agkavonédio,
ol NepIooOTEPES MPOTACEIS, kal ofyoupa ol BpaBeudei-
ogs, apopoucav To eupUTepo KEVIpo tns ABnvas. Ekel
evionioav ol Siaywvi{dpevol adpolotikd ta npoPAnpata
s NOANs, €ite autd apopoulv BavdaNiopoUs kal ENEIPN
Npacivou, €Te XWPOUS CUYKEVIPWONS XPNOTWY, EITE Ka-
teBacpéva pohd ddeiwv kataotnpdtwy, eite kevd Ktipia,
€ite, avtiBeta, nukvokatolknpéva ktipia énou otolpd-
Covtal pe BApSies aVWVUHOI PETAVAOTES. ..

‘Hrav pia véa npooéyyion nou enitpénel va Soupe ta idia
Ktipia, Tous idious dSnpdaoious xwpous alIws. Tows Kka-
TaPEPEl va pas KAvel va VIOoOoUpE AT AVAKOUPE OTOUS
XWPOUSs nou nepIBANouLV Kal ennpeddouv tov IS1IWTIKO
XWPO pas kal Ot autoi ol SNpACION XWPOI, Of XWPOI TS
KOIVVIKAS NUKvwons, apopolv tov kdBe évav and
epds. Na Bdhoupie otnv dkpn to «eyw» (evikds apiBpds,
ISIWTIKSS XMPOs) yia va {hooupe «padi» (MnBuvtikds
apiBpds, Snpdoios xwpos). Na aprcoupe niow pas v
appiBoAns noldTNTas otpoPn twv —as NOUKE eMNeypE-
VWV— Mpoactiwyv otnv NARpn 1S1wtikonoinon.

Tus ekdnAWoEIs Nou npaypatonoinénkav yia in Bpd-
Beuon kar otnv €kBeon €yive oe GAOUS CAPES OT MPWTO

H nAateia Movaotnpakiou petd v avdniaon and v
EAXA AE.
Monastiraki square after its regeneration by EAXA S.A.

out amongst city blocks throughout the Attica Basin,
most proposals, and certainly those that won prizes,
concerned the centre of Athens in general. Within this
area contestants noted the cumulative problems the
city faced, whether these concerned vandalism and lack
of green spaces; or areas where drug addicts would
gather; or lowered shutters on empty shops; or empty
buildings; or, in contrast, densely populated buildings,
where faceless immigrants would be piled up, sleeping
in shifts.

It was a new approach, which allowed us to see the
same buildings, the same public spaces, from a different
perspective. It may contrive to make us feel that we be-
long to the spaces that surround and affect our private
space and that these public spaces, these spaces of so-
cial density concern each of us individually. To make us
put aside the “I” (singular form, private space) in order
to live "together" (plural form, public space). We need
to set aside the dubious quality shift of —let us say cer-
tain— suburbs towards complete privacy.

The events that took place for the awards and the ex-
hibition made it clear to all that our first concern was
the tender competition, making an opening towards so-
ciety, a step forward.

The “plural” form of five equivalent prizes, which were
handed out; as well as the multifaceted approaches es-
poused by the entries; the variety of specialties repre-
sented; the representation of state agencies at many
levels; the variety of views held by those who were
present; the many different ways in which the awards
were promoted (on the radio, through the press, tele-
vision, presentations abroad and participations in group
exhibitions etc.), ensure that these five proposals,
whether they are ever implemented or not, have al-
ready made a decisive contribution to the quality of our
lives, to regaining our city for its citizens, to a new view
that public spaces are an extension of private space in-
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pas péAnpa frav va ival o diaywviopos éva dvolypa
otnv Kolvwvia, éva Brpa epnpos.

O «nAnBuvtikds» apiBods twv 5 1I06TIHWY eNdOAwV Mou
S60nkav, aMd kal N NTOAUCUMEKTIKSTNTA TwV NPOCEY-
yiogwy, N NoikIAia twv €I8IKOTATWY NOU EKNPOCWA-
OnkKe, N NOAUENINESN AVTINPOCWNEUCN TwV POPEWY TNS
NONITEIas, N NOAUPWVIA TwV ANOYPEWY TwV NAPEUPICKO-
pévawy, ol Siapopetikoi Tpdmol tns NPoBoins twv Bpa-
Beiwv (padidpwvo, éviuna, tnhedpacn, NApousIAcels
OTO €EWTEPIKS KAl CUPHETOXN OE CUNNOYIKES EKOECEIS
K.AM.) Sivouv tn BeBaidtnta &t ol 5 autés npotdoEls, €ite
uhornoinBouv eite Oxi, €xouv NGN cupPaAel kaBopioTika
otnV NoIdTNTa s (wns pas, otnv avaktnon s noANs
and tous MOATES s, otn Véa patd twv SnpOoIwy
XWPWV WS NPOEKTAcn Tou ISIWTIKOU Kal OxI ws avund-
AOU OTO KAEIOTS Kal KANWS anooTEIpWHEVO NEPIBANOV
s katolkias kaBevos pas. ANMwote €vas Siaywviopds
€ival Npwta an’ OAa yia pas avialayn andyewv kal
apoppn Siahéyou.

H &ikA pas npoondBeia-eAnis ws EAXA eival va uhonol-
nBouyv, éotw kal Pe kaBuotépnon, kai ol 5 BpaBeubeioes
NPotdoEels Kal as €/Jacte avandPeUKTa avIIHETWOl e
OEIpAd YPAPEIOKPATIKWV XpOvoBopwy Sladikaciwv. Téte
Oa yivouv ol Npwtes «pikpés ABAves», n apetnpia yia
Hia «xeipornointny NéAN (xpnolponolkvas kanws au-
Baipeta tov titho tou BIBAiou tou Baciin Kapanootdn,
«Xeiponointn NéAn, H ABhva avdpeca oto vai kal to
EXI), pia néAn nou —énws €5€i§e N cuvictapévn GAwv
TwV NPOTACEWY MOoU Katatédnkav— yivetar and oAous,
OUN\OYIKG, yia va Aeitoupynoel Siapopetikd Kal yia
6Nous, apou kUpia otoxelel o€ CUPHETOXIKES S1adika-
ofes.

H Siadikacia nou akohoubnBnke Ba kpiBei o BaOos
xpdvou, av anodeitel 6t n Kolvwvia eilonpdtel h Pnopei
va elonpdgel Betkd TV ENICTPOPN GTOUS XWPOUS MoU
avnkouv og d\ous pas. la ohpepa iows eival apketd to
& o SiaywvIopods autds €yIve MAEOV éva eupUtepo Npo-
ypappa, xpnpatodotolpevo and to lMpdoivo Tapeio
tou YIEKA, kar avadntei avtictoixes npotdoels oe AANeS
ONPAvTKES NOAEIS TS Xwpas, apxidovias and tn Oeo-
oahovikn kai to HpdkAelo, pe SUo véous Alaywviopous
nou €xouv NN NPoKNPUXOEI.

Eival npopavés éu kdu aladel. Mével va enipeivouple,
va ouvexicoupe va nioteUoupe otn ouvBeon twv duva-
TOTNTWY KaBevds pas kal GSAwv padi yia va oxedidocoupe
£vav MOAUCUMEKTIKS (A {Gws va XpNGIHONOIAGOULE TOV
MPOKANTIKS OPO «MOAUYAHIKO») SNHOCIO XWDPO EUMVEU-
Opévo and GAous yia OAOUs.

stead of its rivals within the closed and somewhat ster-
ile environment of our individual homes. In any case,
we regard any such tender competition as primarily an
exchange of ideas and an occasion for debate.
EAXA’s hope is that all five of the award-winning pro-
posals will be implemented and our efforts support this,
even if there is a delay, as we inevitably come face-to-
face with a set of time-consuming bureaucratic proce-
dures. This is when the first "little Athens” will be born,
a starting point for a “handmade” city (being somewhat
arbitrary in our use of the title of Vassilis Karapostolis’s
book “Handmade City. Athens between the yes and the
no”), a city which —as was clearly shown by the result-
ant of the all the various proposals submitted— is made
by all, collectively, so that it can function differently
for all, as its main purpose is participational procedures.
The procedure that followed will be judged in the long
run, if it proves that society does have or can have po-
sitive returns by giving back the spaces that belong to
all of us. For now it may be enough that this competi-
tion has now become a broader programme, funded by
the Green Fund of the Ministry of the Environment and
Climate Change, seeking corresponding proposals in
other major cities around the country, commencing
with Thessaloniki and Iraklio, with two new Competi-
tion Tenders, which have already been announced.

Obviously something is changing. What remains is for
us to persist; to continue to believe in combining each
and all our capabilities in order to design a polysyn-
thetic (or should we utilise the provocative term
“polygamous”?) public space inspired by all of us for all
of us.

H Ntopa lahdvn gival apxitéktwv kal NOAeoSOpos-xwpotdkns, Mpdedpos kal AieuBlvouca XupBouhos ts EAXA AE.

Dora Galani is an architect and urban planner-land use planneter, Chairperson and Managing Director EAXA S.A.
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H A©HNA TMEPA AIMO THN KPIXH'
ATHENS BEYOND THE CRISIS'

NANATIQTHE TOYPNIKIQTHE | PANAYIOTIS TOURNIKIOTIS

H npdogatn ieBvins oikovopikn kpion €xel CUVAVTNGEI
OT0 KEVTPO Tns ABAvas tn Xpovia eykatectnpévn Aotk
kpion, nou S1apkws enekTeivetal kal apopd MoV To oU-
voMo s ndAns. Kar o1 Suo tous €ival onpavtikes, aA\d
€ival NapAaMNAes eV €ival XwPIOTES Kal eV HEPEI ave-
€dptntes. H ouvdvinon twv SU0 aut®v KpIoEwY pEPVEI
OTO MPOCKAVIO TNV AvAykn PEAETWY KAl MPOTACEWY NMou
Va avtpetwni{ouv To paivopevo tns HeyahoUnoAns o
Babos xpdvou. AiaBalovias to NPOPANUA Tou KEVIPOU
NOANS, Ol HEAETES AUTES BETOUV pE VEO TpoNo To {hTtnpia
TOU AoTIKOU XWPOU Kal TNS KEVIPIKOTNTAs Kal enegepyd-
{ovtal Npotdoels nou genepvouv 1a pia TWV YVWOTwY
NMOAEOSOIKGOV Npaktikwyv. To PuBpiotikd Ixédio, nou
npotdBnke tov louhio 2011, tonoBétnoe oe vées Bdoels
NV NpwItelouca NOAN aviioTpEPOVTas Ty €KpnEn tns
oe pia implosion, nou §avactpépel to eviapépov oto
OIKOVOUIKO, MONITIKO, MONTICHIKO Kal I0TOPIKO KEVIPO
kal otn ouvéeon tou pe to BaNdocio pétwno. Tautd-
xpova endidxOnke n oploBETNoN twv NPdoivwy opel-
vV OyKwv Tou neplactikol nepiBGAovtos oe avtiBeon
HE Ta CUpPPEPOVTA NS IS10KTNGIas Kal npodiaypapnkav
napdpetpol yia v nepiBaloviikd Bicaiun oikovoplia,
NV KNIHATIKA aA\ayn, Tov nepiopiopd tns Sépnons, t
PINIKN oToV AvBpwno Kukhopopia, péxpl tnv NpdOeon
avtioTPOPNs TwV AeWPOPwWY TAXeias KUKAOpopias,
onws €ival n Xuyypou kai n Mooceidvos, o€ aoTIKES Ae-
wPOpoUs. X1o 810 To €nikevipo s NOAns, otnv 086
Maveniotnpiou, v ApaAias kar tnv MNatnciwv, egehio-
oetal hdn pia peydAn noAeoSoplikn napépBaon nou ava-
Bewpei TN Ox€oN TNS KUKAOPOPIAS TwV AUTOKIVATWY Kal

The recent global economic crisis has found the centre
of Athens in a long-established urban crisis, which is
constantly expanding and which now concerns the en-
tire city. Both crises are important, albeit parallel and
distinct and partly independent of each other. The fact
that these two crises coincided has brought to the fore-
front the need for studies and proposals that will help
deal with the megalopolis phenomenon in the long
term. Scrutinizing the problem of the city centre, these
studies set out the issue of urban space and centrality
in a new way and process proposals, which exceed the
boundaries of familiar town planning solutions. The
Regulatory Plan proposed in July 2011 looked at the
capital on a new basis, reversing the view of an explo-
sion to view it as an implosion, which rekindles inte-
rest in the economic, political, cultural and historic cen-
tre and its connection to the sea front. At the same
time an attempt was made to set out the boundaries
of the green mountain masses surrounding the city, in
contradiction with the interests of property ownership.
Parameters were also specified regarding an environ-
mentally sustainable economy, climate change, limit-
ing construction and people-friendly traffic, going as
far as to propose the reversal of high-speed traffic
throughways, such as Syngrou Avenue and Poseidonos
Avenue, converting them back to urban avenues. At the
very centre of the city, on Panepistimiou Street, Ama-
lias Avenue and Patission Street, a major planning in-
tervention is currently being staged, which reconsiders
the relationship of car and pedestrian traffic along

1. O1 okéyels kal n eikovoypdpnon tou dpBpou autol Npoépxovial and To epeuvntikd Npoypappa «MetaANaccdpEVOl XapakTAPEs Kal No-
Niuikés ota kévipa ndAns ABAvas kai Meipaid» (MXM), nou eknovabnke to 2011-2012 pe v enictnpovikh euBivn TOU UNOYPAPOVTOS and
opdda gpeuvnt®y s Yxohns Apxitektovwv EMIT yia Aoyapiaopd tou YIEKA.

1. The views and illustrations contained in this article are the result of the research programme "Mutating characters and policies in the
city centres of Athens and Piraeus"(MCP), which was carried out from 2011 to 2012 under the scientific supervision of the author by a
group of researchers at the School of Architecture of the NTUA on behalf of the Ministry of the Environment and Climate Change.
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TWV NECWOV OTS MIO KEVIPIKES AEWPOPOUS Kal anoPAEnel
otn yevIKOTEPN avaclviagn tou SnPOCIoU XWPOoU Kal
Tou SIKAIPATos otnv NOAN yia OAOUS TOUs MOAITES
(e1k. 1).

Aev pnopei va npoPAéyel kaveis to Babud epappoyns
TWV NPOTACEWY AUTWY OF HIa TOCO KPICIPN OIKOVOUIKN
kal NOAItikA Katdotacn aAAd n cUpBOAA TOUS OTNV KPI-
TKA OKEYN YIA TO XWPO NS oUyxpovns HeyaAoUnoAns
gival pia onpavukn oupBoAn oto iS1o to péNoV s
npwtetouoas. Otav PNopEoEls va OKEPTEIS TNV NOAN pe
AN\ TPOMO, TOTE N NOAN €xel ANNAEEI, eNeIdN €xel ANNG-
€€l 0 Tpodnos tns aviiinyns ts. Apyd n ypnyopa Ba a-
AAEel kal © UNIKOS MONITICHOS TNs. L€ auth TV KateuBu-
von n kpion tns ABnvas gival to nio peydho kivntpo yia
T pIJKA avacuykpdtnon ts. Lnoudactes, VEol Kal Ni-
yO1EPO VEOI MONEOSOPOI KAl APXITEKTOVES aoxolouvtal
HE autn otnv KaBnpepivotntd tous. Xtn okid s Kpions
avadletal n aiciodotia tou kpitikolU avactoxacpou,
nou givar n dAn dyn kai iows va gival o povos Spdépos
YIa T oToXacotikh vewtepikdtnta. H paxntikn Siekdiknon
NS KPITIKAS OKEWNS €ival To Kupiws {NTOUHEVO anévavl
otV kpion kal ota «anoppippatd» tws. To iSio 1oxUel
Y1a TNV apXITEKTOVIKA Kal yia Ty néAn. Mévo nou autd
npoUnoBgtel va okePTeis kal va Snpioupynoels népa and
TN UNTPOMOAITIKNA OKEYN, OE pIA NAyKOopIOTNTa Nou Sivel
peyalUtepo vonpa otnv agia ts diapopds and tn dia-
popd tns atias.

To kévtpo s ABnvas poipddetal og SUo peydha actikd
nedia nou Sev oploBetolvtal ypappikd pe clvopa ald
€NIKAAUNTOVTAl OE HId KOIVA (VN EVIATIKOMOINoNS otnv
onoia cuvavtwvial. To npwto nedio, oto €CWTEPIKO
TOU ApXETUMIKOU TPIYWVOU Tns véas ABNvas, €xel KEVIpo
v Opdvoia kal ekteivetal ws v AkpomnoAn, avapeoa
otn Xtadiou kai v Meipaiws. To Seltepo avantiooetal

1. To nedio tns cuvolikhs Nap€uBacns yia ty avacuykpdtnon
ToU Kévtpou pe GEova tnv Maveniotnpiou, nou anotehel avu-
Kkeipevo tou apxitektovikou Siaywviopou Re-think Athens
(Anyn: MXM).

1. The field of overall intervention for the restructuring of the
centre on the axis of Panepistimiou Street, which constitutes
the object of the architectural competition Re-think Athens
(source: MCP).

these most central avenues, intending to bring about a
more general re-ordering of public space and the right
of all citizens to have access to the city (image 1).

Nobody can predict to what extent these proposals
will be implemented in such a critical economic and po-
litical situation, but their addition to critical thought
regarding space in a contemporary megalopolis is a
major contribution to the very future of the capital.
When you manage to think of the city in a different
manner, then the city has changed, because the manner
in which it is perceived has changed. Slowly or rapidly
its material culture will also change. Along these lines,
the crisis in Athens is the greatest motivation for its
fundamental restructuring. Students, young and not-
so-young, city planners and architects are preoccupied
with this, in their everyday life. In the shadow of the cri-
sis, optimism stemming from critical reflection is ri-
sing; this is the other aspect and perhaps the sole way
to reflective innovation. Strong demand for critical
thought is the main prerequisite, in order to combat the
crisis and its «debris». The same also holds for archi-
tecture and the city. However, this requires thinking and
creativity beyond metropolitan considerations, in a ver-
sion of globalism that gives greater meaning to the
value of difference than to the difference in value.

The Athens city centre is divided along two great urban
fields, which have no linear boundaries, but which over-
lap in a common zone of intensification where they
meet. The first field, the interior of the archetypal tri-
angle of new Athens, has Omonoia Square at its cen-
tre and expands as far as the Acropolis, between
Stadiou and Piraios streets. The second develops pe-
ripherally and extends to the boundaries of the city cen-
tre, which cannot be either absolute or linear. Where
they overlap, a zone of the dynamic centre is formu-
lated, from Patission Street to Panepistimiou Street and
from there to Amalias and Vassilissis Sofias Avenues
and the link between Athens and Piraeus along the axis
of Piraios Street, with Omonoia Square constituting the
hub for all encounters (image 2).

Along these horizontal fields we propose a network of
interventions, which focuses on crucial points of the
city and urban routes, in order to overturn established
relationships and to intensify others, functioning as a
catalyst for the change of the current spatial condi-
tions. These interventions are open system materials.
Placed one beside the other, they agglomerate or line
up on the streets with commercial enterprises, along
the nucleus of the old city, in neighbourhoods where
people live and recreation takes place, highlighting in
space the varying production rationales, like punctua-
tion marks.



NEPIMETPIKA KAl EKTEIVETAl wS Ta OPIa TOU KEVIPOU, MOU
Sev pnopouv va eival andAuta n ypappikd. Lnv enikd-
Augn tous SIaHopP®VETal N v Tou SUVAIKOU KEv-
tpou, and v lNatnciwv otnv lNavenictnpiou kar and
kel otnv Apalias kai tn BaoiAioons Yogias, kai n ou-
Ceu€n Abnvas kal Meipaid, otov agova tns odou [Mel-
paiws, pe v niateia ts Opdvolas va anotelel 1o
KOMBIKO ENIKEVIPO TwV CUVAVTACEWV (gIK. 2).

[Mavw ota opiévua autd nedia npoteivetar éva Sixtu
napepBdoewy nou evioniel To evolapEPoV o€ Kpiolpa
onpeia ts NOAns kal actikés Sladpopés, yia va ava-
OTPEYEI EYKATECTNPEVES OXETEIS KAl VA EVIEIVEI ANNES Ael-
TOUPYWVTAs KATAAUTIKA yIa TN PETABOAN NS OnpePIVAS
katdotaons tou xwpou. O napepBdoels autés eival
UNIKG avoixtoU cuctipatos. TonoBetolvtal n pia nAd
otnv dMn, cucowHatWvovtal h Nnapatdooovial ypap-
HIKG oTOUS SPOHOUS TwV EPMOPIKWY EMIXEIPACEWY, OTOV
nupnva s Nahids NOANS, GUS YEITOVIES TNS KATOIKIAS Kal
™S avayuxns tovidovtas oto XwPo Pe onpeia otigns Ts
S1aPOPETIKES NOYIKES MAPAYWYNS TOU.
Anopakpuvopacte and v NOAN otV onoia n Hopen
Kal To nepIEXOpEVO Tou KdBE otoixeiou eival kaBopiotikd
Kal avranokpivovtal o€ éva cUotnpa anokAEICTIKAS CU-
Batdtntas pe ta GM\a Bpadopata tou iSiou cucTPatos,
€NeIdh avapEPOVTal OE pia OAOKANPWHEVN apXIKN HOp-
@n nou Suvdpel eNITPENEl T CUVONIKA avacUvBeonh tns
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We take a bit of distance from the city where the form
and the content of each element are decisive and cor-
respond to a system of absolute compatibility with the
other fragments of the same system, because they refer
to an integrated initial form that could potentially per-
mit its complete re-formation (a jigsaw puzzle city) and
we combine it with a city in which the elements are
characterised by formal similarity and organised diffe-
rence according to rules of compatibility and lack of
compatibility that can produce potentially infinite final
forms, which would obey common regulatory rules
(the domino city). Structural interpretation of the frag-
mentary continuity of the city and its cohesive disper-
sion will allow for controlled change of the terms of
compatibility and people’s incompatibility, activities
and the material environment, proposing a different ra-
tionale for the regulation of space.

These interventions are located at selected urban den-
sities and urban routes, which will highlight the power-
ful and latent potential of the contemporary city,
activating multiple component elements, in which are
interlaced de facto social and economic conditions,
culture, commerce, car and bicycle traffic and pedes-
trian traffic of all ages, environmental ease and climate
change, alongside infrastructure and safety. In the same

2. To npoteivépevo Siktuo acTtik@v SIaSpOoH®Y Kal acTk®V napepBdcewy Ndvw ota evepyd
nedia tou kévtpou ts Adnvas (mnyA: MX).

2. The proposed network of urban routes and urban interventions on all the active fields of
the Athens city centre (source: MCP).
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3. EvSeiktikh npdtacn avacUvOeons Tou x@pou kal Tou xpdvou otnv nhateia Kotdid (mnyn: MXIM, oxédio Itaupou Moulakitn).

3. Sample proposal for the re-composition of space and time in Kotzia Square (source: MCP, design by Stavros Mouzakitis).

(n néAn-puzzle), kar tn cUVSUAZOUpE pe pia NOAN otny
onoia ta otoixeia xapaktnpidovtal and twnikn opol-
4tnta kal opyavwpevn S1agopd e kavoves oupBatotn-
tas kar aoupBatdtntas nou prnopoulv va napdyouv
Suvdpel Aneipes TENIKES HOPEPES, MOU VA UNAakoUouV Kol-
voUs puBpiotikoUs kavoves (n ndAn-domino). H Sopikn
€PHNVEIQ TNS OpaAUCHATIKAS CUVEXEIAS TNS MOANS KAl N OU-
VEKTIKN Slaonopd tns Ba enitpéyouv Ty eAeyxOEVN ie-
TtaBoAn twv Opwv oupPatdtntas kal acupPatdtntas
avBpwnwv, Spactnplottwy kal UNIKOU nepIBANOVTOS,
npoteivovias pia diapopetikn Aoyikn puBpions tou
XWPOU.

O1 napepBdoeis autés evtonidovial o€ eNINeyHEVA AOTIKG
NUKVGAata Kkal actkés diadpopés, nou Ba avadeifouv
to 10xUpd Kal to AavBdvov Suvapikd tns olyxpovns
nOANSs evepyonolwmvias NOAAanAd ta ouctatikd otoixeia
NS, OTd OMoia CUMNAEKOVTAIl €K TWV MPAYHATwWY Ol KOI-
VWVIKES Kal OIKOVOUIKES CUVONKES, O MOANITICHOS, TO €-
népIo, N KUKAOPOPIA QUTOKIVATWY, NOSNAATwY Kal ne-
{wv Kd&Be nhikias, n nepiBalovtikh dveon kal n KAIPa-
TKA aA\ayn padi pe tis unoSopEs kal tnv aopdAeld. Xnv
i61a katevBuvon Ba oupBdiel n SiapBpwtikn onopd evos
SIKtiou apXITEKTOVIKWOV SiaywVviopwy avadeikviovtas
onpeia, TOnous kai NepIoxEs Nou Ba anoteAécouv avtl-
KEINEVO PETAOXNUATIOHOU pe SIaPOPETIKA KPIThpIa Kal
Siapopetikous okonous (eik.4), dnws eival n avacuv-
Beon tou xwpou Kkai tou xpovou otnv nAdateia Kotdid
(e1k.3) kal n avdktnon tou kOpBou Xapootépvas, INiooU
kal Hhektpikou (gik.5).

H noAn eival évas Siapkds petaBalopevos oxnpati-
OHOS, TOU onoiou ta kUpIa XapaktnpIoTIka CUVOXNS gival
HEPOS TwV I0XUPWV AVIIBECEWY NMOU CUYKPOTOUV TNV
Kolvwvia. Mapd t paivopevikh adpdveia tou Kupiakou
anoBéuatos, n NoAn Bpioketal oe Suvapikn Icopponia
Kal aA\adel cuvex®s KAtw and v I0XUpH MiEon TwV Kol-
VWVIKWY, OIKOVOHIKWY, MONITIKWY AANA Kal MOAITIOHIKWV
Suvdpewv nou tn diangpvoulv. Me v egaipeon Spws
AiywV Kal EKpNKTIKOV aAaywv, N ndAN aAAalel otn pa-

manner, the structural seeding of a network of archi-
tectural competitions will contribute to such an end,
highlighting points, places and areas, which will con-
stitute the object of transformation with varying crite-
ria and different goals (image 4), such as reforming
space and time in Kotzias Square (image 3) and regain-
ing the hubs of Hamosternas Street, the Ilissos River
and the Electrical Railway (image 5).

The city is a constantly changing formation, with its
main cohesion characteristics being parts of the major
contrasts that constitute society. Despite the apparent
inertia of the building stock, the city is in dynamic equi-
librium and is constantly changing under severe pres-
sure from ruling social, economic, political and cultural
forces. However, with the exception of a few, explosive
changes, the city changes in the long run and the eyes
of a simple observer are not able to capture the day-to-

4. To apxinéAayos tou S1apBpwtikol SIKTUOU apXITEKTOVIKWY
SiaywVIopWY Nou anoBAEnEl oTny evepyonoinon Tou Aeitoup-
yikoU, nepiBaiiovtikoU kal cUPBOAIKOU (popTiou tns NOANs o
£va eupUtepo NAaiolo avacUvBeons s kevipikdtntas (anyn:
MXT).

4. The archipelago of structural network of architectural
competitions, whose aim is to activate the functional, envi-
ronmental and symbolic burden of the city on a broader
framework of redefinition of centrality (source: MCP).



5. EvSeikukn npdtacn avéktnons tou k&pBou Xapootépvas, INioou kar Hhektpikou otov Tadpo (nnyA: MXT, oxédio Ltadpou Mouakitn).

5. Sample proposal to regain the hubs of Hamosterna, the Ilissos River and the Electrical Railway at Tavros (source: MCP, design by

Stavros Mouzakitis).

kpd Sidpkeia kal ta pdua tou anhol napatnpnth aduva-
ToUV va CUNGBOUV TS KABNUEPIVES PETABOAES TS, ONws
Ba ouvéBaive av ta 24 kapé oto SEUTEPONEMTO HIas Ki-
VNpAtoypapikns taivias npopdAoviav o€ 24 opes. Aegv
prnopei Aoindv kaveis va oxedidoel GAn tnv NéAn, oute
va avupetwnioel Pe éva olotnpa napepfdoewy OAa ta
{nthpata pias noAns. Mnopei wotdoo va KataoTpWOoEl
pia otpatnyikn napepBdoewy nou va agopouv 1o oU-
VoMo 1 enipépous onpeia kal nedia, ta onoia, o€ cuv-
Suaopd, Ba petaBdMouy tov Tpdno PETaBoAs Tns Kal
Oa enipépouy, ot £va npodiaypapopevo HENOV, Ta €ni-
Bupntd anoteAéopata.

H olyxpovn néAn anoteleital and peydha nopwdn
actikd nedia, nou autopuBpicovtal oe pia Siapkn alAn-
Aeni®paon pe ONUEIAKES KAl YPAHHIKES EVIATEIS XPNOEWY
ka1 actikés Siadpopgs. H ndAn yiverar avuAnmth kar Bie-
VETal OTOV SNPACIO XWPO WS NOPEIa Kal ws otdon o€
Spdpous kal NAateies péoa and Asitoupyies nou enep-
vouv to naixvidi n to xdd yia va oxetotolv He npo-
eNeUOEIS Kal MPOOPICHOUS, Kal pE ONES TS XPNOEIS MOU
avantooovial ota actikd Tous PETwNA: EUNopIo, Umn-
peoies, avayuxn, noNitopds, naideia, petanoinon kai
katolkia. v ndAn auth NpENel va avalpéCOUpE TOV Ka-
TAKEPHATIOPO TOU KEVIPOU OE YEWHETPIKG OpPICHEVOUS
BUNakes Npootacias Kupiwv kal XpNogwy, Nou ano-
okonouv otny kdBetn otaBeponoinon s Yewypapikns
OUYKPOTNONS TOU, HE BACN TNV ICTOPIKA CUVEXEIQ Kal TNV
npoypappatikn alayn, énws eivar n MAdka, tou Wuppnh
kal to Meta§oupyeio, yia va elodyoupe opICoVTes pub-
pioegls xwpou og eupUtepa actikd nedia, ta onoia Ba au-
TopubpIotoly kal Ba petalaxBoulv ctadiakd.

O aoukés Siadpopés gival cuotatikd otoixeio tou dn-
pdolou xwpou, Tov Npoodiopifouy kal npoodiopilov-
1al and autov, ot tétolo BaBpd nou va Sikalohoyeital n
OWHATIKN avapopd ous aptnpies kal TO KUKAO- popIkd
olotnpa. H avandgeuktn cuvOnkn tns KUKAO(opias av-
Bpwnwv, oxnpdtwy, ayabav, akdpa kal nN\npogpopias,
gival pETpo tns kaAns AeIToupyias Kar tns yevikotepns

day changes, as would be possible if the 24 stills a sec-
ond in a feature film were projected over 24 hours.
One cannot, therefore, design the entire city, nor can
one use a single system of interventions to deal with all
the issues that come up in a city. However, what one
can do is to map out an intervention strategy, which
takes into consideration the entire city or individual
points and fields, which, in combination, will alter the
method of change and will bring about the desired re-
sults in the foreseeable future.

The contemporary city is made up of large porous
urban fields, which are self-regulating, in constant in-
teraction with point and linear intensities of use and
urban routes. The city can be perceived and experienced
in its public space as a route and as a pausing stage
along roads and squares, through functions that exceed
recreation or passing time, in order to correlate with
provenance and destination, and with all the uses that
develop along their urban fronts: commercial, service,
recreational, cultural, educational, manufacturing and
residential. In this city we must overturn the splinter-
ing of the centre into geometrically defined pockets of
building and usage protection, aiming at the vertical
stabilization of its geographical composition on the
basis of historical continuity and policy changes, such
as Plaka, Psyrri and Metaxourgeio, in order to introduce
horizontal regulation of space along broader urban
fields, which will self-regulate and which will gradually
evolve.

Urban routes are component elements of public space,
defining it and being defined by it, to a degree where it
would be excusable to make a simile comparing the
city to the body and routes to arteries and the circula-
tory system. The unavoidable condition of traffic,
human as well as that of vehicles, goods and even in-
formation, is a measure of the good functioning and
general quality of everyday life. The Public space and
the city are judged by the structure, environmental
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noiétntas s kabnpepivns {wns. And tn dopn, v ne-
pIBaNovTikn dveon, TNV ANOTEAECHATKOTNTA KAl €V TENEI
v anéAauon twv actikwv S1adpopwy kpivovtal o &n-
HOOIOS XWPOS Kal N NOAN.

H onpacia twv ypappikov napepBdoswy Sev nepiopi-
{etal ouvenws oto aoctikd ddnedo tou dSnpdCIoU XW-
pou, bev apopd pOVO To oxedIacHd TOU KOIVOXPNGTOU
€8agpous s NOAns, apou ol Siadpopés Bpiokovtal oe
Siapkn oxeon kal AMNAEniSpacn pe TV KOIVwVIKA, OI-
KOVORIKN Kal AEIToUpYIKh cUVBEoN ToU XTICHEVOU MePI-
BAN\OVTOS, HE TNV APXITEKTOVIKA MOISTNTA, TO ICTOPIKS
anotnwpa kai 1o nopwdes Ba6os tou actikoU PETWD-
nou twv Spopwv Kal twv nAateiv. O nopeies otnv
noAn Siaxéovtal otov 10T, Tpopodotolvial Kal Tpo-
podotolv, cuvdéovtal Pe otaBpouUs petpo kal el06S0us
HIKPWOV Kal HEYAAwV KTIpiwy kABe KAipakas kal KABe xpn-
ons. Yuoxetiopéves oe Siktuo Siangpvolv tnv noAn
EVEPYOMOIWVTAS TS KOIVWVIKES KAl OIKOVOUIKES SUVAIEIS
s petaBdiovias tnv noidtnta kar avtiAnyn tou
X(WPOU, MOU aviavakAdtdl otnv apXITEKTOVIKA CUVOnKn
TOU XTIOHEVOU.

Y10 Siktuo autd ol actikés Siadpopiés kal ta opidovua
nedia tns NOANS CUVAVTWVTAl Kal NUKVAOVOUY yUpw anod
onpeia nou diapoppwvovtal GMOTe ws kOPBol, pe Ty
MPWTOYEVA £VVOIA TNS CUVAVINGNS Kal tns SlakAddwons
KIVACEWV, Kal GAOTE ws NONOI GTOUS OMOIOUS CUYKAI-
VOUV Ol KIVAGEIS kai o Spactnpidtntes (gik. 6). Mpw and
ToUs NOGAOUs autoUs N NOAN «MUKVVEI» O€ MOIOTIKA Kal

NOCOTIKA XaPAKTNPIoTIKG, VK otous képPBous Siaondtal

ease, effectiveness and finally the enjoyment of the
urban routes.

The significance of linear interventions is not limited
consequently to the urban floor of public space; it does
not solely concern the city public space, since routes
are found in constant relation to and interaction with
the social, economic and functional composition of the
built environment, with architectural quality, the his-
torical imprint and the porous depth of the urban front
of roads and squares. Routes in a city are diffused in the
urban web; they are supplied and supply others; they
are linked by metro stations and entrances to small and
large buildings on every scale and for every kind of use.
Correlated in a network, they run through the city, ac-
tivating its social and economic forces, altering the
quality and perception of space, which is reflected in
the architectural condition of the buildings.

In this network, urban routes and the horizontal fields
of the city encounter each other and grow in density
around points which are formulated either as hubs, in
the primordial sense of encounter and bifurcation of
movement, or as poles, on which movement and ac-
tivities converse (image 6). Around these poles the city
grows denser in qualitative and quantitative features,
while in the hubs its cohesion breaks down and the city
appears to turn its back, without this meaning that
qualitative and quantitative features do not also grow
denser. The significance of these points and the com-

6. To npotelvopevo Siktuo actikwv SIa8POHWY Kal aCTIKWY NAPEUBACEWY OTO €U-
pUtepo NAaiclo ts oUZeugns Twv kévipwy NdAns ABAvas kar Mepaid (nnyn: MXM).

6. The proposed network of urban routes and urban interventions in the broader
framework of merging the city centres of Athens and Piraeus (source: MCP).



N CUVOXN NS KAl N NOAN poIAdel va «yupvay» tnv nAdtn,
xwpis autd va onpaivel 6t Sev NUkvvouy Kal €6 nol-
otikd kal noootikd xapaktnpiotikd. H onpacia twv on-
HEIWV aUTWV Kal Tou cuvOuacpoU TwV KEVIPOHOAWY HE
Ta KEVIPOPUYA XapaktnpIoTikd ival SOUIKA yia th ouy-
KPOTNON Kal TN SUNOYIKA aviiAnyn tou KEvipou NoAns
Kkal Sev anotelei povo éva epyaleio avdyvwons kai avd-
AUONS TOU XWpou, aN\d €ival tautdxpova €va epyaleio
avaoxediacpou.

H noAeodopikn npooéyyion otnv onoia otnpiovtal ol
npotdogls autés eival nBeAnpiéva otoxaotikn. H avdiuon
Sev anotelei pia anAn gpdon tou €pyou nou cuvnBws
nponyeital tou oxedlacpou, aN\a €va epyaleio KpItikhs
ouveidnons nou npénel va ival Siapkws napoloa npiv,
Katd, alAd kal €neita and kaBe dpdon. Lnv katelBuvon
auth o NoAeodopikds oxediaouds eival enions epyaleio
KPITIKAS Kal ENfyvwons Tou actikoU XWpou, Nou ano-
BAEMEl OTOV OUYKPITIKO KAl YVWOTIKO €AEYXO Kal otn
S1apkh avaBewpnon Twv KOIVWVIK®Y MPAKTIKWY OTO
PWS TWV (G1WV TwV NPAKTIKWV.

Y€ Quth v kpioipn kapnn, nou eivar Suckoho va Seis
nws Kal N6co aAAGCel N YEWNOAITIKA CUYKPATNON TOU
KOopou otn pakpd SIApKEIa TwV OIKOVOUIKWY Kal MOAI-
UKWV OXECEWV, N cudhtnon yia tnv NOAN Kai yia tnv ap-
XITEKTOVIKN €PXETAl UNOXPEWTIKA OTO npooknvio. Evas
and tous Aoyous gival Ot Heydho HEPOS TNs OIKOVOpias
otnv EN\GSa, kal otnv ABhAva e1dikdtepa, ival Babid pi-
{wpévo otnv olkodopn. To npéBAnpa tns NOANS Kal Tou
Snpdoiou xwpou s Sev gival Spws oo NPOBAnpa ap-
XITEKTOVIKNS 600 gival (htnpa avtiAngns yia tnv KoIvw-
vikn S1apopd kal th oxéon tou ISIwTIKoU HE To Snpdalo.
H npoinéBeon tou dnpdoiou ws kolvou gival n cuvav-
tAnyn kal n ouvanodoxn, n eniBupia kal o cefacpds
€KelVOU MOU avhkel o OAoUs, SnAadn N GUVOXN TOU KOI-
vwVIKOU otnv onoia kal pévo pnopei va otnpixBei to
dvolypa s 1I8IWTIKAS «noptas» tou kabevos otov on-
péolo xwpo. Autd ocupBaivel and pdévo tou otov
«tOMnoy, nou Sev XpeIAdeTal dpXITEKTOVIKN Tou SndCIou
XWPOU, AN GToV «pn tOnoy» s olyxpovns Heyahou-
NOANs O SNPGOIOS XWPOS KAl N APXITEKTOVIKN TOU gival
to npaypatkd SiakUPeupa, yiati kel kpivovtal n oxéon
™S NOAITIKAS PE TO MPAYPATIKO QVTIKEPEVO TNS Kal N
OXx€on ToU NOAITN pE TNV NOAN Tou. Me auth v évvoia
N €PEUVA YIa TO KEVIPO TNs MOANS otnv eUpUTEPA €PHN-
VEUTIKN, TN OTOXACTIKA AN Kal TNV NMPOYPApHAtikA tns
Sidotaon gival npcta an' OAa pia npagn noAitikns.
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bination of centripetal and centrifugal features is struc-
tural for the composition and collective perception of
the city centre and does not simply constitute a tool
for reading and analysing space, but it is also a tool for
redesigning the city.

The city planning approach on which these proposals
are based is deliberately stochastic. Analysis does not
constitute a simple phase of the project, which usually
precedes design, but a tool for critical awareness,
which should be constantly present before, during and
after any and every action. To this end, city planning
design is also a tool for criticism of and insight into
urban space, whose aim is comparative and cognitive
control and constant revision of social practices, in the
light of these very practices.

At this critical juncture, when it is difficult to see how
and how much the geopolitical formation of the world
changes in the long run of social and political relations,
discussions about the city and its architecture must
come to the forefront. One of the reasons is because
a large part of the economy in Greece in general and in
Athens in particular is deeply rooted in the building in-
dustry. The problem of the city and its public space is
not so much a problem of architecture, as it is an issue
of perception of social difference and the relationship
between the private and the public. The prerequisite of
the public as common is joint perception and joint ac-
ceptance; the desire for and respect of that which be-
longs to all, i.e. social cohesion, which alone supports
the opening of each person's private “door" towards
public space. This takes place on its own in the “locus”,
which does not require architecture of public space, but
in the “non-locus” of the contemporary megalopolis,
public space and its architecture are the real stakes, be-
cause this is where the relationship of policy with its
real object will be judged, as will the relationship of
the citizen with his or her city. In this sense, research
about the city centre in the broader interpretative, sto-
chastic and its policy dimension is, first of all, an act of
politics.

O Mavayiwtns ToupvikiDTS gival kaBnyntis tns Bewpias s apxitektovikns oto EBvikd MetodBio MNMoAutexveio. Exel
Snpooigloel BIBAia kal dpBpa yia tn Bewpia kal Iotopia s apxitektovikns. H npdogatn epeuvd tou apopd Ty ava-

OUYKPOTNON TOU KEVIPOU tns ABAvas.

Panayotis Tournikiotis is a professor of theory at the National Technical University of Athens. He has published ex-
tensively on theory and history of architecture. His recent research is devoted to the Athens's city center.
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H 18€a s npoteivopevns napéuBaons ectidletal otny ena-
veykaBidpuon tns 1oxupns oxéons avdpeoca otn BdAacoa
kal otnv NéAn, n onoia xdbnke e ta €pya yia us undpxou-
O€s UNOSOpES Kal TOV «VEO XwPo» yia tous OAupniakous
Aydves. Auth n olvdeon «ktidetal» ouyxpovws Npos Ts
SUo kateubuvoels: and v NoAn npos th BdAacoa enextei-
VOVIas v actikn Sopn twv ABnvav kal and t 6dAacca
MpPOS TNV NOAN, pe TN puteucn Sévipwy ot kaBe Suvatd on-
peio SinAa otous Spopous kal oe OAOUS Tous ASEIoUs Xw-
pous. H oxeSiaotikn npocéyyion yia 1o ndpko givar n cUA-
Anyn tns MNapaiias Palhpou ws Suvapikoly Napdktiou To-
niou nou Ba &pa ws Ppiktpo avdpeoca otnv NOAN kai tn 64-
Aaooa. Kabws n véa aktoypappn avantixonke péoa and
oelpd pnaldwpdtwy, okonods pas gival va avipetwnicoupe
TO XWPO AUTO WS €vav avoIxto XwPOo Nou avinxei ta duva-
HIKG XapakKtnNPIoTIKG pIAs HECOYEIQKAS NAPAAias.

The concept of the proposed intervention focuses in re-es-
tablishing the strong connection between the sea and the
city that was lost with the construction of the existing in-
frastructure and the “new land” for the Olympics Games.
This connection is “build” in both direction: from the city
to the sea extending the urban texture of Athens and from
the sea to the city by planting trees in every possible place,
along the street and in the empty areas. The design ap-
proach for the park is to conceive the Faliron Waterfront
as a dynamic coastal landscape that will act as the filter
between the city and the sea. As the new coastline was de-
veloped through a series of landfills, we intend to conceive
this space as an open space that echoes the dynamic char-
acteristics of a Mediterranean waterfront.
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FACILITIES for RECREATION

( Restaurant, bar, café )

+ AUXILIARY SPACES
(changing rooms, hygienic
instaliations, doctors examination
room efc. )

POOL SIDE / FACILITIES for Recreation
SECTION A-A scale 1/200 + Auxiliary spaces.
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Epyoddtns: 16pupa Xtalpos Nidpxos.

Opdéda oxediaopou: S.Scarabicchi (unetBuvos etaipos), S.Ishida (etaipos) pe tous E.Donadel, C. Zaccaria kai C. Szepetowski.
F. Capellini, S. Rossi, F. Terranova (povtéha). ZopBouhoi: G.Nordenson & Associates pe to Catherine Seavitt Studio (¢é-
pouca kataokeuh), OUpios Manayidvvns kai Zuvepydtes (tonikds apxitéktwv-olpBoulos), Denco LdpBoulol Mnxavikoi
(BaNdooia épya), Acquatecno kai E€Gpxou Nikohdnouhos Bensasson (uSpoyewloyikés pehétes), Dromos Consulting (ku-
Khogopiakh Siaxeipion, moNtikoi pnxavikoi), TEKEM ZopBoulol Mnxavikoi (unxavoldyol kai nAektpoAdyol pnxavikoi), A.
Mndipaktdpns kar Luvepydtes (pépouca kataokeun), Systematica (kukhogpopiakn Siaxeipion kai cucthpata petapopav), E.
Maykéhou kai Tuvepydrtes (apxitektovikh toniou). Mehétn: 2010-11.

Client: Stavros Niarchos Foundation.

Design team: S.Scarabicchi (partner in charge), S.Ishida (partner) with E.Donadel, C.Zaccaria and C.Szepetowski; F.Capellini,
S.Rossi, F.Terranova (models). Consultants: G.Nordenson & Associates with Catherine Seavitt Studio (structure); Thymios
Papayannis & Associates (local consulting architect); Denco Consulting Engineers (marine works); Acquatecno, Exarchou
Nicolopoulos Bensasson Consulting Engineers (hydrogeological studies); Dromos Consulting (traffic, civil engineering);
TEKEM Consulting (mechanical and electrical engineering); D. Bairaktaris & Associates (structure); Systematica (traffic
and transportation systems); H.Pangalou & Associates (landscaping). Design: 2010-11.
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AIAXYTH A©HNA:

AIKTYA, KATANAAQTIXMOZL KAI KPIZH

DIFFUSED ATHENS:

NETWORKS, CONSUMERISM AND CRISIS

TTANNHZI AIZQMOZX | YANNIS AESOPOS

And v néAn s noAukatolikias oty OAupniakn ABAva
H olyxpovn ABhva anotehei oe peydho Babpd npoidv
TV taxeiov §1adikaciwv actikonoinons nou é\apav
XWPA OUS NPWTES HETANMOAEHIKES SEKAETIES KAl Ol OMOIES
HETETpEPAV TS PEYANUTEPES EANNVIKES NOAEIS and pIKpd
aotikd kévipa o€ peydhes pntponoAers. O1 Siadikaoies
autés Baciotnkav otnv en’ dneipov enavainyn pe dia-
(POPONMOINGEIS TOU EUENIKTOU MOAU-MPOYPAPHATIKOU K-
plakoU TUNou TNs MOAUKATOIKIAs, MOU AnOTEAE! TNV «acTi-
kN povadax tns ABnvas.

Méoa and v enavainyn auth éva cyotnpa auto-avd-
ntugns s NOANs €ixe eykabiSpuBE, £va HOVIENO xwpis
Bewpnuikd undPabpo h oxediacpd nou cuvexiotnke
adidkona and ta Petanolepikd xpovia Péxpl tnv évapén
TwV €pywV Npogtolpjacias twv OAUPMIaKOV Ayovewy
tou 2004 ota téAn s Sekaetias tou *90. Ta oAupniakd
£pya, padi pe apketd GAAa NoAU onpavtikd épya unodo-
pns peydins kAipakas nou éxapav xwpa ty idia nepiodo
kal ouyxpnpatodotnnkav and tnv Eupwnaikn Evwon
péow tou 3ou Kolvotikou Mhaiciou Ltipigns, €yivav av-
TANMtd ws TpApata evos euputepou oxediou, evos ¢i-
No6So€ou «nakétou» ekHOVIEPVIOHOU Mnou eixe vonua
povo edv ulomnololvtay oto oUVOAS ToU WOTE va na-
pdtel, péxpr ta péoa tou Auyouotou tou 2004, pia véa
NSAN nou pnopei va neprypagei ws «Ohupnakn ABhAvay.
H OAupniakn ABnva cuviotato and névie kUpia otol-
xgia:

To 2001 1o AigBvés AepoSpdpio Eeubépios BeviZénos
—€va KTIPIO YEVIKNS APXITEKTOVIKNS OXESIAoHEVO and v
kataokeuaotikn etaipia Hochtief pe th poppn evés Ael-
toupyIkoU BiopnxavikoU undoteyou cuvoSEUpévo and
£va EUNOPIKO KEVIPO OTO OMOIO KUPIAPXE( N navtaxou
napouoa IKEA—- avtikatéotnoe to ToAunpd alAd anap-
Xalwpévo agpodpdpio tou 1962, oxediacpévo and tov
onoudaio poviepvioth PivAavéd apxitéktova Eero
Saarinen, xwpoBetnpévo oto ENnvikd, otn vota dkpn
s poviEpvas NoANs, katd pnkos tou Xapwvikou KOA-
nou. H tonoBeaia tou véou agpodpopiou eival anoka-
AuMtikn: O XWPOSs NMou eniNexOnke eival ta Xndta, pia
neploxn ektds tou Aekavonediou tns ABnvas, 30 xAp.
pakpid and to kévipo tns ABnvas, otn Péon Tou nui-
aypotikoU nediou twv Mecoyeiwyv. Auth n petakivnon

From the city of the polykatoikia to Olympic Athens
Contemporary Athens is largely a product of rapid ur-
banization processes that took place in the immediate
post-war decades and which transformed the major
Greek cities from small urban concentrations into large
metropolises. These processes were based on the infi-
nite repetition of variations of the flexible, multi-pro-
grammatic building type of the polykatoikia or apart-
ment building, which can be viewed as Athens’ “urban
unit”. Through this repetition, a system of self-evolu-
tion of Athens was established, a pattern of urban
growth devoid of theory or planning that continued un-
interrupted from the post-War years until the con-
struction work for the 2004 Olympic Games began in
the late 1990s. The Olympic projects, along with sev-
eral other major infrastructural projects that took place
in the same period and were co-funded by the European
Union through the 3rd Community Support Framework,
were all viewed as pieces of a much broader project, a
very ambitious modernization “package” that made
sense only if realized in its entirety so as to produce,
by the middle of August 2004, a new city that could
be described as “Olympic Athens”. Olympic Athens
was made up of five key elements:

In 2001 Venizelos Athens International Airport —a
generic piece of architecture designed by Hochtief con-
struction company in the form of a functional indus-
trial shed accompanied by a new mega shopping mall
dominated by the ubiquitous IKEA— replaced the bold
but outdated 1962 airport designed by the Modernist
master Eero Saarinen located at Hellenikon, on the
southern edge of the modern city, along the Saronic
Gulf. The choice of the new location was revealing: it
was sited at Spata, 30 km from the centre of Athens, on
the semi-agricultural plain of Mesogeia, outside and to
the east of the Athens Basin. This move signalled the
city’s diffusion to the east, a shift from Athens to At-
tica.

The eastwards expansion signalled by the new airport
required a major new connector. The Attiki Odos toll
highway, consisting of 65 kilometres of roads and 29
intersections, was completed in 2004. Conceived as a



onpave t Sidxuon ts NOANS NPOS Ta avatoAikd, tn pe-
tdBaon and v Abnva otnv Atukn.

H e€dnAwon npos ta avatolikd eixe avaykn and éva véo
HEYAANS kAipakas ocuvdetikd otoixeio. O autokivntod-
Spopos tns Atukns O8ou, pe pnkos 65 xINIOPETPa Kal
29 aviodnedous koépBous, ohokAnpwBnke to 2004.
YxedI1A0TNKE ws NeEPIPEPEIaKOS Spopos nou Ba pno-
pouoe va petapépel 300.000 oxnpata tnv npépa, va
ouvdEel TS NEPIBANOUCES NEPIOXES TNs ATUKAS Kal va
npoogpépel npdoBacn oto véo agpodpopio. Eva napa-
KAGSI tns Attikns OS0U TPEXEl WS UNEPUYPWHEVOS AUTO-
KIVNTOSpOopos katd pnkos ts nAayids tou Ypnttou kal
OUVOEEI PE TO KEVTPO TNS NOANS.

‘Eva véo nukvo Siktuo ypappmv Metpd (72 xAy. nou pe-
tapépouv nepinou 650.000 eniBdtes tv npépa), o Mpo-
aotuakds o1dNPOSPOHOS MoU TPEXEl avapeoa Ts Awpides
s Atukns O8ou kar pia véa ypappn Tpap (mou ouv-
Séel 1o Kévipo Tns NOANS pie To vOTIo NapaBardooio pié-
TWwMo) KatackeudoTtnkay yia tous O\upniakoUs Aydves
tou 2004 augdvovtas v actikn Kivnukotnta kai npo-
opépovras npdéoPaon ota Sikwua tns Sidxuons. O ka-
Oévas pnopouloe nia va Kiveital yphyopa kai €0koAa
péoa otnv NOAN €I0EPXOPEVOS Kal EEEPXOPEVOS OTO Ae-
kavonédio.

O1 Ohupniakoi Aywves Sgv pnopoloav va dnoTENECOUV
néAo (toupioTikns) ENENs Xwpis TN CUCTNUATIKA ENéV-
Suon otov actikd dnpdoio xwpo. Eva véo Apxaioho-
YIS MNdpKo Kataokeudotnke ws ektetapévos ne(ddpo-
HOS Mou OUVSEEl TOUs MIO onpavtikoUs S1acKopMIoHE-
VOUS apXaloAOyIKOUS XWPOUS NS NOANS, Ol KUPIOTEPES
nhateies enavaoxedidotnkav (xwpis 181aitepa enituxn
anoteléopata), ToAEs TS KTUpiwv anokatactdOnkav
Kal avaxpwpatiotnkav, NoAAd ne(oSpopia MAAKooTPw-
Onkav kal ta kaAUtepa &evodoxeia tns NOANS avakaivi-
otnkav ek BaBpwv. H véa eikdva tns ndAns algnoe oAU
TNV KATavaAwon OTo KEVIPO NS KAl PETETPEWE Ty ABA-
va o€ oNPAavtikd TOUPICTIKO MPOOPICHO.

Ta Siapopa oAupniakd akivnta SnpioUpynoav éva tepa-
oto andBepa Peya-avikeIPEvwy nepIBaMOpevwy and
eKTETapévous unaibplous xwpous. KatavepnBnkav oe
OAn TV ATUKA (OTE va KAVouv YVwoTtés 600 o duva-
TOV NEPICOOTEPES NEPIOXES NPOTSISOVIAS TOUS OIKOVO-
pIKG opénn. KaBws autés anotéhecav npoiovia HENETO-
KATaoKEUWV OMOU N APXITEKTOVIKA EIXE CUPMANPWHATIKO
f pelwpévo pOAo, N avdykn yid £va avayvwpioipo apxi-
tektovikd oUpBoAo twv Aydvwy odnynoe otnv avd-
Beon otov Ionavo apxitéktova ravudyko KahatpdBa
tou oxediaopou s opopns tou OAupniakoy Xtadiou
kaBms kal tou yertovikod OAupniakoU Mdpkou (e
200.000 p? npodoiou xwpou kal 60.000 p? xwpwv npa-
oivou). H noNU peydhn kAipaka tou €pyou kai n unep-
BOAIKA Hop®n Tou Napnyayav €va véo tondonpo yia ty
ABnva, opatd and NoAAd onpeia tns NOAns.

Ektos twv otadiwv kal GM\a véa, peydns kAipakas, av-
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Atuxh O86s (Official Report of the XXVIII Olympiad, vol. 1,
Athens 2004 Organizing Committee, o. 170).

Attiki Odos (Official Report of the XXVIII Olympiad, vol. 1,
Athens 2004 Organizing Committee, p. 170).

ring road for Athens that would carry some 300,000
vehicles per day, it links the surrounding regions of At-
tica and provides access to the new airport. An off-
shoot of Attiki Odos runs as an elevated highway
along the flanks of Mount Ymittos, Athens’ natural
eastern boundary, and connects to the city-centre.

An all-new, dense network of Metro lines (carrying ap-
proximately 650,000 passengers a day over a total of
72 km), a Light-Rail network running between the lanes
of the Attiki Odos highway and a new Tram line (con-
necting the city centre to the southern coastline and
the port of Piraeus) were also built in time for the 2004
Olympics, further increasing urban mobility and con-
necting to the networks of diffusion. Everyone could
now move easily and rapidly within the city and enter
and exit the Athens Basin.

Olympic Athens could not become a (tourist) attrac-
tor without systematic investment in urban public
space. A new “archaeological park” was realized, join-
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TKelpeVa katavahwons kal NOANUIoHoU eppavictnkav
otnv nepipépeia ts NoAns —ta Sidpopa «Siakoounpéva
undaoteya» NMou cuykpOTNoav TO €UNOPIkS NAPKO ToU
agpoSPOopiou— aNd Kal OTO KEVTIPO NS — TO NMoAukatd-
otnpa Attica nou anotehei éva OAGKANPO OIKkOSOpIKS
tetpdywvo, to véo Moucoegio Mnevdkn otnv 066 [Mei-
paids, al\d kal 1o véo Mouceio Akpdnoins (tou
ornoiou n Kataokeun Sev OAOKANPWONKE To 2004).
Ynéotpwpa ts OAupniakns ABhAvas ntav pia Siapks
Siapoponoiolpevn dnpoypagia: éva peiypa ENvwy
kal petavaotwv and didpopes xwpes. Or MoAJ Oetikof
Seiktes pias avantuoodpevns olkovopias (pe etholo
pUBKS avantuéns yipw oto 4%), Ta uwnAd Nocootd
anaoxéAnons og cuvduacpo pe Ts SIdpopes yiyavtoa-
pioes, Us KAMNITEXVIKES €ykATAoTdoEls kal ta cupBdvta
nou onpatodotoloav 1o povadikd yeyovos, yevvouoav
pia atpdopaipa €vrovns aiclodogias otnv onoia ol ka-
TOIKOI TNS NOANS CUPHETEIXAV Péoa oe éva véo nvelpa
kolvétntas. Autd cuykdAuye ta npoPAnpata nou ava-
Slovtav Aoyw tns paydaia au§avopevns kal avegéhey-
KNS EI0PONS PETAVACTWY, N onoia kabiotoUoe v tau-
tétnta s abnvdaikns kolvewvias nio BoAn Napd nNote.

Metd to 2004: Aiaxutn Anva

H OAupriakn ABhAva onpave v anapxn tou véou Sid-
XUtou aotikoU toniou otnv ABnva kai vy euputepn At-
tkn. Meydhns kAipakas napepgBAcels Kal TOHES pE T
poppn tou véou nukvou SiKtiou UnoSop®Y evanoté-
Onkav nNdvw otV OHOIOYEVA CUVEXWS EEANAWVOHEVN
OTPWON TWV NOAUKATOIKIWV. AUTO anoTENESE TO apXIkO
Bripa otn Snpioupyia pias NOANs UNoSOHWY, Hias NOANS
Baoiopévns ota Siktua kal &xI GTNV apXITEKTOVIKA Kal
tov actikd oxedlaopd. H véa kivnukdtnta nou ta Sikwa
NPOCEPEPAV Kal TO EUKONO XPApA Nou ol Tpdneles anho-
xepa okopnidav pe tn popepn daveiwv Siapdpwv Hop-
PV AapBavav xwpa oto NAaiclo pias yopyd avantuo-
obpevns AAA aVEEENEYKTNS OIKOVORIas pE €VTOVO e§w-
tepikd davelopd kar yphyopa odnyncav ctnv avantugn
pIas 10XUPNS KAtavaAwtikns KOUAtoUpas. Xta xpovia
nou akohoUBnoav tous AYWVEs, VEOI KAl CUVEX®DS HE-
YaAUtepol xWpol katavdAwons EepUtpwaoav oe Peydha
olkéneda katd pnkos n kovtd ota diktua tns Sidxuons
otnv dkpn s NOANs 1 otous dEoves nou cuvédeav To
kévtpo tns ABAvas pe tn Bdhacoa (Meipaicds, Yuyypou
kal KnpiooU) cuppikvivovTas, He Tov Tpéno autd, Ts
pikpopeoaias KAHakas enixelpnoels Alavikou epnopiou
Kal avayuxns tns yeItovids.

Ta oAupniakd akivnta énai§av kar autd to pONO Tous OTo
HETAOXNUATIOPO autd NMpoopEpovVIas HeydAa avuikei-
peva npos enavdxpnon. Kdnoia and autd napapévouv
KAEIOTd kal anpoonéNacta akopn Kal chpepa, Aiya ote-
yadouv Kpatikés unnpeoies, AMNa SpwWS PETacxnyatiot-
KQV O€ XWPOUS KATavaAwons: EUNOpIKA KEVIPA, XWPOUS
ouvaulNiwv kal cuvedpiakd kévipa. To 2007 to oAup-

Tehetn Evapgns, Ohupniakd Itddio, ABnva, 2004,
www.uk2012.com.

Opening Ceremony, Olympic Stadium, Athens, 2004,
www.uk2012.com.

ing together the dispersed major archaeological sites
of the city and acting as an extended linear pedestrian
way, major squares were redesigned (without success-
ful results), numerous buildings received a face lift,
street sidewalks were re-paved and all major five-star
hotels underwent extensive renovation. The new city
image boosted consumption in the city centre and
turned Athens into a significant tourist destination.
The numerous Olympic sports venues created a large
inventory of mega-objects surrounded by public, open-
air spaces. They were spread out across Attica so as to
provide exposure and economic benefits to as many
areas of the region as possible. Since all venues were
products of a design-and-build package that assigned
architecture a complementary or reduced role, the need
for a recognizable architectural symbol for the Games
led to the commissioning of architect Santiago Cala-
trava to design a roof for the existing Olympic Stadium
and a new Olympic Park (which included 200,000 m?
of plazas and 60,000 m?2 of green areas). The project’s
extra-large scale and excessive forms produced a new
landmark for Athens, visible from many parts of the
city. Apart from the sports venues, other new large ob-
jects of consumption and culture appeared in the pe-
riphery —the various “decorated sheds” that made up
the airport shopping mall— as well as in the city centre
— the Attica Department Store, covering an entire
urban block, the New Benaki Museum and the New
Acropolis Museum (although the last did not meet the
2004 completion date).

Underlying Olympic Athens was an increasingly diver-
sified population, a mixture of Greeks and immigrants.
The very positive indexes of a growing economy (with



The Mall Athens, 2009 (pwtoypaegia I'. Aicwnos).
The Mall Athens, 2009 (photo Y. Aesopos).

niakd otddio Tae KBov Nto petatpdnnke o€ xwpo ou-
vauNicv kai ouvedpiwv 3.800 Béoewy kal to oAupniakd
ynnedo Mndavipiviov Hetatpdnnke o€ cUVAUNIGKS KEv-
tpo 2.500 Béocewv. H oAupniakn eykatdotaon Kavo Ka-
yIdK npoPAénetal va petatpanei oe Bepatkd Ndpko yia
extreme sports, eve to ynnedo Beach Volley ¢pilo&é-
VNOE yla kdnolo didotnpa unaibplies ouvauhies.

H Snpioupyia véwv eunopikwV KEVIPWY CUVOSEUTNKE
and v Kataokeun VEwv peydAwv Kupiwv noAitiopou
oto kévipo tns nOAns. To Néo Mouoegio AkpdnoAns,
nou oxedidotnke and tov Bernard Tschumi, éneita and
noAUxpovn kaBuotépnon dvolge Tis NOPTES ToU TO Ka-
Nokaipi tou 2009, eved n 20.000 p? Ltéyn Mpappdtwy
kai Texvadv tou I&pUpatos Qvdon, nou oxedidotnke and
to ypapeio Architecture Studio, eykaividotnke éva
xpovo apydtepa. To MNMohitiotikd Kévipo tou 1§pipatos
Nidpxou, nou oxedidletar and tov Renzo Piano oe éva
oikénedo 200.000 p? oto Painpikd Aéhta kal anote-
Aeital and v EBvikn BiBAioBnkn, tv EBvikA Aupikn
Yknvn kai éva ndpko 120.000 p?, 6a oAokAnpwOsei 1o
2015.

2tn SIGPKEIQ TV PETA-ONUHMNIAK®Y XPOVwV TO evOiagpé-
POV NS MOAITEIAS yIa TOV SNPACIO XWPO MOU KANPOVO-
pnBnke and tous OAupniakoUs Aywves &eBwplace
taxvtata. To axavés OAupniakd MNdpko, or oOAupniakés
gykataotdoels tou ENnvikou kai n {wvn tou Painpikol
HETGMNOU €ival kal onpepa ouoiaotikd pn NpooneAdci-
HES Kal eyKataleAelppéves extdoels. O Snpdaoios XWpos
TOU KEVTPOU €ixe kal autds tnv idia poipa. H adiapopia
oUVOUAOTNKE HE TNV Taxeia kal aveGéAeyktn elopon na-
PAVOHWV HETAVACT®WV MOU «MPOCYEIMVOVIAV» areu-
Oeias ous nAateies kal tous Spopous s MOAns,
KaB1oTHVTAs ToUs XWPOUs autols GO Kai Mio pundpous
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an annual rate of approx. 4%), the high employment
rates together with the banners, billboards, urban art
installations and happenings heralding the unique event
generated an atmosphere of optimism in which citizens
intermingled in a new spirit of communality. This served
to cover the problems and tensions arising from an in-
creasing and uncontrolled influx of immigrants, which
made Athenian identity more obscure than ever before.

Post-2004: Diffused Athens

Olympic Athens marked the beginning of a new dif-
fused urban landscape in Athens and the wider Attica
region. Large-scale interventions and ruptures in the
form of a new dense network infrastructure were su-
perimposed on the homogeneous, ever-expanding layer
of polykatoikias. This was an initial step towards an in-
frastructural city, one based on networks and not on
architecture or urban design. The new mobility pro-
vided by the various networks and the easy credit of-
fered by the banks that operated within a growing and
rather uncontrolled economy, quickly led to the de-
velopment of a consumer culture. In the years follow-
ing the Games, new, ever-larger places of consumption
sprang up on large plots of relatively cheap land along
or near the networks on the edge of the city, or along
the city-centre axes linking Athens to the sea (Pireos
Street, Syngrou and Kifissou Avenues), replacing the
small-to-medium scale neighbourhood retail and
leisure businesses.

The Olympic venues played their part in this transfor-
mation by providing large objects for adaptive re-use.
Though some still remain closed and inaccessible and
others have been turned into government offices, sev-
eral have been transformed into spaces of consumption
—shopping malls, concert halls and convention centres.
In 2007, the Olympic Tae Kwon Do stadium was con-
verted into a 3,800-seat concert and convention cen-
tre and the Olympic Badminton stadium was turned
into a 2,500-seat concert hall. The Canoe Kayak Sla-
lom Olympic facility will become a theme park for ex-
treme sports, while the Beach Volley stadium hosted
open-air concerts for a short time period.

The new shopping centres have been accompanied by
large new cultural buildings in the city-centre. The New
Acropolis Museum designed by Bernard Tschumi finally
opened its doors to the public in the summer of 2009,
while the 20,000 m? Onassis Cultural Center designed
by Architecture Studio was inaugurated a year later.
The Niarchos Foundation Cultural Centre, which is
being designed by Renzo Piano on a 200,000 m? site
on the Faliron Delta and consists of the National Li-
brary of Greece, the Greek National Opera and a
120,000 m? park is scheduled to be completed by
2015.
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Kar enikivduvous, XWPpous eNaitwy, dotéywy, Vapkopa-
VAV Kal 1EpSSOUNWY.

O1 nio gdnopes tdgeis otadiakd eykatéelpav tov enel-
Bepa npooneAdoipo SnpdoIo XwWPo Kal HETtakivhBnkav
MPOS TOV «ACPANECTEPOY, ECWOTPEPN, EAEYXOHEVO Kal
Baciopévo otnv Katavadwon «VEo SNHACIO XWPO» TwV
S1apodpwv pnopikwv kévipwv. To The Mall Athens, to
HEYAAUTEPO EUNOPIKO KEVTIPO TNS MOANS Mou Avolge o
2005, evowpdtwoe TENEIQ QUTA TN HETACTPOPN. XWPOo-
Betnpévo katd pnkos tns Attikns Odou kal &inka oto
otabpd s Nepatdiwtiooas tou [poactiakou kal tou
Metpd anotéheoe €va diktuakd koppo pe 200 kataoth-
pata Aiavikou epgnopiou, cTiatdpid Kal KIVNpAtoypagpl-
kés aiBouces kal cuvoikn enipdveia 60.000 p2.
[Mepioocdtepo and évas yiyavuaios vads katavddwons
£€xel petatpanei o€ éva «véo SnPdoIo xWPo» EAKOVTAs
avBpwnous an' 6Aa ta pépn tns noAns. Tpia xpdvia ap-
yotepa, 1o AeképBpio tou 2008, to Golden Hall, to nio
€NIT Kal pavtaopayopikd HeEYa-epnopikd KEVIPO NS
Abnvas, dvoige otnv Nepipépela tns NOANS, GE KOVTIVA
anootaon and to The Mall. XwpoBetnpévo katd pnkos
s Aewpopou Kngpioias xpnoiponolel to KEAUPOS Tou
International Broadcasting Center twv OAupniakov
Aydvwy, nou katackeudotnke to 2004 Sinka oto Ohu-
priakod Xddio.

H edkohn npdoBacn and v Attkn O86 karl o oxetikd
XapNAEs TPES yns odnynoav otnv taxeia avdntugn kai
actikonoinon twv dUo neploxwv ts Attikns nou Bpi-
okovtal ektds tou Aekavonediou. H npi-aypotikn ne-
&148a twv Meooyeiwv ota avatoNikd €xel petatpansi
O€ pia NepIZATNTN NEPIOXN KATOIKIas, v 1o Enpod, po-
Nuopévo and us Propnxavies Opidolo Medio, ota du-
TKA, €xel yivel SNHOPIANS NEPIOXN YIA €YKATACTAOEIS
anobnkeuons/logistics.

AnoteNéopata tns Sidxuons

As npoonabnooupe va cUVOYICOUKE Ta anoteAéopata
s Sidxuons ot oUcTacn tou actikou toniou ts ABN-
vas:

Katapxnv napatnpouUpe pia alayn khipakas. H ABhAva
e€anAwvetal népa and to Aekavonédio, otnv nNepiBai-
Nouoa Atukn, napdyovtas pia Sidxutn actikn ouvenkn
OTNV 0Onoia YEWPYIKES KANIEPYEIES, KATOIKIES kal UNO-
Sopés avapelyviovtal. H néAn Sev eival nAéov opol-
OYevns kal ta kUpla Soplikd otoixeia s gival twpa ava-
yvwpioipa.

‘Eva extevés kal noAImAoko kukhogopiakd Siktuo (au-
tokivntdSpopol, Metpd, Mpoactiakds kar Tpap) éxel ne-
pidéoel v NOAn oe kdBe katelBuvon kdPovias
«odpKa» s HE TN HOPPN CUVEXWV ONPAYYwV KUKAO-
popias. Autd ta Siktua avtinpoownelouV TS MPWTES peE-
YaAns KAipakas avBpwroyeveis TOpES OTn Cuvexn
OTPWON TWV MOAUKATOIKIOV, MOU €ws twpa OpIle TO
olyxpovo abnvaiké tonio.

Axadnpia ABnvav, 2010 (pwrtoypagia . Aicwnos).
The Athens Academy, 2010 (photo Y. Aesopos).

During the post-Olympics years, the state’s interest in
the public spaces inherited from the Games quickly
faded. The vast Olympic Park, the Hellenikon site and
the Faliron Waterfront zone are practically inaccessi-
ble and abandoned; city-centre public spaces shared the
same fate. This neglect was compounded by the rapid
and uncontrolled influx of illegal immigrants (smug-
gled across Greece’s extensive coastline, a border prac-
tically impossible to police) that “landed” straight onto
the city’s squares and streets, making these spaces in-
creasingly dirty and rough, places of peddling, home-
lessness, drug-dealing and prostitution.

The more affluent social classes gradually abandoned
the democratic, freely accessible public space, gravi-
tating towards the “safer”, introverted, monitored and
consumption-based “new public space” of the various
shopping centres. The Mall, Athens’ largest shopping
centre, which opened in 2005, perfectly embodied this
shift. Situated along the Attiki Odos highway and ad-
jacent to the Neratziotisa Light-Rail and Metro station
—a network node in itself— it provides 60,000 m? of re-
tail space and 200 stores, restaurants and cinema
screens. More than a gigantic temple of spending, it has
become a new “public space” attracting people from
all over the city. Three years later, in December 2008,
the Golden Hall, Athens” most exclusive and glam-
orous mega-shopping mall opened not far from The
Mall on the city’s periphery. Located on Kifisias Avenue,
it occupies the former Olympic Games’ International
Broadcasting Center built next to the Olympic Stadium
in 2004.

Easy access via Attiki Odos and relatively cheap land
prices have led to the rapid development and urbaniza-
tion of two sections of Attica outside the Athens Basin.
To the east, the semi-agricultural Mesogeia plain has
become a desirable and constantly growing residential
area, while to the west, the dry, more industrially pol-



Ly . :
Kataotpopn tpdnedas, eneioddia AekepBpiou 2008
(pwroypagia Angelos Tzortzinis, www.boston.com).
Bank destruction, December 2008 riots
(photo Angelos Tzortzinis, www.boston.com).

Ta diktua kukhopopias anoteholv tn Bdon yia tv na-
paywyn pias yewypagpias nou dev Pacidetal oto xwpo
aM\d oto xpovo. Auth n véa yewypagpia eicdyel Sia-
Spopés nou eniAéyovtal pe HOVO KpIThpIO To xpdvo. Ta
Siktua autd npoopépouv npdoBacn ot £ws 1Pa ano-
HOVWHEVES N aKOUN KAl KKPUPHEVES» MEPIOXES TNS MOANS
Kal eykaBidpuouv cuvoEoels HETaEU TUNHATWY NS Mou
£WS TWPA Atav anoAUtws SIaxwpIopéva.

O1 véol avupwpévol autokivntdSpopol, ol onoiol Snpi-
oupynBnkav oxidovtas ta Bouvd nou nepiBGAouy Ty
nOAn, SnpioUpyncav VEES AEITOUPYIKES «ypapikes Sia-
Spopés» mou cuvdualouv tn yphyopn petakivnon kai ts
avepnddiotes Bées nou péxpl Npoo@ata anoteholoav
anokAEIoTIKO MPOVOUIO TwV ekSPOHEWY Tou LaPBato-
KUpiakou. H évtovn tonoypagia ts ndANs anokaiu-
@ONKe Kkal andyels Tou ouvolikoU toniou tns ABAvas (n
néAN ws OAOTNTa, ws Hia elkdva) anoteholv Oéapa yia
padikn kar kat” enavaanyn katavaAwon, THApA evos VEOU
CUN\oYIKOU acuveidntou.

Baoiopéva otnv apxitektovikn tous noidtnta alid kai
otnv id1a tous v kAipaka, kdnoia and ta a®Antikd cuy-
KpOTAHATa —ta Heydha avukeipeva twv ONUpMIaKOV
Ayvwv— éyivav tondonpa. la npwn popd YETanoAe-
pIKG n apxitektovikn otnv EANaSa anéktnoe avanapa-
otaukn Sidotacn kal avéAaBe 1o pdAo oupBoOlou, avt-
KEIp€vou evBUUNons onpavtikou YeyovoTos.

[Mépa and ta aBAntikd cuykpothpatd, ta Siktua KUKAO-
(popias npocépepav nepihtnta oikoNeda yia v kata-
OKeUN peYdAWY avUKeIPEVWY Yia Hadikn KatavaAwon nou
IkavonoloUoE TS avdykes tns veodnpioUpyntns katava-
AWTIKAS KoUAtoUpas. MeydAa aviikeipeva katavaiwons
—Kupiws eunopikd kévipa, alAd kal Kevipa MONITICHOU
nou UIoBeTolV NAPOHOIES KATAVAAWTIKES GTPATNYIKES—
€HpAvioTnNKav e TN HOPPN pIAs Tautdxpovns EANAw-
ons o€ avtiBetes kateubUVoEls: Ta NOAU HeydAa eUMopIka
KEVTPA CUYKPOTOUV pia €6AMAWCN NPOs TNV acTIKA Ne-
PIPEPEIT, £V TA PEYANT KEVTPA MONTICHOU OUYKPOTOUV
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luted Thriaseion plain has become a popular site for
storage facilities and logistics.

Effects of diffusion

Let us attempt to summarize the effects that diffusion
has had on the urban constitution of Athens:

First and foremost, we witnessed a jump in scale.
Athens is expanding beyond the Athens basin into the
surrounding Attica region, producing a diffused urban
condition in which agriculture, housing and infrastruc-
ture intermingle. The city is no longer homogeneous
and its key structuring elements are now recognizable.
An extensive and intricate circulation network (high-
ways, Metro, Light-Rail and Tram) has tied the city to-
gether in every direction, burrowing through its “flesh”
in the form of continuous tunnels of movement. These
networks represent the first large-scale, man-made rup-
tures within the continuous layer of polykatoikias that
used to define the contemporary Athenian landscape.
Circulation networks form the basis for the production
of anew geography that is not based on space but on
time. This new geography introduces itineraries that are
selected solely on the basis of time. The networks have
also provided access to previously isolated or even
“hidden” parts of the city and established links between
parts of the city that were until recently completely
separate.

The new elevated highways, cut out of the city’s sur-
rounding hills, have generated a new “functional sce-
nic drive” that combines fast transportation with
unobstructed vistas that were, until recently, the privi-
lege of weekend hikers. The city’s intense topography
was thus exposed and views of Athens’ total landscape
(the city as a totality, a single image) have now be-
come a spectacle for massive and routine consumption,
part of a new collective unconscious.

Based on their architectural quality, but also on their
sheer scale, some of the sports venues —the large ob-
jects of the Olympic Games— became landmarks. For
the first time since the Second World War, architecture
in Greece acquired a representational dimension and
took on the role of a symbol, an object commemorat-
ing a significant event.

Beyond the sports venues, circulation networks offered
prime sites for large objects of mass consumption that
satisfied the needs of the newly created consumer cul-
ture. Mega objects for consumption —primarily shop-
ping centres, but also cultural centres that adopt
similar consumerist strategies— popped-up in a way that
suggests a simultaneous expansion in opposite direc-
tions: extra-large malls suggest an explosion towards
the Athenian periphery while mega cultural centres sug-
gest an implosion towards the city-centre.
Network-based diffusion led to the implantation of in-
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pIa ékpnén Npos 1a €0w, pia EANA\waon NPos To KEVIPO
s NOANS.

H Baciopévn ota Siktua didxuon odhynoe otnv epgpu-
teuon unoSopwy otnv NOAN Kai To tonio —n cuvinapgn
Tous polddel tuxaia, Nepiepyn N akdpN Kar CUyKPOUSIaKN.
Néa, anpoodidpiota «petaBatikd» tonia xwpis tautd-
ta dnpioupyoulvtal: NPOKeITal yia pn NpooneAdoipa
unoAgippiata avdpeca ota Siktua f yid TUAPATa Tou To-
niou Nou Napdyovtal Pe TV KATAOKEUN YEPUPWOEWY
ndvw and Tous VEOUs autokivntdSpopous.

H adiapopia tns noAiteias yia tov eAelBepa npoonerd-
OIHO SNPGCIO XWPO OE CUVOUACHS HE TNV EVIEIVOHEVN
PTWXEIA KAl TNV augavopevn Napdvopn PETavAacTteuon
peTaoxnpduoav tov SnPdoIO XWPO TOU KEVIPOU NS
ABnvas and xwpo CUNOYIKOTNTAS OE XWPO OUYKPOU-
ons. Le Nlyotepo and duo Sekaeties n EAN\ASa and xwpa
e€aywyns petavactov (npos tis HIMA, tov Kavadd, tv
Auctpahia, t leppavia kal ah\oU) PeETtaldxOnke o€
xwpa unodoxns. [Nepinou 17% tou NAnBucpou ts ABA-
vas (o€ olykpion pe to 7,4% yia to GUVOAO TNs XMPAs)
Sev yewwnBnke otnv EAANGSa, eved peydho nocootd twy
petavaotwv Sev poipddetal KoIvEs OpNOKEUTIKES h KOI-
VWVIKES MPAKTIKES Kal agies pe tov ynyevn minBucpo. Qs
ANOTENECHA TV EVIOVWY aUTWV SNHOYPAPIKWY AANa-
Y@V N nOAN, o1 SnNpdCIol XwWPOI TS, of SPOPOI Ts Kal Td
onpeia avapopds s yivovtar avuAnmtd kai «xpnoipo-
nololvtar pe eviehws Slapopetikous tponous and kabe
€0VIKA Kkal noAItIopikn opdda. To ¢Atnpa s «napou-
oias» otov SNUGCIO XWPO KATESTN EMOHEVWS OEPENID-
Ses, evd v id1a ouypn eykabidpUbnkav oto KEVTpo tns
ABnvas nepioxés nou éuolalav va Ppiockovial ektds
ehéyxou. To AeképBpio tou 2008, petd tn Sohogpovia
15xpovou pabntn and actuvopikd, aubdppntes padikes
81a8N\woEls evos etepoyevoUs kolvou (portntés kal véol
€V yével, avuieEOUOIAOTES, PHETAVAOTES Kal a\or) éhapav
XWPA oTo KEVTIPO tns ABAvas kal odnynoav otnv ekte-
Tapévn KataotpoPn Snpdoias kal ISIWTKAS NEpIousias.
O1 S1adn\wtés eéppacav tnv ayavdktnon Tous yid To
KOIVWVIKO-MOAITIKO Kateotnpévo, tn SiapBopd kal tov
au§avopevo katavalwtopd kal Shiwoav Ty «napou-
oia» tous otnv noAn. ‘Hrav n idia eBSopdda katd v
onoia to eAit gpgnopikd kévipo Golden Hall dvoige yia
npWIN Popd Ts NOPTES TOU GTO AyopacTtikd KOIVO.

Kpion: npos tov ohokAnpwtikd S1axwpiopd KEVIpou-
NePIPEPEIAs;

H véa katavalwtikn kouAtoUpa, nou eixe SIapopPwOEi
and to eInvo davelkd xphpa Kal v eUKOAia katavd-
Awons ota S1dpopa eUnopIkd KEVTPA katd PNKos twv Si-
ktUwv s Sidxutns ABAvas, pavnke va pnv ennpeddetal
and ta avnouxntikd pnvipata yia v naykdopia olko-
vopia nou €oTEINE N KATAPPEUON TNS AHEPIKAVIKAS €Tdl-
pias Lehman Brothers to ¢pBivénwpo tou 2008. Opws,
€va xpovo apydtePa, N anokAAUYn s Kpions xpEous

Sumimer
in the city

Kévtpo kai nepipépeia (koAdZ: Abrva, 2008,
www.boston.com kai lMepiodikd epnopikou kévtpou Golden
Hall).

Center and Periphery (collage: Athens, 2008,
www.boston.com and Golden Hall Shopping Mall Magazine).

frastructure in the city and the landscape; their coexis-
tence seems random, awkward or even conflicting.
New nondescript “transitional” landscapes are formed;
they are either inaccessible leftovers between the net-
works or pieces of landscape that are produced by
building over road and rail tunnels.

State neglect of the freely accessible city-centre pub-
lic space coupled up with growing poverty and esca-
lating illegal immigration, transformed public space
from a space of collectivity to a space of conflict. In
less than two decades, Greece was transformed from a
country of emigration (to the US, Canada, Australia,
Cermany and elsewhere) to one of immigration. Situ-
ated between Europe, Asia and North-Africa, Greece
has become a gateway for people seeking a better fu-
ture in the West. Approximately 17% of Athens’ popu-
lation (compared to 7.4% for the country as a whole)
was not born in Greece and many of them do not share
local religious or social practices and values. As a result
of these intense demographic shifts, the city, its public
spaces, streets and reference points are perceived and
“used” in completely different ways by its various eth-
nic or cultural groups. The question of “presence” in
public space became fundamental, while, at the same
time, areas of no-control conditions were established
in the city-centre. In December 2008, following the
killing of a 15-year old student by the police, sponta-
neous mass rioting by a heterogeneous crowd (stu-
dents and the young in general, anarchists, immigrants
and others) took place in the centre of Athens, result-
ing in extensive destruction of public and private prop-
erty. The rioters expressed their frustration with the
socio-political status quo (including corruption and ris-
ing consumerism) and manifested their “presence” in
the city. It was in that same week that the exclusive
Golden Hall shopping mall opened its doors to the
public for the first time.



s EMNNVIKAS olkovopias odnynoe otnv €kpnén s pou-
oKas s EN\NVIKNS Olkovopias kal otnv évragn ts EA-
Aadas oto pnxaviopd didowaons tns EE kai tou ANT. H
paydaia endeivewon twv olkovopikwy Sedopévwy, pe
KUPIOTEPO TN Spapatikn algnon tns avepyias kal tn cup-
pikvwon Ts ayopactikAs IKavoTntas tou MANBucpoU kal
KUpiws autoU Twv XapnAd apeiBopévawy, Kal n cuvexi¢o-
pevn aduvapia tns noAiteias va eréy&el tnv adidkonn pe-
TAVACTEUTIKN EI0PON EVETEIVAV TNV NAPAKPN Tou Snpod-
ClOU XWPOU TOU KEVIPOU Tns NOANs augdvovtas paydaia
ta kabnpepivd paivépeva napapatikdtntas kai eykAnpa-
TKOTNTAs, evw Ol ouvexeis S1adnAwoels evdvua ota
€(pappolopEVa OIKOVOHIKA pEtpa Aitdtntas odnynoav
o€ enavahapBavopeves CKANPES AXES PE TNV ACTUVOpia
Kal O€ CUVaKONOUBES GOBAPES KATACTPOPES KTIPIwV Kal
Snpdoiwv XWpwV. Le Autd TO VEO TOMIO OIKOVOHIKNAS
Upeons vEa PNOPIKA KEVIPA CUVEXICAV va avoiyouv h
va kataokeuddovtal katd Pnkos twv Siktdwy s Sidxu-
ons — autd anoteholv AAAWOTE TO PHOVO KEPSOPOPO
AR Ts ayopds AiavikoU egnopiou otnv NoAN.

H véa néAn, n Aidxutn ABhva, nou anotéece uPpidio
™S povIépvas opoloyevoUs MOANS NS MOAUKATOIKIAs Kal
s véas etepoyevous SIKTUakns NOANS twv UnoSopmY
Kal Npocépepe augavopevn KIVNTIKOTNTA Kal evioxuon
TwV avtalaywy, poldlel va odnyei otov oapn, olo-
KANPpWTIKO SlaxwpIopd KEVIPOU Kal nepipepeias. And tn
pia NAeupd, to kEvpo s ABnvas ws éva nedio Biaiwy
OUYKpOUCEWV, €vas punapos, NApNKPACHEVOS, MAPape-
Anpvos, olkovopikd anagiwpévos, ald, nap' OAa autd,
evepyos Snpdolos xwpos Kal, and v dAn nAeupd, n
acpahns nepipépeia s Sidxutns NOAns, Baciopévn
otny, €0TW Kal Pe Pelwpévous pubpoUs, cuvexi{Opevn
OUN\OYN KATaVaAWTIK®V ayaBwv, CUCTATIKWY pIas véas
€UpAPEIQs.
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Crisis: towards the total separation between centre
and periphery?

The new consumerist culture established by the easy
bank loans seemed untouched by the ominous signs re-
garding the future of the global economy sent by the
collapse of Lehman Brothers in the fall of 2008. How-
ever, a year later, the revealing of the Greek debt crisis
signalled the burst of the Greek economy bubble and
led to the country’s affiliation to the EU-IMF rescue
mechanism.

The rapid deterioration of all financial data, especially
the dramatic rise of unemployment and the shrinking
of the population’s consumption capacity, as well as
the state’s continuing inability to control the unceasing
immigration influx, accelerated the decline of city-cen-
tre public space and led to a sharp increase of crime and
petty-crime, while the repeated demonstrations against
the applied austerity measures led to recurring clashes
with the police and the severe destruction of buildings
and public spaces. In this new landscape of economic
recession, new shopping malls continued to open or to
be constructed along the networks of diffusion; they
actually constitute the only profit-making sector of the
retail business.

The new city, Diffused Athens —a hybrid of the modern
homogeneous city of the polykatoikia and the new het-
erogeneous infrastructural city based on networks—
that provided increased mobility and exchange en-
hancement seems to be leading to the clear and total
separation between centre and periphery. On the one
side, the centre of Athens as a field of violent fights, a
filthy, decaying, abandoned, economically devalued,
however vivid, public realm, and, on the other hand, the
diffused city’s “safe” periphery, based on the on-going,
albeit at a reduced pace, collection of consumption
goods; ingredients of a new opulence.

O idvvns Aiownos gival avanAnpwths kabnynths kai Mpdedpos tou Tunpatos Apxitektdvwy tou Maveniotnpiou MMa-

TPWV.

Yannis Aesopos is associate professor and Chairman of the Department of Architecture at the University of Patras.
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Anpntpns Mixahdkns, Burnout, 2010-2012.
Dimitris Michalakis, Burnout, 2010-2012.
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EMANAXPHZH: MIA NEA ALTIKH XYNEIAHXH
RE-USE: A NEW URBAN CONSCIOUSNESS

HAIAZ KONITANTOMOYAOX | ELIAS CONSTANTOPOULOS

Louise: You're presumably familiar with the traditional Chinese and Japanese practice of repairing broken pottery
with gold lacquer. Throwing things away isn’t an option, and the defect becomes a thing of beauty in its own right.
Hella: That’s a lovely custom, isn’t it? You almost wish you could break another cup so you can repair it and make

it even more precious than the original.’

To andonaopa autou tou SiaAdyou avdpeoa otn ouy-
ypapéa Louise Schouwenberg kal tov OMavéo de-
signer Hella Jongerious (Droog Design) avapépetal
otnv e&aipetikn agia nou anoktd €éva avikeipevo otav
€MNIOKEUAOTEl pe povadikd Tpono Kal XxpnolponoinOei
gavd.

Eival iows SUokolo va culoyiotoUpe €va apXITekto-
VIKO aVTICTOIXO — M TOUNGXIOTOV PEXPI MpOo(Ata Atav.
H npdopatn avakaivion, yia napddeiypa, evos abnvai-
Kou &evodoxeiou and tous Bpaldihidvous adehpous
Campana nxei enions pia Siagopetikn and us cuvnBeis
vota. To New Hotel, otnv 0866 OIAeAN\Avwy, anotels]
Hia anpdopevn npdtacn enavaxpnons evos KUpiou, Ku-
piws pe TNV évvola ts avakUkAwons naaicyv 8paucpd-
TWV KAl UNIKQV OE VEES OUVOETEIS.

H EMANAXPHIH QY E=AIPEXH

H apxitektovikn ev yével, napoAo nou n ictopia s Bpi-
B¢l and napadeiypata «enavdxpnonsy»,? and tov [Nap-
Bevava £€ws v Ayid Logid unod tnv eupeia €vvola, HExpl
npoogata dev pnopouce h Sev enidiwke va kauxnBei yia
napopoles upnhou eninéSou NPaktikés. Alyootés agio-
Noyes e€alpéoels PnopoUpE va enicnPAvoulE Kal otnv
Eupdnn tou «poviépvou» eikootol aikva, onws 1o
unoderypatikd €pyo tou Carlo Scarpa. Kabos ocnavidouv
Ta Ktipia kai ol napepPAaoels nou uloBetolv TETOIES Npa-
KTIKES,> Sev gival tuxaio du onpepa to €pyo tou Scarpa
OUVONIKG avabewpeital* kal N oNPAcia Tou HEYaAWVEl
OT0 Népacpa tou xpovou. H atia evos épyou, dnws yia

This excerpt from a conversation between author Loui-
se Schouwenberg and Dutch designer Hella Jongerious
(Droog Design) refers to the exceptional value an ob-
ject gains, when it is repaired in a unique way and re-
used.

It might, perhaps, be hard to contemplate a corre-
sponding architectural example - at least that was the
case until recently. A recent remodel, for example, of
an Athenian hotel by the Brazilian designers, the Cam-
pana brothers, resounds on a completely different
note. The New Hotel, on Philhellenon Street, is an un-
expected proposal on how to re-use a building, mainly
in the sense of recycling old fragments and materials
into new compositions.

RE-USE AS AN EXCEPTION

Despite the fact that its history abounds with examples
of «re-use»,? from the Parthenon to Aghia Sophia, until
recently architecture in general could not or did not
seek to boast such similar high-level practices. Only a
very few worthwhile examples can be found in Europe
during the «modern» twentieth century, such as the ex-
emplary work of Carlo Scarpa. As buildings and inter-
ventions that adopt such practices are rare,? it isn’t
surprising that currently Scarpa’s oeuvre is being re-
evaluated in its entirety* and its importance is proving
to be increasing as time goes by. The value of a work,
such as, for example, the conversion of the Castelvec-
chio, lies in the careful joining of new and old, where

1. Louise Schouwenberg, Hella Jongerious, Phaidon Press Limited, 2003.

2. Edward Hollis, The Secret Lives of Buildings, Portobello Books, 2009.

3. Ynodelypatko eivai kai to €pyo nou uhonoinoe petagy 1952-1994 oto Urbino o Giancarlo de Carlo.

4. BA. n.x. tnv kepalaicrdn avapopd tou Kenneth Frampton oto Studies in Tectonic Culture, The MIT Press, 2001.

5. Elias Constantopoulos, Wilfried Wang (eds), Fassianos Building by Krokos, O’ Neil Ford Monograph 3, Wasmuth, 2011.

6. Mapd\\nha, dnws enionpaivel o Zhpas, n uioBétnon tou Xaptn tns Apxitektovikis KAnpovoypiids otn Sidokewn tou Apotepvtap (1975),
n évapgn s Aeitoupyias tou KevipikoU XupBouliou Newtépwv Mvnpgiwy kal to dpBpo 24 tou véou Luvtdypatos eykaividfouv pia véa
€MOXA YIQ TNV MPOOTAcia TwV PVNHEiwY Kal tns MNOANTIOTKAS KAnpovopids s xwpas. BA. Aiovions A. ZnBas, «Mpootacia kai
enavaxpnaoiponoinon: H eMnvikn nepimwony, oto LapPas Koviapdtos, Wilfried Wang (emip.), Apxitextovikn tou 2000 aiwva: EMada, ExS.
EMnvIKS IvotitoUto Apxitektovikns / Deutsches Architektur-Museum / Prestel, 2000 (npdtn ayyAikh ékdoon, 1999).

7. «ApxiCel €tol va ouveidntonoleital Gt ta VEOKAAOIKA KTipIa TOU MEPACHEVOU aiwva, MOANG and ta onoia HANIoTa €Xouv onpaviikod
péyeBos kal Bpiokovtal oto kévipo s NOANS f NOAU kovtd ¢ autd, pnopolv va dwaoouv AUcels oe NoAd olyxpova npoAnpata, inopolv
Va UNNPETNOOUV OUYXPOVES AEITOUpYIiES Kal pnopouv, puoikd, va e§akoAouBnoouV va €ival oikovopikws anodotikd. Me dhha Adyia,
pnopolv pe TS KAtAAANAES NMPOOAPHOYES Kal pe OeBacpd otn AEITOUPYIKN Kal SOHIKA TOUs cuykpdtnon va cuvinpnBolv kal va
€avaleItoupynoouv, oUppwVa He TS apxes s ‘evepyol’ 1 ‘ONOKANpwHEVNS’ MpooTacias, EEaKkOAOUBMVIAs Tautdxpova va XpnoIpeUouy
WS PApTUpes MONJTIHOI TNS 10TOPIKNAS €EENIENS Ts NOANns». ZnBas, 6.n.



napadeiypa n Siapdppwon oto Castelvecchio, €ykertal
OTNV NPOCEKTIKN CUPPAPN TOU VEOU pIE TO NaAald, drou
o Scarpa, nepIcodTePO ws €vas eKAEKTIKIOTNS apxal-
OAOYOs kal avactnAwths, avacuvBEtel tn Sikn tou oly-
xpovn UBpISIKN ekSoxA.

Aev gival iows tuxaio Ou éva npwto onpavtkd Seiypa
Tou eidous otnv ABhva opeiletal atov Kupidko Kpoko,
TOV OMnoio CUVOEE! pIa EKAEKTIKA OUYYEVEID pE Tov Scar-
pa. H povadikn yia ta aBnvaikd dedopéva petatponn
HIas KOIVAS MOAUKAToIkias oto 1I81wtikd Houoeio-Katol-
kia @aciavou’ (1995) kovid oto otabué Aapions ano-
TeAel éva npaypatikd «Sokipio» enavdxpnons Tou oIKo-
SopikoU anoBEpatos s NOANS ws «mpWNs UANsy. Evos
anoBépatos oto onoio kaheital cnpepa va napépBel dn-
HIOUPYIKG O GUYXPOVOS apPXITEKTOVAS.

H EMANAXPHEH QY NEA AXTIKH MPAKTIKH

H aBnvdikn apxitektovikn tou 2000 aiwva Aiya diake-
KpIpéva napadeiypata enavaxpnons PHNopei va npoope-
pel, avdUESa OTta ONUAVTIKA PETANOAEpIKA KTipla tns
eNnvikns npwtetouoas. O Alovions ZnBas €xel ava-
pepOei S1E608IKA otnv aAayh s vopoBeoias yia tv
NpoOTacia 1I0ToPIKWVY KUPiwV Kal cuvoAwv, n onoia
avantooetal kupiws petd t Sekaetia 1970.6 Avagpe-
popevos oe abnvdaikd napadeiypata pvnpovelel 181ai-
TEPA TN PETATpOnn tou nidonolgiou MouAdnoulou oe
MoNtiotikd Kévipo «Mehiva MepkoUpn», tou Anpot-
koU Bpepokopegiou otnv 066 [Meipaiws oe Anpotkn M-
vakoBnkn, tou Anpotikod Noookopegiou «EAnis» o€
[Mveupatikd Kévrpo tou Anpou ABnvaiwy kal ts naiaids
YxoMs NanadonoUAou yia NOAITICTIKES EKONAWOEIS TOU
Maveniotnpiou ABnvaov oty 0866 Akadnplias, kabs kal
v S1aTpnon NOAWY VEOKAQCIK®WY Kupiwv and tpd-
nedes (n.x. EevoSoxeio Excelsior kal Méyapo Mehd and
v EBvikn Tpdneda, Ktnpatikh Tpdnela eni tns odou Ma-
veniotnpiou).”

H tdon npootaocias twv 1oTopIKGV Kupiwv eEanidvetal
petd 1o 1980 ektds tns ABnvas kal oe OAOKANPN Ty EA-
Aada. Biopnxavikd ktipia kai pyootdola knpioooval
Siatnpntéa kal unodéxovtal VEes Aeltoupyies, otn Ogo-
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Scarpa played the part of the eclectic archaeologist and
conservator, to recompose his own contemporary hy-
brid version.

Itisn't perhaps surprising that one of the first examples
of its kind in Athens was created by Kyriakos Krokos,
who has an elective affinity to Scarpa. The conversion
of a common apartment block into a private museum /
residence for Fassianos® (1995) near Larissa Station is
unique for Athenian standards and constitutes an essay
on the re-use of housing stock in a city as raw mate-
rial. A stock on which contemporary architects are now
called-upon to make creative interventions.

RE-USE AS A NEW URBAN POLICY

20th century Athenian architecture has few distin-
guished examples of re-use to offer amongst the im-
portant post-war buildings of the Greek capital.
Dionysis Zivas has gone into great detail about the
change in legislation on the protection of historical
buildings and complexes, which unfolded, mainly in the
1970s.¢ Referring to Athenian examples, he makes spe-
cial mention of the conversion of the Poulopoulos
clay-factory into the Melina Mercouri Cultural Centre;
the Municipal Nursery on Pireos Street into the Munic-
ipal Art Gallery; the Elpis Municipal Hospital into the
Cultural Centre for the Municipality of Athens; the con-
version of the old Papadopoulou School on Akadimias
Street to house cultural activities by the University of
Athens; finally, the conservation of many neoclassical
buildings and their conversion into banks (e.g. the Ex-
celsior Hotel and the Melas Mansion by the National
Bank of Creece; the Ktimatiki Bank on Panepistimiou
Street).”

After 1980 the trend to protect historic buildings
spread outside Athens, to the rest of Greece. Industrial
buildings and factories were listed and transformed to
receive new functions: in Thessaloniki (the Ladadika —
previously oil factories and the conversion of the Thes-
saloniki Port Authority Warehouses into museums); in
Chania (the Centre for Mediterranean Architecture at

1. Louise Schouwenberg, Hella Jongerious, Phaidon Press Limited, 2003.

2. Edward Hollis, The Secret Lives of Buildings, Portobello Books, 2009.

3. The work Giancarlo de Carlo carried out in Urbino from 1952 to 1994 is also exemplary.

4. See for example the capital reference by Kenneth Frampton in Studies in Tectonic Culture, The MIT Press, 2001.

5. Elias Constantopoulos, Wilfried Wang (eds.), Fassianos Building by Krokos, O’ Neil Ford Monograph 3, Wasmuth, 2011.

6. At the same time, as Zivas notes, the adopting of the European Charter of the Architectural Heritage at the Amsterdam Conference
(1975), the start of operations for the Central Council of Modern Monuments and article 24 of the New Constitution, inaugurate a new
age for the protection of the country’s monuments and its cultural heritage. See Dionysis A. Zivas: «Protection and re-use: The Greek
Case» in Savvas Kontaratos Wilfried Wang, (eds.), Twentieth Century Architecture: Greece, published by the Hellenic Institute of Archi-
tecture / Deutsches Architektur-Museum / Prestel, 2000 (first English edition, 1999).

7. «People begin to become conscious of the fact that the neoclassical buildings of the previous century, many of which are consider-
able in size and are located in the city centre or not far out, can provide solutions to many contemporary problems. They can serve the
contemporary functions and can, of course, continue to thrive financially. In other words, they can be suitably adapted, and conserved
with respect to their functional and structural constitution, and re-function in accordance with the principle of “active” or “integrated”
protection, continuing, at the same time, to provide precious testimony of the historical evolution of the city». Zivas, ibid.
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oahovikn (AaddSika, petatponn AnoBnkwv tou OAS
oe pouceia), ota Xavid (Kévtpo Apxitektovikhs Meco-
yeiou oto Meydho Apoevah, apx. T. Kigns), otov Boo
(Maveniotpio ©gcoahias oto kanvepyootdoio Mana-
otpdrtou kal og nahaid Biopnxavikd undoteyo — apx. K.
Adapdkns, E. Tan, A. NikoAdou, A. @iinnitéhs, A. Kw-
to16nouAos), otn Mutihivn (petatponh naaicv exal-
OTPIBEIWV KAl GANWVOMNOIEIWV O MONTICTKG KEVIpa) K.A.
Me tn otadiakn alayn vootponias Kpdtous Kal MoAl-
WV petaBaANovtal Kal O apXITEKTOVIKES IGE0NOYIES Kal
NPAKTKES NAPAYWYNS TOU apXItektovikoU épyou. H ek
TWV WV OUK Aveu GUVBNKN TwV oUYXPOVwY NONEWY G-
HEPA €ival N avavéwon Tou undpxovios olkoSopIkou
Tous anoBépatos. Ta KEvipa Twv eupwnaikwyv NOAewv
yevikotepa, kal Ox1 povo n ABnva, eival nAéov Kope-
opéva. Mévo népav tou KEVIPoU voouvtal VEES OIKO-
Sopés, enektdoels kal diapoppwoels. H cuvnBéotepn
avdykn nou kaAouvtal va KaAAUYouv ChpEPA Ol apXITé-
ktoves eival n avadiaudppwon, avdniaon, avakata-
OKeun, anokatdotacn Kar enavaxpnon evos UNapxovios
kupiou, napdAo nou Sev eival ndvtote eUKONO va ava-

Avakataokeun [NoAukatoikias / [8iwtikd Mouceio Paaiavou,
apx. K. Kpokos (Pwtoypagpia: X. AouiZisns).

Polykatoikia Reconstruction / Private Museum of Fassianos,
architect Kyriakos Krokos (Photograph by C. Louizidis).

the Grand Arsenal, architect G. Kizis); in Volos (the Uni-
versity of Thessaly established in the Papastratos to-
bacco factory and an old industrial shed — architects K.
Adamakis, E. Galli, D. Nikolaou, D. Filippitzes, A. Kot-
siopoulos); in Mytilene (conversion of the old olive oil
mills and soap factories into cultural centres) and many
more.

With the gradual change of mentality by the State and
its citizens, there came a change in architectural ideol-
ogy and practices in the production of architectural
projects.® The major prerequisite for contemporary
cities is a renewal of existing housing stock. City cen-
tres in European cities in general, and not Athens alone,
are saturated. New building, expansion and sitting can
only take place outside the centre. The greatest need
that architects are called upon to meet nowadays is to
reconfigure, regenerate, rebuild, renovate and reuse an
existing building, despite the fact that it may not al-
ways be easy to refurbish. Fresh innovative proposals
for existing shells, with easily convertible and renew-
able construction, renew the face of the city from the
inside out, maintaining its urban identity and shaping a
new urban consciousness.

In Athens over the past few years similar architectural
practices are being showcased, and they concern an
ever-increasing segment of the current reconstructed
urban environment. The phenomenon presents particu-
lar interest, as even architectural discourse has adapted
along new lines. At the start of the twenty-first cen-
tury, Athens now has quantitatively small, yet qualita-
tively significant numbers of this new type of building,
which constitute contemporary innovative proposals
for urban habitation and reveal new perceptions for the
spaces the capital today requires. Buildings, mainly cul-
tural buildings, museums and galleries, but also in-
creasing numbers of programmatically intricate, pur-
pose-built buildings, such as complexes of loft apart-
ments and alternative habitation spaces, beyond the
usual two suspects of apartment block / single house.

THE CASE OF PIREOS STREET

Many of the most noteworthy re-use projects are lo-
cated on or around Pireos Street, a major high-traffic
road for Athens, with a long-standing tradition of in-
dustrial use. The gradual spread of urban blight over
the last decades of the twentieth century created a
mixed urban landscape, where small businesses and cot-
tage industries alternated with nightclubs, from lera
Odos to Chamosternas Street.

8. BA. yia napddeiypa, ektds and us TeXVIKES-OIKOSOUIKES SUCKONIES, Kal TS VOIKES MOU apopoly 1o SUVOETO IS10KTNCIaKS KABECTWS TwV
katoikiov tou Meconohépou. BA. Anprtpns @iNinnidns (eniotny. unedl.), H katoikia otnv ABhva t Sekaetia 1930, Epeuvntikd npdypappa

TET, 1995.

9. la to onoio o Aavés npéoPns Tom N@rring avapépBnke and tou PAPAtos Tou iS1ou pouoeiou ws evos Ktpiou nou Ba anoteholoe ko-

opnua, €dv Bpiokdtav akdua kal otn Aavia.



vewDBei.® Nées eupnpatikés npotdoels og undpxovia Ke-
AN, pe €e0KOAA PETATPEWIYES KAl AVAVEWOIHES KATa-
OKEUES, QVAVEDVOUV TO «MpOownoy» s NOANS €K Twv
€vov d1atnpvtas tnv actikh s tautdtnta kai Sia-
HOPPWVOVTAs HIa VEa actikn cuveidnon.

Ytnv ABnva ta teheutaia xpdvia avadeikviovtal napo-
HOIES APXITEKTOVIKES MPAKTIKES, OI OMOies apopoulV £va
ONo€va augavopEevo THNHA Tou oUyXpovouU avadopnpé-
vou aotkoU nepiBdovtos. To paivopevo napoucidlel
11aitepo evdiapépov avanpooappdlovtas akopa Kai
TOV APXITEKTOVIKO AOYO MPOs VEES KAteuBUVOEIS. LTS
apxés tou 2 Tou aiwva, n ABnva éxel NAéov éva oxi no-
ootikd peydho, al\d nolotikd onyaviikd apibud véou
wWnou Kupiwv, Nou anoteholv oUyXpoves, pnEIKENEUBES
MPOTACEIS YIA TNV ACTIKN KATO/KNoN Kal (pPavePWVOUV
VEES AVUAAYEIS Y1 TOUS XWPOUS Mou xpeidlovtal ohpepa
otnv npwtetouoa. Ktipia npwtiotws noAitioukd, Hou-
ogia kal ykahepi kal dAa nepiocdtepo ouvOeta, npo-
YPAHHaTIKd KTipia, Onws Ta CUYKPOTNHATA KATOIKIV
«lofts» kal EVANAKTKWOV XWPwV KAtoiknons, Népav tou
Sinoou nohukaroikia / povokartoikia.

H MEPINTQXH THEX OAQY TEIPAIQL

[ToM\és and us mAéov agidhoyes npotdoels enavaxpn-
ons Bpiokovtal ouykevipwpEVves €ni tns odou lMelpaiws,
€vos onpavikoU KukhogoplakoU dgova tns ABnvas pe
peyain Biopnxavikn napadoon, h népi§ auths. H ota-
Siakn unoBdBpicnh ts otis teheutaies SeKAETies ToU €l-
kootou aiwva odnynoe otn dnpioupyia evés piktol
aotikoU Toniou, Onou HIKPES EMIXEIPACEIS Kal BIOTEXVIES
evaMdooovtal pe Adikd kévipa, and v lepd O86 péxpl
™ XapooTEPVas.

Ye autd o unoBabpiopévo aotikd nepIBANOV Katahu-
TKA yIa pia véou tinou avdntuén €ival n eugpdvion tou
Mouogiou Mnevdkn to 2004, oxeSiacpévou and tous
apxitéktoves Mapia Kokkivou kal Avipéa KoUpkouha.
Anotehwvias évauopa yia Heténeita napepPAcels, 1o
Mouceio Mnevakn® nepidapBaver onpepa ta Apxeia Ne-
OENNVIKNS APXITEKTOVIKNS Kal PINOEEVEI MANOOS eKOE-
OEWV, EIKAOTIKWV AN KAl APXITEKTOVIKWY, OUXVA OF
ouvepyaoia pe 1o ENnvikd Ivotutouto ApXITektovikns,
anoteA®VIas NAEOV TOMo cuvAvinons avepwnwy twv
YPappdTwy Kal Twv TeXv®V. Evd n apxitektovikh avd-
nAaon S1atNPNoE TO UNApXoV Ktiopa He tnv npooBnkn
€vVOS OPOPOU, TO KTIPIO EXEl HETOUOIWOEI ONOKANPWTIKA.
E€wtepikd povoNiBIkd, and epubpd nepoikd pdppapo,
pe €éva Aentd opidvuo dvolypa tou eouatopiou-i-
BAionwAgiou eni s [Meipaiws, CTPEPETAl NMPOS £va E0wW-
tepIkd aibpio, tn {wvtavn kapdid twv ekSNADOCEWY Kal

AiBpio Moucgiou Mnevdkn, apx. M. Kokkivou, A. KoUpkouAas
(Pwroypagia: Hhias Kwvotaviénoulos).

Benaki Museum Atrium, architects M. Kokkinou, A. Kourkoulas
(Photograph by E. Constantopoulos).

The appearance, in 2004, in this environment of urban
decay, of the Benaki Museum, designed by architects
Maria Kokkinou and Andreas Kourkoulas was catalytic.
Sparking a series of later interventions, the Benaki Mu-
seum’ now houses the Neohellenic Architecture
Archives and plays host to a plethora of visual-art as
well as architectural exhibitions, often in collaboration
with the Hellenic Institute of Architecture, evolving
into a meeting place for those involved in Art and Lite
rature. While the architectural regeneration maintained
the existing building, with the addition of one storey,
the building was completely transubstantiated. From
the outside it appears monolithic, made of red Persian
marble, with a thin horizontal opening along the
restaurant and shop on Pireos Street, but it looks into
an internal atrium, the beating heart of events and ex-
hibitions at the Museum.

Pireos Street, with its larger plots of lands, available at
lower prices than the centre of Athens, its abandoned
industrial buildings and warehouses and the recent con-
struction of the Metro Station at Kerameikos, under-
went a renaissance starting at the end of the 1990s.
Stretching from the Pavlidis Chocolate Factory, to ION
Chocolate Factory, it holds old slaughterhouses, re-
frigeration centres, weaving mills and entertainment
complexes (Athinon Arena, and Villa Mercedes),
amongst which new culture buildings stand out: The
Athens School of Fine Arts; Technopolis, housed in the
former facilities of the Athens Municipal Gas-Lighting
Enterprise; Hellenic Cosmos, of the Foundation of the
Hellenic World (architects G. Tsiomis, G. Andreadis, N.

8. See, for example, besides the technical- construction difficulties, the legal issues that concern the complex ownership status of Interwar
housing. See Dimitris Philippids, (scientific ed.), H katoikia otnv ABAva t dexaetia 1930, (Housing in Athens in the 1930s) GD Energy and

Technology research programme, 1995.

9. Regarding this building, Danish Ambassador Tom Norring stated at the Museum itself, that it was a building that would be conside-

red a jewel, even in Denmark.
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WV eKBECEWY TOU HouoEiou.

And ta téAn tns Sekaetias tou 1990 n Meipaiws, npo-
opépovtas peyalltepa olkoneda, oe XapPNAOTEPES TILIES
and 1o kévipo tns ABnvas, pe eykataheheigpéva Bropn-
xavikd ktipia kar anoBnKes kal Pe tnv Nnpdo@atn Kata-
Okeun tou otabpou tou Metpd otov Kepapeikd yvwpidel
pia véa avantugn. Ekteivépevn and tn LokoAatonolia
Mauhidn péxpr tnv ION @épvel, avdpeca o naiaid opa-
yeia, puyeia, upavtnpia kai kévipa Siackédaons (tnv
«ABnvaov Apévar, tn «Villa Mercedes»), véa ktipia no-
AitiopouU: tnv Avwtdtn Ixohn Kahwv Texvav, v «Te-
XVOMOANy» OTIS £yKATaotdoels ths Anpotikns Enixeipnons
Qwtagpiou ABnvay, tov «ENnvIKS Kdopo» tou 16pU-
patos Meifovos ENnviopoU (apx. . Toidpns, T. Av-
Speddns, N. Eppaipoyhou), to 18pupa M. Kakoyidvvn
(apx. B. Lyoutas) k.d., ouvBUAZovtas o€ pia Npaypatikh
HIKpoypapia pias noAns «kohdd» '° tnv upnAn e t xa-
HNAA KoUuAtoUpa.

Aiya Brpata pakputepa and to Mouceio Mnevakn ep-
(avidovtal vées Npotdoels enavaxpnons, ol ornoies dn-
pIoupyoUv €va nupnva {wtikoU evoiapEéPovIos otnv
ABnva. Ta «Thission Lofts» kar o MNMoAuxwpos Téxvns
«The Hub» oto nahaié epyoctdoio ecwpouxwv «Pal-
co» (If-untitled architects) otnv 086 Meipaids, n Tal-
vioBnkn ts EANGSos otov Bepivd  kivnpatoypdpo
«Adis» (apx. N. MnehaBihas, B. TpoBd) otnv lepd O86,
n Gallery «The Breeder» (apx. A. Zapnikos) kar n Kun-
sthalle Athena oto Metagoupyeio anoteholv agidro-
YES NPOTAoEIS MPOYPAPHATIKNS enavaxpnons ugpiotd-
pevwv xdpwv. O «KépBos» (The Hub), yia napadeiyua,
OUYKEVTPWVEI SIAPOPETIKES AEITOUpYiES OTO 810 OIKO-
Sopikd tetpdywvo —lofts, ekBeciakols xwpous, aibou-
o€gs NPoBoAGY kal Beatpik®V Napactdoewyv— pe KUPIO
HoppoAoyIkd eUpnpa pid ykdpaold TOHN GTO KEVIPO Mou
anokahUntel HEPOS TOU PEPOVIOS OKEAETOU Kal pETa-
HOPPUWVE! EEWTEPIKA KAl ECWTEPIKE TO CUYKPATNA.

EMANAXPHIH KAI AIATHPHEZH TOY MONTEPNOY
Opliopéves KeviplkoU evOIapEPOVIOS HENETES OTNV
ABnva npoteivouv pidikn aAayn XpNoewv o€ yvwotd
ktipia, énws oupPaivel Pe TNV NPOTEIVOPEVN PETATpOmn
TOU OUYKPOTAHATOSs ypapeiwv Aogiddn oe katoikies
(apx. Divercity) kai tou kupiou Pi§ oe EBviké Mouoeio
TUyxpovns Téxvns (apx. 3SK).

Yus SUo autés TONUNPES NPOTdaoEls, Nou agpopouyv on-
pavtika poviépva ktipia tns ABnvas, avaguetal kai 1o
¢htnpa s aglohdynons kai S1atnpnons Tou «HOVIEP-

10. BA. Colin Rowe, Collage City, The MIT Press, 1984.

Efraimoglou); the M. Kakogiannis Foundation (archi-
tect: V. Sgoutas) and many more, combining in one
true miniature of the city a collage™ of high and low
culture.

A few steps beyond the Benaki Museum new re-use
projects appeared, creating a nucleus of vital interest in
Athens: the Thission Lofts and The Hub, a Multipurpose
Art Space in the old Palco underwear factory (If-unti-
tled architects) on Pireos Street; the Greek Film Archive
with the outdoor summer cinema Lais (architects N.
Belavilas, V. Trova) on lera Odos; the Breeder Gallery
(architect A. Zampikos) and Kunsthalle Athena at Meta-
xourgeio; all constitute noteworthy projects that have
followed a policy of re-using existing spaces. The Hub,
for example, gathers many different functions within
one city block: lofts, exhibition spaces, projection
rooms and theatre spaces — its major feature being a
transverse section along the centre, which reveals part
of the weight-bearing structure and transforms the
complex exterior and interior.

RE-USE AND CONSERVATION OF THE MODERN
Certain studies on the centre of Athens, propose a sea-
change in the use of well-known buildings, such as the
proposed conversion of the Doxiadis complex of of-
fices into housing (Divercity architects) and the Fix fac-
tory into the National Museum of Contemporary Art
(architects 3SK).

In both these daring proposals, which concern signifi-
cant modern buildings in Athens, the issue that rises to
the surface is how to evaluate and conserve the Mod-
ern. Which is why it is important to evaluate not only
the proposals of the younger architects, but also to
correlate these with the intentions of the initial archi-
tects, Doxiadis and Zenetos respectively.

Work on converting the Doxiadis complex on Mount
Lycabettus into apartments has been interrupted for
several months, as there is resistance to the «gener-
alised alteration» of its shape, by groups promulgating
the conservation of buildings of the modern move-
ment, such as the ‘monumenta’ group. The Divercity
proposal utilises Doxiadis’ distinctive non-linear metho-
dology of organising «parallel» information as a cen-
tral idea in re-designing the building. Moreover, al-
though it maintains the weight-bearing framework and
the general compositional structure, it moves away
from the existing building, with its innovative use of

11. Tia tnv mApn avtiBeon tou Aogiddn otn «pvnpgionoinon» ts oUyxpovns apXITEKTOVIKAS, N onoia otapatd v g€NIEn petatpénovas
N oUyxpovn NOAN o€ €va aouvexés ouotnpa pvnpeiwv, BA. Kwvotavtivos Aogiddns, «Tétapto EykAnpa: Ta pvnpeiakd ktnpiay, Ekistics, 1971
12.10th International DOCOMOMO Conference — The Challenge of Change, Rotterdam, 2008.

13. Elias Constantopoulos, «Change and permanence in Greek Modernity: The case of Takis Zenetos», oto The Challenge of Change,
Rotterdam, 2008 (8npooieupéva npaktikd, 10th International DOCOMOMO Conference).



vou. [a auté to Aéyo onpacia éxouv OxI Hévo ol Npo-
TACEIS TWV VEWV PENETNTAOV, AANG KAl O OUOXEUOHOS
TOUS HE TIS NMPOBETEIS TWV apXIKWV apXITEKTOVWY, ToU
Ao€1adn kai tou Zevétou.

O1 epyaoies petatponns tou cuykpotnpatos Aogiadn
otov Aukapnttd oe Siapepiopata éxouv Siakonei yia ap-
KeTtoUs PNves, kaBws undpxouv avudpdoels otn «yevi-
KEUPEVN aNOiwony» tns Hopens Tou and opdades npo-
otaoias Kupiwy Tou HOVIEPVOU KIVAKATOS, OMnws N mon-
umenta. H npétaon twv Divercity xpnoiponolel ws kev-
tpikn 16€a v 181aitepn, pn ypappikh, peBodoloyia
opyavwons «napdANAwv» NANpopopiwv and tov Ao-
€1a6n otov avaoxediacpd tou kupiou. Enions, evw Sia-
NPE( TOV PEPOVTA OKENETS KAl TN YEVIKA CUVOETIKA SOpN
tou, Slapoponoleital cnpaviikd and to undpxov Ktipio
KQIVOTOHVIAS M.X. HE TN XPNON OTOIXEIWV NMANPWONS
and S1apavés Pnetdv. AUTA N, yia OpICHEVOUS «NXNPN»,
napépPaon anoktd 181aitepo evEiapépov oe oxéon pe
v dnoyn tou Kwvotavtivou Aogiddn evavtia otn
«pvnyegionoinony s cUyXpovns ApXITEKTOVIKAS, MOU
npwtos o {510s EPAPHOTE PE TIS CUVEXEIS HETATPOMES
TOU CUyKpoTHatos and ta tAn tou 1950 péxpr s
apxés tou 1970, yia va kaNJyel Ts cuvexws augavopie-
VEs Kal petaBalopeves avdykes tou opyaviopou. !

To npdPAnpa autd, s SiIathpnons Tou HOVIEPVOU, arno-
téAeoe kal to KUplo Bépa tou 10ou AieBvous Luvedpiou
tou DOCOMOMO 1o 2008 pe B¢pa «H MpdkAnon tns
ANayns»'? kal tov NnapdAnho €optacpd s enava-
xpnons tou gpyootaciou van Nelle, twv Brinkman &
van der Vlugt, oto Potepvtap, to onoio anotelei éva
and ta olyxpova Pvnpeia MOANTICTIKAS KANPOVORIAS TNS
UNESCO.

To véo EMET tou ypagpeiou 3SK anotelei ws npos autd
TO onpeio pia evdiapépouoa petatponn tou ktpiou PIE,
oUPpwVa pE TO VEO KTIPIOAOYIKO NPOYPAppa Nou €ni-
BaMel piikn avadiapdppwon ToU £0WTEPIKOU XWPOU
onou Ba kupiapxei €va kevipikd aiBplo — pia ECWTEPIKN
nAateia Uyous 30p. MNapaddfws n npdtacn épxetal oe
avudiaotoAn pe t diatunwpiévn NpdOeon tou Zevétou
nepi tns petaBAntétntas kal Suvatdtntas aAkayns tou
nepIBAnpatos. AkOpa Kal n Mo Xxapaktnpiotikn Oyn Tou
€ni ths Aew@opou Luyypou, chUepa ev péow olkodSo-
HIKWV EPYACI®V pIa HETEWPN «PAOUSay, eixe OXeSIAOTE!
and tov Zevéto ws anoAitws petaBAntA.’ Eivar 8U-
OKONO OHWS VA CUYKEPATTEN N NPOBECH TOU QU PIE TIS
avdykes s véas peENETns, kaBws n dYn nou oplobe-
toUoE TNV anapxn ts Luyypou eni Sekaeties eival on-

10. Vis-a-vis Colin Rowe’s Collage City, The MIT Press, 1984.
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Mohuxapos Téxvns “The Hub’ [mpwnv Palco], If-untitled archi-
tects (Pwroypapia: HAias Kwvotavténouhos).

The Hub Multipurpose Art Space [formerly the Palco underwear
factory], If-untitled architects (Photograph by E. Constan-
topoulos).

transparent cement as a filling agent. This intervention,
which certain parties regard as particularly outrageous,
gains even greater interest when it comes up against
Constantine Doxiadis’s stance against the monumenti-
zation of modern architecture, which he himself im-
plemented through continuous transformations of the
complex from the end of the 1950s to the start of the
1970s, in order to deal with ever-increasing and chang-
ing needs of his organisation.

This issue of conserving the Modern, was also the
major topic at the 10th International DOCOMOMO
Conference in 2008, whose theme was «The Challenge
of Change»'? and the parallel celebration of the re-use
of the Van Nelle Factory by Brinkman & van der Vlugt,
in Rotterdam, which is a contemporary monument and
an UNESCO world cultural heritage site.

This is an interesting issue in the conversion of the Fix
Factory building into the new National Museum of
Contemporary Art by the 3SK practice. The new build-
ing programme requires a fundamental reconfiguration
of the interior space, which will be dominated by a 30-
metre-high atrium / interior plaza. Paradoxically, this
proposal is in contradiction to Zenetos’s stated intent
concerning the changeability and capacity to alter the
outer shell. Even its most characteristic fagade on Syn-
grou Avenue, currently in the midst of building work a
floating «skin», was designed by Zenetos to be com-
pletely changeable.” However, it is difficult to merge
this intention with the requirements of the new design,
as the facade, which for decades marked the boundary
for the start of Syngrou Avenue, is today emblematic
and listed, a symbol of the «<modern» period of Greek

11. Concerning Doxiadis’s complete opposition to the monumentalisation of contemporary architecture, which stops evolution, trans-
forming the modern city into a discontinuous system of monuments, see Constantine Doxiadis, The Fourth Crime: Monumental Build-

ings, Ekistics, 197 1.

12. 10th International DOCOMOMO Conference- The Challenge of Change, Rotterdam, 2008.
13. Elias Constantopoulos, «Change and permanence in Greek Modernity: The case of Takis Zenetosy, in The Challenge of Change, Rot-
terdam, 2008 (published proceedings, 10th International DOCOMOMO Conference).
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peEPa ePPANpatikn kal Siatnpntéd, CUPBOAO TS «HOV-
Tépvasy» NepIOGSoU TNs ENNNVIKAS APXITEKTOVIKAS.

210 petagl n npoowpivh otéyn 1ol EMET éxel Siapiop-
PwBei oto Q&eio ABnvdv. Anpdopeva kal euxdpliota
eupnpatikn n Siapdppwon Sivel ennAéov €va véo otiypa
Twv duvatotntwy nou npoopépel n ABhAva, akdua kal
OE XWPOUS HE EPRHEPO NPOYPAHHa.

ArNO THN TABULA RASA XTO MNMAAIMWHETO

O1 npoavapepOeioes npaktikés Snpioupyolv Oxi HOVO
€va apXITEKTOVIKO «MponyoUHEVO» KAl pId OUVENaKod-
AouBn Suvapikn yia to dUeco péNOV, aNNd petaBai-
AOUV oUCIacTIKd TNV KUpiapxn apXITEKTOVIKA OKEYN Kal
18eohoyia. Tnv emidiwén tou pidika «véou», nou mpo-
wOoUoE O pHoVIEPVIOHOS, onpepa kataAapPdvel éva véo
«O€ OXEoN» pE TO NPOTEPO. H alayn xphons onpaivel
ouoliaotikd 0o napadoxés, apevos t Siapdpewon Kal
NpPOCcappoyn evos VEOU ECWTEPIKOU O€ €va UNdpxov Ke-
AUPOS Kal APETEPOU TNV anokatdotacn h kal Npocap-
HOYN TOU KEAUPOUS OTO VEO ECWTEPIKO.

To KENUPOS Kal O KATACKEUAoTIKOS POPEAs AnoteNolV
TO MAQiCIO avapopds UNMOXPEWVOVTAS TOV APXITEKTOVA
va ouvepyaotei pe éva Sedopévo olotnpa, nou Suvdpel
EMITPENEI OTO KTPIO VA PETATPANES €K VEOU OTO PENOV
XwpIs va xdoel tnv avayvwpioipn tautdtntd tou étav n
avdykn npokUWel, kal NpOkaAoUV tnv OAIkA katdppeucn
ToU povélovaliotikoU §Gypatos, «n Hopen akoAoUBEi
™ Aeitoupyiar. H npdtacn tou John Habraken yia ta
«enineda»' tou apxitektovikol oxediacpol anodel-
kvUetal €6 e€alpetikd xpnoipn, KaBws avayvwpilel o,
and v actikh péxpl TV KTUpIakn KAipaka Kai auth tou
EOWTEPIKOU XWPOU, O APXITEKTOVAS XTiCel NAVIOTE O
oxéon pe kdu nou npoundpxel. O Habraken B¢tel ws
Bdon kal npoindBegon tou oxed1acpoU TO CUCXETICHO
kal tnv aMnAegdptnon pe €éva niaicio ndn Siapoppw-
HEVO O€ avTIoTOIXia HE TS KNIAKES EQappoyns tns apxi-
TEKTOVIKAS.

‘Exovtas eykataheipel v 1I6e0A0yIKN KAl POPHANICTIKN
kaBapdtnta tou poviepviopou oo kal tv uPpISikn pa-
VIEPA TOU PETapOVTEPVIOHOU, kahwaoopifoupe avd on-
pePa tnv noAunAokdTNTa kai Ty avtigaon tou Venturi'™
WS oUYXPOVES OUVOETIKES APETES MOU NAPAMNEUNOUV €V
TéAel OTOV eKAEKTUKIOS Tou Slapwtiopou. ' Eite n apxi-
TEKTOVIKA WS MPAKTIKA KATOIkNons NPOTEIVE pid OTEYN efte
€va nepipAnpa, akohouBvtas AMoTe to NpATtuno Tou
Abbe Laugier kar dMote tou Gottfried Semper, apo-

architecture.

In the meantime, the National Museum of Contempo-
rary Art has found its temporary home at the Athens
Conservatory. Serendipitously and pleasantly inventive,
this configuration has left its mark on the possibilities
Athens can offer, even in purely temporary spaces.

FROM TABULA RASA TO PALIMPSEST

The aforementioned practices create an architectural
precedent, with a concomitant potential for the im-
mediate future; however, they also alter substantially
the dominant architectural thought and ideology. The
quest for something fundamentally novel, promoted
by modernism, is now overtaken by a new that is inter-
related to what previously existed. A change of use es-
sentially requires two admissions, on the one hand that
anew interior shall be converted and adapted to an exi-
sting shell; and, on the other hand, that the shell shall
be refurbished or adapted to the new interior.

The shell and the load bearing structure constitute the
reference framework, obliging the architect to collab-
orate with an existing system, which potentially allows
the building to be converted yet again in the future,
when the need shall occur, without losing its unique
identity, bringing about the complete collapse of the
functionalist dogma that form follows function. This
is where John Habraken’s proposal concerning «lev-
els»™ of architectural design proves to be exceptio-
nally useful, as it recognizes that, from the urban scale
to the building scale, to that of the interior space, an
architect always builds in relation to something that
already exists. Habraken sets as the basis and prereq-
uisite of design a correlation and interdependence with
a framework that is already in place in correspondence
with the application scales of architecture.

Having abandoned the ideological and formalistic pu-
rity of modernism, as well as the hybrid mannerism of
post-modernism, we welcome once more the com-
plexity and contradiction of Venturi'™ as contemporary
compositional values, which, ultimately, reference the
eclecticism of the Enlightenment.' Whether architec-
ture as a habitation practice proposed a roof or a
sheath, choosing sometimes to follow the model of
Abbe Laugier and at other times of Gottfried Semper,
it has always concerned itself with something new. The
ideology of the avant-garde, as intent for morpholo-

14. N. John Habraken, «The uses of levels», Keynote Address, Unesco Regional Seminar on Shelter for the Homeless, Seoul 1988 (ena-
vékS. Open House International, Vol. 27/2, 2002). http://www.habraken.com/html/downloads/the_uses_of_levels.pdf, 28 Maptiou

2012.

15. Robert Venturi, Complexity and Contradiction in Architecture, The Museum of Modern Art Press, 1966.

16. «An eclectic», wrote Diderot in 1755, «is a philosopher who tramples underfoot, prejudice, tradition, seniority, universal consent,
authority, and everything which subjugates mass opinion; who dares to think for himself, go back to the clearest general principles, ex-
amine them, discuss them, and accept nothing except on the evidence of his own experience and reason; and who, from all the philoso-
phies which he has analysed without respect to persons, and without partiality, makes a philosophy of his own, peculiar to himself».
Avagpépetal oto Peter Collins, Changing Ideals in Modern Architecture 1750-1950, Faber & Faber,1965, c. 17.



pouoce ndvtote 1o véo. H 18sohoyia ths npwtonopias
WS NPOBECNS HOPPOAOYIKAS KAIVOTOHIAS Kal TNS apXITe-
KTOVIKAS ws SnHIoupyias QUTOVOHWY QVTIKEIPEVWV-pvN-
peiwv anotehouoe pia Béon and v onoia npogkunte
n €€10TépNON NS APXITEKTOVIKAS WS AVAYVWPIOIHWY
«ouM». H enavdxpnon épywv tou napeAbdvios Bew-
pouvtav pdAov «atdxnyay, pia napodikn katdotaon,
HEXPI TNV apXaloAOYIKNS UPNS anokatdotacn otny npo-
TEPN, BeWwpPOUPEVN «aUBEVTIKAY, HOPPN.

YAPEPa, N MPAKTIKA TS ENavaxpnons, Onws (aivetal Kai
and ta abnvaikd napadeiypata, odnyei o€ pia véa apxi-
tektovikn 16eoloyia, n onoia anodéxetal v «avavt-
OTOIXiay» TOU ECWTEPIKOU XWPOU HE TO EEWTEPIKS MEPI-
BAnua. H avayvwpion tou kupiou ws evos AEItoupyikd
Kal NPOYPAPHATIKA MOAUCAHAVTOU XwpIkoU CUCTAHATOS
£XEl WS OUVENEIQ TNV NPOTagn pEtaBANTOV KAl EUENIKTWY
XWPWV Kal To oXedIaopd KUPiwv-undoTeywy HE yon-
Teutikd nepIBApAata, SEKTIKWY GTN CUVEXH MPOCAPHOYn
kal avadiapdpPwon Tou E0WTEPIKOU XWPOU.

KaBws o1 ndheis Sev eival napd otpapata iotopias, €101
Kal ta ktipia gival ta tonika s naAipyynota. Av n pw-
paikn tabula rasa and kepi nou eotaivotav kai Asiaivo-
Tav yia va pnopei kaveis va ypdyel §avd oe pia kabapn
€NIPAveIa, UNOSHAWVE TO VEO EeKivNHA TOU HOVIEPVOU,
TOTE N APXITEKTOVIKA €navaxpnon gival n enaveyypapn
OTOV NANuUPo, GTO NAAYPNOTO NS ICTOPIKAS Kal Tns oUy-
xpovns NOAns. O1 apETpnTes avackapes eEGNou otnv
ABnAva (EBvikh Tpdneda, Mouceio ts AkpdnoAns, Me-
PO, AgpoSpdpIo K.4.) cuvexcs pas Bupilouv &t ta ixvn
TOU NPpoUndpxovIos CUVUNGPXouUV pE T Ypagpn Tou VEoU
kal kavéva oPnoipo Sev gival Noté opIcTIKO.
EvSeikukds tou véou tpdnou okéwns ival akdpa kal o
tithos tou npdopatou Siaywvicpou «Re-think Athens»,
nou xpnaiponolei tnv npéBeon re- (ava-) oe avtictoixia
pe ™ Siadedopévn xphon tns otov Biopnxavikd oxedia-
opd ws re-design kal re-cycle. Etol kal otnv nepintwon
s ABnvas npoteivetal ws évas véos kavovas nou Ba
kaBodnynoel to oxedlacpd SIaHoPPWVOVTAs pia véa
actkn cuveidnon.
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gical innovation, and of architecture, as creation of au-
tonomous objects / monuments, constituted a position
from which the architectural narrative was derived as a
series of recognisable styles. The re-use of works from
the past was considered mostly to be an «accident», a
passing condition, until they could be restored in an
«archaeological» manner to their previous, «authen-
tic», state.

Nowadays, the practice of re-use, as can be also seen
from the Athenian examples, leads to a new architec-
tural ideology, which accepts the lack of correspon-
dence of the interior space with the exterior shell. The
recognition of a building as a multipurpose spatial sys-
tem both from a functional and from a planning per-
spective, means consequently that changeable and
flexible spaces come to the forefront, as does the de-
sign of buildings as sheds with interesting external
shells, with interiors that can be constantly adapted
and reconfigured.

Just as cities are nothing but layers of history, buildings
form history’s localized palimpsests. If a Roman tabula
rasa, a slate covered in wax, that could be melted and
smoothed, so that it could be written on again and
again, always providing a blank slate for writing upon,
described the new beginning of the modern, then ar-
chitectural re-use is re-writing on papyrus, the palim-
psest of a historical and contemporary city. Countless
digs in Athens (The National Bank of Greece, the Acro-
polis Museum, the Metro system, the new Airport etc)
remind us all, that traces of what went before coexist
with the lines of the new and no erasure is ever perma-
nent.

Indicative of this new way of thinking is the title of the
recent competition Re-think Athens, which used the
prefix re- in correspondence with its use in industrial de-
sign, such as re-design and re-cycle. Thus, in the case
of Athens as well, a new rule is proposed, that would
guide the design, formulating a new urban conscious-
ness.

14. N. John Habraken, «The uses of levels», Keynote Address, Unesco Regional Seminar on Shelter for the Homeless, Seoul 1988 (reis-
sued in. Open House International, Vol. 27/2, 2002). http://www.habraken.com/html/downloads/the_uses_of_levels.pdf , 28 March
2012.

15. Robert Venturi, Complexity and Contradiction in Architecture, The Museum of Modern Art Press, 1966.

16. «An eclectic», wrote Diderot in 1755, «is a philosopher who tramples underfoot, prejudice, tradition, seniority, universal consent,
authority, and everything which subjugates mass opinion; who dares to think for himself, go back to the clearest general principles, ex-
amine them, discuss them, and accept nothing except on the evidence of his own experience and reason; and who, from all the philoso-
phies which he has analyzed without respect to persons, and without partiality, makes a philosophy of his own, peculiar to himself».
Referenced by Peter Collins in Changing Ideals in Modern Architecture 1750-1950, Faber & Faber, 1965, p. 17.

O Hhias Kwvotavténouhos eival avaninpwths kabnyntis oto [Maveniothpio Matpdv. Enitponos ths eNnvikns
ouppetoxns otnv 10n AlgBvA ExBeon Apxitektovikns (2006).

Elias Constantopoulos is associate professor at the University of Patras. Greek commissioner, 10th International
Architecture Exhibition (2006).
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Ol MOAAEL OVEIY THY A©HNAIKHY TAYTOTHTAXL
THE MANY FACES OF ATHENIAN IDENTITY

APHEZ KAAANTIAHE | ARES KALANDIDES

Ta &dktuha tns Epns kivolvtal og taxitnta Qwios,
KaBws NAnktpoAoyei pnvdpata oto kivntd ts. Kavovi-
g1 va ouvavtnael s (piAes Tns otnv NAdteia, yia va ka-
VOUV Napéa kai va nepdocel n wpa. H'Epn eival 16 xpo-
vwV Kal peydhwoe otnv Kupéhn, nukvokatolknpévn yei-
tovid oto kévipo s ABhvas. MNépace th {wh tns petagu
Tou unoyeiou, dnou yevvnBnke otav ol yoveis ts ApBav
and v ANBavia, kal tou Seltepou opdPOU pIas MOAU-
katoikias, dnou npdogpata ayépacav éva dudpl. Mia pe-
ONAIKN KUpia nepva pnpootd tns, xapoyehd otnv Epn kai
PWTA yia TN pdva s kai n pikpn adeAen ts. «[les tns
pdavas cou ot £€puaga ppéokia nita Kkal Pnopei va ne-
pdoel anéye va s dowy. «H papd nepinoindnke
pNtépa s Kupias, nou ntav dppwaotn, péxpl NEPOI, Mou
nédavey, e€nyei n'Epn, «kal n kupia ts tpépel Tétola eu-
yvwpoouvn, nou cuxvd pas payelpelel kat kaady. MNai-
81a naifouv yUipw an’ to &npd civipiBavi, NAIKIWUEVO!
kdBovtal oto naykdk Kal PeVE NAcatépno, £V pid yu-
vaika diaoxiel tnv NAateia yia va ayopdoel pia Bouhya-
pIkn epnpepida and to nepintepo.

Aéve &t n Kupéhn eival pia «tunikn» abnvaikn yertovid.
KupiapxoUv ol noAukatoikies, and Neviawpopes £ws Kal
EPTAWPOPES, Orou KANOTE KatolkoUoav ol HECOAoTOl
ABnvaiol. H pia dkpn s yeitovids okapparbvel ta
ToupkoBouvia, ev n &M BuBidetal otn Pon ts NOAns.
Ti dpws eival tunikd abnvaiko; Yndpxel kdu nou eival
NpwTOTUNa Kal TNV NEUNToUsia tou Tonikd, kat nou Ba
pnopoUoe va xpnolponolnBei ws petagpopd yia OAa ta
dM\a; Yndpxel otnv npaypatkdtnta pia avtodola adn-
vaikn tautétnta; Kanoles anavinoels épxovial eUKoAa.

And tov agpa n ABhva NpoopEpel OTo eKNAISEUNEVO
pdu éva avayvwpiolpgo avayAugo: ta Bouvd nou KAei-
vouv tnv NéAn ota Bopeia kal avatohikd — npos Sucuds
0 XapwVikds e axvd ta neplypdppata twy vNoIwy Tou,
s Yahapivas kar tns Afyivas — ta Bouvd kai ol Bpdxol,
o Aukapnttds, n Akpdnohin, ta ToupkoPoulvia — kal
yUpw tous n ateAiwtn néAn, pia 6ahacoa and Aeukd
Boétoaha, nou okapPaiwvouv ta Bouvd kal NEPTouv
€avda, eved Aapnupidouv kdtw and tov aveAénto attikd
AAIO.

[Mahaioi kar véor ABnvaiol nepnatolv tous apxaious
Spdpous otous Npoénodes tou lgpol Bpdxou s Akpo-
noAns, kdBovtal oe KAPETEPIES KAl MIVOUV Ta UNEPTIpN-
péva notd tous. Ykoviopéva payadid nwiouv Boétava,

Eri’s fingers type messages on her mobile at the speed
of light. She’s arranging to meet with her friends at the
square and just hang out. Eri is 16, born and raised in
the dense central Athenian neighbourhood of Kypseli.
She’s spent her life between the basement, where she
was born when her parents came from Albania, and the
second floor of an apartment building, where they re-
cently bought a two-room flat. A middle-aged woman
passes by and smiles at Eri, asks after her mother and
her small sister: “Tell your mother | have made some
fresh ‘pita’ and she can come and pick it up tonight”.
“My mum took care of the lady’s invalid mother until
she died last year”, explains Eri, “and the lady is still so
thankful, she brings us goodies regularly”. There are
children playing around the dry fountain, elderly people
nibbling pumping seeds (“passatempo”) at the bench
while a woman crosses the square to buy a Bulgarian
newspaper at the kiosk (“periptero”).

They say Kypseli is a “typical” Athenian neighbourhood.
Dominated by the 5 to 7 story blocks of flats (“polyka-
toikia”), once populated by the Athenian middle clas-
ses, it climbs up the Tourkovounia hills on one side, but
dives into the roaring city bustle on the other. But ex-
actly what is typically Athenian? [s there something
that is quintessentially, prototypically local, something
that could stand as a metaphor for everything else? Is
there such a thing as an Athenian identity? Some an-
swers come easily.

Athens from the air offers a recognizable relief to the
trained eye: The mountains that close the city to the
north and east; the Saronic gulf with the hazy silhou-
ettes of Salamis and Aigina —the islands— to the west;
the hills and rocks, Lykavittos, Acropolis, Tourkovounia
—and around them the never ending city, a sea of white
pebbles climbing up hills, and plunging down again,
glittering under the merciless Attica sun.

Old and new Athenians walk ancients streets around
the holy rock of the Acropolis, sit at cafés and sip their
overpriced drinks; dusty shops sell herbs, spices and
cheap Chinese toys; people squeeze into crammed
buses to go to work, stand in endless lines in Kafka-
esque civil services. The Philippina housemaid walks the
mistress’s dogs in the leafy suburb of Kifissia while the
ship whistle blows in the harbour of Piraeus.



pnaxdpia kar gnva kivédika naixvidia. O kdopos otpl-
HXVETAl OE AOPUKTIKA YEUATa Aewpopeia yia va ndel
otn SOUAEIG TOU, OTEKETAI OE ATEAEIWTES OUPES OIS KAP-
Kikés Snpdoles unnpeoies. H gpihinnivéda unnpétpia ndel
BAAta ta okuAid tns kupds tns OTo KAtanpdoivo npo-
dotio s Knegpioids, evad n ogipiva tou n\oiou cpupidel
oto Aigdvi tou [Meipaid.

‘Orav us vixtes ovelpevovtal, ol ABnvaior oveipelovtal
€KEIVOUS MOU ayanouV Ki KEIVOUS MOU EXOUV XAOEI, OVEI-
pevovtal ta Bapnd ovelpd tous, ovelpedovtdl Tous Ppo-
Bous kai us eAnides tous. Ovelpedovtal Ts HUBonAacies
€vos €vootou napeNdovtos kai to aBéRaio PENNoV, ovel-
pevovtal pilous kal exBpous. Ovelpelovial TO xwpId
an’ énou hpBav o1 YOVEis Tous, eve TPEPOLY TNV NOAN,
nou Ba avupetwnicouv §avd v endpevn pépa.

‘lows tinote and ta napandvw va pnv gival povadikd yia
v ABnva. MNMoAAd and ta otoixeia autd pnopoulv va
anavinBouv kai oe AMN\a pépn, aAAd to 181aitepo peiypa,
TO TOMIKO Xappavi, gival autd nou nibavotata eival po-
vadiké. ESG Siactaupvovtal dAa autd. Xuvavtouval
kal aMnAeniSpouv pe tpoéno Siakpitd. Or ténol Snpi-
oupyouvtal and tétola npdypata: ulikd, npdtuna, Ka-
OnpEPIVES MPAKTIKES, KOIVWVIKES OXECEIS Kal avTIKpOU-
oels, évelpa, poBol, oUpBoAa kal avanapaotdoels. Ol
ténol SnpioupyoUvtal CUVEX®WS PESA and Tous Mo Mno-
AUnhokous actepiopoUs. O ténol gival avoixtoi oto
pENOV kal otnv agvan aAayn: avantiooovtal kai ege-
Niooovtal. Kataptavouv véol avBpwnol kal padi g’ au-
ToUs VEes OUVNBEIES Kal KOIVWVIKES oxéaels. O naraids
KOOHOS Katappéel KaBnUePIVA aprnvovtas Opws Niow ta
ixvn tou. O véos kdopos ktietal pe ta spolia’ tou na-
Aaiou, apeilikta enavacxnpat{Opevos Kkal enaveppn-
VEUOHEVOS, WOTE TO NapeNOoV enions va eival avoixto
OTO HENNOV.

EtupoNoyikd, n tautdtnta onpaivel anid «autd nou gival
{810 pe ToV £aUTO TOUY Kal £vas TETOIOS OPICHOS HAANOV
akouyetal apketd eubUs. ANAG T €ival o «eautdsy oe KAt
000 ETEPOYEVES OO0 O TOMOS KAl NS UNOPEl NOTE Ol
Shnote va napapével 1o id1o oe évav kKOoHo nou napa-
oUpetal and v aévan aliayn;

‘Orav piAdpe yia tautdtnta ténou Propei va evwoouUpe
NoAAd kai Sidpopa npdypata. Mnopei va avapepdpa-
OTE OTOUS TPAMOUS K Tous onoious ol dvBpwnol (opa-
SIkd h atopikd) avayvwpi{ouv avTIKEeva kal EkxwpoUv
o€ autd xapaktnpiotikd kai Idiaitepdtntes. Autd anoka-
Aeital enions kal image evés tonou, dtav avapEépetal oe
CUN\OYIKES VONTIKES Avanapactdcels evos tonou. To
branding evds ténou, o€ YeVIKES YPAHUES, £xEl GTOXO TN

1. spolia: onapdypata epeiniwv
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When Athenians dream at night, they dream of those
they love and those they’ve lost, they dream their faded
dreams; they dream their fears and hopes. They dream
of fictional glorious pasts and uncertain futures, they
dream of friends and enemies. They dream of the vil-
lage their parents come from; they dread the city they
will have to face again the next day.

Maybe none of the above is unique for Athens. Many of
those elements can be found in other places, but what
is probably singular is their local blend. Here they in-
tersect; they meet and interact in a distinctive way. This
is the stuff places are made of: materials, norms, every-
day practices, social relations and conflicts, dreams,
fears, symbols, representations. Places are constantly
produced through the most complex constellations.
Places are open to the future and to constant change:
they develop and evolve. New people arrive, with them
come new practices and social relations. The old world
crumbles daily, but leaves its traces behind. The new
one is build with the spolia of the old one, relentlessly
reconfigured and reinterpreted, so that the past is also
open to the future.

Etymologically, identity simply means “that which is
the same to itself” and such a definition probably
sounds straightforward enough. Yet, what is “itself” in
something so heterogeneous as place and how can
anything ever be the same in a world caught up in con-
stant change?

When we talk about place identity we may mean very
different things. We may refer to the ways in which
people (groups or individuals) identify places, under-
stand and recognize them, as they do other objects, as-
sign to them characteristics and particularities. This is
also called place image, when it refers to collective
mental representations of a place. Place branding in
general terms aims at improving a place’s image. A se-
cond meaning of place identity may reversely refer to
the ways in which people (again both groups and indi-
viduals) are recognized in their relations to their place
of origin, residence etc. We assign to people charac-
teristics by projecting onto them what we think about
the place they come from. If, in an extreme example, a
neighbourhood has a ‘criminal’ reputation, we may
tend to think of its residents as potentially criminal. A
third use of the term place identity follows the phe-
nomenological tradition that seeks to explore the links
between the human and the world in which she lives. It
is about the ways that people incorporate place into
their own identity construction, how they identify with
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Behtiwon tou image tou. Mia Seltepn €vvola s tau-
tOTNTas ténou pnopei, avuBétws, va avapéPeTal otous
TPONOUS pe Tous onoious ol dvBpwnol (yia akdpn pia
@opd, €ite opadika gite atopikd) tautonololval and
TPITOUS OE OXEON PE TOV TOMO MPOEAEUCNS, TOV TOMO
Siapovns tous k.An. EkxwpoUpe xapaktnpiotikd ctous
avBpnous NpoBaAovas Ndvw Tous TS EVIUNWOEIS Has
yla tov téno npoéheucns tous. Av Adyou xdpn, yia va
Swooupe €va tpaBnypévo napddelypa, Hia Yetovid €xel
™ PPN Ou gival «eykKANPAtiky, Yrnopei va Bewpoulpe
TOUs Katoikous tns ws moavd eykAnpaties. Mia tpitn év-
VOIa TNS TaUTOTNTAs TONou akoAOUBET T palvopeVONo-
yikn napddoon, nou npocnaei va egepeuvnoel Ts
Siacuvdéoels avdpeca otov dvBpwno Kal otov KGOHO
€vtos tou onojou Cel. Algpeuvd Tous TpAMous HE Tous
onojous ol dvBpwnol EVOWHATWYOUV ToV TOMo oty Ka-
TAOKEUN NS SIKAS TOUS Tautdtntas, Nws tautifovial pe
autodv. H yertovid otnv onoia peyah®oape, n ndAn oty
onoia Siapévoupe, yivovtal Pépn autou Nou €iJacte Kal
TOU NWs avuAapBavopacte tov €autd pas — Eite ws
ATopa €fTe WS KOIVWVIKES OHASES.

AN\G cuvhBws n tautdtnta ténou Xpnaolyonolgital yia
va SnAwaoel tn povadikdtnta kal 1o Eexwplotd evos
ténou, ta 6oa €ival tnikd, eviénia kal xapaktnpIotikd.
YxetiCetal ye v aioBnon evos ténou, tn cuvaictnon
ot SUo pépn noté Sev pnopouv va eival ta idia, éoo
Spola ki av paivovtal and andotacn. AN, 6oo eupeia
Kl av €ival, n xpnon tou 6pou autoU eUNEPIEXE APKETOUS
kivouvous. Kivéuvelel va anokpUyel to yeyovos Ot OXe-
S0V kaBe T tonikd oxetiCetal katd kdnolo tpono e dia-
ouvoEoels nou Eenepvoly katd NoAU Ta paviactikd n
npaypatkd épia tou ténou. Enions diakivéuvelel va
anokpUYel ECWTEPIKES SIAPAXES SNPIOUPYWVTAS OHOIO-
yéveia and w Siapopd. Xtnv avaitnon tou povadikou,
Tou tunikou, eival elkoho va iconedwOei n cuv- Unapén
s SiapopetikdTNTas ovopdlovtds v egaipeon. TeNos,
tétolou eidous katavénon Siakivéuvelel to ndywpa
€vOS TOMOU OTO XPOVO anokAeiovds Tov and 1o PENOV
Kal and kdBe poppn alayns, nou tOTe PNopei va Vivel
aQVUANMTA ws aneiAn Npos Ty tautdtntd tou. [pénel va
KATavONOOUE TNV TaUTOTNTA TOMOU ws povadikotnta,
aM\d povadikdtnta nou gival ouyxpoévws Tonikd kai nay-
kéopia Siaouvdedepévn, id1a, aM\G cuyxpdvws Kai Sia-
(POPETIKN — OUVEXNS, AANG petaBaropevn. Katd autdv
Tov 1pdno, n tautdtnta ténou ival pia Siadikacia avti
va gival ovtotnta.

Eniotpépovtas otnv nepintwon tns ABhvas: av uyi-
ocoupe ooPapd ts napandvw Bewpnoeis, Ba Atav adu-
vatov va npoodiopicoupe pia kal povadikn abnvaikn
tautétnta. Quoikd autd dev onpaivel Ot Sev €xoupe
KAt Katd vou, nou ovopdloupe ABhva. ANG kdBe popd
nou npoonaBouUpe va to cUMNABoUPE pe AéEels, kabi-

it. The neighbourhood we grew up in, the city we live
in, become parts of who we are and how we think of
ourselves — as individuals or as social groups.

But usually, place identity is used to denote place
uniqueness and distinctiveness; the typical, the local,
the characteristic. It is about the sense of place, the
consciousness that no two places will ever be the
same, no matter how similar they may seem from afar.
Yet, although broadly used, this use of the term entails
several dangers. It risks hiding the fact that almost
everything local is somehow related to — if not directly
produced by — interconnections that go well beyond
the borders of the place, real or imaginary. It also risks
obscuring internal conflicts, creating homogeneity out
of difference. In the quest for the unique, the typical, it
is easy to flatten the coexistence of diversity by nam-
ing it exception. Finally, such an understanding risks
freezing place in time, closing it to the future and to
any kind of change which is then perceived as threat to
its identity. We need to understand place identity as
uniqueness, but a uniqueness which is at the same time
locally and globally interconnected; the same, yet dif-
ferent; continuous but changing. Place identity this way
is a process rather than a being.

Coming back to the case of Athens: if we take the
above considerations seriously, it will be impossible to
define a single Athenian identity. This of course does
not mean that we do not have something in our minds
that we call Athens. Yet, every time that we try to
catch it in a few words, the task becomes almost im-
possible. Art seems to be much better positioned to
convey the sense of place. Books, films, songs, pictures
etc. can express it in words, images, forms, feelings, de-
notations and connotations, metaphors and similes —in
a vast array of rhetoric schemata. Art takes over where
our scientific language deserts us. It may take up the
vestiges of the past and rearrange them for the future,
give voice to multiplicity, embrace internal contradic-
tions, cross borders, continents and oceans.

In times of crises people tend to talk a lot about iden-
tity. In 2012 Athens (Greece) finds itself in a deep mul-
tiple crisis: economic, political and cultural. Questions
of belonging (together) are constantly raised. Who are
we and how do we relate to our home land/city/place?
How do we relate to others who share that space with
us? How do people in far away places perceive us?
What does it mean to be an Athenian? s it similar to
being Greek? And how do we define that “Greekness”?
Is it something given to us down the centuries or is it
something we produce daily? Are symbols the mortar
that keeps us together — the Acropolis, the Attica land-



otatal oxeddv adlvatov. H téxvn ¢aivetal va eival oe
noAU kaAUtepn Béon yia va npoodwoel tnv aioBnon
€vos tonou. BiBAia, tavies, tpayoudia, pwrtoypapies
K.AM., OAa pnopouv va tnv ekppdoouy pe AEEEIS, EIKO-
VES, HOpPES, ouvaloBnpata, nicnPdvogls kal CUOXET-
OpoUs, HETAPOPES KAl MAPOHOIWOTEIS — HE pIa Tepdotia
ykdpa pntopik®v oxnpdtwy. H téxvn naipvel ta nvia exei
nou N eNICTNHOVIKA YAWooa pds eykataleinel. Mnopei
va avahdPBel ta UnoAeippata tou napeAedvTos kal va ta
QAvVacUYKPOTNOE yIa To HENOV Sivovtas T1pono €kppa-
ons otnv MNOAanAOTNTa, anodSexOHEVN TIS ECWTEPIKES
avupdoels, fenepvavias olvopa, NNEIPOUs Kal wkea-
vous.

Ye €NOXES kpions O KOOHOS Teivel va HIAG MOAU yia Ty
tautétnta. H ABhva (n EMAsda) tou 2012 Bpioketal oe
pia BaBid kar noAucUvOeTn Kpion: OIKOVOIKA, MONITIKA
Kkal noAitiopikA. Epwthpata yia to nou kar av avhkoupe
yevviouvtal cuvéxela. Nolol eipacte kal 1 oxéon €XOUpE
pe tnv natpida pas / tnv ndn pas / tov téno pas; Moia
€ival n oxéon pas pe tous GAous nou poipddovial autd
TO XWPO HeE epds; Mds pas avurapBdvovtar dA\oI nou
Bpiokovtal oe dA\ous andpakpous tonous; Ti onyaivel
va eioal ABnvaios n ABnvaia; Eival to iSio pe to va gioal
‘EMnvas fn EN\nvida; Kai nws opioupe authv tnv «eAAn-
vikétntay; Eivar kdu nou pas napadidetar pe to népa-
Opa TwV alwvwy N kdu nou napdyoups kabnpepiva; Ta
oUpBoAa, n AkpdmnoAn, to attikd tonio, to dvoua tns
noAns, ABnval, nou éxel Sokipactel yia xINENPiSes, ival
OVIWS TO TOIHEVTO MOU pas kpatd evwpévous; Enapkei
TO Yeyovos kal Hovo tns cuvunapéns ot évav téno und
€va «koIVWwVIKO CUPBOAaIo» yia va SnpIoUpyNnael pia
Kolvn tautdtnta;

‘Ortav n'Epn nAnktpoloyei oto tNAéPwvo s otny NAa-
tefa s yertovids s, otnv Kuywén, petagéper padi s t
{wn twv NPonyoUHEVWY YEVEWY — ta OVEIpa Kal TS
npoodokies tous, TUs eAniGes Kal Tous poOBous Tous.
AN\G o Spdpos tns Epns Ba Siactaupwbei pe moAouUs
dM\ous, Ba cuvavtnBei pe autoUs twv NAIKIWHEVWY, NOU
kdBovtal oto naykdki Kal TPWVE NACATEUNO, HE QUTOV
TOU avannpou MOAEPOU, OTOV OMOiO AVAKEl TO MEP-
MTEPO, KAl TOU avWVUROU oxedlaotn, Mou NpwTtos To
oxediaoe, Pe TS NOAUKATOIKIES MOU NEPIZOVOUV TNV NAC-
tefa, pe tnv akAdvntn UNIKOTNTA KAl T HAAQKA YUXN TOUS.
Kar authv akpiBws t otypn —oe kdBe otiypn, o€ kabe
onpeio— napdyetal, appioPnteital kar avanapdyetal autn
n @Bnvdikn tautdtnta, Pe ekatoppUpia Napalhayes kal
avtpAcels.
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scape, the name of the city, Athenai, which has endured
millennia? Is the simple fact of coexistence in one place
under a “contrat social” enough to create a common
identity?

When Eri types into her telephone in the neighbour-
hood square in Kypseli, she carries with her the life of
generations before her, their dreams and expectations,
their hopes and fears. Yet, Eri’s road will cross numer-
ous others; it will intermingle with that of the elderly
munching ‘passatempo’ on the bench; with the war in-
valid who owns the ‘periptero’ and the anonymous de-
signer who first planned it; with the blocks of flats that
enclose the square, with their solid materiality and soft
soul. And at that very moment —at every moment in
every spot— this Athenian identity will be produced,
contested and reproduced, in million variations and
contradictions.

O Apns Kahavtidns katéxel ntuxio faiikwv Znoudwv kar Aidaktopikd otnv [Noheodopia kal Xwpota&ia. Epydde-

Tal ws NOAeoS6pos oto BepoAivo.

Ares Kalandides holds a degree in French Studies and a PhD in Urban & Regional Planning. He currently works

as an urban planner in Berlin.
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AYAPQTH MNOAIL. TEXNH KAl AHMOZIOY XQPOX

L TH LYTXPONH A©HNA

ASAROTI POLIS. ART AND PUBLIC SPACE
IN CONTEMPORARY ATHENS

MMQPFOX TZIPTZIAAKHI | YORGOS TZIRTZILAKIS

1."E€od0s

Ti pnopei va oupBei dtav &inha otn Aégn Snpdolo to-
noBetnoel kaveis th AéEn téxvn; H andvtnon poiddel au-
tovéntn: Anpodoia téxvn. [Noté dMote n évvola auth Sev
Atav t6co SnPOPIANS otn xwpa pas 6co onpepa. Ol
AOyol acpalws gival ToAanhoi, Je npoegdpxova tn
ocoBouoa kpion nou evepyonolei paivépeva nepiBai-
AoVTKAS anooUvOeons kal aotikhs cuppikvwons. Ti pno-
pei Aoindv va onpaivel Snpdaoia téxvn CNPEPA Kal Nws
dN\agav ol avulAyels pas yi' authy; H apepikavida Be-
wpntikds s téxvns Ro-salind Deutsche avatpéxel o
éva anéonacpa tou Jerry Allen npokeigévou va uno-
otnpigel 6T 0 avUPATKOs XapaKtNPas Tou OPouU Kds €l-
odyel oto Bépa pe tov kaAUtepo tpdno: «H idia n évvoia
s pias “Onpdoias téxvns” ival kat cav opoAoyIkh av-
tipaon. ¥’ authv tnv évvola (euyapwvoupe SUo AEGels
WV ONoiwV ta vonpata gival katd kanolo tpdno avu-
Oetikd. Avayvwpiloupe TV “téxvn” ws TNV ATOpIKN
£€peuva tou YAUNTN f tou {wypdpou, ws TNV €NITOUN TNS
autoékppaons. Pudxvoupe éva Ceuydpl Bddovids tv
padi pe 1o “dnpdoia”, pia avagpopd otn SUNOYIKOTNTA,
™V KOIVWVIKN Td&n, Ty autodpvnon. Apa cuvdéoupie
10 181WTIKS pE To Snpdolo, o€ pia kal povadikn €vvola
avukeipevo, and to onoio NpocSokoUpE kal CUVOXN KAl
akepaidtntan(1).

1. Exodus

What can occur, when next to the word public one
places the word art? The answer appears self-evident:
Public art. Never before was this concept as popular as
it is in our country today. The reasons certainly are
manifold, the most salient being the simmering crisis,
which sets in motion phenomena of environmental de-
composition and shrinking cities. What can public art
mean today and how have our perceptions of it
changed? American art theorist Rosalind Deutsche
claims that the contradictory nature of the term intro-
duces us to the topic in the best possible way: “The very
notion of a “public art” is something of a contradiction
in terms. In it, we join two words whose meanings are,
in some ways, antithetical. We recognise as “art” the
individual inquiry of the sculptor or painter, the epi-
tome of self-assertion. To that we join “public”, a re-
ference to the collective, social order, self-negation.
Hence, we link the private with the public, in a single
concept or object, from which we expect both coher-
ence and integrity” (1).

Is it therefore a contaditio in terminis or at least a co-
incidentia oppositorum between private and public, be-
tween the individual and the collective, between
subjectivity and de-privatisation? Are the concepts un-

1. Rosalind Deutsche, «AyopapoBia», oto Mdvvns Ltaupakdkns, Kwoths Ltapudkns (enip.), To nohitikd otn olyxpovn téxvn, ABAva
2008, o. 150.

2. Xava Apevt, H avBpdnivn katdotaon (1958), eA. ptpp. lepdoipos AukiapSdnoulos, Ltépavos Polavns, ABnva, 1986, . 19 kai o. 21.
H Arendt Bewpei 6t n petapdppwon Kai N Napakpn tou SnPOCIoU XWPOU OTis SUYXPOVES KOIVwVies opeiletal otnv npwtokabedpia tou
homo laborans (tou avBpnou tou péxBou) évavt ts MoNItkAs MPAgns.

3. Aev avapépopal €56 pévo ota yvwotd dokipia tou Micéh Poukd («Of Other Spaces») kai tou Mark Augé (Non-Lieux), 600 otov
TPOMO PE TOV oroio xpnaiponolel tov épo o Robert Smithson: «A Provisional Theory of Non-Sites» (1968), oto Jack Flam (emip.), Robert
Smithson: The Collected Writings, Kahipdpvia, Aos Avidehes, Aovdivo 1996 kai tou iSiou «Fragments of a Conversation», oto Nancy
Holt (emip.), The Writings of Robert Smithson, Néa Yépkn 1979. BA. enions Tdpyos Tgiptdindkns, «To eSapikd €pyactipio tou
"Sieupupévou nediou"», Apxitéktoves 49, 2005, co. 54-57.

4. Xdva Apevt, H avBpdnivn katdotaon, 6.n., 6. 77 kai 78.

5. B\. Buren, Daniel, «The Function of the Studio», ayy\. ptpp Thomas Repensek, October 10, 1979 kai Caroline A. Jones, «Post-Stu-
dio/Postmodern: Robert Smithson and the Technological Sublime», oto Machine in the Studio: Constructing the Postwar American
Artist. Yikdyo, 1996.



[Mpoketal Aoindy yia pia contaditio in terminis A yia pia
coincidentia oppositorum avdpeoa oto 181wtk Kal To
SnpdoIo, otV AtopIkOTNTA Kal th CUAOYIKOTNTA, OtV
unokelpevikotnta kai tnv anofdiwtikonoinon; Na évvoies
avdppootes N aMnAévdetes; Autds gival pdA\ov Kal o
AOyos nou n dnpdoia téxvn —h autd nou €8 kar de-
KQEeTies anokaNoUpE «Téxvn OTOV SNPACIO XWPO»— MPO-
Kd\eoe 1a TeENeUTaia xpdvIa anavwtés cU{NTNOElS, €v-
Bouociacpous, avunapabécels, €pides, akdpa Kal eipw-
veies o1 onoies NOManAaciddouv ta epwtnpata yia ta
SUo ouotatikd tou 6pou. XTo enikevipo tibevial tdoo n
éxvn 600 kal o SnPdOoIos XWPOos Kal katd CUVENEIQ Ol
AQVUAAYEIS MOU €XOUHE YIA TNV NOAN, TNV KOIvwvia ald
Kal tnv évvola s npdéns nou, Onws napatnpnoe n
Hanna Arendt, «avaAwvetar otnv idpuon kai tn diatn-
pnon evés MOATIKOU opatos (2).

Aocpalws avapeoa otous SUo épous Sev pnopei va
undpxel ndvia 10épponn oUte aviduvn oxéon. ANoTe
uneploxUel © SNPOOIOS XapaktnPas ki GANOTE 6,U ano-
KaNOUpE TéXvVN, 0SNyVTas o€ NINAEOV OPONOYIKES EEEI-
SIKeUoEls, ONws TEXVN Tou SPOHOU, TEXVN TNS YNS, AKTI-
Biopds, napepBatikn Spdon, Yuxoyewypapikhn NepInAg-
vNOoN, KOIVWVIKA YAUMTIKA, CUPPETOXIKA TEXVN, XAPTO-
ypdpnon, autopydvwon, epnpepes Spdoels, Kolvw-
VIKES MPAKTIKES TEKPNPiwons, oxeciakn aioBntikn, n-
pOOIES CWHATIKES SPATEIS, TEXVN TWV N TONWY (3), to-
NOEIdAS TéXVN, TéXvN KOIVOTIKAS BAcns, eipwviko hap-
pening, Siadiktuakds Snpdaolos xwpos kal oUtw Kabe-
€ns. Map' Ohes autés us napariayés pia peiov diapo-
ponoinon polddel kaBoplotikA: «evew n Snudoia opaipa
pnopei va €xel peyaleio, dev pnopel va éxel yonteia,
eneidn akpIBws Sev pnopei va pIAogevhoel to achpavio
[...] Ekei, poévov &,u Oewpeital onpavukd, dgio va to
BAénel h va to akoUel Kavels, Hnopei va yivel avekto, ki
£101 TO AoNPAVTO Yivetal autopdtws 181WTIKS ¢ATnpa»
().

‘Oles autés ol Mpakuikés 680U Tou KaMItéxvn and 1o
atehié (5) ekténioav —Adn and tn Sekaetia tou 1960—
tov e€wpdiopd n Tous pvnpelakoUs avopiavies, el0d-
YOVIAs HIa «MOAITIKA TS aioBnTkhs» kal pia ogipd véous
nPOBANuAticpoUs NoU avanticoovTay OIS KOIVWVIKES
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congenial or inextricably linked? This is very likely the
reason why public art — or that which for some decades
we have called “art in public spaces” has, over the past
few years, been the topic of countless discussions, en-
thusiasms, confrontations, controversies, even ironies,
which multiply the questions concerning the two com-
ponents of the term. The focus lies both on art and on
public space and, consequently, the convictions we
have about the city, society and the meaning of an act
(praxis) which, as Hannah Arendt observed: “is con-
sumed in the establishment and maintenance of a po-
litical body”(2).

Unquestionably, there cannot always be an equilibrated
or pain-free relationship between the two terms. At
times it is the public nature that prevails, while, at other
times what we call art, leading to additional termino-
logy specifications, such as graffiti art, land art, ac-
tivism, interventional action, psychogeographic derive,
social sculpture, participational art, mapping, self-or-
ganisation, transient actions, social documentation
practices, relational aesthetics, public performances,
art of non-sites (3), site-specific art, community-based
art, ironic happenings, imaterial public space and so
forth. Despite all these variations, one major differen-
tiation appears to be decisive: “while the public sphere
may have grandeur, it cannot contain charm, precisely
because it cannot host the inconsequential [...] There,
only what is considered to be important, worthy of
being seen or heart, can be tolerated, whereupon the
inconsequential automatically become a private mat-
ter” (4).

All these post-studio art practices (5) that require the
artist to exit his or her studio had already displaced
beautification or monumental busts as far back as the
1960s, introducing an “politics of aesthetics” and a se-
ries of new queries, that were being developed in the
social sciences, in philosophy, in cultural studies, in po-
litical movements of controversy, but also in studies
on conviviality, the mythology of fairs, of travelling
theatrical performers and folk entertainment. Above
all this, however, the new forms of art for public spaces

1. Rosalind Deutsche “Agoraphobia” in Yannis Stavrakakis, Kostis Stafylakis (eds.), The political in contemporary art, Athens 2008, p. 150.
2. Hannah Arendt, The human condition (1958), Greek translation by Gerasimos Lykiardopoulos, Stefanos Rozanis, Athens 1986 pp 19
and 21. Arendt considers that the transformation and decline of public space in contemporary societies is due to the primacy of homo
laborans (the person who labours) over political action.

3.1 don’t refer solely to the well-known essays by Michel Foucault (Of Other Spaces) and by Mark Augé (Non-Lieux), but mostly to the
manner in which the term is used by Robert Smithson: “A Provisional Theory of Non-Sites” (1968), in Jack Flam (ed.), Robert Smithson:
The Collected Writings, California, Los Angeles, London 1996 and “Fragments of a Conversation” by the same author in Nancy Holt (ed.),
The Writings of Robert Smithson, New York 1979. Also see Yorgos Tzirtzilakis “The territorial laboratory of the ‘expanded field"”, Ar-
chitectones 49, 2005, pp. 54-57.

4. Hannah Arendt, The human condition, op.cit. pp. 77 and 78.

5. See Buren, Daniel, “The Function of the Studio”, English translation by Thomas Repensek, October 10, 1979 and Caroline A. Jones,
“Post-Studio/Postmodern: Robert Smithson and the Technological Sublime”, in Machine in the Studio: Constructing the Postwar Ame-
rican Artist. Chicago, 1996.
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Acdpwrtos oikos, pwpdikd avtiypapo tou yneidwtol nou &n-
pioUpynoe o Lwoos tns Mepydpou, 2° ai. p.X., Museo Grego-
riano Profano, Batikavé Paopn.

Asarotos oikos, The Unswept Floor, Roman copy of the mo-
saic created by Sosos of Pergamon, 2nd century AD, Museo
Gregoriano Profano, Vatican, Rome.

ENICTAHES, OTN PINOCOPIa, OTIS MONTICTIKES OMOUSES,
ota NONITIKA KIVAHATA appIoBntnons, ald kal ous pe-
AETES yIa TNV €0pTAcTIKOTNTA, Th HUBOAOYIa TwV navn-
YUpIQV, Twv NAavodiwy Beatpivwy kal tns Adikns dia-
okédaons. MNMdvw an’ OAa Spws Ol VEES HOPPES TEXVNS
tou dnpdoiou xwpou kabiotavtal nedio cliykpouons
Siapopetikwy Bewpnoewy yia v idia v téxvn. Oa
pnopoucape va napabécoupe SUO KateuBuvTNpIEes
YPAHES, OTO ECWTEPIKO TWV OMoiwy eyypdpoval td ne-
pIooOTEPA £YXEIPNPATA AN, ws €va BaBud, kainidian
apxitektovikn npdgn. As Solpe nws:

a) Ano T pIa éXOUYE EKEIVES TIS HOPPES TEXVNS MOU TAU-
tiovtal Pe TOUs avtnpoowrneutikoUs kal Oecponoinpé-
vous ekBeaiakoUs xcwpous, SNAadh Tov oUSETEPO «Aeu-
KO KUBO» Twv aiBoUc®V TéXVNS Kal TwV HOUCEIWV nou
anoondtal and v Kabnpepivh {wn Kal ToV KOIVwVIKO
xpo ts néAns. O Brian O'Doherty (6) avapépel 6t n
16avikh autn HOPEPN XWPOU NOU AVEMTUEE N VEWTEPIKO-
nta eival adiaxwplotn anod ta €pya nou ektibevial oto
E0WTEPIKO TOU PETATPENOVTAS TO APNPNHEVO eKBETIakS
nAQiclo o€ NEPIEXOPEVO. LNV MNPAYHATKOTNTA EXOUHE
va Kavoupe pe €éva €i6os «unepPatikns apXITEKTOVIKAS»

became a field of conflict between various beliefs
about art itself. We could set out two guidelines,
within which are inscribed within most undertakings,
but also, to a certain extent, in the act of architecture
itself. Let us see how:

a) On the one hand we have those forms of art, which
are identified with representative and institutionalised
exhibition spaces, i.e. the neutral “white cube” of art
galleries and museums, distinct from the everyday life
and the social space of the city. Brian O’ Doherty (6)
states that this ideal form of space, developed by
modernity, cannot be distinguished from the works ex-
hibited in its interior, transforming the abstract exhibi-
tion framework into content. In reality, we are dealing
with a form of “transcendental architecture”, which
lends the place and the works of art a timeless quality
(and thus continuing value), both from an aesthetic and
from an economic viewpoint. However, this modernist
stance took on a generic character, influencing all areas
of design, including that of public space. The history of
modern architecture in Greece is swarming with evi-
dence to this effect. | have claimed elsewhere (7) that
this is a “model of limitation — if not exclusion of the
real city in the neutral space of the representation”

b) On the other hand, we have the forms of departure
and displacement, where the artistic event is transposed
from the institutional exhibition space to the public
space. It is a moment, when artistic practices attempt
to encounter the public sphere directly, intervening, in
one way or another, in a specific town planning or so-
cial microenvironment. Openness, controversy, con-
tentions (8), the presence of the Other, conditions of
otherness, politicising and the passions of public space
and a marginalised audience, which does not visit art
galleries, but is located, most frequently, in seedier
areas.

Within the corpus of contemporary Greek art there
exist plenty of examples of works, which introduce a
genealogy of deterritorialization from institutionalised
spaces and their dominant semiotics in recording
changes in society, but also convictions about the city,
public space and architecture itself. The Mediterranean

6. Brian O' Doherty, Inside the White Cube: The Ideology of the Gallery Space, Expanded Edition (1976-1981), Zav ®pavoicko 1999.
7. Tiwpyos TdptdiAdkns, «H peta-oxediacpévn noAn: éva €pyo eykatdotaons; [Mpos pia petagiboNoyIKn CUVBNKN TwV QVTKEIPEVWY» GTO
Xpiotépopos Mapivos (emip.), «To épyo tns enipéeiasy, Kpiuka + téxvn, 4, 2011, oo. 209-210: http://www.aicahellas.org/en/topic 18/
criticism-art-4/f7_5_2_1.

8. O MNdvvns Ltaupakdkns kal o Kwoths LTtapuAdkns eMionpaivouy Tov kivEuvo Mou evéxel Xwplkn oTtpoph tns olyxpovns téxvns: «To
yeyovos OT N NAEIOVOTNTA TwV CUYXPOVWY KAANITEXVIKGV MPAKTIKWOV Seixvouv va npipodotolv th Sianpaypdteucn Tou X@pou évavt tou
XpOVOU, TwV NOAEOSOHIKWV KAl ACTIKWV SOHWV, TOU APXITEKTOVIKOU OXeS1aopoU, Tns £ykatdotacns, TNs ENIPEANTIKAS XwpoBEtnons K.AM.
xpnlel nepaitépw oudatnons kai eneGepyacias 51T akpIBs evOEXeTal —TOUNAXIOTOV UNS OpICHEVES CUVONKES— va OUPBANE! TENIKA otnv
anménon s oTiyphs Tou NOAtKoU avti tns emdiwkdpevns “noAtkonoinons” twv {tnpdtwy tou dnpdaiou xwpouy (To MoAitiké otn
oUyxpovn téxvn, 4.n., 21).

9. BA. kai tn cuNoyikn ékdoon MepiBaMov-Apdon. Tdoels tns eNnvikns téxvns onpepa, ABrva 198 1: Keipeva ENévn BapornoUhou, Zopia
KaZagn, Mapiva Aapnpdkn-MAdka, ANégavdpos Z08ns, Ntépa Hhionouhou-Poykav kar Beatpikn Znnhiddn.



nou Npocdidel OTO XWPO kAl Ota €pya Téxvns pia
axpovn 1816tnta (kai dpa Siapkn agia) téoo and aiodn-
ukn o0 Kal and olkovopikh dnoyn. Qotdoo n vewTte-
PIKA QUTA OTAcN ANEKTNOE YEVIKO Xapaktnpa ennped-
Covtas Oha ta nedia tou oxedlacpou, cupnepiAapBavo-
pévou kal tou Snudolou xwpou. H iotopia ts poviép-
vas apxItektovikns oty EANGSa BpiBel and oxetikd
neiothpia. Exw unootnpiter kar aAou (7) éu npdkerta
YIa «€va HOVTENO NEPIOPICHOU —aV OXI ANOKAEl- GHOU—
™S NPAyHatikns NOANS OToV OUSETEPO XWPO TNS avand-
pdotaonsy.

B) And TV dAAN, éxOUpE Tis Hop@Es EEGS0U Kal evIoni-
opoU énou to KaMitexvikd cupBdv petatonietal and
tov BeopoBetnpévo ekBecIakd xWpPo otov dnpdalo.
Eivain otiypn 6nou ol KaANITEXVIKES MPAKTIKES EMIXEIPOUV
va ouvavtnBouv dueca pe tn dnpdoia opaipa napeg-
Baivovtas, pe tov éva n tov Mo tpdno, o’ €va CUyKe-
KpIHEVO MOAEOSOUIKO h KOIVWVIKS HIKpOonePIBAAOV.
Y10 enikevipo €pxovtal n avolxtdtnta, n apgiofntnon,
Ol avIaywVICHOf (8), n napoucia tou ANou, ol Kata-
OtdoEls €1EPOTNTAS, N MONITIKOMNOINGN KAl Ol VIAOES TOU
SnpdoIou XxWpPOoU Kal €va NepIBwpIoNoINpEVO Kovd nou
Sev eniokéntetal aibouoes téxvns alAd Bpioketal, ws eni
o NAgioTov, o€ UNOPBABUICHEVES MEPIOXES.

Y10 owpa s clyxpovns EAANVIKAS Téxvns S1aBetoupe
€udpIBpa napadeiypata €pywy, MOU CUCTAVOUV HIa YE-
veahoyia anogdagikonoinons and tous Becponoinpé-
VOUS XWpous kal tn deondlouca ONnHEIWTIKA TOUS
Kataypdgpovtas ts HEtaBOAES TNs Kolvwvias alld kal
WV aVUANPewV yia Ty nOAn, tov Snpdaoio XxWpo Kal
v iS1a tnv apxitektovikn. O pecoyeiakds Yuxiopos
pias kouAtoUpas Onws n eN\NVIKA NpocéBeoe to Sikd
tou ixvos. To Katw@AI autns s yevealoyias pnopoUpe
va 1o avantnooUpE 0Ta NMPWTa xpovia ts Sekagtias tou
1960 (9), av kai npénel va Bewphooupe épyo Snudaoias
téxvns par excellence us Siapoppwoels tou Anphtpn
Mikivn yupw and v Akpdnohn (1954-1957). E€etd-
{ovtas onpepa éva tétolo Bépa xpelddetal pia Sieukpi-
vNoN: OTO ENIKEVIPO TwV NEPICCOTEPWY KAANITEXVIKWV
avalnthoewv BpéBnke n BeatpikdTNTa Kal N apnpnpévn
—Kal un’ aQuTh TNV évvola YEVIKOAOYN— EVvOIa TOU «XW-
poux. AvtiBeta otnv évvola Tou KoIVwVIKoU NepIBAA-

s

Aiadniwon Siapaptupias otnv nAateia Luvtaypatos, ABhva,
loOvios 2011.

Protest rally in Syntagma Square, Athens, June 2011.

idiosyncrasy of a culture such as the Greek culture
added its own traces. The threshold of this genealogy,
can be sought during the first years of the nineteen six-
ties (9), although we can also consider Dimitris Pikio-
nis’s reconfiguration of the area around the Acropolis
(1954-1957) to be a work of public art par excellence.
The study of such an issue nowadays requires a clarifi-
cation: what is found at the focal point of most artis-
tic investigations is theatricality and an abstract - and
in this sense the generic concept of “space”. In contrast,
limited attention was given to the concept of social
environment. This may perhaps be the reason, why
many of the efforts limited themselves to the expres-
sive -mainly- level, without leading to some more or-
ganic redefinition of roles, which would provide them
with the capability to participate in the production of
the territorial reality, which surrounds us.

As examples, I'd like to mention the significant depar-
ture at the Teatro La Fenice (10) by Vlassis Kaniaris,
Nikos Kessanlis and Daniel, which marks the turn to en-
vironmental art of recent Greek art; the 1st Outdoors
International Sculpture Exhibition, Athens Biennale, or-
ganised by Tony Spiteris on the pedestrian walk de-
signed by Dimitris Pikionis at Philopappou (1965); the
relief compositions and concrete sculpture complexes

6. Brian O’ Doherty, Inside the White Cube: The Ideology of the Gallery Space, Expanded Edition (1976-1981), San Francisco, 1999.
7. Yorgos Tzirtzilakis, “The post-design city: an installation piece? To a post-ideological condition of artefacts” in Christoforos Marinos
(ed.) “The work of editing”, Kritiki + techni, 4, 2011, pp. 209-210: http://www.aicahellas.org/en/topic 18/criticism-art-4/f7_5_2_1.

8. Yiannis Stavrakakis and Kostis Stafylakis note the risks inherent in a spatial turn of contemporary art: “The fact that the majority of
contemporary artistic practices appear to place importance in dealing with space instead of time; time-planning and urban structures; ar-
chitectural design; installations; curatorial placement and so forth, requires further debate and processing, precisely because it may pos-
sibly - at least under certain conditions — contribute towards the repulsion of the moment of the political instead of the sought-after
“politicisation” of issues concerning public space (The political in contemporary art, op.cit., p. 21).

9. See also the collective publication Environment—Action. Trends in Greek art today, Athens 1981: Texts by Eleni Varopoulou, Sofia
Kazazi, Marina Lambraki-Plaka, Alexandros Xydis, Dora Eliopoulou-Rogan and Beatrice Speliadi.

10. See Yorgos Tzirtzilakis, “The post-design city: an installation piece? To a post-ideological condition of artifacts”, op.cit., p. 224.
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Aovtos 866nke neplopiopévn onpacia. Autos eival iows
0 NOYOos Mou €kave NOANES and Ts andneipes va neplo-
ploToUV OTO EKPPACTIKO —KUpiws— eninedo xwpis va
odnynBoulv o€ kdrnolo opyavikdTePO enavanpoodiopi-
Opo Twv pOAwY Nou Ba tou €S1ve tn Suvatdtnta va cup-
HETAOXOUV OTNV napaywyn tns €5apikns npaypati-
k&TNTas Nou pas nepIBAMAeL.

EvSeikukd avapépw tn onpaivouoa €6odo oto Teatro
La Fenice tns Bevetias (10), twv BAdon Kavidpn, Nikou
Keooavin kar AavinA, nou onpatodortei tv nepiBai-
AOVTIKN OTPOPN NS VEOTEPNS ENNNVIKNAS TEXVNS® TV Tn
unaiBpia Aiebvn ExkBeon Munukns, Biennale ABnvav,
nou dlopydvwoe o o Tovn XZnntépns otov Ne(dSpopo
tou Anpitpn Mikikovn otou idondnnou (1965)- us ava-
YAUpES CUVOEDEIS kal Ta CUPNAéypata and okupodSepa
yia dnpdoia ktipia kal kolvoxpnotes 1l06S0us MOAUKa-
ToIKIGV Tou Koopd Zevdkn (ané ta péoa s Sekaetia tou
1960 éws 1o 1982)" 1a €pya «avu-téxvns» Tou YAUMTN
©68wpou nou Napwdolv T CUPBATIKA PVNHEIaKA YAU-
nukh (ané to 1967) pia oeipd nepiBaMovikav §pd-
oewv s Mapias KapaBéAa, pe anokopipwpa t dpdon
-Napdotacn Pe CUPHETOXA KATOIKwY otV NAATEia NS
Kokkivids (1980)- tis cwpatikés Spdoels kar tv €loa-
Ywyn €upUAwWY NpoBANpAatikev tou Snpdaoiou XWwpou
ous performances ts Andas Manakwvotavtivou (1970
-1983)- i Aiadikacia enéuBaons s (uons: yn, aépas,
B©dhaocoa tou Xtdbn AoyoBétn oto ANOANGDVIO Tou
Kwvotavtivou Ao€iddn (1975)- Ts eIkactikés napepd-
oels otnv noAn (1973) kai i pikth Eikactikh dpdon.
papn oto xwpo tou Anphtpn AAnBivou otnv 066 Aka-
Snpias (1979)- v ei8ikh Katackeuh oto xdpo nou 8n-
pioUpynoe n Lopia EBopivou yia to cuvédpio tou KKE
€0. (1976)- tnv evrponikh «anotoixion» coBd oto May-
kpdu tns Pévas MNanacnipou (1978)- to MoAUtono twv
Muknveov tou ldvvn Zevakn (1978)- kal, tnv EnépBaon-
Spdon otov EBvIkS Khno tou AyyeAou LkoUptn kal tns
An AukoUdn (1983).

AkolouBnoe pia nepiodos PETatOnIons TwV KAANITEXVI-
KWV OUPBAVTIWY O€ €yKATAAEAEIPpévOUs Blopnxavikous
XWPOUS pE €Ntopn to apBpwtd «nepIBGANov» tou
BAdon Kavidpn Hilas-Hellas, ANipovo, EN\ada h o Zw-
Ypapos kai to Movtéo tou (1980) oto nayonoigio Pi€
ota Avw [Mathoia. Qotéco, oto NAAICIO TOU €KOUY-
xpoviopoU (11) ts Sekaetias tou 1980, or petacxnpa-

Aavinh, BAdons Kavidpns, Nikos Keooavns, Mpdtaon yia pia
véa eNnvikn yAuntikn, Teatro La Fenice, Bevetia 1964.

Daniel, Vlassis Kaniaris, Nikos Kessanlis, Proposal for a new
Greek sculpture, Teatro La Fenice, Venice 1964.

at public buildings and polykatoikia entrances by Kos-
mas Xenakis (dating from the mid 1960s to 1982);
works of “anti-art” by sculptor Thodoros, which par-
ody conventional monumental sculpture (from 1967);
a series of environmental actions by Maria Karavela,
which came to a peak with an action / performance with
the participation of residents in the square of Kokkinia
(1980); the art performances and the introduction of
gendered issues of public space in the performances of
Leda Papakonstantinou (1970-1983); the Process of in-
tervention of nature: land, air, sea by Stathis Logothetis
at Constantine Doxiades’ Apolloneio (1975); in the vi-
sual arts interventions in the city (1973) and the mixed
Visual Arts Action. Writing in Space by Dimitris Alethi-
nos on Akadimias Street (1979); the special Installa-
tion in the space created by Sofia Svoronou for the
conference of the Communist Party of Greece-Interior
(1976); the entropic detached wall surface in Pangrati
by Rena Papaspyrou (1978); the Polytope de Mycénes
by lannis Xenakis (1978); and the Intervention / action

10. BA. Midpyos TptdiAdkns, «H peta-oxeSiaopévn noAn: éva €pyo eykatdotaons; Mpos pia HEtaeiSoNoyIKN CUVOAKN TwV QVUKEIPEVWVY,

é.n., o.224.

11. B\. Baoihns BapBakds, Mavayns Mavayiwténoulos (eniy.), H EMAdda otn exaetia tou 80. Koivevikd, mONTIKS kal TOATIGHIKS AEIKS,

Abnva 2010.

12. Sonja Lavaert, Pascal Gielen, «The Dismeasure of Art. An Interview with Paolo Vimo», oto «A Precarious Existence. Vulnerability in
the Public Domainy, Open 17, 2009: http://classic.skor.nl/article-4178-en.html kai Paolo Vimo, [pappatikn tou mnBous. Ta pia avaiuon
TWV oUyxpovwv pop@av {wns (2002), ptep. B. Maoods, Bewmpnon . B. AdBos, Abnhva 2007.

13. Mdvvns Ltaupakdkns, «la to noAitikd otn olyxpovn téxvn. Mia cudhtnon tou lMdpyou MNavvakdnoulou kai tou Koota Xpioténouhou
pe tov Ndvvn Itaupakdkn kai tov Kwoth Ztapuhdkny, Kaput 5, http://www.kaput.gr/gr/05/yia-to-noAitikd-otn-cliyxpovn-téxvn



tiopoi tou dnpdoiou xwpou gival paydaiol, anartcvas
Sielpuvon tou nediou kar enavatonofétnon tou epw-
TpAatos s Snpdaoias kal tonogldous Ttéxvns nou &enep-
voUv katd noAU TS eupnpatikés napepPAoels otous
KevoUs xwpous tns NOAns. H €Aeucn tou peta-popvu-
opou (12) 6a enitaxtver autés Ts Siadikaaies, npoodi-
Sovtds Tous KOIVWVIKA cupppalopeva ta onoia gep-
VOUV MIO KOVTd TNV NONITIKA HE TNV KAANITEXVIKA €MITE-
Aeon: onws n olyxpovn napaywyn Sev neplopidetal
NAéoV OTO €pyoatdolo —To aloBNTIKS EUBANHA TS VEW-
TEPIKOTNTAs— £T01 kal N oUyxpovn tExvn Sev eykAwPiCe-
tal NAéov oTo Houaeio h otis aiBouces téxvns. Auth n
npwtopavns Slactohn ths Sivel tn Suvatdtnta va pnv
napdyel UNoXPewTIKA Kal HOVO avtKePeva ald UNOKEI-
HEVIKOTNTES KAl TS KOIVWVIKES avanapaotdoels tous. O
YEWHETPIKOS XWPOS TOU VEWTEPIKOU «AeUKOU KUBOU» av-
tkabiotatal and KOIVWVIKES OXECEIS, OUVAVINOEIS, Opd-
Ses kal Siktua, xwpis autd va onpaivel Ot eKAEINOUV Ol
HOPPES ENAVEYKATACTACNSY: EVE «N EVVOIONOYIKN TEXVN
£xel Byel oto SpSHO — N TéXVN Tou SpOPoU, M.X. TO YKPpa-
¢iu, eicépxetal mMéov ots yrkahepi» (13).

2. Tagivopikn avwpalia

©a gixe evOIaPEPOV va OUYKPIVAUE TIS EVAANAYES Kal TS
S1a0TAUPWOEIS AUTWV TwV BEWPNOEWV PE TS HETABONES
s otdons pas anévavt oty noAn kai ctov dnpdoio
X@WPO. AldnICTWVOUpE €101 OTI TO VEWTEPIKO Napddelypa
NS NEPIOTOANS TNS TEXVNS OTOV «AEUKS KUBO» avTIoTOl-
xel pe To kaBapoAoyikd NoAeoSopikd HovTéNo Ths tab-
ula rasa, v eviaia kar adidpopn elkdva evos actikol
XQWPOU o onoios anwei tn dlapopd, NV eVOXANTIKA
Siaotpwpdtwon, us avapigels kal ts ouykpoUoels. Av-
tiB€Ta n petapovIEpva popepn XwWPou, Nou Teivel otnv
£€€080 NS dSnpdoIas Téxvns, AVIICTOIXEl OTOV KATaKep-
patiopd, ots CUCOWPEUTELS, TNV NoAUapxia, otnv ol-
KElonoinon, OtiS CUVEXE(S evanoBEcels kal otnv eni-
Taxuvopevn napabetikdtnta nou npocOEtel to éva
npdypa ndvw oto GO Xwpis va akupwvel tinota.
Onoladnnote katavénon autol Tou NOAUCUANEKTIKOU
xwpou Sev pnopei Napd va anokthoel Ts aANAOUXIES
pIas apxaloAoyYIKAS MPAKTIKAS, MOU EPWTOTPONE PE TNV
«EPEIMIOPINIA» Kal TNV Unepapxaliohoynpévn diactpw-
pdtwon s ABnvas.

Av 10 npwto napddeiypa s vewtepikdtntas Bacidetal
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at the National Gardens by Angelos Skourtis and Lee
Lykoudi (1983).

There followed a period when art events were translo-
cated to abandoned industrial spaces, whose epitome
was Vlassis Kaniaris’ articulated “environment” Hilas-
Hellas, Alas, Greece or the Painter and his Model
(1980) at the Fix ice-factory in Ano Patissia. However,
within the framework of modernisation (11) in the nine-
teen eighties, public space underwent rapid transfor-
mations, requiring a broadening field and repositioning
of the question concerning public and site-specific art,
which far exceed the innovative interventions in the
empty places of the city. The arrival of Post-Fordism
(12) would accelerate these processes, providing them
with social contexts, which bring artistic performativity
closer to politics: just as contemporary production isn’t
limited solely to factories —the aesthetic emblem of
modernity— thus is contemporary art no longer limited
to museums or art galleries. This unprecedented ex-
pansion provides art with the capability not to be
obliged to produce solely artefacts, but also subjec-
tivities and their social representations. The geometric
locus of the modern “white cube” is replaced by social
relations, meetings, groups and networks, without this
meaning that forms of re-territorialization are missing:
while “conceptual art has taken to the streets — street
art, such as graffiti is entering the galleries" (13).

2. Taxonomic Anomaly

It would be interesting to compare the successions and
intersections of these views with the changes of our
stance towards the city and public space. We can thus
ascertain that the modernist example of curtailing art
in a “white cube” corresponds with the town planning
model of tabula rasa, the unified and in-different image
of an urban space, which repels diversity, annoying lay-
ering, mixing and conflict. In contrast, the post-modern
form of space, which had a tendency to forge an exo-
dus of public art, represents the splintering, the accu-
mulations, the polyarchy, the appropriation, constant
superimposition and accelerating juxtaposition, which
adds one thing onto another, without abolishing any-
thing. Any understanding of this eclectic space cannot
help but gain the sequences of archaeological practice,

11. See Vassilis Vamvakas, Panayis Panagiotopoulos (eds.), Greece in the 80s. Social, political and cultural dictionary, Athens, 2010.
12. Sonja Lavaert, Pascal Gielen, “The Dismeasure of Art. An Interview with Paolo Virno”, in “A Precarious Existence. Vulnerability in the
Public Domain”, Open 17, 2009: http://classic.skor.nl/article-4 178-en.html and Paolo Virno, A Grammar of the Multitude. For an analy-
sis of contemporary forms of life (2002), Greek translation by V. Passas, edited by G. V. Davos, Athens 2007.

13. Yiannis Stavrakakis, “On the political in contemporary art. A discussion of Yiorgos Giannakopoulos and Kostas Christopoulos with
Yiannis Stavrakakis and Kostas Stafylakis”, Kaput 5, http://www.kaput.gr/gr/05/yia-to-noAitikd-otn-clyxpovn-téxvn.
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Y1dOns Noyobétns, Aiadikacia enépBaons tns guons. M,
aépas, Bdhaocca, AnoMavio, Mdpto Pdptn 1975.

Stathis Logothetis, Process Intervention with Nature. Earth,
wind, sea, Apollonio, Porto Rafti 1975.

OTOV AMOKAEICHO —MOU HE GPOUS CWHATIKNS UyIevhs Ba
pnopoUcape va cuvoEéooupe e Ty avopetia— to Sel-
TEPO TEIVEI OTNV EVOWPATWON, OTNV NEPIANYN Kal otn
BouNipia, pe avayvwpiolpa otoixeia evos eKTeETapévou
nepiBalovtikou bricolage. Moiddel napddo&o to ou
€VE) Ol ENANVIKES NOAEIS Kivolvtal ¢” autiy Ty teheutaia
kateUBuvon, ol ENANVES apxItéktoves Siatnpnoav pia
otabepn NPOoChAWGN GTNV MPWTN anopakpuvovtas and
TS HOPPONOYIKES YADWOOTES TOUS OAES TS ISIOTNTES TOU
Snpdoiou xwpou. Ltn B€on ts clykNions PpEéBNKe n pie-
tdOeon kai n etepoonyia. MNpdypa nou pas divel tn Su-
vatotnta va unootnpitoupe Ot pia TEToIa apXITEKTOVIKN
eival Baupacth eneidn eivar «avinapkny otov upiotd-
peEVO xwpo. H ouduyia nou npokuntel ival NeEPIEKTIKA:
BOUNIHIKA NOAN-QVOPEKTIKA aPXITEKTOVIKA. Agv oUVERN
Opws To 610 kal Pe TN cUyxpovn KAMNITEXVIKN napa-
ywyn.

To povtéo s evowpdtwons nou akohoubnoe n ABhAva
onpatodotel OxI TOCO «UVAPES unavantugns», alAd
npOoMNAvtwy tnv Kpion Tou cuvtaktkou kavova s Sutl-
kns edagikns opydvwons tou xwpou. O lMAivios o lMpe-
oBUtepOs NPooPEPel éva onuikd apxEtuno o’ authv
katelBuvon nou pnopei va agionoin®el NoAAanAd. Ltn
Naturalis Historia (XXXVI, 184) avapéper tov «Acd-
pwto oiko» (Asaroton oecon), éva YnPISWIS ToU
Ywoou tns [Nepydpou to onoio avanapiotave oto &d-
nedo ta okopriopéva anopeivdpia evos yelpatos «oav

which flirts with “ruinophilia” and the over-archaeolo-
gised layering of Athens.

If the first example of modernity is based on exclusion
-which in terms of health and hygiene, we would link
to anorexia- the second tends to be closer to incorpo-
ration, summary and bulimia, with the recognisable el-
ements of an extensive environmental bricolage. It
appears paradoxical that, while Greek cities move in
this final direction, Greek architects maintained a
steady devotion to the first, removing from their for-
mal language all the qualities of public space. Translo-
cation and heterosemy took the place of convergence.
This allows us to claim that such architecture is ad-
mirable, because it is non-existent in real space. The
pairing that arises is inclusive: bulimic city - anorexic ar-
chitecture. The same, however, did not occur with con-
temporary artistic output.

The model of integration, which Athens followed, does
not so much mark the “memories of underdevelop-
ment”, but most of all the crisis of the rules of syntax
of Western territorial organisation of space. Pliny the
Elder offers a visual archetype along these lines, that
may be utilised in many ways. In Naturalis Historia
(XXXVI, 184) he refers to the Asaroton oecon (The
unswept room), a mosaic by Sosos of Pergamon, which
represented on the floor, the scattered remnants of a
meal “as if they have been left there”. It is one of the
rarest and most mysterious compositions in Hellenis-
tic art, with untidy microscopic forms of scraps and
food remnants “all sorts of rubbish, which fooled the
eye”, as Photios Kontoglou described it.

The hypothesis we would like to propose here, is to
transduce the floor of the “Asarotos oecos”, the
unswept room, into a model for the “Asaroti Polis”
(14), i.e. the city that is differentiated from its normal
orthogonal urbanization of modern town planning and
did not undergo the processes of tabula rasa. It is re-
dundant to note that at the core of the “Asaroti polis”
lies the principle of entropy (15), towards which all the
features of public space are moving. This is why we can-
not consider this model as a break or an accident of the
normative order of the western city, but instead as a
minor unplaced place (atopos topos), which consti-
tutes the matrix of its public space. The image of the
mosaic is transposed by the law of the house (eco-

14. Lapwvw ndel va nel «kabapidw, okounilw (to ndtwpa) [...] ETYM. < ptyv. oap (-6w) < apx. oaipw» [...] nB. apx. yepp. dweran
«OUOTPEPW andtopa, avapelyviwy: NMopyos Mnapnivicdtns, Aegikd tns Néas ENnvikns Mcooas, ABnva 1998, o. 1.591.

15. Na v évvoia s eviponias BA. Robert Smithson, «A Tour of the Monuments of Passaic», Artforum, December 1967 kai «Entropy
Made Visible» (1973) avadnpooietovtal oto Jack Flam (emip.), Robert Smithson: The Collected Writings, 6.n. MpBA. enions Rudolf Arn-
heim, Evtponia kai téxvn (1971), pte. ldkwBos Motapidvos, ©scoalovikn 2003 kai Yve-Alain Bois, Rosalind Krauss, «A User's Cuide to
Entropy», October, 78, 1996, avadénpooieetal oto Formless: A User’s Guide, Néa Yopkn 1997.

16. Mary Douglas, KaBapétnta kar kivéuvos. Mia avaluon twv evwwolwv ths piapdtntas kal twv tapnod (1966), puep. AiyAn Xat{ouAn,

Abrva 2007.



va gixav peivel ekei». Mpokertar yia pia and us nio ond-
VIES KAl HUOTNPIWOSEIS CUVOETEIS TNS ENNVICTIKNAS NEPIO-
Sou pe akatdoTates HIKPOOKOMIKES YNPISWTES PlyoUpes
and anogdyia kal UnoAeipupata gpayntou — «eldwv e1Swv
okounidia nou geyehoUoave to pdt» ta neplypdpel o
Dhins KévroyAou.

H unéBeon nou npoteivoupe 5w €ival va avdyoupe to
Sdnedo tou «acdpwtou ofkou» O€ HOVIEAO NS «aod-
pwins NéAns» (14), Snhadh tns néAns nou Siagopo-
noleital and tv opOokavovikn actikornoinon s Hov-
épvas noAeodopias kal Sev unéotn Siadikaoies tabula
rasa. [Mepittelel va unoypappiow Ot otov Nuphva s
«aodpwins NOANS» Bpioketal n apxn s eviponias (15),
npos tnv onoia kivouvtal Ta Xapaktnpiotikd tou Snpod-
olou xwpou. Na yiati Sev npénel va Bewpnooupe to
pOVIENO autd oav pia phgn fn éva atixnpa tns Kavovi-
OTIKAS TAgns tns Sutikns NdANs, aA\a cav évav eNdcoova
dtono téno o onoios cuviotd tn pntpa tou Snpydaoiou
xwpou tns. H eikéva tou ynpidwtou petatiGetal and to
vOpo Tou oikou (omo—vopl'o) otnv NéAn, énou Nnyddel n
NONITIKA: O XWPOS TWV MOAAWY MOU CUVUNAPXOUV Kal yi'
autd akpiBws npolnoétel pia mbavn clykpouon pe-
taku tous.

H petapopd auth and tov «acdpwto oikoy» otnv «acd-
pWIN NOAN» Pds UNOXPEWVEI O pIa €NINMAEOV SIEUKPI-
vnon: oUppwva pe tn Bpetavida avbpwnordyo Mary
Douglas (16), otis kolvwvies nou kupiapxolv ta ou-
OoTApAta Kavovwy tagivopnons, n évvola tou Bpopikou
(épa kar Tou «acdpwtou») gival pia «tagivopikh avwpa-
Aia» n onoia npoépxetal and to undAOINO Kal To Nepio-
ogupa s tagivopnpévns UAns. Mias t€tolas poppns
evtponia eival otnv kuplohe€ia «UAn ektds ténou». Ym’
authv TNV €évvola Kabeti Nou Napapével «acdpwtoy Kal
anoppintetal (gite oe UNIKA Kal MEPIBANOVTIKA HoPPN
€[Te OF KOIVwVIKA) NPOKAAEl pia kdnola Suckolia kata-
vonons Kal cuviotd To piapd, To punapd, autd Nou ei-
NoxeUel KIvOUvOuUs.

Auth n «tagivopikh avwpalia» ts ABnvas eival nepio-
0b1ePO avayvwpioiyn ctov dnpdaoio XwWPo O onoios
anotehei kate§oxnv Nedio €kppacns twv NepIBarov-
KWV aVIaywVIOHWVY Kal TwV KOIVWVIKWV anwOnoewy. H
Siathpnon s opatdTNTas auteV Twv anwbNoEwy pno-
pei va anodeixBei xpnoipn oto onpeio autd. Ekel oto-
xeUel €EANOU pIa oeIpd KAMITEXVQV kal Opddwy nou
Spactnpionololvtal otnv ABhAva and to Seltepo pIcd
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Anpntpns AAnBivés, Eikactikn Spdon, [papn oto xwpo,
Abnva 1979.

Dimitris Alithinos, Artistic intervention. Writing in place,
Athens 1979.

nomy) to the city, from whence politics flow: the space
of many people, who coexist and, for this reason,
premise a potential conflict between them.

This transposition from the “asarotos oekos” to the
“asaroti polis” obliges us to make one additional clar-
ification. according to British anthropologist, Mary
Douglas (16), in societies dominated by systems with
rules of classification, the concept of dirt (and thus of
unswept or “Asarotos”) is a taxonomic anomaly, which
arises from the remnants and surplus of classified mat-
ter. Such a form of entropy is literally “matter out of
place”. In this sense, anything that remains “asarotos —
unswept” and rejected (either in material and environ-
mental form or in social form), causes a certain diffi-
culty in comprehension and constitutes a pollution,
something unclean, abject, wherein danger lurks.

This “taxonomic anomaly” of Athens is easier to recog-
nise in public space, which constitutes the field of ex-
pression par excellence of environmental competition
and social repulsion. Maintaining visibility of these re-
pulsions may prove to be useful at this point. That is, in
any case, the goal of a series of artists and groups, ac-
tive in Athens during the second half of the 1990s (17),
placing their work amongst the “everyday practices” of
the city, which rescue from obscurity and bring to the
surface social conflicts and environmental differences.
Within the same framework, we can also place the
gradual increase of interest in public space by a series of
social movements and networks.

For example alone, | will refer to the issue of the home-

14. Sarono means “to clean, to sweep (the floor) [...] Etymology: <later Greek saro (-00) < anc. Cr. sairo” [...] comp. anc. Germ. dweran,
“to twirl abruptly, to mix”: Yiorgos Babiniotis, Dictionary of the Modern Creek Language, Athens 1998, p. 1,591.

15. For the concept of entropy, see: Robert Smithson, “A Tour of the Monuments of Passaic”, Artforum, December 1967 and “Entropy
Made Visible” (1973), republished in Jack Flam (ed.), Robert Smithson: The Collected Writings, op.cit. Compare also to Rudolf Arnheim,
Entropy and art (1971), Greek translation lakovos Potamianos, Thessaloniki 2003 and Yve-Alain Bois, Rosalind Krauss, “A User’s Guide
to Entropy”, October, 78, 1996, reissued in Formless: A User’s Guide, New York, 1997.

16. Mary Douglas, Purity and Danger. An Analysis of Concepts of Pollution and Taboo (1966), Creek translation by Aigli Hatzouli,

Athens 2007.
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lewpyia Zaypn, MoAutexveio, ABnva 1999.
Georgia Sagri, Athens 1999.

s Sekaetias tou 1990 (17), evidooovtas oto £€pyo
TOUS «KABNUEPIVES MPAKTIKES» TNS MOANS MOU avacUpouv
and v apavela KOIVWVIKES OUYKPOUOEIS Kal NepIBah-
Novukés Siapopes. Lto iS1o nhaicio pnopouUpe va to-
noBetnooupe kal tn otadiakh al§non tou evolapépov-
T0S yI1a tov SnpdoIo XWPO and Hia oglipd KOIVWVIKG Ki-
vhpata kai diktua.

[Mapadeiypatikd kal Hovo avapépw to NPOPRANPA Twv
AoTéywV TO OMnoio, Padi HE EKEIVO TWV HETAVACTWY, MOA-
AanAaoidletal, Oxi HOVO wS CUMNTWHA TWV YEWMOAITI-
KWV HETABOADV M Tns MOAEOSOMIKAS avacuykpotnons
nou nponyhBnkav, al\d kai s dypias XpNHAtooIKOVo-
HIKAS kpions nou akoAouBnoe. H dnown tns Rosalind
Deutsche poidZer anin 6co kai pifoonactikn: «Otav o
SnNpdoI0s XWPOS avanapIoTAvETdl ws OPYavikn votnta
v onoia o doteyos Bewpeital ot Siappnyviel £EwBeyv,
0 doteyos Yiveral pia Betikn cwpatonoinon tou ctol-

less, which, along with that of immigrants, is on the in-
crease, not only as a symptom of geopolitical change
or the town planning restructuring that preceded it, but
also of the harsh financial crisis, which followed. Ros-
alind Deutsche’s view appears both simple and radical:
If public space is represented as an organic unit, which
a homeless individual is seen to be breaking into from
without, the homeless person becomes a positive em-
bodiment of the element that prohibits society from
achieving that closure. In this sense, the negative im-
ages of the homeless are images of positivity. “The
homeless embody the fantasy of a unified urban space,
which can — which must - be regained]...] this “intruder”
is indicative of the true character of the city.

However [...] under certain flags of unification - histor-
ical continuity, conservation of cultural heritage, beau-
tification of the city, utilitarianism — official public art
collaborated with architecture and town planning in
order to create an image of new urban locations, which
suppressed their conflictive nature. They thus con-
structed the homeless —a product of the conflict— as
an ideological figure: the carrier of the conflict” (18).

3. Differentiation

One could counter with the argument that the “taxo-
nomic anomaly” and the paroxysmic entropy of Athens
contain certain negative features, which impede the pri-
mary functions of public space. Such a stance, however,
would risk entrapment in an apocalyptic discourse or
an apologia for western normality - as usually occurs
with many of the attempts to read Athens. This is why
| propose that we move in the opposite direction, set-
ting questions such as: What are the origins of this
“taxonomic anomaly” of Athens, and how did it affect
the social and environmental behaviours of its inhabi-
tants?

17. Avagpépw €5 tn Spactnpidtnta kalitexvwy énws n Mapia Manadnpntpiou, n lewpyia Zaypn, o Zdgos Zayopdpns, o Nikos
Xapahapnidns, n Maipn Zuyoupn, o lNdpyos Xanouvtdhs, graffiti artists dnws o Nikos B., o Avdpéas Kacdnns k.d. kal opdSwv énws n
Aiadpopn 49, to Actké Kevd, n Opdda @idondnnou, to Kevod Aiktuo, to Aiktuo Nopadikis Apxitektovikns, ol PPC_T, o Personal Cin-
ema, o1 Stalker (Eyvatia Project), o Reconstruction Community, ol Avtep Kovotpd€iov, ol Kavecsprojects k.d. Ztn Snudoia téxvn npénel
Vva TONOOETNCOUE Kal TNV £vIagn €pywV TEXVNS ENNAVWV KAAITEXV®Y Ot otaBpoUs tou Petpd tns ABAvas kal SUo ekBEoels nou ouvdEBnKkav
HE TS NONTICTKES ekSNADOEIS Twv ONUpMIakdy Aydvwy tou 2004: n Athens by Art nou Siopydvwoe n AICA-Hellas kar n Catch the
Light nou emipennBnke n Katepivas Kookiva. Enions épya Snpdoias kai tonoeidous téxvns oupnepiehdpBave n Outlook, enipéheia Xpnotos
M. lwakeipidns, ABrva 2004: Franz Ackerman, Francis Alys, Jason Rhoades, Atelier Van Lieshout, Franz West, Mapia Manadnpntpiou,
Nikos Xapahapniéns k.d.

And tn oxeukn BiBNoypagia Eexwpidw ta ¢nthpata nou €0eoe n Kpitikh tou Kwoth XtapuAdkn, «Avtuactikd Kevd;» Kaput 1, 2008,
http:/ww.kaput.gr/gr/issue/01/. MpBA. enions: MNwpyos TEptdNakns, «Téxvn kai MOAN: To 18avikd SUo oe éva tou 2000 aihvar, oto
Munukn oty MéAn, Eupwnaiké Mohitiotikd Kévipo Aehpav, ABrhva 1997. LuMoyiko, Aladpopn 49, Eikactikh Spdon oto kévipo tns
ABnvas, ABhva 2000, Epn Ltpodda (emip.), M. Manadnpntpiou. T.A.M.A., 25th Biennal de Sao Paolo, ABAva 2002. Locus Athens, 7 Per-
formances kai pia ouAtnon, ABava 2005, Claudia Zanfi (emip.), Going Public 05, Communities and Territories, Adpioa 2005, Mdpyos
TqptdiNdkns, «[pdypappa yia éva edagikd epyactipio tou napoéviosy, Gap, 1, 2005, LuMoyikd, Actkd Kevo. Apdoers 1998-2006,
ABnva 2007, Sotirios Bahtsetzis, «Interventionist and Public-responsive Art in Greece», Res, 2, 2008, co. 82-91, «[a to noAitké ot
olyxpovn téxvn. Mia cughtnon tou lMdpyou MNavvakénoulou kai tou Kdota Xpioténouhou pe tov lNdvvn Ltaupakdkn kar tov Kwoth
Ytapuhdkny, 6.M. kai Ndpyos Tgptdiddkns, «Kpion kar apvnuikdtntay, The Books” Journal, 5, 2011, oc. 90-91.

18. Rosalind Deutsche, «AyopagoBia», 6. n., co. 147-148.



X€lOU MOU aNoTPENEl TNV KOIVwVia an’ To va NetUxel to
KAeiolpo. Me v évvola auth, ol apvnTKES EIKOVES TOU
doteyou gival elkoves Betikdtntas. O doteyos owpato-
MOI€l TN (PAvtaciwon evos eviAiou AcTIKOU XWPOU Mou
pnopei —nou Oa npénei— va avaktn®ei[...] auth n “napei-
oaktn” pryoupa unodeikviel Tov aAnBivo xapaktnpa ts
nOAns.

Qotoéoo [...] kdtw and didpopes onpaies evonoinons —
IOTOpPIKN OUVEXela, S1aTNPNON NS MONITICTIKAS KANPO-
VOIAS, €EwPdTopos s NOANS, WPENIHIOHOS— N eNicNUN
Snpdoia téxvN CUVEPYAOTNKE HE TNV APXITEKTOVIKN Kal
ToV NoAeoSopikd oxedlacpd yia va Snpioupyncouy pia
€1KOVA VEWV AOTIKWV TOMOBETIWV NOU KATECTEINE TO
ouykpouoliakd tous xapaktnpa. Etol, katackelaoav tov
doteyo —€va npoidv tns oUyKPoUoNs— ws ISEONOYIKN
@IyoUpa — to popéa tns olykpouons»(18).

3. Alagoponoinon

©a pnopouUoce va avutdgel Kaveis 1o enixeipnpa ot n
«tagIvopIKn avwpalia» kal n napoguopikn eviponia s
ABnvas evéxouv oplopEva apvntikd XapaktnpIoTika nou
Suoxepaivouv TS NPwWTApXIKES AEITOUpyies Tou dSnpod-
olou xwpou. Mia tétola otdon wotdco Ba kivoUveue
va eykA\wPIotel o’ évav anokaiuntikd Adyo h pia ano-
Aoyia ts Sutikns kavovikdTNtas — dnws cuvhBws oup-
Baivel pe MOAMNés and Ts anodneipes avdyvwons s
ABnvas. ' autd npoteivw va kivnBoUpe otnv avti-
otpopn KateUBbuvon, BETovias epwtnpata onws: noia
€ival n kataywyn autAs tns «tagIvopIkns avwpalias» tns
ABnvas kal NWs enNNPEAcE TS KOIVWVIKES Kal nepIBai-
AOVTKES CUUMEPIPOPES TwV KATOIKWV TNS;

lNa va anavthcoupe ota epwthpata autd xpelddetal
npwta va SoUpe Nws oxnpatiotnkav ol Secnd{ouces
QVUAAYEIS MOU €XOUE YIa Tov Snpdaio xwpo. Oa e-
xwp1a €6 TPEIS OTOXACTES nou diadpapdtiocav kado-
piotukd poro: tov  Immanuel Kant, tov Jirgen
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Actikd Kevod, Anoxaipetcovias tnv eAelBepn ndAn, Akadnpia
[MA\atwvos, ABhAva 2002.

Urban Void, Bidding goodbye to the free city, Akadimia
Platonos, Athens 2002.

In order to respond to these questions, we must first
observe how the dominant perceptions that we have
about public space were formed. Here | would point
out three scholars, who have played a decisive role: Im-
manuel Kant, Jlirgen Habermas and Hannah Arendt
(19). The definition Kant supplied at the end of the 18th
century constitutes the starting point: public space is
distinguished both by its official dominant structures —
i.e. its religious and political powers— and by the pri-
vate nature of the home. From such a perspective of
orthos logos (a correct appreciation of the situation)
and public criticism present the public sphere, while the
dominance of biopolitical management, of visibility
and of abstraction the formation of cities. This is the
decisive event upon which the European city was es-
tablished, the rise of the urban society and the western
perception of public space.

For reasons linked to the very creation of the Greek

17. 1 would like to mention here the activities of artists such as Maria Papadimitriou, Georgia Sagri, Zafos Xagoraris, Nikos Charalam-
bidis, Maria Zygouri, Yiorgos Sapountzis; graffiti artists such as Nikos b., Andreas Kasapis and others; and groups such as Route 49, Urban
Void, Filopappou Croup, Void Network, Network Nomadic Architecture, PPC_T, Personal Cinema, Stalker (Egnatia Project), Recon-
struction Community, Under Construction Group, Kavecsprojects and others. As public art we must also consider the inclusion of works
of art by Greek artists in Athens metro stations and two exhibitions linked to the cultural events of the 2004 Olympic Games: Athens
by Art, organised by AICA-Hellas and Catch the Light, curated by Katerina Koskina. Additionally works of public and site-specific art were
included in Outlook, curated by Christos M. loakeimidis, Athens 2004L Franz Ackerman, Francis Alys, Jason Rhoades, Atelier Van Lieshout,
Franz West, Maria Papadimitriou, Nikos Charalambidis et al.

From the relevant bibliography | would pick out issues set by the criticism of Kostis Stafylakis, “Antiurban Void?” Kaput 1, 2008,
http://www.kaput.gr/gr/issue/01/. See also: Yorgos Tzirtzilakis, “Art and City: The ideal two-in-one of the 20th century”, in Sculpture in
the City, European Cultural Centre of Delphi, Athens 1997; Collective, Route 49, Visual art action in the centre of Athens, Athens 2000,
Effie Strouza (curator); M. Papadimitriou T.A.M.A. (Temporary Autonomous Museum for All), 25th Biennal de Sao Paolo, Athens 2002;
Locus Athens, 7 Performances and a discussion, Athens 2005, Claudia Zanfi (curator); Going Public *05, Communities and Territories,
Larissa 2005; Yorgos Tzirtzilakis, “Programme for a territorial laboratory of the present” Gap, 1, 2005; Collective, Urban Void. Actions
1998-2006, Athens 2007; Sotirios Bahtsetzis, “Interventionist and Public-responsive Art in Greece”, Res, 2, 2008, pp. 82-91, “On the
political in contemporary art. A discussion of Yiorgos Giannakopoulos and Kostas Christopoulos with Yiannis Stavrakakis and Kostas Stafy-
lakis”, op.cit. and Yorgos Tzirtzilakis, “Crisis and negativity”, The Books’ Journal, 5, 2011, pp. 90-91.

18. Rosalind Deutsche, “Agoraphobia”, op.cit., pp. 147-148.
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Habermas kai tn Hannah Arendt (19). O opiopds nou
€dwoe o Kavt ota téAn tou 18ou aikva anotehei to on-
peio ekkivnons: o dnpdaolos xwpos Siakpiveral 1dco
and us enionpes kupiapxes Sopés —dSnhadn tn Bpnokeu-
TKN Kal TNV noAItikn e€oucia— oo kal and tov ISIWTKS
XAPAKTNPA TOU OfKOU. L€ pid TETOIa NPOONTIKh © 0pBds
Aoyos kai n dnudala KpItkA cuUcTAvouv tn dnpdaoia
opaipa, evw n kuplapxia s BlonoAitikAs Siaxeipions,
™S 0patdTNTAs Kal NS Apaipecns TO OXNUATIOHS TwV
nOAewv. Auto gival To ano@aciotikd yeyovos ndvw oto
onoio otnpixénke n eupwnaikn NéAn, n avdduon s
actkns Kolvwvias kal n Sutikh avtiAnyn yia tov dnpdaoio
XWPO.

la Aéyous nou cuvdéovtal pe tnv iSia th cuykpdTnon
tou ENnvikoU Kpdrtous, o Snudoios xwpos ts ABhvas,
KaBws Kal Ol KOIVWVIKES CUHMEPIPOPES MOU avantuxdn-
KaVv OTO ECWTIEPIKO TOU, S€V AVAKOUV ANOKAEICTIKG O
authv Ty napadoon. ' autd kai n ABnva eival pia ndAn
ouvapnactikn yia t {wtkdtntd s, aAd SUckoAa Ka-
Tavont o€ GooUs ENIXEIPOUV va TNV EPEUVACOULV N va
nap€ppouv otov IoTo tns. Ta epyaleia Mou xpnoiponol-
oUvtal avtholv ws eni to nAeiotov and ta dedopiéva kal
TO KABIEPWHEVO PavVIAcIiakd twv SUTIKWOV peyarounod-
AEWV, UNOTIHMVTAS TS SIAPOPETIKES TPOXIES TNS VEWTE-
pikétntas. Emitpéyte pou va Bupiow ou to 1896 o
ANEEavSpos MNanadiapdvins nepiéypage tnv ABnva oav
Ia «avatolikn NOAN», He OAES TS ONUAGCIES NouU UNOpEl
va €xel €vas T€T010S XapaktnpIoHos.

Or avuipdoels autés pas €ékavav va avanti§oupe pia
oxéon aydnns/picous (nou tpopodoteital and ta 5i-
noAa andAauon/Sucpopia, CUNOYIKOTNTA/ISIWTIKOMOI-
non) yia tov Snpéolo xdpo ts ABAvas, cuxvd pe aANG-
kota oxedlaotikd enakdAouba, ald kar elyAwTta €po-
oov ayyi¢ouv tn SIN\A clyxuon s €noxns avdpeoa oto
Sutiké (to naykdopio) kai to tonikd. Mia tétoia Siani-
OTWON Has UNOXPEWVEI CAPIEPA VA €NAVELETACOUE pia
oeIpd paivopeva tou dnpdaciou xwpou tns Abnvas,
anogelyovtas v edpaiwpévn nAdvn tol ot undpxel
HOVO HIa VEWTEPIKOTNTA KAl pIa avTiAngn yid tov Snpo-
010 XWpPo. To Aéw autd yiati Sev ival Niyol keivol nou
niotegav kai nictelouv Ot N VEWTEPIKOTNTA Ba «oapw-
oe (yia va enipeivw otn petapopd tou «Acdpwtou
oikou») Ta MONITIoTIKA, NepIBaNovVTIkd kal SiapOpwtikd
katdhoina, odnywvtas o€ Hid £viaia aviiAnyn rnou ekto-

State, public space in Athens, as well as the social be-
haviours that developed within it, do not belong ex-
clusively to this tradition. This is why Athens is a city
exciting for its vitality, but difficult to comprehend to
those who attempt to explore it, or to intervene in its
urban fabric. The tools utilised draw mostly from data
and the established conceits of western metropolis, un-
derestimating the various trajectories of modernity.
Permit me to remind you that in 1896 Alexandros Pa-
padiamantis, the author, described Athens as an “East-
ern city”, in every sense that such a characterisation can
carry.

These contradictions made us develop a love / hate re-
lationship (fed by the dipoles of enjoyment / discom-
fort, collectivity / privatization) for public space in
Athens, often with weird design corollaries, but also
eloquent, when they touch of the dual confusion of the
time, between the western (the global) and the local.
Such an ascertainment obliges us today to re-examine
a series of phenomena concerning public space in
Athens, avoiding the established fallacy, that there is
only one moderity and one perception of public
space. | say this, because there are no few people, who
believed and believe that modernity will sweep (I persist
with my metaphor with the Asarotos Oikos or Unswept
floor) the cultural, environmental and structural rem-
nants, leading to a unified perception, which sets aside
competitions and differentiations.

However differentiations were not wiped out: Benjamin
Schwartz, commenting on the distinction Hannah
Arendt makes between what is public and what is pri-
vate, noted a number of major societies, including that
of China, which “had long done quite well without any
conception at all of the public as distinct from the pri-
vate good.” (20). Also discussing public space in
Mediterranean cities, Maurice Aymard writes: “What-
ever the design of the city plan, geometrical or spon-
taneous, the city is organised for exchanges between
people: and, in fact, more for the exchange of signals
and symbols than that of goods. It is rare that what is
important is the street, a passing place, narrow and
fenced in, which houses always seek to annex as if it
were their yard: a few chairs have to find their way onto
the street and the barber will shave his client there, chil-

19. Immanuel Kant, «Was ist Aufklarung?» (1784), eM\. ptpp. Nikos M. Zkoutepdnouhos oto Ti eivar Alapwticpss; ABava 1989- Jirgen
Habermas , ANayn Sopins ts Snpocidtntas. Epeuves ndvw o pia katnyopia ts actikns kovavias (1962), ptpp. Aeutépns Avayvaotou,
ABrAva 1997 Xdva Apevt, H avBpdnivn katdotaon (1958), 6.n. Aieupivovtas, 8a pnopolcape va npocBEcoupe 5w kal Ts andWels Tou
Pitoapvt Xévet, tou Henri Lefebvre kai tou Micéh Poukd, kupiws 6oov apopd tn petdBaon and n xwpotagia s neidapxias, pe tous
avtiotolxous BecpoUs s, otn SIACTOAA TWV PNXAVICHWV Tou BIOMONTIKOU EAEYXOU.

20. Avapépetal ané tous Shmuel N. Eisenstadt kar Wolfgang Schluchter oto «Introduction: Paths to Early Modernities, A Comparative

View», Daedalus 127, 1998.

21. Fernand Braudel, Maurice Aymard, Filippo Coarelli, H Meadyeios, o xpos kai n iotopia (1985), ptpp. Een ABSENG, Pika MnevBeviote,

Abrva 1990, oo. 194-195.



nidel tous avtaywviopous kal Us S1apoponoINoEls.
Evtoutols o1 Siagpoponoihcels dev e€aleipOnkav: o
Benjamin Schwartz, oxohidlovtas tn Sidkpion ts Han-
nah Arendt peta§u tou dnpdaoiou kal 1IS1wTIkoU, onyei-
WOoE €vav apIBPd CNPAVTIKWY KOIVWVIWY, CUHNEPIAA-
Bavopévns s Kivas, ol onoies «ta eixav ndel pia xapd
xwpis va éxouv pia avtiAnyn tou dnudaiou ot avtdia-
OTONA pE TO 181WTIKS kahd» (20). Enions pilcvras yia
OV SNPOCIO XWPO TWV HECOYEIAKWY NOAEWV © Mau-
rice Aymard ypdper: «Onoios ki av gival to oxédio s
NOANs, YEWHETPIKS h auBdppnto, N NOAN €ival opyavw-
pévVN yia TS aviaAayés petagl twv avBponwy: kal pd-
AioTa NepICOOTEPO yIa TS AVIAAAYES ONpATwy Kal
oupBOAwv napd ayabwv. Xndvia to onpaviikd ival o
Spdpos, TONos Nepactikods, OTevos kal PPAypéVos, Nou
a onita enidIkouv MAVIOTE va TOV NPOCAPTNCOUY Gav
va gival n auAn Tous: PTAvel va Byouv PEPIKES KAPEKAES
oto SpOHO Kal O Koupéas EUPIdel kel Tov MEAGTN Tou, Ta
naidid kavouv ta pabnupatd tous n naiouv kdtw anoé to
BAéppa TwV yuvaikwv nou pdBouv n nAékouv. To npay-
patikd KEVIPO NS KoIvwvikns {whs Bpioketal aAou,
otnv nAateia Gnou kataAayel OAN N CUYKEXUPEVN Kal Xa-
OTIKA KUKAOPOpIa Twv pikpwv Spdpwy. H nAateia, nou
600 upiotatal kolvwvikh {wh npootatedetal Ndvia Ka-
AUtepa and Ts KATANAtoEIs TwV ISIWTWY, €ival n kate-
Eoxnv Snpdoia enikpdteia, pia otabepd tns HECOYEIAKNS
noheoSopias» (21).

Av Noindv n eupwndikh NdAn Baciotnke otnv tagiOé-
NON, CTOV YEWHETPIKO SIaxwpIopS Tou £6dpous, oty
opyavwon Kal otnv KIvRtikotnta s epyatikns SUvapns,
otn BionoAitikh Siaxeipion kar otnv agaipeon, n Abrnva
npooébece ots S1adikaoies autés pia oeipd «napapop-
PWoels» Nou pIpoddtnoayv v eviponia, tnv acdgpeia,
™ otaBepdTnta Tou GUOPPOU, Ta HIKPO-OIKOVOUIKA pI-
{wpata, T popiakn nepiBaMovukn gppevitda kal tnv éA-
AEIYn avanapactdoewy nou teivouv otn didhuon tns
poviépvas noAns. O Snpdoios XxWpos Bewpndnke yia
Sekagties éva avefavihnto andBepa to onoio pnopouoe
va oikelonoinBei o kaBévas. Ta yeyovos autd pnopei va
€ENyNOEI TN pakpoxpovia anousia eBvikoU Ktnpatolo-
yiou, dnhadn evéds cagous Siaxwpiopol dnudaias Kal
I81WTIKNAS YNS.

Na yiati o1 S1adikacies petacxnpaticpou tou Snpdciou
xwpou s ABhvas pnopouv va yivouv €piktés pévo
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Mapia Manadnpntpiou, Dreaming the New House, T.A.M.A.
Abrva 2004-2006.

Maria Papadimitriou, Dreaming the New House, T.A.M.A.
Athens 2004-2006.

dren will do their classes there or play under the eyes of
women who sew or knit. The real centre of social life
is located elsewhere, in the square, where all the con-
fused and chaotic traffic from the small roads will find
its way. The square, which is always protected better
from the trespasses of private individuals, when it has a
social life, is primarily a public domain, a constant of
Mediterranean town planning” (21).

Therefore, if the European city was based on classifica-
tion, in the geometric distribution of the of land, in the
organisation and mobilization of a work force, in
biopolitical management and abstraction, Athens
added to these processes a series of “deformities”,
which place a premium on entropy, on lack of clarity,
on the stability of the amorphous (formless), on micro-
economic rhizomes, molecular environmental frenzy
and the lack of representations, which lead to the dis-
solution of the modern city. For decades, public space
was considered to be an inexhaustible reserve, which
anyone could appropriate. This event could explain the
long-term absence of a national cadastre, i.e. a clear
segregation of public and private land.

This is why the procedures of transformation of public
space in Athens can only be feasible through these dif-
ferentiations and their intensities, which contain inhibi-
tions, postponements and heterogeneity of all kinds.
Faced with these, we must act contrapuntally and not

19. Immanuel Kant, “Was ist Aufkldrung?” (1784), Greek translation by Nikos Skouteropoulos in What is the Enlightenment? Athens
1989; Jiirgen Habermas, The Structural Transformation of the Public Sphere. An Inquiry into a Category of Bourgeois Society (1962),
Creek translation by Lefteris Anagnostou, Athens 1997; Hannah Arendt, The human condition (1958), op.cit. Expanding on this we
could add here the views of Richard Sennett, Henri Lefebvre and Michel Foucault, particularly as concerns the transition of disciplinary
town planning and its corresponding institutions, to the expansion of the mechanisms of biopolitical control.

20. Mentioned by Shmuel N. Eisenstadt and Wolfgang Schluchter in “Introduction: Paths to Early Modernities, A Comparative View”,

Daedalus 127, 1998.

21. Fernand Braudel, Maurice Aymard, Filippo Coarelli, The Mediterranean, place and history (1985), Greek Translation: Effie Avdela,

Rika Benveniste, Athens 1990, pp. 194-195.
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péoa and autés Ts S1apopPOnOINTEIS Kal TS EVIATEIS
TOUS, Ol OrOIES EUNEPIEXOUV AVACTOAES, avaBoAés Kal
etepoyéveles kaBe eidous. Anévavti tous xpeidletal va
Spdooupe avuotkukd kar Oxi ndvia o avunapdeon,
eneidh akpiBws Sev Ppiokovtal «€Ew» aAAa otov nuphnva
wv duvapikwv actikonoinons. Kar €56 n cupBoin twv
OUYXPOVWV KGAITEXVIKWV KAl ESAPIKWY NPAKTIKWV HNo-
pei va gival anopaciotkn, SIEPEUVOVIAS «aOAPWTES»
MTUXES Tou SnpdCIou Xwpou kal npoodidovids tous ta
XaPAKTINPIOTIKA pIas EANdOCOVOS YewYPaPias.

Av ots pépes pas o dnpdolos xwpos Bpioketal o
EKAeIYn, MiE(OPEVOS and TOUS HETAHOVIEPVOUS UNMEPXW-
pOoUS NS Katavaiwaons, tn S1ddoon twv dUAwY SIKTIwY
kal us Siadikacies NOAeoSOpIKNS avacuykpotnons Kal
18iwtikonoinons, dev éxoupe Napd va avapetpnBoUpe
HE autés us petapoés. Onoladnnote napéppacn ctov
Snpdoio xwpo npénel va Bacietal oto éhacoov €6a-
(oS Ndvw oto onoio autds diagoppwbnke. Mévo o’
autdv tov opiovta pnopoUpe Va anogacicoUpE av o
Siaxwplopods 181wtikoU kal Snpdsciou —o onoios €5 Kal
xpovia Kiveital og pia {vn adlakpicias— npenel va ey-
KatahelpOei N va anokthoel véa onyaocia. Ma napad-
Selypa, o Michael Hardt kai o Toni Negri (22) nporei-
VOUV TNV avuikatdotaoh Tou pe Ta koivd: n Siadoxn ths
Res Publica ané tn Res Communis pnopei va pas oén-
ynoel népav s kolvétonns kai povopavous avudia-
OtoAns dnpdaiou kal ISiwtikoU. Bpiokduacte Aoindv
HNpootd otnv aneiAntikn €6apBpwon kal v anwhela
tou Snpdalou xwpou n ¢’ éva ocnpeio Siapoponoinons;
H andvinon o’ éva tétolo epwtnpa CUCTAVEI Kal TOV Nu-
pnva tou Bépatos nou eetdloupe: H dnpdola téxvn
undpxel eneidn akpIBws undpxel auth n €§apBpwon kai
auth n Siagpoponoinon.

in conflict, precisely because they are not located “out-
side” but within the nucleus of the urbanization poten-
tials. Here too the contribution of contemporary
artistic and territorial practices could be decisive; in-
vestigating the “asarotes”/unswept folds of public
space and assigning them the features of a minor ge-
ography.

If, in our days, public space is in abeyance, pressured by
post-modern consumption super-spaces, the propaga-
tion of immaterial networks and procedures for town
planning reconstruction and privatisation, we need only
confront these changes. Any form of intervention in
public space must be based on the minor territory on
which this space took shape. Only with this prospect
can we decide whether the distinction between private
and public —which for years has moved in a zone of in-
discretion—must be abandoned, or whether it must gain
new significance. For example, Michael Hardt and Toni
Negri (22) propose its replacement with the commons:
that Res Communis succeed Res Publica may lead us
beyond the commonplace and monomaniacal con-
frontation between public and private. Do we, there-
fore, find ourselves facing the threatening disarti-
culation and loss of public space or at a point of diver-
gence? The answer to such a question also consti- tutes
the nucleus of the issue we are examining. Public art
exists precisely because this disarticulation and this di-
vergence exist.

22. Michael Hardt, Toni Negri, M\nBos. MéAepos kai Snpokpatia otnv enoxn ts Autokpatopias, pipp. lopyos ©. Kapdpnehas, ABhAva

2011 kar Commonwealth, Képnpit{ Macaxoucétns 2009.

22. Michael Hardt, Toni Negri, Multitude. War and democracy in the age of Empire, Greek translation by Yiorgos Th. Karambelas, Athens

2011; and Commonwealth, Cambridge Massachusetts, 2009.

O liwpyos TdptdiAdkns eival enikoupos kaBnynths oto [Navenictpio ©gcoalias, enipeAntns ekOEoewy kal KAANI-

Texvikos oUpBoulos tou I&pupatos AEXTE.

Yorgos Tzirtzilakis is assistant professor at the University of Thessaly, curator and artistic advisor at DESTE Foun-

dation.
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NIKOX ANAZTAZOMOYAOZ | NICHOLAS ANASTASOPOULOS

Xwpika xapaktnpiotika ts ABAvas kal n kaxunoyia yia
Tov SnpdoIo XWpo

O i810s 0 dnpdolos xwpos éxel pia ornoudaia didotaon
nou ouxvd &exvape kal autd apopd 1doo GooUS AoXO-
Aouvtal Pe auToV ENICTNHOVIKA 1 ENayYEAUAtikd, GO0 Kal
10 €UpU KoIvo. Apopd tnv 1816TNTd TOU va anoteAe
nedio epneipias kal yvwons, nou ws tétolo dianaidayw-
yei. And tov {810 To xwpo pabaivoupe NoAd npdypata
nou apopouyv tn {wn Kal tnv kabnpepivotnta. Mabai-
VOURE NS Kal nou va avanthooupe ENagpn, KOIVwVIKS-
nta, anopdvwon, NPoPUAagn kai Npoaotacia kal Nws va
petakivoupaote. AvuhapBavopaote ta ndvia, cUppwva
HE TS Napactdoels Kail Ta BIoopatd pas and tous tonous
s kaBnpepivotntas. O xbpos anotelei éva Bacikod ep-
yaheio S1apdpPwons CUAOYIKAS TAUTOTNTAS KAl KOUA-
toUpas. As SoUpe Spws Mola €ival ta XwpIkd Xapakn-
piotikd ts ABnvas. Mol npoPAénetal va kiveital, va ne-
pIpével, va ekoupdletal, va ouvopihei, va diaBadel, va
ouvabpoiletal o KAToIkos tns NOANs;

O Abnvaios, ws Ne¢ods, nodnhdtns kai BEBaia akdpn ne-
plocotepo ws AMEA, avahapBdvel povos tou to pioko
NS HETakivnons tou otnv noAn, nou dev tov AapBavel
unoyn. Eva 81 pnves to xpdvo undpxel peydAn avaykn
okIds, Napampeital gia cuctnyatikd npoBANpAtiKA pie-
taxeipion tou Aiyootou npacivou. Ta nepiocdtepa Sev-
Tpa khadevovtal pe TETolo TpOMno nou Napdyouv akatd-
otata kAadid ta onoia AsitoupyoUv Mo NoAU oav epnod-
810 napd cav avakoUpion, WOTE Ondavia NapéxouV tnv
unnpeoia nou eniteholv o€ GAes NoAels. Tous UNGAoI-
nous €€ pnves nNahi Sev UNAPXEl AVTIOTOIXOS TETOIOS
MPOCTATEUPEVOS XWPOS, Ornou Ba PnopoUce Kavels va
kdvel ta napandvw. H avdnauon kai n enikoivwvia eival
NEPINOU CUMMTWHATIKES, NAPAUEANPEVES Kal Ndviws SU-
OKOMES AEITOUPYIES, EVE Ta XaPaKINPIoTIKE Tou Sivouv
v eviinwon ou dev aneublvetal otous avBpwmnous
nou tov diaoxiouv. O dnpdolos xwpos Ba dPeIle va
unootnpiel tn {wn, avBpwnivn kar oxi pévo, alid
ouxvd Snplioupyeital n evidnwon nws o aénvdikds &n-
p&O10S XQPOs OXI HOVO gival EANAXIOTOS Kal NpoBAnpa-
Ukés, aMd otnv npdén ouxvd avVUHETWNIOTNKE WS
avaykaio kakd. O Snpdoios XWPOSs OTo VEOEANVIKO
Kpdtos otepeital acukns napddoons kar oxeSIACTIKWY
kataBoiwv. H apxITEKTOVIKA kOIVOTNTa OUXVA €xel €0e-

Athenian spatial characteristics and suspicion for pub-
lic space

Public space possesses one very important dimension,
which we often forget and which concerns both those
who address it scientifically or professionally and the
general public. It has to do with its property to consti-
tute a source of experience and knowledge, which, as
such, can educate. Space itself teaches us many things
about life and the everyday. We are taught how and
where to seek contact, social life, withdrawal, safety
and protection and how to move around. We perceive
everything in accordance with our references and our
experience from the places we know. Space constitutes
a basic tool for shaping collective identity and culture.
Let us see however, what the spatial characteristics of
Athens are. Where is an inhabitant of the city meant to
move, wait, rest, converse, read and congregate?
Athenians, whether pedestrians, cyclists or even more
so, handicapped individuals, move at their ownrisk in a
city that does not take them into consideration. For
six months out of the year, it is rare to find shade where
there is a great need for it and there is a systematically
problematic treatment, if any, of what little greenery
exists. Most trees are pruned in such a way which pro-
duces unwieldy branches, functioning more as an ob-
stacle than a relief rarely offering a shading respite, as
they do in other cities. For the remaining six months
there is no corresponding sheltered public space, where
one could accomplish the above. Rest and communi-
cation become almost incidental, neglected and in any
case problematic, while its features give the impression
that it isn’t addressing the people who pass through it.
The purpose of public space should be to support
human life and other forms of it but one gets the im-
pression that public space in Athens is not only mini-
mal and deficient, but in effect it has been treated as a
necessary evil.

The Modern Greek State has no urban tradition or his-
tory in the design of public spaces. The architectural
community frequently looks the other way, often treat-
ing public space one-dimensionally and superficially as
a design and planning issue. We therefore find ourselves
facing the apparent paradox of a lack of public space

1. «Koivonoinotey, énws NapotpUvel TO KOUKNI NS EVIOANS polpdopatos mMnpogopias ota social media.

1. “Share”, just as the share command button encourages you to do by sharing information in social media.
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NOTUPAel avtupetwnidovtas to tnpa tou SnPOCIou Xw-
pou ws Bépa vuddiv h ws povodidotata oxedlaotkd.
‘Etoi Bpiokdpaote pnpootd oto napddo&o tns ENeIYns
SnpdoIou Xxwpou Kal tns anagiwons tou EAdXIcToU Nnou
undpxel. Ltnv npaypatkétnta B€Raia autés ol SUo ouv-
Onkes Sev eival napd ol SUo Syels tou idlou vopiopa-
T0s.

H kaxunowia tns [NoAiteias npos tov NoAitn kai ol otpa-
myIkés anoBdppuvons xpnons tou SNPOCIOU XWPOU
anavtwvtarl e v gppnveia and t NAEUpd twv NONTWY
tou Snpdoiou ws Unomtou. Or npdopates anoneIpes pe-
Tatponns MATEIGV e Npdoivo oe napkivyk (Matnoiwv
ka1 KUnpou) evioxUouv Ty kaxunowia Tou GHATtos Twv
NONITAV évavtl TwV NPOBECEWY Tou Kpdtous yia tn Sia-
Xeiplon Tou SNPGCIoU XWPOU.

To @oBikd alvEpopo tou dnudaiou xwpou kal n dnpi-
oupyia tou «KolvoU» otnv abnvdikn kolvwvia

H kataokeun ts ABnvas (Sekaeties *50-80) ouvtehé-
OTNKE HE YVWOHOVA TO HEYIOTO Kal YPyopo KEPSOS HE TO
«EAvtopdvto tns oikodopns» Sivovtas npotepaidtnta
otov 181wTKS évavu tou Snudoiou xwpou. [Npdopata
n ABnva kai o1 SnNPGCIol XWPOI TNS UNESTNOAV €va ave-
Suvo «hipuivyk» enipaveiakwy napepBdoewy ota nedo-
Spdpia kal ous nAateies Pe apoppn tous OAupniakoUs
Ayves tou 2004. Enpepa, Ta akatdMnAa UAIKA, ol eA-

1. H enavaoxediaopévn niateia Kotdid, pnpootd oto
Anpapxeio. Mia nhateia pe undyeio Napkivyk, oIvipiBavi kai
andonacua apxaloAoyIikAs avackapns nou diabéter évav
QpAXaVo PVNHEIaKS Xxapaktnpa aAAd Sev Béher tnv
avBpwnivn dpactnpidtnta.

1. Kotzia Square, located in front of the Town Hall, re-
designed. A square with an underground parking structure,
a fountain and fragments of an archaeological dig, which
feels awkwardly monumental, but does not seek human ac-
tivity.

and of the rejection of what little exists. In reality, of
course, these two conditions are two sides of one coin.
Citizens are viewed with suspicion and the strategy of
discouraging the use of public space has been met by
citizens interpreting the public as suspicious. Recent
attempts to convert squares with greenery into park-
ing spaces (Patission Square and Kyprou Square) rein-
force suspicions of citizen body concerning the state’s
intentions on the nature of public space.

2. H enavaoxediaopévn nhateia Koupouvdoupou, iows n nio
avBpwnivn NAATEIQ TOU KEVIPOU, MOU TNV £XOUV OIKEIONOINOET
KUpiws HETAVAOTES.

2. A redesigned Koumoundourou Square, perhaps the most
human square in the city centre, which was appropriated pri-
marily by immigrants.

3. Ynépvnon tou aypotikol «kolvouy otnv néAn: acBectw-
péva neCodpdpia kar KovéxpnoTol XWPOl, LINCIKAEOUS, Avw
Metpdhwva.

3. A reminder of the rural “commons” in the city: lime-
washed pathways and common areas, Stisi-kleous Street, in
the Ano Petralona district.

2. Na pia nepiypagn s yupvas {wns onws v npoodiopilel o Giorgio Agamben kai anotuncvetal otov abnvdikéd Snpdacio xwpo ohpepa,
B\. Giorgio Agamben, Homo Sacerl Sovereign Power and Bare Life, (Stanford University Press, 1995). lia v évvoia tou n\dBous, BA.
Antonio Negri / Michael Hardt, IM\nBos, ndAepios kar Snpokpatia otnv enoxn ts Autokpatopias, Ekdooers Ahe€avdpeia, 2011.



AIneis Npodiaypapés kal KaKOTEXVIES T KAVOUV va EXOUV
napakpdoel oe tétolo Babud, nou paivovtai no npo-
BAnpatika and npiv. H ABhva, ektds and ta cUyKoIvw-
viakd €pya unodopwy, Sev UNECTN Kapia oucIaoTKA
avaBdbpion og SUokoha pEtwna oe 6,u apopd tov on-
pdolo XWpo.

Katd pia évvola o undpxwv dnpdoios xwpos éxel Sia-
naidaywynoel Tis VEOTEPES YeVIEs Twv ABnvaiwv otnv
anagiwon tou, evw Tautdxpova €xel odnynoel otnv
dyvola XpAons Tou kal eVOEXOPEVWS Ot NapaPatikés
xpnoeis. Auth n diadikacia anoclUvBeons BéBaia Sev
eival kdu nou eppavidetal ws kepauvos ev ailBpia. H ey-
yevhs naBoyéveia tou adnvaikol SnpOGIou XWPou al-
ANAOTpOPOSOTEl GMNWOTE TIS KOIVWVIKES NABOYEVEIES.
H ¢puyn npos ta npodctia kal n anagiwon tou kévipou,
N €KTOS EAEYXOU CUYKEVTPWON NMANBUCHWV PETAVACT®Y
OE MEPIOXES TOU KEVIPOU 08hyNoav otnv MpOc(patn YKe-
tonoinon s noAns. To napepundpio, n nopveia kai n
Siakivnon vapkwtik®y oe ouvOuacpod PE TS NEPIPEPO-
HEVES OPASES XPNOTWV KAl TOUS ACTEYOUS HETETPEYPAV
paydaia To 1oTopIKS KEVIPO O€ ToMio NEPINAdvVNONS tNs
YUPVAS {wns kal tou e§abAiwpévou naykdopiou NAn-
Bous.2 O1 Spdpol kal ol Toixol s NOANS £XOUV anotu-
nwpévn t eOopd, T yhpavon kai ta onpddia s Pias
and us pdxes wv Spdpwv. Qotdoo ot eninedo Snpod-
olou S1aAdyou n avdykn €kppacns Kal eKTOVWons o
OUVONKES KAtanieons €nIPEVE KAl EPEUPIOKEI XWPO OE
onoladhnote enipdavela ws ykpdpit. Onws €ine kanoios
piNos kaN\itéxvns, «olI Toixol tns NOAns gival Aahiota-
TOI» KAl CUHNUKVMVOUV PIE TN oUppapn AEEewy kar ano-
ONACHATIKWYV KEIPEVWY KAl TNV anoKpUMToypapnon twv
€lkGVWV TN CUN\OYIKA I0Topia pas, pia agnynon s
ABrvas pe Ts okéels kal Ta veipa tou NAnBucpoU tns
néAns nou EeSINWVETAl OE «KOIVO €6A(OSY.
[Mapd\\nAa Spws autd to NAaiclo €xel YEVVNOEI Kal Ki-
VAPATa unepacmions tou SnPOCIOU XWPOoU, Ve eNnions
€xel evBappUvel pia Snpioupyikh cuZhtnon OXETKA E Ta
KOIVA. L€ TETOIES MPOTEYYIOEIS N £VVOIA TV KOIVWV EVE-
X€l Hia onpavtikn 81dotacn ws Xwplkn Kar cuvaicOnpa-
TIKN €KPPAcN Mo UPAiVETal ws KAT €V MOANOIS akdpn
dyvwoto kal neipapatikd. To eviapépov yia ta koiva
eppnveletal Siapopetikd oe kABe €noxn kal tono. Lnv
eNNVIKN kOIVwvia kdnote ekppaldtav pe to «padi» kal
HE SUN\OYIKES Napadodaoels, dnws o TPUYOos, Kal CuvVA-
Beigs, ONws 10 aoBectwpa MAATEIWY, SPOPWV KAl KOI-
véxpnotwy xwpwv ota vnold. O K. KapaBidas (1890-
1973), epeuvntis Tou koIvotiopoU, xapaktnpidetal and
pia Babid yvaon yia tv eNAnvVIkh 1otopia, 1o ENNVIKS
TONIO KAl TS KOIVWVIKES 181aItepOTNTES. Le Kelpevd tou
OXETKA PIE TIS QYPOTIKES KOIVWVIES, TNV I0TOPIa Kal npo-
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A phobia of public space and the creation of the "com-
mon" in Athenian society

The construction of Athens (which occured between
the 1950s to the 1980s) took place with one thing in
mind: a quick and hefty profit in what was an El Dorado
for the construction industry, giving priority treatment
to private over public space. More recently, Athens and
its public spaces underwent a painless facelift with a se-
ries of surface interventions on the city sidewalks and
squares on the occasion of the 2004 Olympic Games.
Cheap materials, bad specifications and poor work-
manship ensured that by now these are irredeemably
worn and more problematic than ever. Other than
works on public transport infrastructure, Athens has not
undergone any substantial change on the thorny issues
that concern public space.

In one sense, existing public space has trained younger
generations of Athenians to be suspicious about any-
thing public and, furthermore, to understand public as
derogatory. At the same time it has led to ignorance in
its use and potentially to criminal behavior. Of course,
the process of decomposition isn't something that ap-
pears out of the blue. The inherent disease of Athenian
public space feeds off social ills and, in turn, feeds back
to them. People have fled to the suburbs and viewed
the centre with disdain while at the same time forgot-
ten neighborhoods have been re-discovered and gen-
trified; out-of-control populations of immigrants have
gathered in areas of the centre, leading to the recent
ghetto-ization of the city. Sidewalk black market, pros-
titution and drug trafficking, in combination with the
wandering groups of addicts and the homeless have
rapidly transformed the historic downtown into a land-
scape where bare life and the destitute global multi-
tude wanders.? The city’s roads and walls, carry the
traces of aging, the decay and the imprints of violence
from street battles. At the level of public debate the
need for self-expression and decompression persists in
conditions of suppression and finds space as graffiti on
all surfaces. As an artist friend once said, “the walls are
most eloquent” in allowing an observer of the city to
put together from the graffiti by stitching words, texts
and decoding images, a fragmented narrative of Athens
with the thoughts and dreams of the city's population,
a collective history which unfolds on a “common
ground”.

It also gave rise to the movements that defend its ex-
istence while this problematic condition nurtures a cre-
ative debate about the commons. Anything common
contains a spatial and emotional expression and is in-

2. For a description of bare life, as defined by Giorgio Agamben and depicted in the public spaces of Athens today, see: Giorgio Agam-
ben, Homo Sacerl Sovereign Power and Bare Life, (Stanford University Press, 1995. For the concept of multitude, see Antonio Negri and
Michael Hardt, Multitude: War and Democracy in the Age of Empire, Greek translation published by Alexandria Publications, 2011.
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lotopia s koIvotikhs {wns Kal ta kolvd otnv EANGSa
unootnpidel 6t peydho pépos ts SUvapns kai tns avio-
XNs TNs EANNVIKAS KOIVwvias Unnp&e anoTtéAecpa Twv xa-
PAKTNPICTIKWV SOHWY MOU UNNPXAV EVOWHATWHEVES OE
napadoociakés ENNVIKES Kolvotntes.? Mioteue St autés
akpIBws ol Sopés Ponbnoav va eniBidoel N ENNVIKO-
Nta katd tnv Nepiodo tns oBwpavikns Kupiapxias kai
Atav unedBuves yia th {wtkdTNTa kail tnv aveektikdTnTta
ToU eMNnVIKoU MoAItiopoU avd tous aiwves. Qotdéoco
oUppwva pe tov id10, To VEoENNVIKS kpdtos Bewpeital
and v apxn o kUpIos unelBuVos kal yia TNV Napakpn
s oUyxpovns ENANVIKNS KOIvewvias, dnou n Kpatikh ouy-
KEVIPWTIKA YPAPEIOKPatia anotéAece tov Bacikd ava-
otaAtkd napdyova egaitias tou onoiou anoBappuvo-
VIal Ol TOMIKES MPWTOBOUAIES UNEP TNS CUYKEVIPWTIKAS
SiakuBépvnons.

Ytn B¢on tns kupiapxns katnyopias tou Aaou (Hobbes,
1642) 0 21° aikvas avédeife s ATOPIKOTNTES, TS MOA-
Aam\étntes kai to mnBos (Negri/Virno, 2004). To koivéd
o€ ONes TOU s NapadOCIAKES Kal VEES HOPPES AMOTENE]
v kate§oxnv SiekSiknon tou MAnBous. Méoa oe ouv-
Onkes kpions n katdotaon €ktaktns avdykns aneilei va
€6paIwBEl ws pia en’ adpiotov katdotaon kal, Onws Exel
npogiSonoinoel o Agamben, AeITOUPYE ws apoppn Ka-
TGNUONS TWV KOIVWVIKWV KEKTNPEVWV.? L€ TETOIES OUV-
Onkes to kolvd anotelei Siekdiknon nou EedinAwvetal
o€ KaBeoTws MNONITIKAS Avunakons h napavopias, apou
0 vopos Beonidetal and v e§ouoia kar n tautdtnta tou
kolvoU avadietal ws Siekdiknon nou AapBdvel xwpa oe
UpIoTtdpeves SopEs kal xwplkd NAaiola, ta onoia eubéws
NPOKaAei kal appiopntei.

‘Evas eviunwoliakds apiBpods and npwtoPoulies kal ouA-
Aoyikétntes Spa nhéov otnv EANGSa kal opyavaveral
Kupiws diadiktuakd. Ta aitpata ts NONITIKAS, TS OIKO-
Aoyias, o akuBiopds, dneipes Oepatohoyies oe ouvdua-
OO PE TS EKPPAOEIS SNpIOUPYIKSTNTAS KAl Napaywyns
YVQONS NAPEXOUV KOIVO MPOC(OPO £6apos eNdvw OTO
onoio avantiooovtal uneptonikd Kovwvikd Siktua ota
axavn épia tou yngiakoU kdopou. [Mpdkeital yia
«Cwn tou vouy N tn Anpdola Aidvola otnv onoia ava-
pépetal o Paolo Virno, n onoia pnopsi va yiver kata-
voNntA ws «évas kolvos NOpos and tov ornoio aviAolv
Suvdpers ol “noMoi”».> H npdopatn Bewpntikh kai npa-
ktikn Sigpelivnon tns €vvolas tou «kolvoU» otnv abn-
vaikh kolvwvia cuvtoviletal pe pia avaioyn Siebvh
KOpUPWON TETOIWV NAPOHOIWY AVa{nTNCEWV OE PINO-

terwoven with matters that are generally experimental
and mostly unchartered territory. An interest over the
commons gains different meanings in each era and
place. In Greek society it used to be expressed with a
certain “togetherness” and with collective traditions,
such as the harvest and some customs such as the lim-
ing of the squares, roads and public areas on the is-
lands. Konstantinos Karavidas (1890-1973), a scholar
of collectivism, has a deep understanding of Greek his-
tory, of the Greek landscape and of distinct communal
traits.? In his writings regarding agrarian societies, the
history and prehistory of communal life and the com-
mons in Creece, he claimed that a major component
of the strength of Greek society was a result of the
characteristic structures, which existed, incorporated in
traditional Greek communities. He believed that these
structures ensured the survival of the Greek element
throughout the Ottoman rule, and were responsible for
the vitality and resilience of Greek civilization through-
out the ages. In his opinion, however, the Modern
Greek state was, from its very beginning, the main cul-
prit in the decline of contemporary Creek society, as
the centralized state bureaucracy was the main factor
inhibiting local initiative in favor of centralized gov-
ernment.

In the place of the dominant category of the People
(Hobbes, 1642), the 2 1st century sees the rise of indi-
vidualities, multiplicities and the multitude (Virno/
Negri, 2004). The common in all its traditional and new
forms constitutes the major claim of the multitude. In
a period of crisis the emergency state of exception
threatens to be established as an ad infinitum state and,
as Agamben warned, it functions as a form of dissolu-
tion of social vested interests.* Under such circum-
stances, the common constitutes a demand, which
unfolds in tactics of civil disobedience or outside the
law, as the law is instituted by authority and the iden-
tity of the common arises as a demand, which takes
place under existing structures and spatial frameworks
which are directly being challenged and put to the
question.

An impressive number of initiatives and collectives are
now active in Greece and they mainly organize on the
internet. The appeals of politics, ecology, activism, in-
finite issues in combination with expressions of cre-
ativity and knowledge production, provide a common

3. KapaBidas, K.A., To npdBAnpa tns Autovopias: LooIaNopos Kal KoIVOTIoos, ¢pwt. Avatinwon anéd ts ekdooels tou 1930 kai 1936,

Ex&doeis MNanalhon, Abrhva 1981.

4. BA. Giorgio Agamben, State of Exception, The University of Chicago Press, 2005.
5. BA. Paolo Virno, lpappatikn tou MnBous, lMa pia avdluon twv olyxpovwy poppwv {whs, Ekddoels ANe§avdpeia-Oduooéas, 2007,

o. 32.

6. Ta ctoixeia npokuntouv and pia Siadiktuakn Aiota nou enikaiponoleital kai Siakiveital eupéws oto S1adiktuo, Aeitoupywvas €tal n idia
WS EPYAAEIo ENIKOIVWVIas Kal NpowBNons twv 16V tNs CUNOYIKOTNTAs Kal tns Siadiktiwons.



coPIKS, Bewpntikd Kal mpaypatiké eninedo. Or evalia-
KTIKES QvaSUOPIEVES KOIVWVIKES, OIKOVOUIKES, MONITIKES
Kal NONTCTIKES Sopés otnv EAAGSa yevikd kal otnv
Abnva —oe cuvBnkes Babids napakpns— e161kdtepa uno-
SnAvouV TNV avayévvnon kal tnv avdntugn evos Kol-
VOTIKOU KIVAPIATOS.

To ohoykav «Evas dMNos kOopos €ival epIKtOs» €né-
Space kataAutikd otnv evepyornoinon tou CUNOYIKoU
pavtaciakoU pias peydns pepidas 1doo Tou eyxwpliou
600 kal Tou naykoopiou NAnBucpol katd to Sidotnpa
TwV TEAEUTaiwV XpOVWY Kal £xel KivntonolnBel péca and
opI¢oVTiEs kal «and ta katwy S1adikaoies. Xe aUTEs Ka-
taypdgpovtal 30 tonikd avtalaktkd cuctipata, 28 Aai-
KES OUVENEUCEIS YEITOVIWV KAl MEPIOXWV TNs ATUKAS Kal
36 GMwv noAewv, 9 MpwtoBoulies CUNOYIKNAS Slaxei-
pIoNS KOIVWVIKWY ayabav, 5 xapioukd naldpia, 5 opd-
Ses aMnAéyyuou epnopiou, 7 epyaciakés KoNektiPes, 18
NPWTOBOUNIES YIa PUOIKES KANNIEPYEIES, TPANECES XPO-
vou kal §iktua Napaywywyv-KatavaAwiwy, actikoi a-
ypoi, opddes nou aoxoholvtal e TNV autodiaxeipion
s uyeias, Ts SGUNoNs kai s evépyeias. ANEes opddes
aoxohouvtal e eENeUBEPO NoyIoHIKS Kal avolktd KWSIKa,
pe autodiaxelpI{Opevn TExVN Kal MONTUICTKS aktiBIopo,
pe {nthpata dpecns SNpoKPAtias Kai oIKo-KOIVOTATwY. 6
[Mpokertar yia eviunwoiakous api®pous nou neplypd-
Pouv éva NpdoPAto KOIVWVIKO PpAIVOHEVO, TO OMoio
ONPAtoSOTEl Pia XapaktnPIoTkA AANAayn oto CUNNOYIKS
aouveidnto. Xe avtiBeon pe tnv kupiapxn dnoyn nou
€0TIGCEI ANOKAEICTIKA OTNV OIKOVORIKA Kpion, OF GUANO-
yikotntes avulapBdvovtal ou n npaypatkownta eival
NoAU nio oUvOEeTn kai paivépeva nou givar cUpputa pe
TNV OIKOVOIKA Kpion gival n KOIVWVIKA, MONITIKA, NOIKNA
kai nepiBarovtikn kpion. ONes autés ol Hoppés kpions
npénel va AngBouv undyn 816t anoteholv coBapd Kiv-
Suvo yia tnv eniBiwon kal To PENOV Tou peyalltepou
HEPOUS TNS KOIVwVIas kal yia to nepIBAAOV.

O1 npdogates e€eigels kal n yeveahoyia tou kolvou
otnv acukh ABhva

Mia unéBeon epyacias oe oxéon pe to EeSiNwpa twv
OUNNOYIKOTNTWY CUVOEETAl HE Ta Yeyovota Tou Agkép-
Bpn tou 2008. H Solopovia evés veapou naidiol nu-
pOoSOTNOE EKATOVIASES «EKPNEEISH ETEPOKANTWY KOIVW-
VIKQOV Opddwy Mou nepipevav v apopun yia éva pa-
QK6 KolvwVvIkS E€onaopa. EEaitias autdv kal AMwy
apoppwv otnv ABnva, 181aitepa cuxvd ta teheutaia
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fertile ground on which to develop supralocal social
networks within the vast boundaries of the digital
world. This is the “life of the mind” or General Intel-
lect, according to Paolo Virno, which can be under-
stood as "a common resource from which many draw
powers".> Recent theoretical and practical investiga-
tions of the “common” in Athenian society are in tune
with a rising international interest of similar investiga-
tions on a philosophical, theoretical and practical level.
The alternative social, economic, political and cultural
structures rising in Greece in general and Athens -now
under conditions of a deep decline- in particular, are in-
dicative of the renaissance and development of a com-
munal movement.

The motto “Another world is possible” acted as a cat-
alyst activating the collective imaginary of a consider-
able percentage of the local -as well as the global
population- which over the past few years gets mobi-
lized through horizontal grassroots procedures. These
included at least thirty local exchange systems; 28 peo-
ple’s assemblies in the neighbourhoods and regions of
Attica, as well as 36 in other cities; nine initiatives for
collective management of social goods; five bazaars;
five fair trade groups; seven labor collectives; eighteen
initiatives for natural farming, time banks and producer
to consumer networks; urban farming; groups con-
cerned with self-management of health, construction
and energy. Other groups are involved in freeware and
open code in computing, with self-managed art and
cultural activism; issues of direct democracy and eco-
communities, to name a few.® These are impressive
numbers, which describe a recent social phenomenon
which marks a characteristic change in the collective
subconscious. From every standpoint it looks as if the
"common" is suffocating within the existing frame-
works, which it is attempting to broaden using manners
and methods, which not always resort to design. In
contrast with the dominant view, which focuses exclu-
sively on the crisis of the economy, such collectives
perceive that reality as much more complex. Besides
the economic crisis, there are social, political, ethical
and environmental crises, phenomena that are all inex-
tricably linked. All forms of crisis constitute a serious
threat to the survival and the future of the greater part
of society and of the environment.

3. Karavidas, K.D., The issue of Autonomy Socialism and collectivism, photographic reprint of the 1930 and 1936, Papazissis Publications,

Athens 1981.

4. See Giorgio Agamben, State of Exception, The University of Chicago, Press, 2005.
5. See Paolo Virno, A Grammar of the Multitude: For an analysis of contemporary forms of life, Greek language edition published by

Alexandria Publications / Odysseas, 2007, p. 32.

6. These data were gleaned from an internet list, which is kept up-to-date and is circulated around the Web, functioning in and of itself
as a communications tool and a means to promote ideas of cooperation and networking.
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xpovia, O XWPOs petatpénetal oe nNedio dlapaptupiwy,
ouyKpoUCEWV kal MOAItikwY SladnAdoewy. Ta yeyovdta
nAPAv T HOPPN KAatactpo@ikns BUEANAS MOU NAPECUPE
ta ndvta oto didPa s. H Suckohia katavénons twv ye-
YOVOTWY KATaoTPOPAS EKEIVWVY TWV NUEPWOV ANOKTd
vonpa, av npoonabhooupe va S1aBAcOUE Hia OKOTEIVA
1816tNta tou NANBouUs ws ev duvapel daipovikou, pias
avBpwnivns pddas nou evepyei oav cUVONO ATOHIKOTN-
twv kal oav 'Eva tautdxpova.”

‘Extote napadeiypata nou cuvdéovtal pe tnv «evOuvd-
pwon» tou NARBoUs kal Tou «kolvoU» otnv adnvdikn
Kolvwvia undpxouv NoANG, dANa ANiyOTEPO Kal AAAA ne-
ploocoTEPO yvwotd. H katdhnyn tns Aupikns Lknvhs
(2/2009) napeixe 10 xHPO yia va Ndpel Hopeh £va ki-
vnpa nou petd NoAManAacidotnke S1ekSIKWVTAs TO XWPO
otnv NOAN. Xwpis appiBoia to egBAnpatikd napddelypa
OTO KEVTPO NS NOANS €ival TO NpwnV NAPKIVYK Kal VUV
napko otnv 066 Nauapivou ota E§dpxeia. EppAnpatiko,
HE TNV €vvola OT avTINPOCWEVEl pId OTIYUA TNs EAANVI-
KNS KOIVwVias nou yia npwtn ¢opd avahapBdvel padikd
ouNoyikn dpdon pe Betikd npdonpo yia tn Sigkdiknon
ToU SNPOCIOU XWPOU Kal ToU Npacivou ws kolvou aya-
600. Eviunwoiakd ota xapaktnpiotikd ToU ws O MAEOV
NETUXNPEVOS «SNPOCIOS» XWPOS OE O,T apopd Tov Mel-
PAHATIKS KOIVOTIKO XapaKTNPa Tou, TNV NolkIAia tns BAG-
OTNONS, TNV QVUHETWIION TNS KNMOTEXVIAs Kal TwV X®-
pwV Kal s {wns nou gIAotevei. To kivnua twv nodn-
AQT@V Kal €181KG CUNOYIKOTNTES Onws o AdkaNathens,
Freeday, Critical Mass kar MOAHAATIooEL euBéws
ouvSEouy to Sikaiwpa s petakivnons pe NoShAato pe
n Siekdiknon tou dnpdoiou xwpou.t Méoa and Spd-
o€ls aktBiopoU Kal TS TAKTIKAS TS €niteugns kpioipns
padas pe Tonikeés kal naveAadikés noSnAAtonopeies, ol
nodnAdtes éxouv netlxel SUO NPAypata tautdxpova:
HETAOTPOPN CNPAVTIKOU PEPOUS TNS KOIVWVIas pE TV
npooxwpnon ots tdels tous ot éva kaBoAa apvntikd
nepIBANAOV kal TNV KATdKTnon tTns napouasias twv nodn-
Atwv péoa oto petpd. H Akadnpia MAdtwvos, péow
s olkodOpNoNs evos VEOU «ABOUs Tou kolvoU» and Tis
opdades yUpw and to «Xuvepyaukd Kageveion, evoap-
KWVEl TNV 1I6eoNoyia tns Betikhs cuNOyIkSTNTas. [1a thv
ABnva n npioupyia tou «kolvou eddpousy gival peta-
POopIkds GO0 Kal KUPIOAEKTIKOS otdx0os. H dpBpwon
noAtikoU Adyou otnv nAateia Luvtdypatos anod to nAA-
Bos anotéAece T oupBoAikn UAonoincn autou ToU «KOl-

Recent developments and the genealogy of move-
ments addressing the common in Athens

A working hypothesis concerning the unfolding of col-
lectives is linked to the events of December, 2008. The
murder of a young boy ignited thousands of "explo-
sions" in disparate social groups, which were waiting
for the moment of a mass social outburst. In Athens,
with particular frequency these past few years, space is
transformed into a field of protests, conflicts and po-
litical demonstrations. The events took on the form of
a destructive storm, which swept everything on its way.
The difficulty to decipher the destructive events of
those days can be overcome, if we resort to a dark el-
ement of the multitude as potentially demonic, that of
a human mass, capable of acting as a sum of individu-
alities and simultaneously as One.’

The sit-in at and occupation of the Greek National
Opera provided space for a movement to take shape,
which subsequently multiplied and matured, claiming
space in the city. There are now many examples linked
to the rise of the multitude and the "common" in the
Athenian society, some better known than others.
Without a doubt, the emblematic example in the cen-
ter is the parking-lot-turned-park on Navarinou Street.
It is emblematic since it represents the point when
Greek society for the first time, en masse took on a
positive collective action in order to contest public
space and green space as a common good. Impressive
in its qualities as the most successful “public” space, for
its experimental communal character, the variety of
vegetation, the way gardening needs are met, and the
spaces and life it hosts. The cyclist movement and par-
ticular initiatives such as Local Athens, Freeday, Critical
Mass and PODILATIssES, directly link the right to trans-
port using bicycles with the assertion over public
space.® Through activist actions and the tactics of
achieving critical mass at local and PanHellenic bicycle
rallies, cyclists have achieved two goals simultane-
ously: the reversal of opinion of a significant portion of
society for alternative means of transport,(which soon
joined their ranks in what was, in every sense, a negative
environment) and their victory in allowing bicycles to
be carried on the metro system. Academia Platonos,
where groups around the "Collaborative Café" con-
structed new ethics of the common, embodies the id-

7. Xoppwva pe tov Negri n 1&1étnta tou Saipoviopévou nnBous egnyeitar pe tv napaBoin tns Kaivas Aiabnkns tou Saipovicpévou la-
Sapnvou. O kupleupévos and daipoves anavid otov Xpiotd nou, onws etolpaddtav va tov opkicel, pwtnoe to dvopd tou: «To dvopd
pou gival Agyecdv, yiati €ipacte MOMOI». Le auTh TV IkavéTnta Tou NANBOUS VA CUHMNEPIPEPETAl TAUTOXPOVA WS £va Kal ws MOANOT avapé-
petal npogavws 1o Siebvés diadiktuakd kivnpa Anonymous “We are legion-We are Anonymous”.

8. Ta kivhpata noSnAatwy kai AN UMOPET va pnv anotunvovtal oto X@po Napd pe GpouUs PUXOYEWYPAPias avakaAwvidas Tous Kata-
otaciakoUs, wotdoo N enidpach Tous NAPApéVel KATaAUTIKA GTNY aviiAngn kai otn xpAon tou SNHAGCIoU XWPOU.

9. H noArukn tns aioBbntikns, Jacques Ranciere, To noAitikd otn clyxpovn téxvn, En. I'. Ztaupakdkns, K. Ztapuldkns, ekd. Ekkpepés, 2008,

o. 86.

10. And ouvévieugn nou napaxwpnoe o Slavoj Zizek oto «Kokkivor, aBnvdikd padlopuwvikd otabpd, ous 2/6/2012.



vouU e8dpousy yIa NAATId OTPWHATA TNS EAANVIKAS KO-
vwvias, pépvovas «otn oknvh véa aviiKeipeva kal uno-
Keipevay kal kaBiotcvias «opIAoUvia Gvia ekeivous nou
akouyovtav anws ws BopuBwdn {war.’ Baciotnke oto
atiwpa s 1816tNtas tou SnpdoIou XWPOoU va PIAOEE-
vhoel avBpwnous, eneidn eival dnpdolos kal tou oi-
Kalpatos s eAeUBepns ékppacns oe autov. ApEtpn-
Tes Katahnyels méov SiekSIKoUv TO XWPO YIa va ekppd-
oouv T cuN\oyIkh eniBupia tol cuvaBpoilecBal, nou
Sev eixe péxpl téte SiatunwBei ws avaykn, Ntav oe Aav-
Bdvouoa katdotaon n €Bpioke SIEE0S0 OIS KAPETEPIES.

Avalhtnon 81-e€660ou tou kolvou

And kdBe dnoyn ¢paivetal 6T To «koIvod» AoPUKTIA PEoa
ota undpxovta nAaicla ta onoia npoonabei va dieupu-
vel. H €kpnén twv kolvwvikadv Siktdwy, énws to face-
book, padi pe tnv dpeon npdoBacn o€ NMAnpopopies Kal
duha ayaBd, onws Pouoikn, Taivies, AOyIoHIKO, Kal Ol
Kolvotntes nou ta Siakivouv kal ta Hoipddovtal, npo-
i5edlouv yia to NBos ts aviaAAayns kal tn cUyxpovn
HETAANAEN Tou KoIvoU kal Tns KOIVOTNTas.

Qoté00 10 VedKONo ENNVIKS KOoIVOTIKS Kivnpa €xel va
avtipetwniosl onpavikd npoBAnpata kar eANNeippata.
E€aitias tou 6t o1 NepIcoOTEPES CUNOYIKOTNTES €XOUV
npokUYEl kKupiws ws avtidpaon katd tnv nepiodo s
Kpions, undpxel HIKpN Neipa akopn kai napatnpeital ano-
onacpatkotnta, ENeIPn SIacUvEESNS Kal MEPIOPICHEVN
opi¢évua Siadiktiwon. H eukaipiakn kar eBeNovTikn
Spdon kdnoles popes dnpioupyei kevd cuvexelas. Eni-
ons, Pe OAn T Btk Tous Suvapikn autopydvwons, ol
OUNNOYIKOTNTES £XOUV VA QVUPETWNICOUV pEYdAES Npo-
K\oers. Onws enionpaiver o Zidek,™ ta npoPhipata nou
eN\oxedouy, TOCO OE TOMIKG GO KAl O NAayKOCHIO €ni-
nedo, Ba xpeiactolv véous pnxaviopous kai eninedo
cuvtoviopoU yid va avtpetwniotolv. H peta-popvtikh
ouvenkn avadeikviel Babiés S1apBpwtikés kal cuotnpi-
KES alayEs kal (aivetal Ot autés ol Bewpntikes Bdoels
pnopei va odnynocouv oe dUo S1apopetikés Kateubuv-
oeis. Tnv eykaBidpuon pias anagiwpévns avBpwnivis ka-
tdotaons nou Siaiwvilel tnv anedagikonoinon kai 5a-
OAiwon tou NAnBous N v avadeitn tns duvatdtntas
nou avayvwpilel tnv eAmdopodpa Suvapikn KIVNpATwy
nou npogpxovial and to nAnBos kal aywvidetal yia tn
XEIPAPETNCN TOU.

Xwpes kal ndAels nou Ppédnkav oe napdpola Seivh B€on
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eology of positive collectivity.

The creation of “common ground” remains both a
metaphorical and a literal goal in Athens. The articula-
tion of political debate in Syntagma Square by the mul-
titude constituted a symbolic implementation of this
“common ground” for broad strata of Greek society,
bringing on stage new objects and subjects, turning
into speaking beings those who were formerly under-
stood as loud creatures (Ranciére/2008). It was based
on the principle that a fundamental principle of public
space is to host people, precisely because it is public,
and of the right to free speech in that space. Countless
squats demand the space to express the collective de-
sire to congregate, which had never before been ex-
pressed as a need, it existed in a latent state or found
refuge in the traditional cafés or kafeneia.

The search for an outlet (exodus) of the common

The social media, such as facebook, as well as the shar-
ing of information and immaterial goods, such as
music, films, software, by communities who circulate
and share these, predispose us for the exchange ethos
and the contemporary mutations of what the common
and community may become.

The deficits in the young Greek communal movement
may be located in the fact that most initiatives are
retro-active rather than pro-active, born of and because
of a period of crisis. Therefore, there is still little expe-
rience and much segmentation, lack of interconnection
and limited horizontal networking. Furthermore, occa-
sional and volunteer pariticipation often creates conti-
nuity gaps. Despite all their positive vigor and the
dynamic of self-organisation, they are faced with many
challenges. As noted by Zizek’, the issues that need to
be addressed, both on a local and a global level will
require new mechanisms and a whole new level of co-
ordination in order to be effective. The post-Fordist
condition reveals deep structural and systemic changes
which with theoretical starting point appear to be lead-
ing into two different directions: The establishment of
a devalued human condition, which perpetuates the de-
territorialization and degradation of the multitude, or
the emergence of a potential originating from the mul-
titude, which struggles for emancipation and carries a
fresh dynamic of hope.

7. According to Negri, the demonic quality of the multitude is explained in the New Testament parable of the possessed man. The man
who is possessed by demons responds to Jesus, who, as he was preparing to exorcise him, asked his name. He responded “My name is Le-
gion because are we many”. It is this ability of the multitude to behave at once as singular and as plural that is clearly stated in the

Anonymous movement “We are legion-We are Anonymous”.

8. The cyclist movements and others may not be imprinted in space in any way other than in psychogeographic terms revoking the sit-
uationists; however, their influence remains critical in the perception and the use of public space they helped to shape.
9. From an interview granted by Slavoj Zizek to the Athens radio station “Kokkino” (Red) on June 2nd 2012.
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pe auth tns ABnvas enions avéntugav evalhakukd Siktua
olIKovopias kal nnywv autdpkeias. H ABdva xdpn ous
aoTIKES KANNIEPYEIES ENECNOE TNS OIKOVOUIKNS KATApPEU-
ons tou 1989 kai to Nutpdit petatpénetal yphyopa anod
«HNTPOMOAN TNs AUTOKIVNTOBIopNXaviasy o€ acukn ay-
potikh olkovopia. H nepintwon wotdoo ths ABhvas
anokAivel pIgikd and onolodNMoTte TETOI0 HOVIENO, KATI
nou ogeihetal kal otn dSpapatikn ENeIpn Snpdoiou ado-
pntou xwpou. To kolvéd Sev anotelel povo Bewpntikn
enavatonoBétnon kai Siekdiknon, ala avalntd S1€€odo
€kppaons kal unapéns. Aiekdikel xwpo. Mol Ba avaln-
toel n ABnva tous kolvoUs Xwpous tns oto unepdo-
pnpévo tns nepiBaAov; lows Ba pnopolcape va 1oxu-
plotoUpe ou to diakUBeupa eival kateGoxnv xwpikd. H
—O€ €va NOCOGCTO— APXITEKTOVIKA MPOKANCN Mou Npo-
Kuntel Aoindv eival €dv kal Nws o UNdpxwyv anokpu-
OTAMWHEVOS XWPOS HMNOPEl va HETACXNPATIOTE(, €10
WOTE vVa PINOEEVNOE VEES KOIVWVIKES avdykes kal va dia-
naidaywynoel pe Baon autes.

KahoUpaote va epedpoupie 10 V€O koIvo kal va to na-
PAYOULE.

«Koivo-noinotey, Noinov!

Kivhpata Siekdiknons tou Snpdoiou xwpou™

1. Acotikd Kevo

2. E€eyépoels pe apopun to Bdvato tou A. [pnyopd-
noulou, 6-12-2008

3. Anpotikh Ayopd Kuypéhns

4. Katdhnyn Aupikis Zknvis

5. KivApata nodniatwov (\okaMathens, Freeday, MO-
AHAATIoOEY, critical mass k.4.)

6. YUN\OYIKNA JETaTponh Tou ndpkivyk oe ndpko (Naua-
pivou, Zwoddxou Mnyns kar X. Tpikolnn)

7. Kdnpou kai Matnciwy

8. Autodiaxeipi{épevos Aypods: ENnviko, Botavikods
Knnos: actikoi aypoi

9. Akadnpia MAdtwvos

10. Adikés CUVENEUTEIS YEITOVIGOV

11. Kivnpa Ayavaktiopévwv-niateia Tuvtdypatos

12. Katahnyels

13. Aaxavoknnos Wuppn

Other countries and cities, which found themselves in
similarly dire situations also chose alternative networks
for the economy and as sources of self-reliance. Thanks
to its urban plantations, Havana survived the economic
collapse of 1989 and Detroit is currently rapidly chang-
ing from the capital of the automobile industry into an
urban farming economy. However, the case of Athens
diverges fundamentally from any such model, due to
the dramatic lack of un-built public land.

Where can Athens seek its common spaces in its over-
built environment? The common does not simply con-
stitute a theoretical repositioning and demand; it seeks
an outlet for expression and existence. |t demands
space. We may be able to support that it is a primary
spatial venture. To a certain extent, the architectural
challenge that arises therefore lies in if and how the ex-
isting unambiguous space is in a position to be trans-
formed, in order to host fresh social requirements and
to educate in relation to these. We are called upon to
invent a new commons and to produce it.

Come on, lets “Share”!

Recent movements contesting public space in Athens™
1. Urban Void

2. Uprises in response to the death of Alexis Gri-
goropoulos, 6-12-2008

3. Kipseli Municipal Market

4. Occupation of the Opera

5. Bikers movements (local/athens, Freeday, MOAH-
AATIooEY, critical mass etc)

6. Collective transformation of a parking space into a
park (Navarinou, Z. Pigis and Ch.Trikoupi streets)

7. The Kyprou and Patission case

8. Community-managed urban farm in former airport
Elliniko. Votanikos, urban farming initiatives

9. Plato's Academy

10. People's neighborhood assemblies

11. Syntagma square occupy ("indignados") movement
12. Occupations

13. Psirri neighborhood collective garden

11. O1 pwroypapies eival Tou ouyypapéa pe v e€aipeon twv: Aotiké Kevo (Mnyn: Apxeio Actkol Kevou), A. Tpnyopdnoudos (Mnyn:
http://red-pep.blogspot.gr), Freeday (Mnyn: Inipos Mukns/ facebook), Ayopd Kupéns (Mnyh: http://agorakypselis.gr), Akadnpia Mdtwvos

(MnynA: http://www.european-village.org).

10. Photographs by the author, with the exception of: Urban Void (Source: Urban Void archive), A. Grigoropoulos (Source: http://red-
pep.blogspot.gr), Freeday (Source: Znipos Mukns/facebook), Kypseli Market (Source: http://agorakypselis.gr), Plato's Academy (Source:

http://www.european-village.org).
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O Nikos Avactacénoulos ival apxItéktwy kal Aéktwp oto EBvikd MetodBio MoAutexveio. LuviSpuths kar enipe-
Anths npoypappdtwy AENTPO. Epnveuotns ts Tns Oiko-yiopths Mapabava.

Nicholas Anastasopoulos is an architect and lecturer at the National Technical University of Athens. Co-founder
and program coordinator, TREE. Instigator of the 1st Marathon Ecofestival.
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XQOQPOI ENXAPKOMENHYL AHMOKPATIAL,

AGHNA 2012

EMBODIED SPACES OF DEMOCRACY, ATHENS 2012

©QOMAY AO=IAAHX | THOMAS DOXIADIS

O xpos s NOANS OMnAvia KAtavoEital ws MOAITIKOS Kal
n noAitikn oe eBvikd eninedo ondvia Bewpolpe ot av-
TKatontpidetal oto XWPOo s NOANS N TOUAAXICTOV OXI
dueoa. Nap’ dAa autd undpxouv xpdvol kal ténol, Srou
n evodpKwon NONITIKWVY Kal KOIVWVIKWOV SUVAPEWY pno-
pei va napatnpnOei capéotata oto xwpo. H ABhva on-
HEPQ €ival £vas TETOI0S TOMOS.

To 2012 n ABrva éyive To enikevipo evos Siebvous Spa-
patos. Kabws e§eNiooovtav n tpanedikn kpion kai n
kpion tou dnpdaiou xpéous, n EANGSa avadeikvudtav
otaBepd ws 1o €Bvos nou €ixe NAnyei nepiocdtepo. To
HEPOS Tou Spdpatos autou nou €yive opatd SIEBvws, HE
anapxn to 2008, ntav ol Biaies Siadnwaoels otnv kap-
&1d tns ABnvas, otnv nAateia Zuvtdypatos Kal Tous Xw-
pous yUpw and autiv. LN CUYKEKPIPEVN NeEPINTwon O
aotkos XwPos Hetatpdnnke o€ B€atpo, dnou ol uno-
KEIPEVES KOIVWVIKES Kal MONITIKES SUVAIEIS £yIvav Opatés
kal katavontés. O Snpdoios xwpos €NaBe v Npaypa-
TIKA, AV KAl O€ EKEIVN TN GTYHN KATaoTPOIKA, (PUON TOU:
PINOEEVNOE TN CWHATIKN NAPOUTia TNS KOIVWVIAs twv
NONITQV Kal eVOdpKwoe ta dkpws npaypatikd dpdpatd
ws.

H nAateia Xuvtdypartos eivar o apxetunikds abnvaikos
MOAITIKOS AOTIKOS XWPOS KAl O EUPAVECTEPOS. Apnyei-
Tal pia ouykekpIpévn 1otopia. ANG Sev gival o pévos
abnvdaikos xwpos dnou ektuhiooetal n noAitkn. Napa-
TNPWVIAs ENNAEOV AoTIKOUS XWPOUS AvakaAUMTOUPE TNV
evodpkwon aAMwv Snpooiwv Kal MOAITIKWY SUVAHEWY,
nou cuvBETouv pia NANpEoTePn €1kova.

Y0vtaypa. H kdpia oknvi tou noAitikou Bedtpou

H nAateia Yuvtdypatos eival to kévipo tns ABnvas. Bpi-
oKetal Pnpootd oto npwnv Maidu kar edw, 1o 1843,
pia e€éyepon anaitnoe and tov OBwva va napaxwpnoel
olvtaypa oto veolSpuBév kpdtos, kAgivovtas To kepd-
Aaio s andAutns povapxias. {Apdtou to npanv Ma-
Adt €yive n Bouhn twv ENAvwy to 1929, n nhateia
Yuvtdypatos CUVEXIOE va €ival n KEVIPIKA OKNVA yid Mo-
AITIKES OUYKEVIPWOEIS, OPINES NYETWV Kal SIaSNAWOEIS.
Tus twplivés ouvOnkes, to 2011, to Llvtaypa ntav o
TONos twV peydAwv S1adnAdoewy évavtl s NitdTntas.
To Kivnpa Ayavaktopévwy [NoAitwy, éva nolkKINOpoppo
olvolo nou doknoe SpIpdtatn KpItikh otis aduvapies
TOU MoAItikoU cucTtnpatos, &ekivnoe pev otnv lonavia,
aMAd yia pAves Atav To enikevipo s {whs otnv ABnva.
To Xuvtaypa eivar pia nAateia nou Siapoppvetdl og

Physical space is seldom understood to be political and
national politics are seldom seen as reflected in physi-
cal space, at least not directly. And yet there are times
and places where the embodiment of political and so-
cial forces in physical space can be seen quite clearly.
Athens today is one of these places.

In 2012 Athens became center stage of an interna-
tional drama. As first the banking and then the sove-
reign debt crises unfolded, increasingly Greece became
the hardest hit nation. The part of this drama which was
visible internationally starting in 2008 was the riots in
the very center of Athens, in and around Syntagma
(Constitution) square. In this case urban space became
the theater where underlying social and poli-tical
forces were rendered visible and understandable. Civic
space acquired its true, if at that point destructive, na-
ture: it accommodated the physical presence of civic
society and the embodiment of its very true dramas.
Syntagma Square is the archetypal Athenian political
urban space and the most obvious one. It tells a spe-
cific story. But this is not the only space in Athens
where politics are played out. A look at more urban
spaces reveals the embodiment of other civic and po-
litical forces, providing a fuller story.

Syntagma. The main stage of the political theater

Syntagma (Constitution) Square is the center of A-
thens. Located in front of the former Royal Palace, it
is the place where in 1843 an Athenian uprising required
of the Bavarian first king of modern Greece to grant a

Mnyn eikévas | Image source:
http://www.el-magazine.com/2012/05/blog-post_2165.html



SUo enineda: 1o dvw eninedo eival pia avoixth éktaocn
pnpootd otn Boun kai to kdtww eninedo eivar pia nAa-
tefa pe BAdotnon, nou nepiBaNietal and gevodoxeia, ka-
petéples kal dSnudola ktipia. H dvw nAateia petapAndnke
o€ oKNVIKO yia padikés SIadnAGGEIS, MOANES POpES PBi-
ales, nou SlapkoUoav apKeTES PEPES, eV N KATtw MAG-
tefa SiapopPpwBNKe oe MOAItIKN Kataoknvwon. Evd oty
dvw nAateia o1 Siadnhwtés pvalav, NBoporoloav Kal
£pixvav BopBes poAdTop otn BouAn, otnv kdtw nAdteia
ol ABnvaiol ékavav NONTIKES OUYKEVIPWOEIS, CUXVA
NOAES CUYXpOVWs, Mou xwpiloviav cUHPWVa pE TS
I6€0NOYIKES MENOIONTEIS TwV CUPHETEXOVTWY, EYKATE-
oTNoav oUCTAPATa aviaAAayns MANPOPOPIOV PECW
aoUppatwy Siktdwy, cuvétacoav diaknpugers, ékavav
NONITIKES KAl OIKOVOIKES avahUoels. H nhateia Yuvtdy-
patos e&€ppace v MNoAitikn o GAn TS TV €ktaon, ws
€va tepdotio B€atpo actikns noAitikns Spactnpidtntas
WV NONITWV, OE avtnapaBoAn pe tn copapopavin ald
ouxva SiepBappévn noAitikn tns BouAns. To Yuvtaypa
KATéoTN N €EVOdPKWOoN NS Anotuxias tou NoAItikoU Ka-
TECTNREVOU Kal TS enefyoucas avdaykns yia alayn.

Opdvola. H anotuxia tou kpdtous npévoias

H onpavtikdtepn nAateia tns ABhvas, népav tou Luv-
tdypatos, gival n Opdvola. To npito NOAeoSOpIKS OXE-
810 twv ABnvwyv, nou SieubetnBnke th Sekastia tou
1840, tonoBétnoe authv tv MAdteia avtkpiotd otnv
AkpdnoAn ndvw otov Bacikd dgova Boppd- Notou, ws
v tonoBeaia tou Nalatiol kar katd cuvenela Tou acti-
KoU Kkévtpou tns NOAns. Evas cuvuacpods cuppepov-
TWV TWV KINPATIKV, TOU KAIHatos, kal s diaBeoipdtntas
vepou paivetal va euBlvovtal yia t petagpopd tou Ma-
Aatiou oto Livtaypa, kai n Opdvola NapépeIve ws Kev-
TPIKA NAateia xwpis okond. Ektote €xel Aetoupynoel ws
ayopd avBonwAwy, ws kUpia npdoPacn oto PETPO, ws
Siakoopntikds KUKAIKOS 081kdS KOPBOS, AnOKOHHEVOS
and t {wn s NOANs, kal PEPOS OMOU pia CUVEXN pon
NPooPUywV Kal HETavaoTtwy katéptace otnv ABnva. Qs
€k ToUtou Ntav ndvia o Nio cupnepIANTIkOs Snudaolos
XWPOS TS MNOANS.

H nAateia avanAdotnke otis apxes tns Sekaetias tou
2000 kal oAokANpwONKe yia tous OAUHMIakoUs AYMVES.
Apxikd épnpn, n NAateia clvtopa yépioe pe éva napd-
€evo ouvovBUAeupa avBphnwy. ESG paledovtav ol
Avepyol AaBpaiol petavdcotes, oty apxn avapévovias
NpoocwWPIVA €pyacia, apydtepa anid yia va nepvave to
xpovo tous. O1 doteyol v olkelonoinBnkav kai
vUXTa ta NaptépIa e To Ypaoidl HETATPENOVIAV OF KPE-
Bdua kal ta Sévipa tns NAateias oe unaiBpia anoxwpn-
tpla. TeAIKd €yIve OTEKI yIa VAPKOPAVELS, Mou €pixvav
evEoels O€ KEBE PEPOS TOU CWPATOS TOUS EVAMIOV TwV
Tpopokpatnpévwy ABnvaiwy.

H e€hynon yia tnv katdotacn auth ivar n eykatdAeiyn
tou naiaiol kévipou tns NOANns. [Nakid Atav pia nepioxn
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constitution to the new-formed republic, ending ab-
solute monarchy. Since the former Royal Palace was
turned into the Parliament in 1929, Syntagma has con-
tinued to be center stage for political rallies, leaders’
speeches and demonstrations.

In the present conditions, Syntagma was the locus of
the large anti-austerity demonstrations in 2011. The
Indignant Citizens Movement, a diverse amalgam of
citizens strongly criticizing the failings of the political
system, started in Spain but quickly became the main-
stay of Athenian life for months. Syntagma is a square
on two levels: the upper one, a flat open area, facing
Parliament and the lower one, a wooded square, sur-
rounded by hotels, coffee shops and public buildings.
The upper square became a stage for mass riots, some-
times lasting days, while the lower square became a po-
litical camping ground. While on the upper square
demonstrators shouted, hurled abuse and sometimes
stones and fire-bombs at Parliament, on the lower
square people held caucuses, sometimes many at a time
separated along ideological lines, set up Wi-Fi infor-
mation exchange systems, composed proclamations,
analyzed politics and economics. Syntagma square be-
came Politics writ large, a massive theater of civic ac-
tivity which provided a contrast to the staid and often
corrupt politics of Parliament. Syntagma became the
embodiment of the failure of the political establish-
ment and the pressing need for change.

Omonoia. Failure of the welfare state

The most important square in Athens next to Syntagma
is Omonoia (Concord). According to the first urban
plan of Athens formed in the 1840’s, this square, on
the main north-south axis facing the Acropolis, was to
be the location of the Royal Palace and thus the civic
center of the city. The story goes that a combination of
landowner interests, climate, and the availability of

Mnyn eikévas | Image source:
http:/;www.protagon.gr/?i=protagon.el.prwtagwnistes&id=909
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YPAPEiwy, payadiov Kal pIKPWV BIOTEXVICV, AAAG PEXPI
ta An s Sekaetias tou 1990 to nalaid kévipo eixe
yivel néAn-pdvtacpa, ta koupaopéva Ktipia tns onoias
otéyalav tous e€aBhiwpévous. Exovias tonobetnoel
€Kel TO KUPIO KEVIPO anegdptnons VapKwIIKWY, TO kpd-
TOS KATAPEPE VA PAEPEl TOUS NEPICCOTEPOUS VAPKOHA-
Vels otnv nepioxn. Autoi otn cuvéxela petapépOnkav
npos tv Opdvola. To kpdtos dev €kave kapia npoond-
Beia va kpUyel authy tnv aBhidtnta. Alyotepo and éva
xINOpETpo andotacn and to Xuvtaypa, th Bouin kai ta
Eevodoxeia névie actépwy, n Opodvola eivar éva ka-
Baptipio. Eival n evodpkwon ts anotuxias tou kpdtous
va @epBei otous eEaBNiwpévous ws avBpwniva ovra.

MAdka. O 181wtk Topéas Kuplapxei

H MAdka, n nahaidtepn ocuvolkia s NOANs, XpOvVoAo-
yeital and tous 18°kai 19° aicoves kar oxnpatiCel éva tpi-
ywvo avdpeoa oto ruviaypa, tnv Oupdvola kal v
Akponoln. [Mepioxn pe oteva cokdkia kal wpaia S1w-
poega onita, tn Sekaetia tou eBdopnvta ntav eEabAIw-
HEVN pPE VUXTEPIVA KEVTPA Kal pTNVA KATAoTAPAta yia
toupiotes. ‘Otav ne¢odpopndnke kal enPAnOnkav au-
OTNPOI KAVOVICHOI yIa TN XpNoN NS yNs Tis SEKAETIES TOU
‘80 kar tou '90, Atav n wpaidtepn NePIOXn TS NOANS —
Ta VEOKAQOIKA NS KTipIa avanaldiwpéva ws KAtolkies
eCéxoviwy ABnvaiwy.

ES kal kaipd, n MAdka €xel katapépel va diatnpei pia
guaiobntn 1copponia — gival cuvdpa {wvtavn yertovid
kal touplotkn {wvn. Ta noAdxpwpa payadid enidel-
kvUouv ta epnopelpatd tous otous SpOpoUs Kal ta
eotiatopla Byddouv tpaneldkia yia va npoceAkUcouV
neAdtes. Ta teheutaia xpovia Opws kAt €xel aldgel. Ta
payadid €xouv enexteivel ta €idn tous anAvovds ta
OO Kal NEPICOOTEPO GTOUS SPOHOUS, WOTE Of NEPATTI-
kof pe SuokoAia nepvdve avapeod tous. Kal ta eotiatod-
pla éxouv KAvel katdAnyn twv Ne(OSPOpwWY HE Ta Tpa-
NéQia ToUs Kal ToUs anoBnKeuTIKoUs XWPOoUs TOUS, PETa-
tpénovids tous oe 1I8Iwtikd cokdkia. KaBws nepnatdel
kaveis yia to onit tou, npénel va Siaoxicel ecuatdpia
kal payadid, avti va nepdoel dinAa tous. H dnpotikh
actuvopia opeihel va npoacnilel ta auotnpd dpia népav
WV onoiwv ta payadid kai ta ecuatdpia Sev Prnopouv
va enektaBoulv, al\d anotuyxdvel otnv npoonddeia
auth. 1" autd @raiel iows n avikavotnta, ald NoAd nio
nBavo to Aadwpa nou AapBavel xwpa. H MAdka eival
€vVOdpKWon s KatdAnyns tou Snpdoiou xwpou anod to
QTOMIKO OUPPEPOV OE ONUEIO AMONVIKTIKO.

Nauapivou. H Enavdotacn

AkpIBs To avtiBeto €xel CUPBET otis SIACTAUPWOEIS TS
Nauapivou pe tn Xapiddou Tpikounn kai th Zwoddxou
[nyns, ota E&dpxeia. Xe nepioxn pe oAU Aiyous avol-
XToUSs XWPOUS, TO PIcS autd OIKOSOIKO TETPAYwWVO Eixe
AEITOUPYNOEI WS UnaiBplos xwpos ctdBpeuons yia Se-

water moved the Royal Palace to Syntagma, leaving
Omonoia as a central square without a purpose. Since
then it has functioned as a flower market, the main ac-
cess to the metro, a decorative round-about cut off
from the life of the city, and the place where a contin-
uous stream of refugees and immigrants have arrived in
the city. As such it was always the most inclusive of the
city’s public spaces.

The square was redesigned in the early 00’s and com-
pleted for the Olympic Games. Initially deserted, the
square soon filled with a strange constituency. Une-
mployed illegal immigrants gathered there, first to wait
for short-term employment, eventually just to pass the
time. Homeless people made it their home, and at night
its temporary grass beds became beds indeed, and its
trees outdoor lavatories. Eventually it became the
haunt of drug addicts, shooting up in every imaginable
body part in full view of the terrorized Athenians.

The explanation behind this condition is the abandon-
ment of the old city center. Previously an area of of-
fices, shops, and small manufacturing workshops, by
the late 90’s the old center had become a ghost-town
whose old buildings housed the dispossessed. Having
placed the main drug-treatment center there, the state
managed to collect most drug addicts in this area. All
these then made their way to Omonoia square. The
state made no visible efforts to hide this squalor. Less
than a mile from Syntagma, the Parliament and the five-
star hotels, Omonoia is purgatory. It is the embodi-
ment of the failure of the state to treat the dispos-
sessed as human beings.

Plaka. Private rules

Forming a triangle between Syntagma, Omonoia and
the Acropolis is Plaka, the old part of town dating from
the 18th and 19th century. An area of narrow streets
and beautiful two-storey houses, it was itself a seedy
nightlife and tourist-trap zone in the 70’s. Turned into
a pedestrian-only area with strict land use controls, in
the 80’s and 90’s it was the nicest part of the city, its
formerly run-down neoclassical buildings restored to
house the cultural and artistic elite.

Plaka has managed to keep a fine balance between a
living neighborhood and a tourist zone for a long time.
Its colorful shops display their wares on the streets and
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Kaeties avapévovas To Kaivoupylo ktipio tou TEE. To
2009 anopaciotnke va avoikodopnBei to oikénedo. H
YEITOVIA avTiotdBnke kal eGeyepOnke. AnpioupynBnkav
TOMIKES €NITPONEs, €yivav SIaBOUNeUCES, ETOINACTNKAY
ox€d1a pécw KolvotikoU oxedlacpou kal éva cappaud-
TUKO MpwIVO  gupaviotnkav ekatoviddes avBpwnol
«onNICpEVOIY pE MpIdvIa, Tpundvia, Toekodpia Kal pTud-
pla. Xxediaoav tn PENETN OTNV AOPAATO TOU XWPOU
otdbpeucns, v ékoyav pe ta npidvia kai i Siéhucav
ota Naptépia, eve S1atnpnoav ty doPaito ws okANpn
€NipAvelad ota povondua kal ota nAakéotpwrta. H
Gopaltos nou apaipédnke XpNOIPONOINGNKE yid va oxn-
patioel Bouvahdkia. AwphnBnkav kar putedtnkav putd,
oxedidotnkav Kal kataokeudotnkav €mnia, Pikpd Kti-
opata kar n naidikn xapd. OpyavaOnke MPoowpIvA Kav-
tiva kai kdBe Bpddu yivétav cuvdBpoion s KoIvVOTNTas.
To kpdtos npoonddnoe va avaktnoel To OIKONeSO Kal
va TO ENICTPEWEI OTOUS VOHIHOUS ISIOKTATES TOU, AN
opyavwBnkav okoniEs and tn yeitovid kal onoiadnnote
npoondBeia and tv actuvopia Ba tous €Byale dShous
otous Spopous.

‘Extote o xwpos endeikviel avandviexn avOektikdTnta.
Quldooetal cuvéxela kal cuvinpeftal and n yeitovid,
o€ Babpd nou ol Nepactikoi vikwBouv Tl katanatdve.
Eival to nio evtatikd xpnoiponololpevo and ta ndpka
s ABnvas kai katd ndoa nibavotnta to KaAJTepa oxe-
SIACPEVO Kal AEITOUPYNPEVO oTnV MPOCatn Ictopia tns
noAns. H §pdon auth Atav n npwtn tou gidous ts otnv
ABnva. Evd dMes noAers pnopei va eixav ndpka Siaxel-
pI¢dpeva and kataAnyies A tnv TOrMIKA Kolvwvia, 5w o
Snpdolos xWPos Ntav otnv andAUTN VOPN Kal Katoxn
Tou kpdtous kai tou Snpou. Me ehdxiotn kahuyn and ta
péoa padikns evnpépwons to Ndpko ths Nauapivou €xel
avoiel to Spopo yia NoAoUs kolvotikoUs kAnous. To
NdpKO aUTO TWV KAtaAnyIiwv eival evadpkwon tns pI¢o-
onactikns aviiépaons pias yeltovids otny avikavotnta
ToU Kpdtous kal otnv eniBoin twv SnudGIwy avaykwy
€ni s 1IS1IWTIKNAS IS10KTNGIas.

Atenistas. H apunvion twv noNitedv

Tnv napapovn twv Snpotikev ekhoywv tou 2010 téo-
oepIs e Névie xINASEes kepid dvayav pnpootd oto An-
papxeio ws évéelgn diapaptupias yia tnv anaicia katd-
otacn tou dnpdoiou xwpou. [epioodtepa and xilia
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its restaurants put out tables on the same streets to at-
tract customers. In the last few years though some-
thing has changed. The shops have expanded their
wares so far into the streets that not even single files
of people can squeeze between them. And restaurants
have taken over pedestrian streets with tables and sto-
rage turning them into private alleys. Walking home
one now has to walk through, rather than next to,
restaurants and shops. Municipal police must enforce
specific boundaries that shops and restaurants cannot
cross, but fail to do so. Either through incompetence,
or more likely, for a bribe. Plaka is the embodiment of
the private sphere taking over the public, to the point
of suffocation.

Navarinou. Revolution

Quite the opposite has happened on the corners of
Charilaou Trikoupi, Navarinou, and Zoodochou Pigis
streets in the academic central neighborhood of Exar-
cheia. In an area with very few open spaces, half a city
block had been an open air parking lot for decades,
waiting for the new building of the architects and en-
gineers union. In 2009 it was decided that the plot
would be constructed. The neighborhood rose in re-
sistance. Local committees were formed, discussions
were held, drawings were made through community de-
sign, and one Saturday morning hundreds of people
showed up armed with circular saws, pneumatic drills,
axes and shovels. They drew the plan on the parking lot
asphalt, cut it with saws and tore it up in the planting
beds, while keeping the asphalt as a hard surface in lo-
cations to serve as paths and paved spaces. Extracted
asphalt was reused to make hills. Plants were donated
and planted, furniture, small buildings and a playground
designed and built on the spot. A temporary canteen
was set up and every night became a community gath-
ering. The state tried to repossess the area to return it
to its legal owners, but watches were set up by the
neighborhood and any attempt by the police would
have brought them all to the streets.

Since then the space has shown remarkable resilience.
It is constantly guarded and maintained by the neigh-
borhood, so much so that passers-by feel they are tres-
passing. It is the most densely used of all Athenian
parks, and probably the best designed and operated one
in recent history. This action was the first of its kind in
Athens. While other cities might have squatter or com-
munity run parks, here public space was the sole realm
of the state and municipality. Given minimal coverage
in the media, “Navarino” park has led the way for a
great many community gardens. This squatter park is
the embodiment of radical neighborhood reaction to
state incompetence, and the imposition of public needs
over private property.
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dtopa cupETEixav OE Hia pHoUsIkn NapéAacn, nou ou-
vexiotnke péxpl apyd tn vixta. Autd ntav €va and ta
NoANd yeyovota kal Spdoels nou opydvwoav ol Ate-
nistas, n nio a§loonpeiwtn pn kuBepvntikn opydvwon
tou Snpdoiou xwpou otnv ABnva. Mia xaAapd ouvSe-
Sepévn opdda nou SnupioupynBnke to 2010, ol
Atenistas niotelouv 6t 0 xwpos s ABhvas eival éva
«axaves Nedio eupNPATIKWV KAl ANOTEAECHATIKWY Spd-
OgwvV, Nou Ba pas kavel va CUVEISNTONOINCOUYE TS Te-
pdoues duvatdtntés tsy. H onpavukdtepn dyn twv
Atenistas €ival du pdxovtal evdviia pias eEouBevwtikns
acBéveias: s niotns nou éxouv ol ABnvaiol éu tinota
Sev pnopei va diopBwoel ta kakd s néAns kar &t eav
k@ npéEnel va yivel, npénel va to kdvel to kpdtos. Avti va
€otddouv TNV NMPOCOXN TOUS O€ €va pOVO Peydho €pyo,
ol Atenistas npoonaBoulv va alMd€ouv avuriyeis. Ol
Spaoctnpidtntés tous nepINapBavouy tnv agpaipeon toi-
xAas ano ta ne¢odpodpia tns NOANS, T SUANOYN pOUXwWY
yla TOUS aoTEYOUS, TNV OpyAvwon MPOCWPIVWV CUH-
Baviwv o€ OpopPa eykatareAelppéva Ktipia,  peta-
TPONA NAPATNHEVWY OIKOMESWV OE CUVOIKIAKOUS KAMOUS
Kal TN JeTatponn doxXnNHwV OXOAEiwV O SNUIOUP- YIKES
epnelpies yia tous padntés. Or Spdoels ouvnBws Siap-
koUv pia pe SUo pépes, xpovikd Sidotnpa evids Tou
Oroiou évas xwPOos Kal pid VOOTPOMia £XOUV HETAHOp-
PWOEI.

O1 Atenistas ntav pia kivnon nou eixe 181aitepn annxnon
otn vedtepn yevid EN\Avwy, ol onoior dev pnopoucav
nAéov va napapévouv naénukoi. AvtAncav SUvapn and
TOV €aUTO TOUS Kal £dwaav SUvapn cTov autd Tous Kal
otous dA\ous, Kal Napopoles opAdes, ta ovopata twy
onoiwv ndvta Ayouv ok -istas, oxnpatictnkav oe NoA-
Aés GMes eNnvikés nOAels. Aidxutn otov adnvdikd Kal
eMnVIkS dnpdaolo xWpo Bpickoupe MAEoV v evodp-
Kwon s apuUMNVIoNSs TNS KOIVWVIAs TwV MOAITWV.

Atenistas. Civic society awakens

On the eve of the 2010 municipal elections, four to
five thousand candles were lit in front of the Munici-
pality to decry the terrible state of the public realm.
Over a thousand people joined a music parade that
went into the night. This was one among a great num-
ber of events and actions organized by the Atenistas,
the most notable public space NGO in Athens. A loose
group formed in 2010, the Atenistas believed that
Athenian space is a “vast field of innovative and effec-
tive actions which will make us realize its huge poten-
tial”. The most significant aspect of the Atenistas is
their fight against a debilitating disease: the belief in
Athenians that nothing can fix the city’s ills and that if
anything could be done it should be done by the state.
Rather than focusing on one large project, the Ate-
nistas focused on changing mentalities. Activities range
from scraping chewing gum from city pavements to
collecting clothes for the homeless to organizing tem-
porary events in beautiful derelict buildings to turning
abandoned plots into community gardens to turning
drab schools into creative experiences for the students.
Actions are typically one to two day long, by which
time a space and a mentality has been transformed.
Atenistas swept like a wave over a younger generation
of Greeks who could no longer be passive. Empowering
themselves, they gave the movement force, and similar
groups — always ending in —istas — were formed in many
other Greek cities. Spread out over the Athenian and
Greek civic space, one now finds the embodiment of an
awakening civic society.

Demosio Sema. Synthesis leads to action

Of the many scruffy abandoned plots in the center of
Athens, one belied its significance. Expropriated by the
Ministry of Culture but not yet excavated, it is located
over the ancient Demosio Sema: connecting the an-
cient Agora to (Plato’s) Academy, this road was lined
with the funerary monuments of Athens’ greatest. Not
scheduled to be excavated in the near future, this space
was occupied by small ruined buildings, giving shelter
to drug addicts. It acted as a black hole, degrading the
surrounding neighborhood. Administrative issues tend
to be too cumbersome to solve in Athens, and as the
state tends to be unwieldy in most matters, there was
little hope that anything could be done.

Yet in 2011 a group of local residents chose to think
otherwise. Under the umbrella of a local NGO, inhab-
itants, local businesses, developers, friends of the
neighborhood, and architects, managed to pull toge-
ther the Ministry, the Municipality, donors, and volun-
teers to solve the problem. The Ministry agreed to tem-
porarily allow a public space to be formed on the plot.
The Municipality agreed to donate materials and man-



Anpdoio Inpa. H olvBeon odnyei o Spdon

‘Eva and ta noA\d eykataleAelppéva olkoneda oto kév-
PO s ABNvas, To CUyKeKpIPEVO Sev paivatav Kai tdoo
onpavtko. To anaMotpiwoe to Ynoupyeio MoAitiopoy,
aANd Sev éxel akOpa avaokapei kal Bpioketal ndvw and
to apxaio Anpdolo Xhpa: cuvdéovias tnv apxaia
Ayopd pe tnv Akadnpia tou NMAdtwva, n 0d6s auth eixe
eKaTéPWOEV 1a TaPIKd pvnpeia twv enipavéotepwy ABn-
vaiwv. Eneidn Sev enpodkeito odvtopa va avackapei, o
XWpos kataAapBavotav and pikpd KAteotpappéva Kti-
pla nou otéyalav vapkopaveis. H napoucia tou Atav
oav pia padpn tpuna nou unoBdbuie v nén unoBad-
pIopévn yUpw neploxn. Mias kai ta Sioikntikd B€pata
eival noAdnhoka kar dUckoAa eniAdovtal ctnv EANGSa
Kkar eneidn 1o Kkpdros teivel va eival Suokivnto, n eAnida
ot kdu Ba pnopoUoce va yivel Atav pikpn.

AMG 10 2011 pia opdda tonikev katoikwy anopdoice
va okeptei Siapopetikd. Yno tnv alyida pias tonikns
MKO, ol kdtoikol padi Pe TOMIKES ENIXEIPNOEIS, EPYONG-
Bous, (piAous TS NEPIOXNS Kal APXITEKTOVES KATAPepav
oMol padi va Kivntonoinoouv To unoupyeio, to dnuo,
xopnyous Kal EBENOVIES yia va eNNUcOouV To NpdBANnpa.
To unoupyeio cuvaiveoe otnv npoowpivh dnpioupyia
Snpodoiou xwpou oto olkénedo. O Shpos cupPpwvVNoE
va Swpiocel UNIKA kal avBpwnivo Suvapikd. H MKO
Bpnke kal G\ous xopnyous, evids pias eBSopddas ol
APXITEKTOVES €ixav oxedIAOEl £va NPOowpIvo NAPKO, Kal
evtos aképn dMns pias eBSopddos to ndpko eixe K-
OTel, XpNOIHONOIWVTAS MPOCWIKG ToU SApoU Kal €Oe-
Noviés pe kéotos povo €3.000.Ta nepiocdtepa UNKAG
avakukAwONKav Kar enavaxpnolponoindnkav eni ténou.
O1 vténiol, kupiws tolyydvol, kal Jepikoi and tous vap-
Kopaveis Bynkav va BonBhoouv. Ektote to pikpd oIko-
nedo gival yvwotd Tornikd ws «1o NdpKo» Kal n cuvolkia
TO €xel UIOBETNOEL. L€ pia kouAtoUpa dpvnons, Grou n
ouvnBns andkpion givarl «oxI, dev Pnopei va yivery, n &n-
pioupyia tou ndpkou oto Anpdoio YAHA EVOAPKWVEI
évav kaivoUpylo tpdno va yivovtal ta npdypata. Tpéno
nou Sev anodExetal e5PAIWEVES KATACTATEIS, ANd €p-
yadetal okAnpd yia va Snpioupynoel TV opogpwvia nou
odnyei oe dpdon.

O1 ABnvaiol gixape cuvnBioel ta MONITIKG pHas ouoTtn-
pata va Aeitoupyolv Bewpntikd, €Ikovika kal and and-
otaon. H katdotaon ths néAns Bswpoulviav Sedopévn.
H oxéon avapeoa ctov actikd XWPo, TNV KOIVWVIa Twv
NONITWVY Kal TNV noAitikn Sev ntav gpavepn. H noAitikA
Kal OIKOVOMIKN Kpion Spws €xel aAA&el TNV katdotaon
auth. Ta aBnvaikd napadeiypata unodeikviouy pia u-
AIKA, N €IKOVIKA EVOAPKWoN MNONITIKWV, KOIVWVIKWY Kal
OIKOVOMIK®WV SUVAPEWY, Mou TS KaBIotd opates, apu-
nvidovtas kai, otadlakd, HETAHOPPLVOVTAS TOV ACTIKO
XWPO OE XWPO MONITIKO.
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power. The NGO found more donors, within a week
the architects had designed a temporary park, and
within one more week the park had been built, using
municipality personnel, volunteers, for only € 3.000.
Most of the materials were recycled and reused on the
spot. Locals, mainly gypsies and some of the drug ad-
dicts, came out to help. Since then the small plot is
known locally as “the park”, and has been adopted by
the neighborhood. In a culture where the most usual
answer is “no, it can’t be done”, the creation of Demo-
sio Sema Park is the embodiment of a new way of doing
things. One that does not accept entrenched positions,
but works hard to build consensus and lead to action.

Athenians had grown accustomed to our political sys-
tems working virtually, distantly theoretically. The con-
dition of the city was taken for granted. The relation-
ship between urban space, civic character and politics
was not apparent. The political and economic crisis
however has changed that. The Athenian examples
point to a physical, non-virtual embodiment of politi-
cal, social and economic forces that is rendering them
visible, awakening understanding, and gradually trans-
forming urban space into civic space.

O Owpds Aogiadns gival apXITéKTwy Kal APXITEKTwWY TO-
niou. Exel 818d&er ota MNaveniotpia MNatpwv kar Ogo-
oahias kal éxel dwoel SiaNéels yia Béuata ndAns kai
toniou otnv EANGSa kal oto ewtepikd.

Thomas Doxiadis is an architect and landscape archi-
tect. He has taught at the university of Patras and Thes-
saly and has given lectures on urban and landscape
issues both in Greece and abroad.



Autodiaxeipi{dpevo apko
Nauapivou & Zwoddxou [nyns

To Autodiaxeipi{opevo MNdpko Nauapivou kai Zwoddxou
Mnyns yevvnBnke otis 7 Maptiou 2009, étav ekatovtddes kd-
ToIKOI s nepioxns twv E§apxeiwv kal GAwv yertoviodv ano-
pdoioav va kataAdBouv to npwnv ndpkivyk 181oktnoias TEE,
HETATpEnovIds TO O XWPO Mpaacivou, naixvidiol kal cuvav-
tnons. And v apxh SnpiIoupyRBNKe n avoixth CUVEAEUCN TOU
ndpkou, érnou 6ol ol cuppetéxovies Oa cuvanogpdoi{av to-
OO0 YIa TN HopPn Kal TN AEITOUpYia Tou yxelpApatos oo Kal
Y!a Ta NOAITIKG XaPAKTNPIOTIKG TOU.

Qs anoté\eopa tns autoopyavwpévns, auBSpHNTNS Kal Cuv-
toviopévns Spdons twv «and kdtw» n dnpioupyia tou ndp-
Kou oto £€8agos tns KatdAnyns evos 181WTIKOU XWPOU Kal n
npoondBeia SiapdpPpwons tou pe dpous auesodnpokpati-
KoUs kal avtiiepapxikoUs PHECw TNS avoIxXtns CUVEAEUONS Atav
nén pia npdén pe cagés noAitikd otiypa. Eva otiypa anéAuta
eviaypévo otnv atpdogaipa Kai s npocdokies nou yévvnoe
n e€éyepon tou AeképBpn tou 2008. Xto nAaicio autd kal
péoa and wn Siadikacia tns otadiakhs SIapopPwons Tou To
ndpko npoond®noe va avadeiel kal va ouvdudoel eupUtepes
avdykes kal eNOUMies Tns TOMIKAS Kolvwvias Kal ox1 povo.
KnAnos tns yeitovids aM\d kai x®pos NoAitikhns oudatnons Kai
{Upwons, naiSikn xapd aAAd kai tonos Sieaywyns NONTIK®V-
NONTICTIKWV ekSNA@OEwV ndvia pe dpous cuNoyikns dia-
xeipions kal avuepnopeupatkotas. Mia tétoia noANanio-
Nta A€Itoupyiwv otov iSio xwpo npoiinoBétel aAnhooeBa-
Op6 petall Twv ENIOKENTWY KAl TwV CUPHETEXOVIWY otis Spa-
owmnpidntes tou ndpkou. H 18iaitepdtnta tou eyxeipnpatos
S avoIXToU KATEIANPUEVOU XWPOU, O Onoios ival ekteOelpé-

The Self-managed Park at the corner of Navarinou Street and
Zoodochou Pigis was created on March 7, 2009, when hun-
dreds of residents from the Exarcheia area and other neigh-
bourhoods decided to take over a former parking lot owned
by the Technical Chamber of Greece, transforming it into a
green area, a place to play and encounter others. From the
beginning an open assembly was established for the park,
where all participants decided together both on the shape
and the operation of this enterprise, as well as its political
features.

As a result of self-organised, spontaneous and coordinated
grass-roots action, private space was occupied and taken
over and a park was created on this land, which, along with
the effort to reshape this park in terms of direct democracy
through open assembly without hierarchies was already an
act with a clear political mark — a mark entirely in line with
the atmosphere and the expectations created by the De-
cember 2008 uprising. Within this framework and through a
process of gradual remodelling, the park attempted to show-
case and combine the broader needs and desires of the local
community and be more: A neighbourhood garden but also
a place for political debate and fermentation; a children’s
playground, but also a locus for carrying out political / cul-
tural events, always bearing in mind the park’s collective
management and anti-commercial spirit. Such complexity of
functions in the same space required mutual respect between
visitors and those participating in park activities. The dis-
tinctive nature of the enterprise as an open occupied space,



Vos o€ kABe €idous cupnepIPopEs Nou ennpealouv tn Puacio-
yvwiia Tou, kabiotd avaykaies Kal eNTaKtikes Tis Npolnobé-
ogls Tou aMnAooeBacpoy, tns alnAeyylns kai tns autopyd-
vwons.

ATOpIKICTIKES NOYIKES KAl CUPMEPIPOPES MOU avUHETwNi{ouv
TO NAPKO ws €vav akOpa téno katavawons, nedio avantugns
QVTIKOIVWVIK®V-CUHHOPITIKWY Spdoewyv Kal NPaktKwy, eu-
nopias Vapkwtik®V ousitV, aNNOIVOUV Tov NoAItikd xapa-
KTApa kal tn PUCIOYVWHIa TOU EYXEIPANATOS, TO anagi®vouv
otn ouveidnon tns TOMIKAS KOIVWVIas Kal To oToxonolouv
€vavu s e§ouaias kal tns katactoAds. MNa napddelypa, n xa-
PAKTNPICTIKA HIKPOACTIKA VOOTpOnia ol «apnvw ta okouni-
Sia pou va ta paléyouv ol dANoI» Sivel EIKOVa XwHAtepns oto
ndpko, napd ts npoondBeies kaBapidtntas. Mapd\Ania pia
oelpd and paivépeva BavSaNiopv, Onws ival ol gnpnopoi
ToU nAektpoAoyikoU nivaka kabws Kal ol KAOMES Twv UAIKO-
TEXVIKWV UNoSopV tou ndpkou, unodifouv us epyacies Sia-
HOPPWONS TOU XWPOU.

Enions n Siakivnon vapkwtkwv ouci®v, nou éxel NdPel pe-
YAAn éktaon o€ 6Ao 1o kévipo tns ABAvas, otnv NePIOXn Twv
E€apxeiwv al\d kal oto ndpko, gival pia avikoIVwVIKA guno-
peupatikn Spactnpidtnta, yUpw and tnv onoia avanticoov-
tal ox€oels eKPETANNEUTIKES Kal e§ouaiaatikés. Oool hoindv
€MIAEYOUV TO VAPKW-EHMNOPIO ws Tpono Bionopicpol Kai
nhoutiopoU AsitoupyoUv anoAltws exOpikd yia kdBe pifo-
onactiké NoNitiké eyxeipnpa, Slappnyviouv Tov KOIVWwVIKS
1016, kaANiEpyoUv éva KAipa ¢poBou oTis YEITOVIES Kal anote-

which is exposed to all kinds of behaviour, which could affect
its appearance, mean it is imperative and urgent to require
mutual respect, solidarity and self-organisation.

Individualist logic and behaviour that treats the park as yet
another place for consumerism, a field to develop anti-social
/ gang activities and practices, to traffic drugs, vitiates the
political nature and traits of the enterprise, diminishes it in
the minds of the locals and make it a target for the powers-
that-be and the forces of oppression. For example, the ty-
pical petit bourgeois mentality of “leaving my rubbish for
others to collect” makes the park look like a rubbish dump,
despite attempts at keeping it clean. Simultaneously a series
of vandalisms, including arson of the fuse box and theft of
park infrastructure, impede work in redeveloping the space.

Moreover drug trafficking, which has grown throughout the
centre of Athens, in the Exarcheia area and even in the park,
is an anti-social commercial activity, around which relation-
ships of exploitation and domination develop. Therefore,
those, who choose narcotics trafficking as a way to make
their living and grow wealthy, function as enemies to any
radical political undertaking; rupture the social web; culti-
vate a climate of fear in the neighbourhood; and constitute
a constant alibi for a heightened level of state oppression.
Even the simple use of substances of any kind, although it
constitutes a personal choice on one level, contributes to
invalidating the political characteristics of the park, either
by creating the wrong impression that anything goes in an



Aouv éva Siapkés GANoBI yia tnv 6Euvon s Kpatikns kata-
otoAns. ANAG kal n anin xphon oucicv KGOe gidous, eved ano-
TeNEl KATAPXAV HIA NPOCWIKA €MAOYN, OUVIEAE] otnv akU-
PWON TwWV NONITIKOV XAPAKINPICTIKOV Tou ndpKou, gite Si-
vovtas t AavBaopévn eviinwon ot OAa enitpénovial oto
XWPO tns katdAnyns gite anokAeiovias GA\es opddes avBpw-
nwv (nNKlwpévous, naidid K.4.) and v Tautéxpovn xphon
tou xwpou. lNa napddeiypa, n katavdAwon ENaPPOV vapkw-
UKWV 1 aAkoOA otnv naiSikh xapd anayopeUel OTous YOVEis
va gpépouv ta naidid tous oe autiv. Oes ol npoavapepope-
ves dpactnpidtntes taipiddouv andAuta pe TO KUPiapxo ato-
HIKIOTIKO Kal KatavaAwtiké npdtuno {ws.

Ytous kalpouUs tns veopiAeAeUBepns BapBapdtntas ol pap-
poldpeves NoAitikés Twv eAit katedapifouv KATaktaoels Kal
Sikaipata, atopikd kar cUNOYIKG, Mou €xouv €nIteUxOei
péoa and aipatnpouUs tagikols aywves. LUVENEIQ Twv NONT-
KWV autwv gival n e§Bnon oloéva kal peyaAdtepwv Tpnpd-
TwV NS KOIVwvias otnv avepyia, otnv epyaciakn enicpdeia,
otnv e§aBNiwon kal otnv neiva. Antd napadeiypata, or xiNid-
Ses autdxeipes, ol dvBpwnol xwpis nepiOaiyn, ol doteyol, ta
ekatoppUpia dvepyol, n paydaia ab§non twv to§ikoegaptn-
pévwv. Xe auto to nepiBaAlov napakpns, péBou kal nAfpous
anoucias NPOONTIKAS, PEPOS TwV KATAMIECHEVWY EKTPENETAI
oe npdéeis kolvwvikoU kaviBaNiopoU kal CUHNEPIPOPES pa-
TolouKEs kal HiIcaldSoges. MapdMnAa avanticoovtal noi-
KINOVULES HAIES Kal (pACIOTIKES-VEOVAJIOTIKES CUHPHOPIES Mo
ekpetaledovtal s avdykes Kal TNV avacpdAela s KOIVw-
vias.

occupied space, or by excluding other groups of people (the
elderly, children etc.) from using the space at the same time.
For example, smoking joints or consuming alcohol in the
playground discourages parents to bring their children there.
All the aforementioned activities perfectly suit the dominant
individualistic and consumer-minded model of living.

At a time of neo-conservative barbarity, policies imple-
mented by the elite tear down hard-won rights and con-
quests, both individual and collective, which were achieved
through hard-fought class struggles. As a consequence of
these policies, ever-greater segments of society are being
pushed into unemployment, insecure employment, penury
and hunger. There are many tangible examples: thousands
of suicides; people without access to medical care; the
homeless; millions of unemployed; a rapid increase of those
addicted to drugs. In such an environment of decline, fear
and complete lack of any prospects, a segment of the op-
pressed deviates into acts of social cannibalism as well as
racist and intolerant behaviour. In parallel there are various
mafia-type groups and fascist/neo-Nazi gangs, which take
advantage of society’s needs and insecurities.

In the face of such a dismal present, the opposing power
which rises is a radical movement with liberating practices
of disobedience, including harsh strikes, refusal to pay taxes
and self-organised structures. The self-managed park with
its open assembly is an organic part of this movement. As
such we defend it, shaping it into an open social space, where



Anévavu oe autd to {opepd napdv avadustal ws aviinalo
Séos éva piI{oonactikd Kivnpa PE XEIPAPETNTIKES NPAKTIKES
avunakons, onws dypies anepyies, dpvnon NANPwHAS Twv
POpwv, ouykpoUoels oto Spdpo, Katalayels, Adikés ouve-
AelUoels kal autopyavwpéves Sopés. Opyavikd Koppdt autou
TOU KIVAHATOS €ival kal to autodiaxelpi{Opevo Ndpko He v
avolixth ouvéreuon tou. Qs tétolo to unepaoni{épaocte, dia-
HOPPWVOVTds To ws €vav avoIxtd KOIVWVIKS XWPpo Ornou ou-
vundpxouv vidniol/-s kal HETavAoTtes/-pies, NNIKIWUPEVOI/-€S
kai naidid, yeitoves/-1ooes, véol kai vées. Qs évav téno énou
ondpe TV Kupiapxia tou tolpéviou, eilodyoupe tn BAdotnon
péoa otnv néAn, unAoutioupe tn BlonolkIAdTNTa s nepio-
XAs kal SIGHOPPWVOUHE TNV ApXITEKTOVIKA Tou. Tautdxpova
SnpioupyoUpe €éva nedio NOAITIKWY Kal KOIVWVIKWOV Sigpya-
alwV.

la va cuvdiapoppwcoupe Aoindv 1o napdv Kai 1o péNAoV
ToU NdpKou, oas KAAOUHE OE CUPHETOXA OTNV AVOIXTA OUVE-
Aeuon, ous epyacies Siapdppwons kal kaBapidtntas, otnv
KahAiépyeia tns aMnAeyyUns, tou cuN\oyIKoU NveUpatos Kai
Tou aMnhooegBacpou.

i}

locals and immigrants, the elderly and children, neighbour-
hood men and women, young boys and girls can co-exist, as
a place where we have broken the overwhelming dominance
of concrete, where we are introducing plants in the city,
where we enrich the biodiversity of the area and shape its ar-
chitecture. We are also simultaneously creating a field of
political and social procedures.

In order to shape the present and future of the park together,
we invite you to participate in our open assembly, in the
work to configure the park and keep it clean, in cultivating
solidarity, a collective spirit and mutual respect.




madelNathens 110 ¢

Mepi ndpkou

Mo Bpiokopal;

v kapdid twv E§apxeiwv, oto oikodopikd tetpdywvo petagl twv oSwv Xapihdou
Tpikounn, Nauapivou, ZwoSoxou lMnyns kar AiSétou.

Ti eivai auté;

‘Eva eAelBepo autodiaxeipi{dpevo napko.

Méos Aéyetal;

TuvhBws avapépetal ws ndpko Nauapivou h ndpko Zwoddxou lMnyns h autodiaxeipi-
C6pevo ndpko Nauapivou kai Z. lMNnyns A napkivyk-ndpko, eve ol Giol Tou To Aéve,
anAd, ndpko.

Ti Aitav €8® nakidtepa;

Lto olkénedo auté Atav xtopévn and to 1907 pia Sidonpn oty enoxn s KAIVIKA, TO
«lepouldveiov I8pupax, n peténeita «Khivikn Znapolvny nou to 1972 énaye va Aei-
toupyei kal ayopdotnke and to Texvikd EmpeAntipio tns EANAGSas. Ltn Sekagtia tou
'80 10 TETPADPOPO KTiPIO YKPEPIOTNKE PE OKONS va XTICTEl oTn B€oN TOU PEYapo nou
6a otéyale ta ypageia tou TEE, oxéSio nou Sev npaypatonoindnke noté. To 1990 to
TEE npoo@épel to oikénedo oto Anpo ABnvaiwv yia va yivel nhateia, {ntwvras va ano-
{npiwBsi pe Titho petapopds ouvieheoth Sépnons ot 181oktnaia tou oto Mapoual.
Aoyw kabuotephoewy kal alayns tou NoAeoSopikou KoSika n avtalayn Sev ulo-
nolgital kai €101 To oIkONeSo NApapével yia XpAvid VOIKIAOHEVO Gav MapKIvyk.

Mds ka1 néte pudéxtnke to Ndpko;

Me tnh Mign tns pioBwans tou napkivyk oto téhos tou 2008 to TEE enavapépel to Bépa
olko&6pnons tou olkonédou kal oSnyei tous E§apxeiwtes oto npookhvio. H Enitponi
MpwtoBoulias Katoikwv E§apxeiwv, nou yia 1,5 xpévo aoxohidtav ndn pe tov ouy-
KEKPIUEVO XWPO, EVNHEPWVEI TN YEITOVIA, KivnTonoigital kal ntdel dpeca th petatponn
ToU olkonédou og xwpo uynhou npaacivou. Xtus 7 Maptiou 2009 pali pe tn cuN\oyI-
kétnta «Epeis, ES® kal Topa kar yia Ohous Epds» opyavavel ekdhtwon, dnou evOou-
O1wSels KAtoikol Kal SUVApIKOi UNOCTNPIKTES EVWHEVO! KATAAAHBAVOUV TO XWPOo Kal
anartolv To autovénto, To NapKIvyk va yivel ndpko!

Indve TV Ao(alto pE KOHNPETEP Kal KOPTES, PEPVOUV PopTnyd HE XWHa, Putedouv
Sévtpa kal Aouhoudia kal to yioptdlouv. H avtandkpion kal n Suvapikh tou KGopou §e-
nepvdel kGBe npoodokia kail to Ndpko yevviéral.

Mds opyavedOnke apxikd;

And tn Seltepn KIOAas Pépa, GpXICav Ol aVOIXTES CUVENEUOEIS TOU KateIANppévou ndap-
KOU, nou pe NoAAR ouZitnon, NoAAés avuipdoels kal NoAU kakn BéAnon épicav to xa-
PAKTAPA TOU: QUTO-OPYAVWHEVO, AVTI-IEPAPXIKS, avtl-epnopeupatiké. H Asitoupyia tns
avoIXtns OUVENEUONS, MOU h CUXVOTNTA Tns péca oto xpévo Siagoponolsital an’ us
avdykes kal us SiaBsaipdntes, gival kaBopiotikA yia Ty nopeia tns katdAnyns. KaBe
npéTacn yia t xphon 1 tn S1auépPPwon TOU XWPOU, yia ekShAwan, yia avtandkpion oe
KAAeopa K.An. aAAd kai kaBe npdBAnpa nou npokdntel cuntiolvial otn cuvéheuon. MMa-
pAMnAa Snuioupyoulvtal enipépous opddes yia to oxediaoud, th @uteuon, Thv naidikn
xapd, 1o KIOoKI, Ta YnPISwTd Kal apxilel va KUKAOPOPEI KOUTi OIKOVOHIKAS evioxuons.
Ti yivetal €66;

To ndpko €ival ténos dnpioupyias, XEIPAPETNoNs Kal avtiotaons, avoixtds oe Spdoels
NoNITiKES, NONITICUKES, avii-katavahwtikés K.An. ihoSogei va gival akdpa évas kAnos
S YEITOVIAs Nou, PINOGEVMVTAs HEPOS TNs KOIVWVIKAS {wis TwV KAtoikwy tns népa and
Noyikés kEpSous Kal I810KTtnaias, AEIToUpYEi ws TOnos nNaixviSiou kai NepINAtou, CUVEU-
peons Kai gnikoivwvias, GAnons, Snpioupyias kai npoBAnuaticpoU, Katapyovias ta
oteyavd Siapopetikis nNikias, kataywyns, HOpPWTIKOU eNINESOU, KOIVWVIKAS Kal OIKO-
VOHIKAs katdotaons.

Mnop® va aA\d§w kdu €86 péoa;

To ndpko ocuvSiapop@pvetal and pia avoixth cuhoyikdtnta ki aANGlel pépa pe t pépa.
K&Be 16¢a pnopei va exppaotei kai tinote dev anoppintetal xwpis S1GAoyo ki enixelph-
pata. Opws ol cuvaivetikés anoPdoels tns ouvéleuons gival SEGHEUTIKES yia GAOUs.

Ti pnopd ey va kdvew yia to ndpko;

H quoikn cou napouaia €6 péca eival hdn onpavukh. H cuppetoxn cou otnv avol-
XTA CUVEAEUON YIa TN OUVSIGHOPPWON TOU EYXEIPAPATOS aKOHa onpavukotepn Kai Bé-
Baia kdBe €idous Npoopopd o epyacia (kabdpiopa, nétiopa, xucipata, Kataokeugs,
opyavwukh Souleid k.An.), texvoyvwaia A xpApata, ival noAdupn. Eva eBSopadiaio
npdypapya yia tov kabapiopd kal 1o néucpa Byaivel otn cuvéleuon kaBe Tetdptn ous
19.00.

Ti G\No va npooé§w;

H kaBapidtnta tou x@pou Ki 0 oeBacpds s nouxias twv yertdvwy eival 0o Oépata
nou anacxéAnoav tn cuvéAeuon ouxvd Kai napapévouv {ntoUpeva.

Ané noU pnop® va pabaivw ta véa tou ndpkou;

And tov nivaka avakoIveoewy péoa oto ndpko kal and to blog
http://parkingparko.blogspot.com

ANOIXTH IYNEAEYIH
AYTOAIAXEIPIZOMENOY MAPKOY NAYAPINOY KAI ZQOAOXOY MHIHX
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About the park

Location?

In the heart of the Exarcheia district, on the city block that lies between Harilaou Tri-
koupi Street, Navarinou, Zoodochou Pigis and Didotou.

What is it?

A free self-managed park.

What’s it called?

It’s usually referred to as the Navarinou Park or the Zoodochou Pigis Park or the self-
managed park on Navarinou and Zoodochou Pigis, or the parking lot park; its friends
just call it the park.

What used to be here?

This plot was the site of the Geroulaneion Foundation, a renowned clinic of its day,
built in 1907, which later became the Sparouni Clinic. This closed up shop in 1972 and
was bought by the Technical Chamber of Greece. During the nineteen eighties, this
four-storey building was torn down, with the intention of using the site for the new
headquarters of the TCG, a plan that never came to fruition. In 1990 the TCG offered
the plot to the Municipality of Athens in order to create a square, requesting that pay-
ment take the form of a title allowing it to transfer its building coefficient to a pro-
perty the TCG owned in Maroussi. Due to delays and changes in town planning
regulations, this exchange never too place and the plot was rented out as a parking
lot for many years.

When and how was the park created?

Once the lease on the parking lot was up at the end of 2008, the TCG once more
brought up the issue of building on the plot, leading the people of Exarcheia centre
stage. The Exarcheia Residents’ Initiative Committee, which had been concerned about
this particular space for a year-and-a-half, informed the committee, got involved and
requested directly that the plot be turned into a green-intensive area. On March 7,
2009, along with the collective “We, here and now, and for us all” organized an event,
where enthusiastic residents and dynamic supporters, unify and occupy the space and
demand what is self-evident: that the parking lot should become a park!

They used jackhammers and cutting implements to break up the asphalt, brought in
truck-loads of topsoil, planted trees and flowers and celebrated their achievements.
The response and the dynamism of these people exceeded all expectations and the
park was created.

How was this originally organised?

Starting from the very second day, open assemblies were organised at the occupied
park, which, through a lot of debates, many contradictions and much good will, de-
fined the attributes of the park: self-organised, anti-hierarchical and anti-commercial.
The function of the open assemblies, whose frequency throughout the year changes,
depending on need and availability, was decisive to carving out the course of the oc-
cupation.

Every proposal put forth concerning the use of the space or its configuration, about
events, response to invitations etc., as well as every issue that arises, is discussed at
assemblies. At the same time, discrete groups are created for design, planting, the
children’s playground, the kiosk, the mosaics, and a collection box has also started to
go around.

What goes on?

The park is a place of creativity, emancipation and resistance; open to political, cul-
tural, anti-consumer and related actions. It seeks to become a community garden,
which hosts part of the residents’ social lives, beyond any rationale of profit and prop-
erty; to function as a place for play and walks, encounters and communication, sport,
creativity and enquiry, setting aside the impermeable barriers of age, origin, level of
education, social and financial status.

Can | change something here?

The park is jointly configured by an open collective and changes from day to day. Any
idea can be expressed and none are rejected out of hand, without debate and argu-
ments. However, consensual decisions reached by the assembly are binding for all.
What can | do for the park?

Your physical presence here is already significant. Your participation in an open as-
sembly to jointly configure this enterprise is even more important, as is any offer of
work (cLean-up, watering, building, construction, organisation etc.), know-how or
money. A weekly schedule for clean-up and watering is issued every Wednesday at
19:00 by the assembly.

Anything else should | note?

Keeping the space clean and respecting the neighbours’ right to quiet are two issues,
which have occupied the assembly frequently and which are still sought.

Where can | keep up with news of the park?

From the notice board inside the park as well as the park blog
http://parkingparko.blogspot.com

OPEN ASSEMBLY
OF THE SELF-MANAGED PARK AT NAVARINOU STREET AND ZOODOCHOU PIGIS STREET
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H opdda AékaMathens (reclaim public space) Eexivnoe to
2006 ouvdudalovtas oikoloyia, street culture, téxvn Spépou,
apecodnpokpatia, eNeubepiakés 18ées kal nodnAaaia, eved
avthei épnveuon ano thv napadooiakh noheodopia/apxite-
KTOVIKN Kal tpdno {wns, TOoNoBeThvVIas oto ENiKEVIPO NS
Spdons tns tnv enavoikeionoinon tou dnpdoiou xwpou. H
€MIAOYN TOU NOSNAATOU ws PECOU €iXe TOTO NPAKTIKG 60O Kal
oupBoAiké xapaktipa: o Spdpos gival o kate§oxnv dSnpdaoios
XWPOs. LNV nepinwon twv adnvaikwv Spopwy Opws Tto
«8npdolos» tautifetal Pe To «autokivntikdsy. Edv o Spdpos
Noindév oupBoAilel tov Snpdoio xdpo, to autokivnto (n
«xpuoh PUAaKh»), Adyw tns aAdyIoTns, QUTAPECKNS Kal &ni-
Beukhs xpnons tou, cupBoAidel tnv katandnon Tou.

Ma v opdda AokaNathens to nodahato Sev gival povo évas
YPryopos, oIKovopIkos Kal hnios tpdnos petakivnons.Eival
pia SnAwon kI pappoyn otnv npdgn tns anaitnons yia ena-
vdaktnon kai enavoikelonoinon tou dnpdoiou Xwpou. Lo
nAaicio autd avd taktd Siacthpata n opdda aneubuvel avol-
xtd kaAéopata oe cUNNOYIkEs Spdaels, noSnAatikes h pn. Avd-
pead tous ta dtuna actikd oipkoui, mou ovopddel “Athens
Alleycat Races”, nodnhatikoi aywves twv onoiwv vikntis Sev
avadeikvietal o ypnyopdtepos aANd o §unvotepos aotikos
avaBdns. Ta alleycats ev aneuBivovtal oe noSnAdtes tou
YaBBatokupiakou aAAd o’ avBpwnous nou {ouv, kivouvtai Ki
avanvéouv otnv NéAn Tous alAIws, ENavaxaptoypapwvias
v oty npdén, v 18€a kail v ouaia tns.

Ltnv iS1a Moyikn n Spdon “Emergency Exit Athens” npooka-
Aei Tous katoikous tns NOANs Ot eNICKEWPEIS, KAMoles petd pou-
olkns, GN\es ne{onopikés, ota evanopeivavia puoikd tonia
tns ABnvas (Adoos Zuyypou, Akadnpia MAdtwvos, Meviéhn,
Moikiho Opos eival kdnola and autd). EdkoAa yivetal aviin-
nté ou agetnpia tétolwv Spdoewv gival n oikoloyia. MNépa
and autiv Opws, TEToIoU €idous «EEOPHNOEIS» apopolv TOCO
v Iotopia 600 Kal T onpepIvA gpneipia s ndAns. H ava-
Se1En tns teleutaias, tns Biwpatikns enave§étaons Tou Nole-
o8opikoU 1otoU pe dA\a Adyia, anotehei autookond s o-
pddas.

O1 npoonddeies tns opddas tov teAeutaio kaipd ecuddovral
oe 8Uo dEoves. O npwytos apopd t Snpioupyia pias Koivo-
ntas n onoia Ba kaBpe@tilel us 16é€s tns opddas Kal o Seu-
TEPOS TNV EViOXUON TOU PpavtaciakoU autAs tns NOANs HE n
Snpioupyia conceptual Spdoewv. H npddytn katelBuvon eival
QHIYWS CUPHETOXIKN, eV n Sedtepn €Ppeon.

Reclaim public space

H noAiuxn otdon tns opddas xapaktnpiletal eAeuBepiakn xw-
pis enavaotaukd nepitiAiypa.Xwpis va apvolpacte to Suva-
HIKO TNS OUYKPOUOCIAKNs NPoagyyions, ENIAEYOUPE ws TpOno
Spdons tov «epebiopd tou paviaciakol». Me tov tpdno nou
SpoUpe Kkal kivoUpaote BENOUpE va KAVOUPE Npogaves Ot
€vas a\\os tpdnos {whs eival duvatds.

«@avtdoou pia ndAn kai Byes £§w Kkar pudgm!»

H Bewpntikn otdon tns opddas eival éva kpdpa nou npoép-
X€Tal and v wopwon 16V HETagl TwWV CUUHETEXOVIWV.
Xwpis oteyavd, eetdloupe KGOe Bépa §exwplotd kal xwpis
AYKUAQOEIS...

To quoiké tonio ts ABAvas kal v yével tns Atukns Bpioke-
Tal o pia Kpioipn kapnn. Ta teheutaia xpovia apxidel va yive-
tal oAoéva Kal SUGKOASTEPOS O S1axXwWPICHOS TOU PUTIKOU pE
1o texvnto. Na napddeiypa n nepioxn twv Meooyeiwv, n
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The group local/Athens (reclaim public space) started out in
2006, combining ecology, street culture, street art, direct
democracy, liberal ideas and bicycling, while gaining inspi-
ration from traditional town planning / architecture and ways
of life, focusing our actions on re-familiarising people with
public space. Choosing the bicycle, as a medium, was both
practical and symbolic in nature: the road is a quintessen-
tially public space. Where Athenian roads are concerned,
however, “public” means “automotive”. Therefore, if the
road symbolises public space, the car (a “golden prison”),
due to its ill-considered, vain and aggressive use, symbolises
how public space is trampled-upon and taken over.

For local/Athens, the bicycle isn’t just a speedy, economical
and low-environmental-impact means of transport: It is a
statement and an implementation of our demand to regain
and refamiliarise ourselves with public space. To this end, the
group holds regular calls for collective action, whether bi-
cycle-involved or not. These include informal urban circuits,
which the group calls Athens Alleycat Races, bike rides
whose winner isn’t the fastest, but the savviest urban rider.
Alleycats aren’t intended for weekend bike riders, but for
those who live, move and breathe their city in a different
way, re-mapping it in action, concept and essence.

Using the same rationale, Emergency Exit Athens is an ac-
tion that invites city residents to excursions: at times with
music; at other times for hikes, to the remaining natural land-
scapes of Athens (which include the Syngrou Woods, the
Akadimia Platonos, Penteli, Poikilo Mountain). It is easy to
perceive that the starting point for all these actions is envi-
ronmental awareness. Beyond this, however, such excursions
concern both the history and the experience of the city
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onoia and v apxaidtnta A&itoupyoUoE ws aypoTikOs TOMos
pE Ta apnéhia, v napaywyn kpaciou kai tnv avaloyn oly-
xpovn 1otopia, aMNddel pe v Unap&n ts Atukns odou kai
NS KATAOKEUAS KalvoUpylwy Npoactiwy o€ pHia NOAN nou ¢pw-
vadel yia anokévipwon. H opdda Sev eouidlel téoo nohd otnv
npootacia n didowon — pe akuPiotikés npoondBeies — anel-
NoUpevwy puolk®v neploxwv. MNpoonabei va evioxioel v
16€a ToU PUCIKOU TONOU OTO PUAAS TwV KATOiKWV tns NOAns,
OTn XapToYPAPia TwV PUOIKWY MEPIOXWV Kal oTn BIWHATIKA
£€MaVOIKEIONOINCH TOUS PHECW TNS XPNONS TOUS.

H xpnon tou nodnhdtou kai NepIcadtepo n kouAtolpa n o-
noia €pxetal padi tou eival ciyoupa pia andvinon otnv kpi-
on.Kar auth €ival n anootpo®n and v katavaAwon netpe-
Aaiou, anoxn ané ta autokivnta, DIY Snpioupyia, aveEaptntn
ENIXEIPNUATIKOTNTA, TOMIKG NapayOpevo PPECKO Ppayntd, xa-
pouUpevol dvBpwrol, noAitiopds. Eival nohitkn otdon aképa
kI av 8ev v opilels ws tétola.

Athens is a playground

Ta yeyovora tou AekepBpiou 2008 ApBav o€ pia pdon nou o
KOopos gixe apxioel hdn va yaxvel Siapopetikés Sie§ddous
kal Ndoeis. Opddes avBpwnwv nou nio Spactikd and aAhes
«oUNNoyIKSTNTES» SlekSIKOUV TV Ioovoyia, To «Sikalo» kal
o Mo uyiés (oUpwva pe Ta aiIobnukd Tous kpIThpIa) unhpxav
Kkal npiv and to AsképBpn. AnAd ol SiadnA@oels épepav pia
kaivoUpyla euaicbnoia yia oudnnote apopd tov noAitn Kai
tn Sidotaon s KOIVWVIKAS ouvinapgns — Pe pepIkEs uneppo-
Aés B€Baia kal GAa aképn dAuta epwtipatal

Tnv nepiodo petd to AsképBpn €xouv yivel NOANG, alAG Sev
€ival elkoMo va nel kdnolos katd Néoo €xel Npaypatika Heta-
BANBEi n otdon tou peydAou pépous Tou kdopou- av AaBel ka-
VEis um’ OYIv Kal TV MNpaypatikdInta s «kpions» €ivai
SUokolo va kpivoupe T €xel aN\a&el kal av o au§npévos apiB-
p6s opddwv nou auto-opyavwvovial opeilovial oto Aekép-
Bpn f otnv kpion.

To aiyoupo eival 6u to AeképBpn tou 2008 n noAitikn pnnke
oto otépa Shwv.AkSpa Kal wwv pabntdv ol onoiol napadé-
xtnkav 6t Sev gixav §avaoxoAnBei pe tnv NONITIKA oTo na-
peNBSV. H ndAn ekeives us pépes €éopule and {wn kar téxvn
otous §pdpous: cupBolikés, pavtaciakés Spdoels EexiBukav
ané navtou kai o dvBpwnol gaivovtav 6u JoUoav (as ava-
PEpoupe v katdAnyn tou npoypdpuatos tns EPT, ta okou-
nidia oto xpiotouyevviduko &€vipo, v katdAnyn tns
Aupikns).

YuvexiCoupe autd nou vopifoupe owaotd. Qs evepyd dropa
Hias Kolvwvias npoonaBoulpe va {olpe énws Ba Béhape va
{oUpeg, va BAénoupe to Spoppo oto Slapopetikd Kal va Ki-

today. Highlighting the latter, experientially revising the
town plan web, is the purpose of the group.

Recently the group’s efforts have focused along two lines:
The first concerns creating a community that will reflect the
group’s ideas; and the second concerns reinforcing this city’s
imagination and creating conceptual actions. The first di-
rection is based purely on participation, while the other is
more indirect.

Reclaim public space

The political stance of the group is considered to be liber-
tarian, without any reactionary wrapping. Without gainsay-
ing the dynamic of the conflict approach, we choose as our
modus operandi the “stimulation of the imagination”. In the
manner in which we act and move, we want to make it obvi-
ous that another way of life is possible.

“Imagine a city and go out and make it happen”

The group’s theoretical position is an amalgam, derived from
the osmotic flow of ideas between participants: Nothing is
incontrovertible: we examine each issue separately and with-
out preconceptions...

The natural landscape of Athens and of Attica in general is
at a crucial crossroads. Over the past few years, it has be-
come increasingly harder to distinguish what is natural and
what is artificial. For example, the region of Mesogeia, which
from deepest antiquity was used as agricultural land, with
its vineyards and wine production, that continued into mod-
ern times, has changed with the coming of the Attiki Odos
ring road and the construction of new suburbs into a city in
need of decentralization. The group doesn't focus as much
on preservation or on activist attempts to protect natural
regions that are under threat. What it does attempt is to re-
inforce the idea of the natural landscape in the minds of the
inhabitants of the city, mapping natural areas and in experi-
entially re-familiarising us with them, through using them.
The use of a bicycle and, even more so, the culture which ac-
companies this, is certainly a response to the crisis. It too is
a resolution to stop petrol consumption, to abstain from
using cars, in favour of DIY creativity, independent entre-
preneurship, locally produced fresh food, happy people, cul-
ture. It is a political stance, even when you don’t define it as
such.

Athens is a playground

The events of December 2008 came at a phase, when peo-
ple had already started to seek different escape routes and
solutions. Teams of people, who demanded parity under the



vouUpaote appovikd pe to nepiBaAlov pas - tnv néAn. EAni-
{oupe nws n otdon autn iows gpnveloel kar GAous avBpw-
nous va SiekSiknoouv éva kaAitepo alpio pakpid and to
0abpd poviéo s KoviopBalpns UAIoTkAs eudalpovias.

Apdoe h okdoe

H aioBnon tns taxUtntas nodnAatwvias péoa otnv ndAn gival
pia anéiauon. O ypryopos puBpods kai ol eAiypoi avdpeoa
ota autokivnta iows ¢aivovtal enikivduvol, aAAd €ival otnv
npaypatikétnta o opiopds tou nodnAdtou ws avegdptntou
Kal akpaia anoAauctikol eAelBepou pécou.

Auth n npoondBeia kal n kodpaon gival nou Seixvel th B€Anon
autou nou nodnAatei otnv autokivntikn AGfva yia aAkayn vo-
otporias, yia aN\ayn noAitkns, yia Spdon péca and s eni-
Aoyés tou.

Apxitektovikh Agpaipeon

‘Ocov apopd v apxitektovikn, éva and ta otoixeia nou Sev
éxel noté egetaotei n Suvapikh tou kal evélapépel tnv opdda
gival n évvolia tns apaipeons. Xwpis va xapaktnpidetal «ep-
yaheio» enakpiBws, n apaipeon oe oikoSopikd dyko (ktipia)
n 6épupo (mivakiSes, KOAOVES) Kal KAt enéktaon pia nio O¢-
WPNTIKA €VvOIa TNs apaipecns CUNIMTel Pe v avdykn tns
KOIVWVIas yIa NEPIoCOTEPOUs EAEUBEPOUS XWPOUS, MEPICTO-
TEPOUS PUTIKOUS XWPOUS, MAATEies, NAPKA Kal XWPOUs GUVEU-
peons twv avBpwnwy. Xe avtiBeon pe GAes «GUNNOYIKO-
tesy, onws ol Atenistas, n avapopd yivetal 6xi anid ws pia
KaAAwnIoTkn avdykn, ahAd ws pia unodopn yia tnv autopyd-
Vwon twv avlpwnwy Npos pia Kolvia nopeia, thv KoivAa {wn
ToUSs péoa otnv noAn.

Anod v autodiaxeipion tns evépyelas otnv KaANIEpyeia o€
aotikoUs aypous, Tnv nodnhaacia ot eENelBepoOUs ano autoki-
vnukn Bia Spopous, tnv eNeuBepia tns okéyns kal Tnv autod-
puva evdvua oto ¢paciopd nou unoBdokel chuepa, N Napa-
Soolaknh apxitektovikh Baciletal og évav tpdno {whs nou Sev
npooBétel kepSookonikd, avuiBétws e§icoppornei To texvntd
HE TO PUOIKS SNPIOUPYVIAS XWPO YIa TN CUVEUPESN TWV av-
Bpwnwv pe povadikd okond tn Snpioupyia.
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law, all that is "just" and healthier (according to their own
aesthetic criteria), more drastically than other commonali-
ties, existed before that December. The protests did, how-
ever, bring out a fresh sensitivity about everything that
concerns the citizen and the dimensions of social cohabita-
tion — with a certain amount of hyperbole, but with even
more unanswered questions!

In the period that followed December 2008 much has taken
place, but it is difficult for anyone to say to what extent the
position of the greater part of the world has truly changed
— particularly if one takes into consideration the reality of
the “crisis” — it is hard to judge what has changed and
whether the increased numbers of self-organised groups are
due to that December or the crisis.

What is certain, is that in December 2008, politics were on
everyone’s mind. Even that of school children, who admitted
that they had never been involved in politics before. At that
point in time the city was overrun with life and art on the
streets: symbolic, imagination-driven actions flooded in
from everywhere, and people appeared to be living (we
should mention how the Hellenic National Radiotelevision
programme was taken over, the rubbish on the Christmas
tree, the occupation of the Greek National Opera.

We continue doing what we think is right. As active individ-
uals in a society, we attempt to live as we would like to live;
to see beauty in all that is different and to move in harmony
with our environment, which happens to be the city. We hope
that this stance may also inspire others to demand a better
tomorrow, away from the rotting model of short-sighted,
materialistic happiness.

Act up or shut up

The sense of speed you get riding a bike in the city is pure en-
joyment. The speed and the manoeuvres in between cars may
appear dangerous, but they are, in fact, the definition of the
bicycle as an independent, headily enjoyable free means of
transport.

This effort and exhaustion are what display the will of those
who bicycle in a car-driven Athens, in order to change mind-
sets, to change policies, to act out their choices.

Architectural Abstraction

As far as architecture is concerned, one of the elements,
whose dynamics have never been examined, and which in-
terests the group is the concept of abstraction. While ab-
straction cannot exactly be termed a “tool”, abstraction in
building volume (buildings) or noise (notices, columns) and,
by extension, a more theoretical concept of abstraction, co-
incides with society’s need for more free space, more natu-
ral space, squares, parks and places where people can meet.
In contrast to other commonalities, such as Atenistas, the
reference isn’t simply carried out as a need to beautify, but
as an infrastructure to self-organise people towards a new
common course, a joint life in the city.

From action self-management, to cultivating urban farms,
bicycling on roads free from automotive violence, the free-
dom of thought and self-defence against fascism that lurks
everywhere today, traditional architecture is based on a way
of life, which does not add profit-making, in contrast, it ba-
lances the artificial with the natural, creating space for meet-
ing people, for the sole purpose of creation.
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[Tpoocwpivd ndpko
Anpoociou 2Apatos

Ouwpds Aogiadns |

O xdpos kal n noAeodopikh Tou Sidotaon

To Anpdoio IApa anotelei HEPOs TOU MePINAGTOU NMou ouvOEel
Tpels apxalohoyikoUs xwpous tns KAaoikns ABhvas: tnv
AkponoAn, to Nekpotageio tou KepapeikoU kail tnv Akadnpia
MAdtwvos. Eival to idio pia and us nio onpavtikés apxai-
oMoyikés tornoBeaies tns ABnvas, kabws katd pnkos tou Spod-
pou tonoBetolviav ta pvnyeia twv enipavéctepwyv ABn-
vaiwv. Avapévovtas tnv npépa nou Ba §exivhoouv ol ava-
oKapés 0 XWPOos Ntav yia NoAU Kaipd yepdtos and etolpop-
pona Ktipia kai anoppippata, nAnywvovras pia hén unoBabpi-
opévn yeitovid.

Kdroikol tns nepioxns kai éBeNoviés évwoav ts Suvdpels Tous
va PETATPEYPOUV TO XWPO O Npoowpivo ndpko. Katdepepav
va Siacpalioouv tn ouvepyacia tou Ynoupyeiou MoArtiopol
(1810ktATN ToU XpPOU) Kal Tou Ahpou ABnvaiwv. H peyalu-
teEpn NPOKANoN Atav n avdykn va eKteAectei o €AAXIOTO
XpOvo pe neplopiopéva péoa kal va dwael {wn o€ éva aotikd
nepIBAANOV Nou éxel apxaloAoyIKES avapopes.

O oxediaopds, ol poppés, ta UNIKG

O oxeSlaopds pEIVE, ENAVaxXpNOIHONOIEi Kal aVAKUKAWVEL.
Ta uNikd s kateddgions xpnaoiponolouvial otn Snuioupyia
ToU VEOU ndpKou Siatnpvias oTolxeia and ta npoindpxovia
Ktiopata.

To ndpko oxedidotnke yia va polddel e apxaloAoyikd Xwpo
nou eival étolgos va avaockagei. Ta ixvn epeiniwv, 1o KOKKIVO
XPWHA TV AOPwV, 10 aoBecToNIBIKS UAIKS Tou xaikioU kal
n pecoyeliakn BAdotnon anoteholv cupBoAikh andotagn tou
atukoU toniou.

Object and Urbanism

Demosio Sema forms part of the walk that connects three
main archeological sites of Classical Athens: the Acropolis,
the Kerameikos Cemetery, and Plato’s Academy. It is itself
one of Athens’s most important archeological sites, as this
was the road on which the great men of ancient Athens were
buried. Awaiting the day when excavations will start, the
site had for a long time been a junkspace full of decrepit
buildings and garbage, wounding an already degraded neigh-
borhood.

Local inhabitants and volunteers joined forces to change this
space into a temporary park. They managed to bring the Min-
istry of Tourism —the site’s owner— as well as Athens mu-
nicipality on board. The biggest challenge was the need to
create, very quickly and with limited means, a revitalized
urban space that has archaeological connotations.

The design, the forms, the materials

The design reduces, reuses and recycles. The demolition ma-
terials are used to create the new park, in a design that main-
tains elements from the pre-existing buildings.

The space is designed to look like an archaeological site
about to be excavated. The traces of ruins, the red earth of
the hills, the lime materiality of the gravel and the Mediter-
ranean vegetation make this is a symbolic distillation of the
Attic landscape.

As no excavation and planting may take place over the an-
cient ruins, a podium was formed creating a new ground at
70cm above the road level. The exterior walls of the de-



KaBws Sev enitpdnnkav ekokapés kar puteloels ndvew anod ta
apxaia, ol e§wTEPIKOI TOiXO! TwV KATESAPICHEVWY KTIpiwV
XpNoiponoINBnkav ws Toixol avtiiotnpIEns otnv NePIHETPO Tou
X@pou, dnpioupymvias €va eviaio BaBpo Uyous 70ek. O1
£0WTEPIKOI TOIXOI TWV KTUPiwV Xpnolgonoinnkav yia va én-
Hioupynoouv ndykous.

O1 putepévol Aol npoadidouv eikdva XDPOU avacKapwy,
£V OUYXPOVWS anopakpUvouy ts pides twv Sévipwy and ta
apxaia nou niBavoév undpxouv oto €5apos Kal SIEUKOAIVOUV
™ PeANNOVUKA anopdkpuvon twv Sévipwy, otav ekivhcouv
ol avackagés.

H vlonoinon

Tou €pyou nynBnke n MKO KM TlMpdtwunn leitovid kai to
peétnoe n opdda doxiadis+. YAonoin®nke pPe th cUppETOXN
okt MKO, oktt) Swpntwv kal NoAwY eBeloviwyv. Me tov
€Behovtiopd Kkal v guaiodntn otpatnyikn tns PEAENS TO
napko SnpioupynBnke oe €€ pépes poévo pe 3.000€. Mepio-
odtepa and ta piod UNIKG tns kateddpions enavaxpnoiyonol-
nOnkav yia TNV KataoKeun Tou Ndpkou.

‘Extote o xwpos éxel uloBetnBei and tn yertovid. [vwotd ws
«to ndpko», gival éva {wvtavd pépos onou kabe Kupiakn n
YEITOVIA KAvel Tis CUVEAEUOEIS NS, Ol avapxIKoi KGvouv oxo-
Aikd pabnpata yia ta naidid kar npoBailouv taivies, ol nAI-
Kiwpévol Eanootaivouv, ol talyydvol kpepoUv Tis pnouyddes
Kal n YeItovid opyavewvel avtaAAaktipia kai divel pdppaka oe
autoUs nou ta xpeidlovtal.

Plalenic Acadermy

Demosio Sima

Athens NewArt Gallery,

Dem osio Sim akxcarations

' {etameikos Archeclogical Site

ﬁ..

a

molished buildings were used as retaining walls at the
perimeter of the site, whereas the interior walls were used
to create the benches.

The planted hills not only make this look like a typical ar-
chaeological site, but also become a way to protect the ar-
chaeological ruins that may exist below ground from the
tree roots and make them easier to remove when the arche-
ological excavations commence.

The realization

The project was spearheaded by KM Protypi Geitonia (KM
Model Neighborhood), designed by doxiadis+ and realized
through the participation of eight NGOs, eight sponsors and
many volunteers. Through volunteerism and the sensitive
design strategy, the park was created in 6 days for a mere
€3000. More than half of the demolished material was
reused to construct the landscape.

Since then the space has been adopted by the neighborhood.
Now know as the «park», it is a lively place where locals hold
their Sunday community meetings, anarchists teach literacy
to local children and show open-air movies, old people rest
in the afternoon, gypsies hang their washing and the com-
munity provides support actions such as free exchanges and
handing out medication.
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O Bpdxos

Apxitéktoves doxiadis+

To véo Moucegio Akpénohns avayyéhhetal ws xwpos Béaons
s AkponoAns. Anotelei Spws kabautd aioBéato.

To véo Mouogio AkponoAns napaykwvilel tnv ndAn yia va
anoKTNOEl TO XWPO Tou. Anotelei Spws PEPOS TNs NOANS Mou
Oa to evtd€el kal Oa to avadeitel.

Avuotpépovtas us npopAnpatikés oxéoels tou Mouoeiou pe
v néAn npoteivoupe pia otpatnyikn éviagns. O [Mepinatos
s Alovuciou Apeonayitou enekteivetal oto Bopeio tUnpa
Tou npoauliou tou Mouceiou, kaBiotwvias to Mouceio
pépos tou nepinatou avti evos «eAépavia oto dwpduo». H
nAateia-Bddpo, nou dnpioupyeital pe autdv tov tpdno, arno-
telei xwpo Béaons tou Sinohou Mouceio — apxaio undPa-
Opo nou avaokdntetal €k VEou.

Lnv A oyn tns Alovuciou Apeonayitou 19 avadiniw-
vetal n enipdvela tns nAateias. Méow tns cuvéxelas twv avd-
YAUPWV MTUXWOEWV Kal TwV UNIKOV ouvdéetal o Bpdxos tns
AkponoAns, n pecotoixia, n nAateia-Bd6po kal to oUpnAeypa
apxaia-Bpdxos nou anotehei tn Bdon tou Mouoeiou. To Mou-
oegio ouvSéetal pe v AkpoénoAn. Ta ktipia napapévouv ws

In a very controversial move, the Greek State decided to de-
molish historically listed buildings so as to open up the urban
space in front of the New Acropolis Museum, reneging on
its previous commitments. International outcry led to an in-
ternational architectural competition, whose purpose was
to provide a viable design for this important urban space
without demolishing the buildings.

We take up the position that the buildings should not be hid-
den from sight, but rather that, being typical of the Athen-
ian condition into which the new Museum is placed,
buildings, museum and urban space should be integrated into
a new urban unity. All these elements, as well as the anti-
quities at the Museum’s base, and indeed the Acropolis it-
self have a common foundation: the Rock of Athens and the
Attic landscape.

Being the formal base of the proposal, the sculptural ele-
ment of the Rock is abstracted from the base of the Acrop-
olis onto the rear fagade of D. Areopagitou 19, and then
folded horizontally into an urban platform and back down to
the rock itself and the antiquities at the base of the museum.



Opalopa, cuvdetikd tou Mouaoeiou pe tnv NOAUCUANEKTIKA
noAn.

1° BpaBeio S1eBvous Siaywviopou «A. Apegonayitou 2008:
Avupgtonion twv niow oPewv twv Siatnpntéwv Kupiwv eni
s A. Apgonayitou 17 kai 19», 2008. O Siaywviousés opya-
v&Bnke 1o 2008 and to NAEKTPOVIKS APXITEKTOVIKS NEPIO-
Siké greekarchitects.gr kai €ixe otdxo v eniteu§n tns
KaAUtepns Suvatis cupBiwons tou véou Mouoeiou pe ta dia-
pntéa ktipia kal tnv kahUtepn Suvatn éviagn tns enéuBacns
atov nepiBdilovia xwpo tou Mouaeiou. Tnv nepiodo ekeivn
€ixe avanwxOei éviovos dnpdoios SiGhoyos OXetKA pe TV
nBavotnta kateddgions twv SUo Kupiwv.

Opdda pelétns: Owpds Aoiddns, Mapiva Avtoakhn, Tepyi-
Oéa Kpepahn, Alovuaoia AiBépn, Ayyehikh MaBiouddkn, Hpa
Vonderthann.
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This way an urban square is formed, which becomes a view-
ing platform of the Museum itself. The square is connected
to D. Areopagitou Street, the main archaeological walk of
Athens. Rather than being an «elephant in the roomy, the
museum is thus united with the city and made a sight on the
walk, together with the rock and antiquities at its base. The
buildings remain as fragments, connecting the Museum with
the multivalent city.

International Competition for the design of the urban space
in front of the New Acropolis Museum, 1ST Prize «D. Are-
opagitou 2008: reformation of the rear views of historic
buildings at 17 and 19, Areopagitou Street». The competi-
tion has been organized by the electronic architectural ma-
gazine greekarchitects.gr. The main objective of the compe-
tition was to adopt a design plan that ensures the best pos-
sible of combining the New Museum with the historic build-
ings and configuring the Museum’s surrounding area.

Design team: Thomas Doxiadis, Marina Antsaklis, Terpsithea
Kremali, Dionysia Liveri, Angeliki Mathioudaki, Ira Von-
derthann.
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AGHNA, KAINOYXA THN OPALH, XE TPANZIT
ATHENA, BENDER OF VISION, IN TRANSIT

METPOX MMAMMAZIKAZ | PETROS BABASIKAS

1.

H Abnva dev pwrtoypapietal. H npoondBeia va tpa-
Bn&er kaveis tn pwtoypagpia s givar ouxva avouoia,
dkapnn, ateAns. H ndAn avtiotéketal oe kGOe dpeon Ka-
taypapn, oxediacpd h agnynon tns, Onws akpiPws o
Snpodoios xwpos s avbiotatal otnv alayn. H adpd-
VEIQ NAPAPEVEl O aKATAHAXNTOs KOIvOs TOnos tns ouy-
xpovns ABnvas. LtolBddes and avektéheotes peta-
HOPPWOEIS, andneipes oxediwv, HICOPUAYHEVES MAA-
TElES, EPNPEPES APXITEKTOVIKES, MPWNV CUYKEKPIHEVN
TéxXvN, KaBNUEPIVA TEAETOUPYIKA, NepioTaciakd naixvidia,
QVENIONES KATAoKeUES, kKaBaAntd ndpkivyk, actikd 1¢h-
pata, cuvenuata ykpagpit kar onpelakoi Aekedes BdBouv
0 évas tov AMN\o o€ éva aotapdmnto, Sngokpatikd pnd-
{wpa s Anopovids, énou kavéva ixvos Sev gival on-
pavtukotepo and to dA\o, kavéva Ktiplo dev xpeldletal
va Eexwpioel, To cUNOYIKO Katanivel TO atopikd, n
oKkovN Kal N KONwon avagelyviovtal He tn ppn Kal ty
kaBapdtnta kal ta peydha épya eival iIodia pe s puol-
Kés kataotpo@és. To abnvdikd naAipynoto, and v nn-

1.

Athens cannot be photographed. Any attempt to take
its picture is insipid, flawed, or ineffective. The city re-
sists all direct acts of recording, drawing, or narrating
it, much like its public space resists transformation. The
overwhelming commons of contemporary Athens is in-
ertia. Layers of aborted metamorphoses, attempted
plans, half-squares, ephemeral architecture, once-spe-
cific art, everyday rituals, casual play, informal con-
struction, straddle parking, urban residue, slogan graffiti
and spotted marks bury themselves on top one another
in constant, oblivious, democratic landfill. In there, no
trace is more significant than another; no building
needs to stand out; the collective engulfs the individ-
ual; dust and fatigue mix with clarity and vigor; and
grand projects are equal to natural disasters. The
Athenian palimpsest, from brown dark basement to
white antenna terrace, demands the invention of new
recording apparatuses: scanners of the ground, of den-
sity, and of people.

1. Nicopyos Zepépns, EEI vixtes otnv AkpdnoAn. (1998) Abnva: ekddoels Eppns. Xévpl Milep, O Kohooods tou Mapouoiou, pet. lwdvva
KapatZagpépn. (2004) Abhva: ekddoels Metaixpio. Ltpaths Toipkas, H xapévn Avoi€n. (1965) Aénva: exddoels KéSpos. Anpntpns Ma-
naiwavvou, Méoa. Mapdotaon. (13/4-15/7/2011) ABhAva: ©éatpo Malnds, ENnvikn Qeapidtwv. To véo Mouaeio Akpdnoins twv Mnep-
vap Tooupi & MixaAn Pwuddn dvoige otnv ABnva ous 21 louviou 2009.

2. Niopyos Zepépns, Tpia kpupd nompata, MoiApata. (1998) ABhva: exSdaoers ‘Ikapos. To épyo avdmiaons twv neddSpopwy yipw and
v Akponoin kai 1o Adpo Piondnnou tou Anpntpn Mikicovn oAokAnpwOnke to 1957. H {wypagikn s nepiddou 1954-58 tou MNdvvn
ToapoUxn avapépOnke oe CUYKEKPIPEVES plyoUpes ABnvaiwy. Ta onpavtkdtepa épya SnpooIas apXITeKTovikns tou Takn Zevétou, Onws n
JQuBonoiia Pig, to ©¢atpo AukaBnttou, 1o oxoleio otov Ayio Anpntpio kai n épeuvd tou yia v HAektpovikn MoAeodopia ekteNéctnkav
ous Sekaeties '60 kai '70. Kohotas Taxtons, To Tpito Ztepavi. (1989) Abhva: exddoels E€avtas. Mapyapita Kapandvou, H Kacodvpa
kal o AUkos. (1997) Abnva: exddoeis Kaotaviwt. H npdtacn tou Xphotou Manollia yia to EpixBévio Mouoeio tns Akpdnolns oho-
KAnp&Bnke to 1991. Eda Zteqpavh, ABAval, (1995) kai AkpdrioNis, (2001). Kwvotavtivos MNévvapns, And tv dkpn ts néAns, (1998).



Alvh Uypacia Tou UNOYEiou Péxpl TS KEPAies pias katd-
Aeukns tapdtoas, anodntd v epedpecn VEWV UNXavi-
OV KAtaypapns: oapwitwy tou €5dpous, Tns NUKVO-
™NTas, Kal twv avOpnwy tou.

O enituxeis avanapaotdoeis ts ABnvas npounobétouy
NV EQPEUPECN TETOIWY PUNXAVIOHWV: TEXVIKWV aPhyn-
ons, KAAITEXVIKWV Béoewy, ouotnpdtwy oxediacpou
nou Soulelouy peoa, SinAa kal népa and tnv NOAN, avti
y1a petwnikd n anévavti ts. Kat’ autdv tov tpdno o Le-
eépns (ws pubictoploypdpos), o Mikep, o Toipkas, o
Mandiwdvvou h o Tooupi! xdvouv tov éNeyxo tou Bé-
patods tous eneidn katanidvovtal dpeca pe v Abhva:
EVW O LEPEPNS (ws moints), o Mikicvns, o Toapouxns,
o Xat{iddkis, o Zevéros, o Taxtons, n Kapandavou, o Na-
nouUNias, n Ltegavn kai o Ndavvapns? napdyouv onpav-
TKd aBnvaikd €pya Pe PPECO TPOMO, EVOWHATWVOVTAS,
OapwWVOVIas, KPATWVIAs O€ AnOOTAcN KAl KATAOKeUd-
{ovtas vees kataypapes s noAns. H neprypagikn pe-
©080s s NPWINS opddas anotuyxdavel: TO ENNEINTIKO,
KAelotoU NAavou, aoePés KOAGE ths Seltepns Snpiloupyel
NPOCWMIKOUS XWPOUS KAl KPICIHES ICTOPIES, HETOUTIW-
vovtas v adpdveia o€ Pws.

O1 B¢oi s Abnvas ival xBdviol kal avdpeiktor: évas
AvBpwnos-epnetd kal pia napOéva-noepiotns. Or abn-
vaikoi pUBol {ouv avdpeoa ous nETpes, otls ubuypap-
pioels twv Aopwv kal, péoa and andtopes SIaBAdoEIS,
ot B8dhacoa. Opoiws o1 CUYXPOVOI XWPOI TwV EVIO-
VOTEPWV KOIVWVIKWOV CUVAN\aywv Sev gival ol cuvnBi-
Opévol aotikoi xwPol, AN NpIdNpGCIol, NEPIBWPIAKO],
akpaiol xwpol —h n napalia. To naModpevo NAnBos ota
naddpia, ta navnydpia, ta okuAadika, v [vika h us na-
pahies tns ATTKNAS Kal Twv vnolv Snpiloupyei ta Sikd tou
Katdhoina, etepotonies kal katapuyia and kai Npos v
noéAn. AvtiBeta pe tnv enipéhnpévn topn ts Popns,
4nou n iotopia napouciddetal ednAacTn Kal CUVEXOUEVN
(ka1 n opogn tou MavBeou petouoicveral otov Opdvo
tou Ayiou Métpou), n ABrhva Soulelsl apnpnpiéva kal
katoyikd. To aBnvaikd naipynoto, xwpis va eival oute
avolktd pouceio oUte cuvexes nedio digpyaciwy, na-
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Successful representations of Athens necessitate the in-
vention of such devices: narrative techniques, artistic
modes, design systems that work through, inside, up
close and beyond the city, rather than head on or
against it. Thus, Seferis (the novelist), Miller, Tsirkas,
Papaioannou or Tschumi' miss the point because they
directly engage with Athens; whilst Seferis (the poet),
Pikionis, Tsarouchis, Hatzidakis, Zenetos, Tachtsis, Kara-
panou, Papoulias, Stefani or Giannaris? leave us great
Athenian works through indirect focus, embedding, dis-
tancing, or scanning, ultimately creating new record-
ings of the city. The descriptive mode of the former
group fails; the elliptic, close-frame, irreverent, collage
mode of the latter creates personal spaces and critical
stories, transforming inertia into light.

The old gods of Athens are subterranean, of collaged
identity; a snake-man and a virgin-warrior girl. Athenian
myths reside inside the rocks, on alignments of hills of
various size and then, through violent refraction, into
the sea. Likewise, contemporary Athenian places of in-
tense public encounters are not standard urban spaces,
but semi-public, underground, edge places, or the
beach. The vibrant crowd that gathers in fleemarkets,

Ncpyos Mpivos, BaBpo, ABnva, 2004.
Yorgos Prinos, Podium, Athens, 2004.

1. George Seferis, Six Nights on the Acropolis, trans. Susan Matthias. (2007) Athens: Attica Editions; Henry Miller, The Colossus of
Maroussi. (1947) San Francisco: Colt Press; Stratis Tsirkas, H xapévn Avoi€n. (1976) ABhva: Kédpos; Dimitris Papaioannou, Mesa. Per-
formance. (13/4-15/7/2011) Athens: Pallas Theatre, Elliniki Theamaton; Bernard Tschumi’s & Michael Fotiadis’ Acropolis Museum opened

in Athens on June 21, 2009.

2. George Seferis, Three Secret Poems in Complete Poems, trans. Edmund Keeley and Philip Sherrard. (1995) London: Anvil Press Poetry;
Dimitri Pikionis’ landscaping work in pedestrian areas around the Acropolis and Filopappou hills was completed between 1954-7; Yan-
nis Tsarouchis’ paintings of the period 1954-8 focused on the everyday Athenian characters; Manos Hatzdakis, a major 20th century Greek
composer; Takis Zenetos’ major works of urban architecture, such as the Fix Factory, the Lycabettus Theatre, the Agios Demetrios
School, as well as his Electronic Urbanism studies were produced in the 60s and 70s; Kostas Tachtsis, The Third Wedding Wreath, trans.
John Chioles. (1985) Athens: Hermes; Margarita Karapanou, Kassandra and the Wolf, trans. N.C. Germanacos. (2009) Athens: Clock-
root Books; Christos Papoulias’ critical proposal for the Erichthonean Museum of the Acropolis was completed in 1991; Eva Stefani,
Athinai, (1995) and Acropolis, (2001); Constantine Yannaris, From the Edge of the City, (1998).
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MNwpyos Mpivos, ABrnva 2004.
Yorgos Prinos, Athens 2004.

papével €§ opiopol ducavdyvwoto. Ta okopnia «&E-
Pwta» Onou PAENEl KAVE(s TNV I0TOPIKA CUVEXEID TNS
néAns anoteholv e€aipéoels, ol onoies eniBefaichvouv
TOUS EYYEVEIS KAVOVES TNS TAPNS Kal tns Andns ts. H
1otopia tns ABnvas avadletal and ta phypata kai us
OXIOHES TNS avApesa otnv eviponia kal otnv Kata-
otpopn. Ta «E€pwtar» vonpatos Bétouv ot Aeitoupyia
oelpés and koAd( avadeikviovtas tnv akpaia avunapd-
Beon avdpeoa ot tuxaia Opadopata (A tautdtntes) kai,
péoa and autd, éva Tpito, anpdopEVO, PeUYaNéo vonua.
Ta prypata s ndAns anoteholv eknANEEIS ota peta-
Blopnxavikd epeinia tou MovtepviopoU nou kaAintouv
TO HUBO Tou attikoU toniou.

‘Etol n ABhva Sev pnopei va pwtoypapnbei pe kapia ka-
pepa n Suvapn. Adpavns, nukvh, CUPPEIKTN, NOAUEN-
nedn, S1ABAGUEVN, PatAIOVEl ONES TS AUECES AMEIKO-
ViogIS TNS: N aoTiKh pwtoypdpion, TO Tonio Heydhou
POpH4, N agpopwtoypapia, N pwtoypapia Spdpou, n
APXITEKTOVIKN KAl Ta PENOPTAL TS KPions pTUAXVOUV Aku-
PES eKKIVNOEIS kal napdyouv kAio€. To aBnvaikéd npod-
Tlekt ¢nTdel ANAes €IKOVES: BYAAUEVES AN'TO XwHa, pE
KOVIPa Gws kal Nnavw an’éAd €PUECES.

Mia popd ki évav kaipd, to wnikd taidi otnv Avatohn
Kal n tautdxpovn pe autd Siadikacia anootacionoinons
kal anodépnons tou (AutikoU) avuikelpévou, katéhnye
otnv ABnva. Apyotepa Eekivaye and authv. Enpokeito
yia éva anokaAuntikd taidi, unokeipevo oe Sedopéves
KIVACEIS Kal Npdagels kataypagpns. MNa va aldger, n va ka-
taldBer tnv alayn, o tagidiwtns —o enepPaivwy Po-
péas— dyyi¢e karapxds ki Uotepa katolkoUoe To
abnvaiko €dagos. Ixediale oe autd €va povondu: éva
Sikd tou nepinatntikd tonio. Méow ouvenkwv évtovns
S1aBAacns, UPAwPEVOS and to attkd Gws, He Siata-
PAyHEVN PVARIN, KATEPEUYE OTNV NApalia h o€ pia kpuph
aAuAn kI €tol €BAene pakpid an’'tnv néAn. Tehikd, Bubi-
opévn oto abnvaikd €5agos, otn okid evos £onepido-
€1&0Us h pias eNids, oe andotacn nAéov and tnv Abnva,

feasts of saints, doghouse clubs, the Pnyx or the
beaches of Attica and the islands creates its own
residue, a heterotopia, a refuge from and into the city.
Unlike Rome’s sectional curating of continuous ductile
history (whence the ceiling of the Pantheon becomes
St. Peter’s Throne), Athens works abstractly and in plan.
Neither an open-air museum nor a smooth working
landscape, the Athenian palimpsest is fundamentally
unreadable. Scattered openings of historical continu-
ity are exceptions enforcing its rules of burying and for-
getting. Athenian history rises through rifts and fault
lines, between entropy and disaster. Its meaningful
open sections are collages where, by the violent juxta-
position of random fragments (or identities), a third, ir-
reverent, fleeting new meaning emerges. The Athenian
fault lines constitute surprises in the post-industrial ruin
of Modernism that carpets over the myth of the Attic
Landscape.

Thus, Athens will not be photographed by any standard
camera. Inert, dense, collage and palimpsest-like, re-
fracting, flattening, it defeats straightforward pictures:
urban photography, large format landscape, aerial,
street, architectural photography or crisis reportage
produce non-starters and clichés. An Athenian project
requires a different set of images: ground-up, backlit,
and indirect.

Once upon a time, the stereotypical journey to the
East, and its concurrent process of distancing and di-
sambiguating from the (Western) object, ended in
Athens. Later, it started here. This was a journey of self-
discovery, subject to standard movements and acts of
recording. To change, or capture change, the tra-veler,
or intervening agent, first hit, then dwelled in the
Athenian ground. He then drew a path in it; his own
walkscape in the city. By acts of intense refraction,
blinded by the Attic light and disturbed in memory, he
took refuge to the beach or in a hidden courtyard. In
so doing, he looked away from the city. In the end,
knee-deep in Athenian turf, in the shadow of a citrus or
olive tree, away from Athens, the possibility of a pic-
ture emerged; a crack in the surface of everyday life
that would become a point of view.

2.

Like any other place, Athens is consumed by its image.
Its method of consumption is the monumental media
montage — a constructed, composite, animate vision
that dominates the public sphere. The major part of this
montage is the Acropolis: a monument to inertia, ulti-
mate condenser of a promenade, object of refraction:
a timeless postcard for the city, built on top of it, com-
manding its appearance, affecting every single impres-
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MNwpyos Zarapé, O kaBapioths, ABhva, 2005.
Georges Salameh, The Sweeper, Athens, 2005.

eppavi¢otav n niBavotnta pias eikdvas. Mia pwyph oty
kaBnpepivotnta s noANs nou Oa yivétav, oto TéAos,
onpeio Béaons.

2.

‘Onws kdBe pépos, n ABnva katavaiwvetal and v €l-
kéva ns. H pébodos tns katavaAwons s eival eVIEADS
povadikh: to pvnpeliakd piviiakd povidd. Eva kata-
OKEUAOHEVO, QVAPEIKTO, EPPUXO Opapa To Ornoio Ku-
plapxei otn dnpdoia opaipa. To Bacikd HEPOS TOU HOV-
ta¢ autou eival n AkpdmnoAn: pvnpeio adpdveias, anod-
AUTOS MUKVWTAS TOU NePINATou, K avikeipevo S1d6Aa-
ons. lMpodkertar yia tn Siaxpovikotepn kapt NootdA s
NOANs, KATAOKEUAOHEVN OTNV KOPUPN TNS: N napousia
s €ival kupiapxn kai enidpactikn oe kdBe eviinwon
ms. To Seltepo, Sidxuto pépos tou povtd( ival n ou-
VEXNS PON EKMOUMWV TNS KPIoNS, HE ENITOPN Ta TNAEO-
nukd napdBupa —elyn, TPINAETES M €6AOES KOPPEVWY
KEPAAWV Kal apxelakoU UNIKoU— Kal ta enavaiapBavo-
HEVA peNoPTal Twv EEVwV NPAKIopeiwy «and v npw-
teloucay — érnou n SnBev avAcUXN PV TOU EKPwVNTA
nailel pnpootd anod eikdves kataotpo®ns. [Mpdkertal yia
€va HUWnIKO, KAKOPWVO, UOTEPIKO XAN HOVOASYOU,
ONiyns kar tapaxns nou ankwvel v pdvipn kpion nata-
yw&ws oto abnvaikd kar eupwnaikd CUNOYIKO dOUVEI-
&nto. To oxnpa kar n dopn tou povtdad pipodval my
actkh poppn s ABrnvas — kuholv endvw otnv NGAN
avuinapabétovias ToupioTes Kal Tapaxes, Ywvia Kal
(PTWXOYEITOVIES, TN pUCN Kal Th HOAUVON, TN OXOAN Kal
o dyxos. Av n AkpomnoAn gival n €KAsIyn tns €ikOvas tns
noAns, n unepSiapecoraBnpévn auth pon v KaAJMTel
HE €va ayxwdes, aonpavto, ontikoakouoTikd, pavia-
otikd xaAi AeukoU AXou.

Mvnpeia kal pivuia eniokiddouv tov SnpdoIo XWPo s
ABnvas. Yuvexws ouppikvoUpevn, éugputa unoPifa-
Opévn, KATaKAUCHEVN, KATEINNPPEVN Kal Katepyalopevn
and eniopaleis eAelBepous enayyeApaties, napdvopous
petavdotes kal nepiBwplakd NoNtikd oxnuata, napatn-

lMwpyos Lahapé, Avo kohoves, ABnva, 2008.
Georges Salameh, Two Columns, Athens, 2008.

sion of it. The second part of the montage, ubiqui-
tously undercurrent, is the constant stream of crisis
broadcast, epitomized both by Greek TV windows —
couplets, triplets or sextets of talking heads and archive
footage — and by recurring foreign reports «from the
capital» — a concerned, patronizing voiceover against
disaster footage: a myopic, cacophonous, hysterical
carpet of monologue, misery and riot, sensationally
spreading the constant crisis into the Athenian and Eu-
ropean collective unconscious. The shape and structure
of the montage mimics the urban form of Athens — it
layers over the city juxtaposing tourism with riots,
shopping with slums, nature with pollution, leisure with
anxiety. If the Acropolis eclipses the image of the city,
the hyper-media stream covers it in an anxious, mean-
ingless, audiovisual carpet of mental white noise.

Media and monuments also eclipse Athenian public
space.Constantly shrinking, inherently degraded, floo-
ded, occupied, worked and contested by immigrants,
freelancers and fringe political groups, abandoned by
the middle class in favor of new shopping and parking
in diffused Attica, dropped by the state as the civic core
of the republic, controlled and consumable, no longer
a place of encounter where the unexpected is proba-
ble, the pre-Olympic mirage of an all-inclusive, top-
down, urban-designed, 20th Century Athenian public
space vanishes under the weight of constant crisis.
New common spaces emerge and take its place: bot-
tom-up, spontaneous and urgently revived leftover
spaces of the inner city, where communities gather in
order to breathe. Taking on quintessential Athenian in-
formality, malleability, negotiability and hospitality,
the fundamental value of these emerging common
spaces is that they are much less mediated, and there-
fore exploitable, than any other urban space; they thus
look to the social production and grueling preservation
of extinct communal resources. As sparse and random
as historic resonance, these common spaces are islands
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pévn and tn peoaia téén yia VEES ayopEs Kal XWPOUS
otdBpeuons otn Sidxutn ATtKA, eyKatalelppévn and to
Kpdtos, ENeyxOHEVN Kal KATAVAAWOIKN, OXI Mia PHEPOS CU-
VavINoewV Kal anpoéBAentwy NiBavotitwy n Nupnvas ts
Snpokpatias, n npo-oAupniakn opOaipandtn evés no-
AUCUMN\EKTIKOU, opyavwpiévou and ndvw npos ta kdtw,
aotikd oxediaopévou, abnvaikol Snpdoiou xwpou ¢oi-
Vel KI eGagpavidetal kdtw and to BApos s POVIHNS Kpi-
ons. Néol, kolvoxpnotol XWpol, Naipvouv t Béon tou:
opyavwpéves and kdtw npos ta ndvw, aubdppnta ava-
BlwBeioes UNOAEIMHATIKES YWVIES TOU I0TOPIKOU KEVTPOU,
AMNouU Ol TOMIKES KOIVOTNTES CUYKEVIPWVOVTAl YIa vad ava-
odvouv. Mnohiaopgvol pe ts adnvaikes aties s aveni-
onpdtntas, s euniacias, s Sianpaypdteucns kal s
@INotevias, ol KoIvoi autol xWpol Napapévouy eAdxiota
Siapecolapnpiévol, dpa Kai Xeipaywynaigol, and onoi-
ovénnote aMo actikd BUAaka. Mnopoulv va aoxo-
Aouvtal eNeUBepa Pe TNV KOIVWVIKA Napaywyn kai
SUokoAn cuvthpnon aneMOUPEVWY KOIVQV ayadwv.
Ynopadikoi kal tuxaiol énws ta §£pwta IoTopIKNS ou-
VEXEIQS OTOV aoTKO 10T, OI KOIVOXPNOTOI XWPO! ano-
teNoUV vnold xwpis akdpa va éxouv oxnpatioe! 1o Sikd
TOUS apXIMéAayos, oxedoV KatakAUopéva and to pvn-
pEIaKS piviakd povidd aviéxovids to Aoyw tns apd-
VEIQS Kal TNS MPOCWIKAS TOUS KAIpAkas.

H pavtactkn tavia wwv olyxpovwv ABnvaiwy nepié-
xel OAQ 1@ Napandvw: Hvnpeia Kapt NOcTAA, EKMOPMES
kpions, NpooBal\opevo dnpdaolo kal aopain Kovo-
XpNOoTo xwpo, adpdveia, Slactpwpdtwon, eviponia, Ka-
TaoTPOPN, KUVNYNPEVOUS PETAVAOTES, HIA Katatponw-
pévn peoaia tagn, NepIBwPIakES MONITIKES, €va UNEPOXO
KAipa, BSopddes dyxous, avahapnés xapds kal avakou-
pions, pebopiakés Ayopés, tnv napalia. H paviactikn
autn taivia, og enavaiapBavopevn Aound, Npoodiopilel
TO NVeUPa NS €Moxns: ouvtpIntikd ayxwdons, cuxvd ONI-
Bepn, naywpévn o £va napov aévawy €IKAcI®V, KOVIO-
POaNpn, xwpis téAos. Tns Aeinouv —onws o€ OAes TS
KaKés talvies—n dopn Kai pia coBapn agnynon.

H edpeon pias onukns yia tnv ABnva npoanaitei t Sia-
KOMN NS (pAvIAacTKAS Talvias tns: va pnopécel va Pyel
Kaveis and tov Aeukd NXo Tou NapovIos Kal va aney-
kAwPBloTel and actikés avanapactdoels «npwtou Bab-
poU»: tnv €odo an’ tn povipn kpion yia xdpn pias véas
andéotacns, apAvovTas Nicw To Xapevo 16aviké Tou dn-
HOCIOU XWPOU YIa TNV AVAHEIKTN TaUTOTNTA TwV pnypd-
TwV tou adnvaikol naNipynaotou, aneikovidovias Oxi v
nOAN aA\d o €0WTEPIKS NS, OXI TNV Kpion aNAd, péoa
and Keva vonpatos, ta aiodnuatd ts. An’ 1o xwpa npos
ta Ndvw, pe KOVIPA pws, EUHEcn, N GAAN Auth ontikn
pnopei va EavaPpei tnv aioBnon tou eneiyovtos, t Aav-
Bdvouoa €viaon twv KOIVOXPNOTWY XWPWV AHECWS
npiv N apécws HETA TO ONPEio xwpis enNiIoTpoPn: v
npaypatikd abnvaikn SidBeon ot ta ndvia —h TouAdxI-
otov kdnola npdypata— eivar moava.

yet to form an urban archipelago, engulfed by the mon-
umental media montage, bracing against it through
their inconspicuousness and personal scale.

The mental movie of contemporary Athenians contains
all the above: postcard monuments, crisis broadcast,
contested public and safe common space, inertia,
palimpsest, entropy, disaster, persecuted immigrants,
the embattled middle class, fringe politics, clement
weather, weeks of recurring anxiety, flashes of joyous
relief, underground agoras, and the beach. This mental
movie defines the zeitgeist; it plays in continuous loop;
it is overwhelmingly anxious, occasionally depressed,
locked in a frozen, speculative present, short-sighted
and without an ending. Like all bad movies, it lacks
structure and, above all, a good story.

Finding a point of view to Athens necessarily requires
pausing this movie: stepping out of the white noise of
the present, away from first-hand urban representa-
tions: switching from the constant crisis to a distant,
critical, inner state. Relinquishing the lost ideal of pub-
lic space to the collage-identity found in the rifts and
fault-lines of the Athenian palimpsest. Visualizing, not
the city, but within it, not the crisis, but its feelings
through gaps of meaning. Ground-up, backlit and indi-
rect, this point of view may recapture the urgency, the
latent eventfulness of common space, right before or
after a tipping point; the very Athenian state of mind
that anything, or at least something, is probable.

3.

The work of the three photographers accompanying
this essay — Yorgos Prinos, from the series «Eclipse»,
Georges Salameh, from the series «Athens I'm Listen-
ing» and Chrissou Voulgari, from the series «Rear Win-
dow» — speaks about the mirage of 20th Century public
space as a space of unrealized encounter, exhausted
consumption and manipulated spectacle, a place that
no longer exists as it was visualized, theorized and de-
signed by the European generation of the ‘90s - the par-
ticular historical moment and the Ethos that preceded
and defined it.

The photographs also point to the emergence of com-
mon space and its random, vibrant, informal existence
in-between the city and its monumental media mon-
tage. They tell an elliptic story of transformation that
begins literally a few seconds after the 2004 Olympic
Games and ends with the student uprising and concur-
rent riots of December 2008: a mutation of urban iden-
tity without its new collage of faces. The images are
ambiguous, latently eventful, appropriately withdrawn
from, yet deeply embedded in, the city of Athens; their
points of view are publicly inaccessible spaces; they
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To épyo twv IOV pWTOYPAPwWY Nou cuvodelel autd
o Kkeipevo —tou Mwpyou Mpivou and tnv oeipd «ExAel-
n», tou MNwpyou Laiapé and v oeipd «Abnva o
akoUw» kal tns XpuooUAas BoUhyapn and tnv oeipd
«Rear Window»— apopd tv opBaipandtn tou dnpod-
olou xwpou tou 20°0 aiwva: pia NEpIoXn anpaypato-
noiNtwy CUVAVINCEWV, EEAVIANPEVNS KATAaVAAwoNs Kal
XEIPAYWYNHEVOU Beduatos Onws Ty Opapatiotnke,
oxediaoe kal tn Bewpnoe n eupwnaikn yevid tou 90,
nou NAéov Sev UNAPXEL.

Méoa and tnv I0TopIKA CTyHN Kal to ABoSs nou Tis Ka-
Bopilel ol pwtoypapies PHIAGVE yia TNV avaduon Tou Kol-
voU X®WPOou Kal tns tuxaias, NaAAOHeVNS, avenionuns
EUMNEIPIAs Tou avapeoa otny NOAN Kal OTo pVNPEIAKO piv-
Takd Hovtdd. Agixvouv pia eNEINTIKA I0TOpia HEtaoxn-
patiopou nou Eekivdel Aiya Aentd petd tous OAupni-
akoUs Aycves tou 2004 kal TeNEIOVE! e TN padntikn
€€€YEPON KAl TAUTOXPOVES TAPaxEs Tou AekepBpiou Tou
2008: tn petd\agn s aocTiKAS TaUTOTNTAS, XWpPIs OpwWS
TO KOAA( VEwV NPOCWNWY Nou Ty anaptidel. Augpion-
pes, pe AavBdvouoa évtaon, anotpaBnypéves alid kal
BaBId evowpatwpiéves otnv NOAN ts ABnvas, ol eIkOVes
npounoB¢touv duoPata onpeia Béaons: evieivouv
ouykivnon péoa and ta kevd vonpatods tous: opiouy kal
npooiwvifovtal ta ouvaiobnuata s povipns kpions
QUEOWS MPIV, N PETd, TO CNPEIO XWPIS ENCTPOPN.

AavBdvouaoa kevotns, andpakpn BNiyn, Eagvikn ava-
YV@PIOoN, UMNOTETaypéVos Bupds, KEKAAUHHEVOS OIKTOsS,
OUYKPATNHEVOS POPOS, HETAUPIECHEVN aneAnicia, ava-
BAUCouca viponn, BiactikA, £EaAAN xapd: N pavtactikn
taivia s olyxpovns ABnvas, yepdtn €VIOves eIKOVES,
Siaxutn, BopuBrdns, xwpis Sopn Kal apnynon, eune-
pIéxel kal kataolyddel OAa ta napandvw cuvaicbnpata
péoa oto SIkS s oTpwpa Aeukou nxou. H teheutaia Se-
kaneviastia and to téhos twv '90 ws tpa avaduietal
péoa and us €€l pwToypaPies ws Hia katdotaon petd-
Baons, pia nepioxn tpdvdit avdpeoa oe SU0 TauTdTNTES:
™ popavtikn xipaipa tou téhous tou 2000 aikva Kai to
Suotonikd, aypiws SHoppo KOAA tou 2 1°V.

H petdBaon éxel oxeSév ohokAnpwOei. XUvtopa 6a dn-
pIoUpYNoel pia véa eikéva s noAns. O payikds oapw-
s, O PNXaviopds actikns kataypapns nou Ba Siapdoel
an’euBeias tous avBpwnous, Pudxvovtas pia véa pav-
taoukn taivia yia v ABhva, ye Sopn, agnynon kai tau-
tétnta, pakpid and pvnpeia kar pivua, Ppioketar und
kataokeun. Eival nAéov capés ot to €pyo Oa ektuNIxBei
Ox1 ota adeia oikoneda, aMd OTtous UNOAEIPpAtiKoUs,
KOIVOXPNOTOUS XWPOUS TOU KEVIPOU Kal Tns abnvaikns
noAukatoikias. To katolpd tou Ba €ival eIkovikS kal pu-
oIKO, dpeca ocuvoedepévo Pe TNV Naykdopia NOAN Twv
Siktwv. Mnopoupe va BupnBoUpe autoUs Nou apnyn-
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Xpuoouha Bouyapn, lNayid, ABrva, 2006.
Chrissou Voulgari, Yiayia, Athens, 2006.

XpuoouUha BoUAyapn, Kahokaipi, ABrva, 2007.
Chrissou Voulgari, Summer, Athens, 2007.

cause emotion through breaks of meaning; they define
and prefigure the feelings of the constant crisis, right
before (or after) its tipping point.

Latent emptiness, distant sadness, sudden recognition,
subdued anger, veiled pity, restrained fear, masked de-
spair, rising shame, hurried yet delirious joy: the mental
movie of contemporary Athens, visually powerful, per-
vasive, noisy, lacking in structure and narrative, con-
tains and muffles all these emotions in its white noise
carpet. The past fifteen years, from the end of the
nineties to the present, emerge through these six pho-
tos as a state of transit between two identities, one a
romantic mirage of the 20th Century, the other a
dystopic yet savagely beautiful collage of the 21st.

This transition is almost over. It will soon produce a
new picture of the city. The magic scanner —the device
that will look straight into the people, away from mon-
uments and media and in so doing create a new mental
movie, with structure, story and identity— is under con-
struction. It is now clear that its project operates, not
in empty lots, but in the common spaces of the inner
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Bnkav ornoudaies abnvdikés 1otopies, yia va npoodiopi-
OOUME TS TEXVIKES, TS pEBSGSOUS Kal 1a cucTHAata nou
pnopei va €xel autd To VEo €pyo o€ neiopa twv SUoKo-
Awv kaipav. O Lepépns EavaBpickovas tov kAno tou
onitoU tou, o ToapoUxns avakaAUNTovIas Us AUAES Kal
ta kageveia, o MMikicovns pnoAhiddovtas tv Atukn pe tv
Avatoln, oxediddovtas avayeoa otnv napdotacn,
{wypaikn kai tn AiBodopn, o Xatdiddkis tpayoudwv-
Tas TNV OVEIPIKA Katdotaon s kabnpepivotntas, o Ze-
VETOS Kataokeudalovtas TOMIKES ENICTNHOVIKES (pavia-
ofes, o Taxtons eknéUnovtas to Yuxikd padidpwvo pias
yertévioods tou, n Kapandvou piddvias péoa an’ to
HUaAo evés naidiou, o Manouhias eopkidovias to Kti-
plo péoa and wn Babid ekokapn evos pubikou unedd-
POUS, N LTEPAVA OTOIXEIOVOVIAS €va PVNUEIO pE Ta
nNpOCTUXA-NOAUTIHA KOUPENID HIas payvntotaivias, o
lMdvvapns, kaBiopévos otnv akpn s NOANs.

Aev pnopeis va kortdgels katdpata v ABnva: akdun ki
av Katdpepve Kavels v’ aviéGel Ty navonAia kai tnv ano-
NBwpatikh alyida wns, 1o kabapd BAEUA TNS TUPAWVEI
ToUs Kolvous Bvntous. H Bed eppavidetal petappiecpévn
o€ autoUs NOU EUVOEI Kal OTONICHEVN O€ AUTOUS MOU €X-
Opeletal. H idia, pia opBalpandtn, puAdel tnv ndAN s
o€ neploodtepes ano 10 evoapkoels NoAanAacid-
{ovtas ouvaua 1o dvopd ts: ABhval, KatakAUoCpEVN and
TOV AeUkd NXO NS HOVIUNS Kpions, avandgeukta Tpo-
nikA, pia eikéva adlvatn va avanapactabei — Nou €xel
anooteilel Npo NOAoU T SikA TS Kapt NOotdA cTov
kéopo. H Abnva dev pwrtoypapiletal. Purdel tnv noA-
AanAn, avdpeikin tautdtntd s Bappévn péoa oto na-
Aipynoto:tnv npootatelouv n adpdveld, ta kevd
VONPATOS Kal APETPNTES METPES: €ival aOPanns, Xwpis ka-
VEis va 1o E€pel.

city as much as in the communal, leftover spaces of the
Greek polykatoikia; that its fuel is virtual and physical,
looking to the networked global city. We may now
look to those who told great Athenian stories, for the
techniques, modes, and systems they used, bracing for
the brave new world ahead.Seferis, rediscovering his
back yard; Tsarouchis, the courtyards and the kafe-
neion; Pikionis, collaging the East into Attica, designing
between performance, painting and masonry; Hatzi-
dakis, singing in the dream state of the everyday; Zene-
tos, structuring site-specific science-fiction; Tachtsis,
broadcasting a neighbor’s mental radio; Karapanou,
speaking the mind of a child; Papoulias, exorcising the
act of building through deep digging in the mythic un-
derground; Stefani, ghosting a monument with vulgar-
yet-precious found footage; Giannaris, sitting at the
edge of the city.

You can never look Athena in the eye: even if you man-
aged to endure the panoply and petrifying shawl, her
gaze is too blue to behold, and holding it results in
mortal blindness. The Goddess appears to those she fa-
vors always in disguise, and to those she combats in
full garb. A mirage herself, she guards the city in more
than ten incarnations, switching its name to the plural:
Athinai, engulfed yet unphased by the white noise of
the constant crisis, ineluctably modal, an image im-
possible to capture. She has already dispatched its post-
card to the world. Athens will not be photographed.
It guards its multiple, collage identity deep inside the
palimpsest, protected by inertia, gaps of meaning and
countless rocks. She’s safe and no one knows it.

O TMérpos Mnapnaoikas eivar Mktwp oto Maveniotipio Matpdv kar 1ISputikd péhos tou ypapeiou Drifting City.

Petros Babasikas is a lecturer at the University of Patras and founding partner of Drifting City.



H A©HNA KINHMATOIPAOHMENH AN PIT'K
ATHENS, FILMED AS A BOXING RING

MAPIA KATZOYNAKH | MARIA KATSOUNAKI

To 1998 o1 £pnBol ENAnvondvtior hpwes tou Kwvotav-
tivou lNdvvapn oppolv «And tnv dkpn tns NOANS» pe
rollerskates yia va yeutoUv pe dypio ndOo tv kahn {wh:
€UKONO XpHpa xwpis £Goubevwtikn SOUNeId. LIVEUA V-
PEKT, KAPEPA OTO XEPI, PEGNICTIKA KATAYPAPN NS MePI-
Bwplonoinons tou évou, tou xwpis natpida. To 2011
ol €pnBol tou «Wasted youthy, tns taivias twv Apydpn
Manadnpntpdénoulou kai Nav Péykeh, SiaoxiCouv tn
pntponoAitikh ABnva pe skateboards, xwpis otdxo, xa-
Aapd, poipdlovtal éva couPAdki, pia pnipa kai éva
XpOVO SIECTANUEVO, MEAWPIO.

Avdpeoa ous Suo talvies éxel pecohanoel ndvw and
pia Sekaetia, otn Sidpkeia ts onoias n ABhva givar pia
AM\n néAn. Mnopei va pnv éxouv aAdel ta ktipia, ol
SpdHol, Ol YEITOVIES, OI KEVIPIKES apTnpies AANG €xel ah-
Aagel n xpnon tous, eueis Sev ipaote idiol, n atpod-
opaipa poldder e «meipaypévny Ynglakn pwtoypapia.
H néAn avayvwpiletal péoa and ta oupBoikd pvnyeia
Kal olkoSopnpata aAAd ta Xpwpata kai ta npdowna
eival uneppwticpéva. H eikdva Bupilel cuvtéheia. Oxi
OTn COUPEANICTIKN, XIOUHOPICTIKA ekSOXN evOs yIyavt-
aiou poucakd nou apnvel ta Addia tou rtadiou kai Ko-
AOKOTP®VN ANENOVIAs va napacUpel oTo Népacud tou
oV évtpopo MnBucpd ts néAns («H eniBeon tou yi-
yavtiaiou pouoakd» tou lNavou Koutpa, 1999), aM\G
ot yupvh and oupBoAicpous nepInAdvnon twv epnpwv
tou «Wasted youth» otnv ABnva tou auyouctdtikou
katowva. O AexépBpns tou 2008 eivar aképn vwnos.
O ANéENs Tpnyopdnoulos gival «napwvy xwpis va én-
Aavetal. Or Suo Apwes tns taivias (o 15xpovos kal o
ootuvoleés) Siaoxiouv tnv NdAN napdnAa, Sev dia-

In 1998, the Greek Pontic youths, Constantine Gian-
naris’s heroes, stormed From the edge of the city (Apo
tin akri tis polis) on roller-skates, in order to taste the
good life with a wild passion:easy money without ex-
hausting work. Direct cinema, hand-held cameras, a re-
alistic record of the marginalisation of the foreign, of
those without a home country. In 2011, the youths of
Wasted youth, a film by Argyris Papadimitropoulos and
Jan Vogel, aimlessly cross metropolitan Athens on
skateboards; they hang out, share a souvlaki, a beer and
an immense vista of expanded time.

Between the two movies a decade has gone by, during
which Athens has become a different city. The build-
ings may not have changed, nor the streets, nor the
neighbourhoods, nor the central roads, but their use
has changed. We ourselves are no longer the same, the
atmosphere is like a “touched-up” digital photograph.
The city is recognisable through its symbolic monu-
ments and buildings, but the colours and faces are over-
exposed. The image is reminiscent of the end. It isn’t
reminiscent of the surrealist, humorous interpretation
of a giant mousaka, which leaves oil on Stadiou Street
and Kolokotroni Street, threatening to carry with it, as
it moves along, the terrified population of the city (The
Attack of the Giant Mousaka — | epithesi tou giganti-
aiou mousaka directed by Panos H. Koutras, 1999), but
of the aimless wandering of adolescents through
Athens during an August heat wave, bare of any sym-
bolism, in Wasted Youth. December 2008 is still fresh
in the mind. Alexis Crigoropoulos is “present” without
declaring it. The two protagonists of the film (the 15-
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otaupwvovtal napd poévo oto thos. Moipaia. O okn-
voBéns Sev BéNel va PINAOEI yIa TO yeyovos aAd va na-
panéuyel otn «onatainpévn viotn». Marov oxi viotn.
Zwn. Tou kaBevds. H ABhva pia pecoyeiakn pntpdnoin
MOU KUOOPEI TO Kakd kal To KaAS, yepdtn aydnn kal év-
taon, pe onaopévn paxokokahid. O Sieubuvtns tou Ale-
Bvous PeotiBaN tou Pdtepviap nou eixe eniNéGel to
«Wasted youth» yia tnv évapgn, onpeiwve: «Evas Bialos,
akatépyactos, odnyods ths ABAvas tou onpepar.

Llvtopn avadpopn

O eMnvikds Kivnpatoypdpos and ts apxés tou 20°
aldVa  PEXPI ONPEPA €XEI ANOTUNWOE! TS SIAPOPETIKES
IOTOPIKES, KOIVWVIKES Kal aloBntikés Oyels ths ABnvas.
And ta enikaipa nou kataypdgouy yeyovota s enoxns
nus «epinéteies tou Biddp» tou Z&¢ep Xen ws tn «Ma-
yIkn néAn» kar to «Apdko» tou Nikou Kouvdoupou,
Tous aBnvaikols Spopous ots talvies tou *50 kal tou
’60, tnv ABrva péoa and us taivies tou Gavdaon Béy-
you, TV €kpngn tns avoikoSOpNons Kai s avuinapo-
xfis, 10 70, us andneipes (eviote EcwoTpeeis) va kata-
YPapoUv oI AANAYES OTIS OXETEIS MOANS- AvOPWMIVWY
oxéoewv 10’80, TV APIEN TWV NPWIWVY PETAVACTWY TO
’90. Ltnv teheutaia Sekagtia tou 20°° aikva, napdt o
€NNVIKOS KIVNHATOYPApOs avavewvetal Spactikd eyka-
Taleinovtas v opparookonnon kar Sieilcdlovas otn
olyxpovn Npaypatikotnta, N Npwitelouaa ivar oxedov
anouoa. O1 e€aipéoeis iyes (6nws o Lwthpns Mkopitoas
Kal n taivia tou «Am’ o xidvi», 1993) npoolwvicovtal
v tdon nou 8pal®vetal ous apxes tou 2 1°Y aiwva.
Néa kolvwviko-olkovopikd Sedopéva, pe Tous petava-
otes o€ Npwto NAGvo kal th cuvakdoubn Eevopopia,
Bia, avacpdleia, eniBetikdtnta anévavi otov «AANOV».

H ABnva, tnv teleutaia tpietia

Kai n ABnva twv teheutaiwv xpdvwy; Tns OIKOVOUIKAS
kpions, NS EPARWONS TOU KEVIPOU, TwV NANBUCHIaKOV
avakatatdgewy, s opyns, ts ayavaktnons, twyv cuy-
KpOUCEWV, TwV aviiBécewv; Tns kataotpopIkns pavias
aM\d karl s Snpioupyikns nvons; Moia eikdva kupiap-
xel oTn véa yevid twv ENAvwy oknvoBetwy; TéAn tou
2011 napoucidotnkav o€ kolvh npoBoin «O evayds»
tou Zaxapia Maupogidn kai to «Tungsteny tou Ndpyou
lewpydnoulou. Auo taivies eVIEADS SIAPOPETIKES He-
1agy tous pe ouvOETIKO kpiko tv NOAN. Mia ndAn-xa-
PAKTNPa OpWS, OXI VIEKOP, MOU KUKAWVEI TOUS NPWES
dMote pe Béppn kal pwrtelvotnta, dAote Biaia kai
aopuktikd. O nptos cuvBEtel tnv NApAAANAN nopeia
pas opddas EEvwv poItntv ApXITEKTOVIKAS Kal Tou Ee-
vayouU ts otnv eNnVIKh npwteloucd. Auo TautdTnTes
QUNXAVES Kal XAOTIKES: TOU KEVIPIKOU Npwa, Idoova, Kkal
tns ABAvas. To «Tungsten» (tUnos petdMou) pas odn-
Yei o€ pia ndAn v onoia Siatpéxel o aioBnpa pias
Siapkous eniBetikdtntas, unopdokoucas €viacns Kal

Ané i Aidpbwon tou @dvou Avacténouou (2007).
From Correction (Diorthosi) by Thanos Anastopoulos (2007).

year-old and the policeman) traverse the city in paral-
lel; their roads don't cross until the very end. The meet-
ing is fatal. The director doesn't want to discuss the
event, but to reference that wasted youth. But not just
youth. Life. The waste of everyone’s life. Athens is a
Mediterranean metropolis, which spawns both good
and evil, full of love and intensity, but with a broken
backbone. The director of the Rotterdam International
Film Festival, who chose Wasted Youth as the first film
to be shown, noted: “This is a violent, unprocessed
guide to Athens today”.

A concise overview

From the start of the twentieth century to the present
day, Greek cinema has recorded many of the different
historic, social and aesthetic guises of Athens. From
newsreels, which record the events of the times, or Vil-
lar's Adventures (Peripeteies tou Villar) by Joseph Hepp
to Nikos Koundouros’ Enchanted City (Magiki polis) and
Draco (O Drakos); the streets of Athens from the
movies of the fifties and sixties; Athens through the
comedies of Thanassis Vengos; the explosive con-
struction and antiparohi; the seventies; attempts (fre-
quently introverted) to record changes in the relation-
ships of the city and in human relations in the eighties;
the arrival of the first immigrants in the nineties. In the
last decade of the twentieth century, despite a com-
plete renewal of Greek cinema that put behind it its
navel-gazing tendencies and started penetrating con-
temporary reality, the capital city is almost absent.
There are a few exceptions (such as Sotiris Goritsas and
his film From the Snow- Ap' to hioni), which fore-
shadow the trends that would be established at the
start of the 21st century. Changing socioeconomic
conditions, with immigrants coming centre stage and
the concomitant xenophobia, violence, insecurity and
aggressiveness against the “other”.



aneilns. Tpeis 1oTopies, pe acnpdpaupn gwtoypagia,
nou Sladpapatidovtal oto tpiywvo Talpos — EAaiwvas
—Poup. Auo épnBol, £vas eNeykThs elcItNpiwy, Petava-
otes, BUtes kal BUpata og evaANaocoopevous pONoUs,
otplpwypévol oe adiE€oda. MNepoivns ecodeias ival kal
n «[MOAN twv naidiovy tou Nwpyou lkikanénna, onov-
SUAWTA KI QUTN* anoteAeital and TECOEPIS I0TOPIES MOU
e€eNiooovtal otn Sidpkela pias pépas. O oknvoBEns
SnAvel oe cuvévteun tou («K» 27/11/11): «H ndAn
Sev gival pévo apxItektovikd HOpPwHa ald kal CUpIne-
pIpopEs Kkal vootponies. H olkovopikn kpion onpaivel
noAd. Ohol kortalépacte otov kaBpéptn kal BAENOUpE
TO Npoowniké pas xp€os. Meyahwoape oe pia NOAN ka-
Bévas povos tou kal Oxi ‘Yadi’. Meyahwoape xwpis va
E€poupe T gival to padi kal n nikoIvwviay.

Tn okéyn auth poidlel va cuppepidetal kal o LUAas
Tloupépkas nou nponynBnke éva xpovo pe tn «Xwpa
npoéheuons» (PectBAN Bevetias 2010). Tohunph oUA-
Anyn, o€ KatalyIotkwv puBpwv ektéheon. Mia Sackdia
avahUel otous pikpoUs Habntés tns, otixo otixo, Tov
Yuvo ei1s tnv EAeuBepiav tou Alovuciou Yohwpou. [a-
PANNAQ, «tpéxouv» ta yeyovota. H ENNGSa and tn pe-
TANOAITEUON PEXPI ONPEPA EYYEYPAUHEVN OTN SUCAEI-
ToupYIKN olkovyévela. Mupnva kal yevesioupyd artia pi-
oous, Bias, otpéBAwons, diapkols aveknAnpwtou, Su-
otuxias. Méoa. Xto onit, oto VOOOKOpEIO, OTO OXO-
Aefo. Kai €€w. Xtnv ABnva tou Aeképppn 2008. Xdos,
p€oa ki €§w.

Tnv teheutaia nevtaetia n nOAN €xel ckAnpuvel. To id1o ki
epeis. O MNwpyos Mewpydnouhos tou «Tungsten» enion-
paivel nws étav éypape to oevaplo to 2004 «4,u €pol-
ale Ot P NEPIBWDPIO, TWOPA EXEl HEYAADOEI TOCO Mou
katahapBdver peydho pépos tns noAnsy. Kai o Zaxapias
Maupoeidns tou «=evayoU» SIeukpIvilel OT «TO Oeva-
P10 NPOEKUYE TNV €noxh nou {oUcE TO Phva Tou PENITOS
pe tnv ABnvay. «To 2006 {ouoa oto kévtpo. KaBnpe-
pivd, Siéoxia v MAdka A t Alovuciou Apgonayitou.
Epxdpouv og enagn pe autd nou eival n pouoka, n tou-
piotikh oyn. Mia kapt Noctai».

Ta pnvipata ané to 2000

Av gppnvelape TS KIVNHATOYPAPIKES £yypapEs ts ABn-
vas andé to 2000 éws ocnpepa ws nponopnd, 8a pno-
poucape va Siakpivoupe Ou n kpion nAnciddel. H
npwtelouca pdyile olyd olyd. lNvétav Ao kai nio du-
ooiwvn, MO OKOVIoHEVN, MO anpdoitn kal Nio anpo-
opevn. ANG Sev Sivape kal téon onpacia. Aeptd
unnpxav kai 1o «8idheigpa» tou 2004 Atav cav éva
okAnNpS vapkwtikd. Mas BUBIoe yia Aiyous phves otnv
autandtn éu n nopeia pnopei va eivar avactpégipn. Mws
n petapdppwon Sev gival éva napaptBi. Av kai n uno-
Selypaukn kepahonoinon twv OAupniaky s Bapke-
Avns, nou ektivage v nOAn otov 2 1° aiwva, Atav nén
€va ouykpiolpo péyebos yia tnv ABnva ts npdooyns,
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Ané t Xdypa Mpoéheuons tou LUMa Tloupépka (2010).
From Homeland (Hora Proeleusis) by Syllas Tzoumerkas
(2010).

Athens over the past three years

What about Athens these past few years? The eco-
nomic crisis, the deserted city centre, the population
reshuffles, the rage, the indignant citizens, the clashes,
the conflicts? What about the destructive mania and
also the creative spark? Which image dominates the
new generation of Greek film directors? Towards the
end of 2011 there was a joint screening of The guide
(O xenagos) directed by Zacharias Mavroidis and Tung-
sten directed by Giorgos Georgopoulos. Two films that
are entirely different, linked through the city. The city,
here, is a character, not a backdrop; it surrounds the
protagonists at times with warmth and lambent light,
while at other times it is violent and smothering. The
first sets up the parallel progress of a group of foreign
architecture students and their guide through the Greek
capital. Two identities that are awkward and chaotic:
the central figure, lasonas, and Athina. Tungsten is a
kind of metal, and the film leads us through a city that
is run over by a sense of constant aggression, underly-
ing tension and threat. Three stories, using black-and-
white photography, which take place along the triangle
of Tavros — Elaionas — Rouf. Two adolescents, a ticket
inspector, immigrants, aggressors and victims in alter-
nating roles, caught up in dead-end situations. Part of
last year’s crop was also The city of children (Poli ton
paidion) directed by Giorgos Gikapeppas, which also
uses overlapping tales and characters to tell four sto-
ries that take place during a single day. In an interview
(given to the newspaper “Kathimerini” on 27/11/2011),
the director stated: “The city isn’t solely an architec-
tural formation. It also comprises of behaviours and
mindsets. The economic meltdown means a lot. We all
look in the mirror and encounter our personal debt. We
grew up in a city, each of us alone and none “together”.
We grew up never knowing what it is to be together
and what it means to communicate”.

This attitude appears to be shared by Syllas Tzou-
merkas, whose Homeland (Hora Proeleusis) (Venice
Film Festival 2010) was released a year earlier. A dar-
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And th Xepa Mpoéheuons tou LUMa Tloupépka (2010).
From Homeland (Hora Proeleusis) by Syllas Tzoumerkas
(2010).

™S apnaxtis, wv avupdoewv. Ki as unootipile o An-
pntpns ABavitns, pe th onovOUuAwTh talvia tou «H ndAn
wwv Baupdtwvy, yupiopévn to 2004, du «dtav n eni-
Bupia kal to anpdonto cuvavuouvtal éva Baldpa pno-
pei va oupBei». O oknvoBEtns apnyeital IcTopies av-
Opwnwv nou cuvavtiolvtal wxaia otnv ABhva, Kevipo
ToU KOOHOU Yia &éka pépes, otn SIAPKEIa TWV OMoiwy N
{wn tous Ba aN\GEel yia ndvta. Eva nad) xapaktnpwv
Kkal kataotdoewv otnv ABhAva twv OAupniakoy Ayo-
vwv. Tote, val, ta «Badpata» dev anoteholoav Povo
oxnpa Adyou. AN HOVO «TOTED, TN OUYKEKPIPEVN XPO-
vikn otypn. MNati Aiyo npiv, tnv idia xpovid, o Nikos Na-
vayiwténoulos (n oxéon tou pe tnv ABhva cuviotd éva
EexwpIoTd KePANAIO OtV I0TOPIa Tou ENNVIKOU Kivn-
patoypdpou) eixe ohokAnpwoel to «Delivery» (npo-
BAABNKe 15/10/04), ppovtilovtas va pas Sei€el 6,1 Sev
B©éNoupe va dolpe. Tn vuxtepivi ABnva ths Opovoias,
s nAateias Ban, twv yUpw nepioxwv. Twv dvepywy,
WV HETAVACT®V, twV Tavkl, OAwV €KeiVwY Nou ol Mo
ToNUNpés pihodogies eGavihouvtal og pia SOUAEId Tou
nodapiol h otnv endpevn déon... To «Delivery» twv
XPWHATWV ToU AUKOPWTOS, NS «BPOHIKNS» PpwToypa-
pias, s KApePAs oTo XEpI, Eival pia taivia onapaktikn.
O kevipikds Npwas Nepipépetal, ws delivery, kal PINGE
eNdxiota. Evas olwnnAds apnynths nou eVoapKWVEl To
BAéppa tou N. Mavayiwténoulou og autnv v £6pi-
otn Kal anwOnpévn nNéAn, petapépovias €va ouvai-
oBnpa Babu, duoBdotakto kdnoles Ppopés, oo Kal av
npoonabei va 1o eNappUVel PE «aTAKESY...

la Aiyo. Kar pévo oto oivepd. MNati n «andyvwony eni-
OtpéPel, Pe véa otoixeia kal mio Suvati. H avtiotpopn
pétpnon yia tnv ABnva €xel apxioel and v teheutaia
Sekaetia tou 200U aiva Kal cUCTNUATONOIEital Héoca
otov 21o. H ynegiakn kdpepa Nvel ta xépia twv okn-
voBet®v, Nivel o PAEppa, Sivel SiEEodo otnv oikovo-
pikn duonpayia. XaunAoé kdotos napaywyns, ta Béuata
Sev enivoouvtal. Yndpxouv. Ltous Spdpous tns noAns
Kal ota kAeiotd Siapepiopata. LknvoBEtes tns naialdte-
pNs aAAd Kkal tns vedtepns €ws kal MOAU véas Yevids Ku-
Kh\opopoUlv, napatnpouyv, kataypdpouv: [. [Navoucod-
noulos («Mia pépa t vixta), Ztp. T¢tdns («ZOOE pen),

ing concept, executed with rapid-fire rhythms. A tea-
cher analyses each verse of the Hymn to Liberty by
Dionysios Solomos, the Greek national anthem, to her
young pupils. At the same time events take place.
Greece, from the end of the dictatorship to the present
day, imprinted on one dysfunctional family. It acts as a
nucleus and a generative cause for hatred, violence,
warping, constant unfulfilled unhappiness. Inside. In the
house, the hospital, the school. And outside. In Athens
of December 2008. Chaos, inside and outside.

Over the past five years the city has grown harder. So
have we. Giorgos Georgopoulos, the auteur of Tung-
sten, notes that, when he wrote his script in 2004, “at
that time this was the margins, but these have grown so
much now that they take over a large part of the city”.
And Zacharias Mavroidis of The guide, elucidates that
when the script was written, he was in his honeymoon
with Athens.“In 2006 | lived in the centre. Every day |
would traverse Plaka or Dionysiou Areopagitou Street.
| was in contact with this bubble, the tourist side of the
city. The postcard”.

Messages from 2000

If we were to interpret the movie versions of Athens
from 2000 to the present day as an outrider, we could
distinguish that a crisis was approaching. The capital
city was slowly cracking open. It was becoming ever
more ominous, dustier, less approachable and more un-
predictable. But we weren’t paying much attention.
There was lots of money and the intermission of 2004
was like a hard drug. For a few months we drowned in
the illusion that the course could be reversible; that the
transformation wasn’t a fairytale. Even though the ex-
emplary capitalization of the Barcelona Olympics,
which propelled the city into the 2 1st century, was al-
ready a comparable magnitude for Athens, a city of
facades, of fast cons, of contradictions. Even though
Dimitris Athanitis claimed, in Planet Athens (I poli ton
thavmaton), his film of linked stories shot in 2004, that
“when desire and the unexpected come together a mi-
racle can happen”. The director tells stories of people,
who meet randomly in Athens, when the city was the
centre of the world for ten days, during which time their
lives change forever. A puzzle of characters and situa-
tions in Athens during the Olympic Games. At that
time, yes, “miracles” weren’t just a figure of speech. But
that was just “then”, that specific moment in time. Be-
cause a short while before, during the same year, Nikos
Panagiotopoulos (whose relationship with Athens is a
chapter in itself in the history of Greek film) had com-
pleted Delivery (which premiered on 15/10/2004), mak-
ing sure to show us, everything we didn’t wish to see.
Night time Athens in Omonoia, Vathis Square, the sur-
rounding areas. A city of the unemployed, immigrants,



Ané t AiépBwon tou @dvou Avacténouhou (2007).
From Correction (Diorthosi) by Thanos Anastopoulos (2007).

I". @dykpas («Mes ot pop@ivn aKOHa TV Yaxvw»), Ayy.
®pavidns («To Svelpo tou okilou»), O. Makéa («Pi-
Z6ton), K. Bouhyapns («KAais;»), Kup. KatZoupdkns («O
Spdpios npos t Alony), Xt. Oeodwpdkn («IMapd Niyo,
napd névto, napd tpixax), ©. Avacténoulos («ONo to
BApos Tou k&OHOU») K.0.K. ABAVA popavKkh, HEAYXO-
AIKA, voudp, pavtaciakn, Hovaxikn, acquktikn, avtigon,
adi€€odn. Méoa oe veddpnta diapepiopata, pe to Adip
otdi\ va Sivel tov tévo, N otous Spdpous. OUtws n
AMws, n NOAN kai {wes eival avoxUpwta. H ABhva, ki-
VNPATOYPAapnUEVN oav piyk, oav €vas aywvas nuypa-
xias, otov onoio ol NPWIaywVIoTEs SExovial aNenda-
ANAQ VUPEKT XTUNNPATA.

H ABnva tou «Zniptékoutous

To 2002-2003 eppavietal 1o «Xmiptékoutoy tou Mav-
vn Oikovopidn. H dikh tou EANASa, n Sikh tou ndAn,
eival éva Siapépiopa otov Kopudalé, oe acnpdpaupn
pwrtoypapia. Ta péAn s oikoyéveias aMnAoonapdo-
oovrtal, anoyupvwpéva and kdBe olpBaocn, enikoivew-
vouv oupAidlovtas, etivouv pahov napd piAouly, I-
Spwvovtas péoa otov kalowva tou kahokaipiol n
anootpoPn eival 1o otabepd ONpEIo CUVAVTINONS TOUS.
H {wn o€ pia unoBabpiopévn yeitovid tns npwteloucas
OE CUVEXES OPUPOKONNUA, XwPis Ta (piktpa nou tnv Kd-
VOUV Unogeptn. H pikpoypagpia pias kolvwvias ota
dkpa, oe ouvBnkes SiapkoUs avdpAegns. Extote to
«oniptokouto» SieupUvOnke, enektdOnke. To 2007 npo-
BaMovrar o1 «Qpes kolvhs nouxiasy tns Katepivas Euay-
yehdkou. Ki €8 xtundel évas ouvayeppos. Kupiohektika
kal aMnyopikd. Mia kahokaipivi vixta, kai ndAl, o€ pia
noAukatolkia oto kévipo ts ABnvas. EEl Siapopetikés
1otopies, 19 npdowna SAwWV TwV PUAWY, TWV PUALV Kal
WV eNayyerddtwy. H oknvoBéus kivnpatoypagei ta
4pla Kkal v unépBacn tous, avacnkwvovtas v onoia
kavovikdtnta, kataypdgovias Phpa PApa ws tv kopu-
pwon tn Siapkn anein. Evas xahaopévos cuvayeppds
autokivitou nxei adidkona. Bia, naBovévela, anopeivd-
pla nBIkns avtiotacns nou puiaki¢ovtal, uaicOnoies oe
avapovn. Evas kdopos nou avudpdel Kal XEIPOKPOTES T
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junkies, those whose most daring ambitions are ex-
hausted in odd jobs or their next hit. Delivery is a film
of twilight tones and “dirty” photography, of hand-held
cameras; it is a heart-rending film. The protagonist
drives around making deliveries, barely speaking. A
silent narrator, who embodies Panagiotopoulos’s gaze
in this exiled and repulsed city, transferring deep, at
times almost unbearable, emotions, no matter how
much he tries to lighten the mood with quips...

For a short while. And only in the movies. Because “de-
spair” returns with new evidence in hand, stronger than
before. The countdown for Athens had commenced
from the last decade of the twentieth century and be-
came systematic during the twenty-first. Digital cam-
eras free up directors, allow their gaze to roam, provide
a recourse to financial stagnation. Production costs are
low; topics don’t have to be invented. They exist: On
the city streets and in closed apartments. Directors
from an older generation, but also younger and even
very young generations, circulate, observe, record:
Ciorgos Panousopoulos’ A day at night (Mia mera ti ny-
chta); Stratos Tzitzis’ Save me (Sose me); Yannis Fan-
gras’ Still looking for Morphine (Pes sti morphini akoma
tin psachno), Angelos Frantzis’ A dog’s dream (To
oneiro tou skylou); Olga Malea’s Risotto (Rizoto);
Alexandros Voulgaris’ Are you crying? (Kles?), Kyriakos
Katzourakis’ The road to the West (O dromos pros ti
Dysi), Stella Theodoraki’s Close... So Close (Para ligo,
para ponto, para triha), Thanos Anastopoulos’ All the
weight of the world (Olo to varos tou kosmou) and so
forth. An Athens romantic, melancholic, film noir-like,
illusory, solitary, asphyxiating, adverse, stalemated. In
newly-built apartments, whose wannabe lifestyle sets
the tone, or in the streets. Whatever the case, the city
and the lives entwined within it are defenceless. Athens,
photographed like a boxing ring, in which the protago-
nists keep receiving direct hits.

The Athens of Matchbox

In 2002-2003 Matchbox (Spirtokouto), directed by
Yannis Economidis was released.His Greece, his city, is
an apartment in Korydallos, photographed in black-
and-white. The members of the family savage one an-
other; denuded of all conventions, they communicate
by screaming, they spit rather than speak, sweating in
the summer heat wave; revulsion is the constant of
their encounters. Life in a down-at-the-heels neigh-
bourhood of the capital city, being constantly beaten
down, without the filters, which render it all bearable.
A miniature of a society in extremis, under conditions
of constant ignition.Since that time the matchbox has
expanded, has been broadened. 2007 saw the screening
of False Alarm (Ores koinis isyhias), directed by Katerina
Evangelakou. This is where an alarm goes off. Both lite-
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paocapia. Xav éva pidhit og eEENEN. Tnv iS1a xpovid o
©dvos Avactonoulos napoucidlel i «AidpBwony,
nou éxel ws Bdon ekkivnons éva €ykAnpa eOVIKICTIKAS
Bias to onoio n eNAnvikn kolvwvia anwenoe: to eoIvo-
nwpo tou 2004, petd tnv Atta s EBvikhs nodoopai-
pou ota Tipava, évas ANBavés nou navnyupide tn vikn
s opddas tou €neoe vekpods and eniBeon XOUNIYKAVwY.
Ytnv taivia napakohouBoUpe évav avipa Nou anopuAd-
kiCetar and tov Kopudalo kal nepipépetal oe pia ndAn
«TPITOKOCHIKA» avapeoa o€ nepiBwpliakous kal dote-
yous. [Mepnatdel, napatnpei, piddel eAdxiota. Ma v
akpiBeia, napapéver paAoV olwnnAés. To SpopodyId
Tou 610, kdnou oto unoBabuicpévo kévipo ts ABnvas,
HE HIKpES NnapalAayés. ENAnvas i petavaotns; Aev €xel
kal noAMn onpacia. «O npwds pou BAEnel O,u Sev B¢-
Noupe va douUpe. Eivar o EN\nvas nou gipacte, aA\a ano-
OTPEPOPAcTe Aéel 0 ©. AvactOnoulos.

O «EN\nvdpas» o’ évav «ASIko KOOHO»

‘Ooo n kpion BaBaivel kal n kolvwvia dixddetal, n Kivn-
patoypagpikn eikéva SUCKOAA OTPEPETAl OTO AUAO Kal
vootalyikd. H enéhacn tou npaypatikou eniBANel Tous
6pous s, n pubonAacia unoxwpei kdvovtas ta épla pe
TO VIOKIHaVTEP OO Kal MIO acapn.

Axépn kai otn «Xpuodokovny (2009) s Mapyapitas
Mavtd, pe tnv nahid povokatoikia va yivetal to PhAo
s €p16as yia ta tpia adégia petd to Bdvato twv yo-
VIV, n olyxpovn ABnva eival napoloca, Bacaviotika
BopuBwdns, «xwpis aydnn kal xwpis aiodntikn», dnws
unoypappicel n oknvoBéus. Tnv idia xpovid o Gikinnos
Toitos Siver pe tv «Akadnpia MMAdtwvos» piav GAn
MTuxn: TEooEPIS VEOENNVES, oplakd avendyyehtol, ni-
VOUV OAnpepis Pppanédes, TpEpouv anagiwtika aiodn-
pata yia tous ANBavous, anokahoUv to OkUAO Tous
Métpiot (516Aou tuxaia) kal napakohouBolv pe anopia
Kal EAappU NONITICHIKG COK pia MOAUpeNn opdda Kivé-
{wv va dnpioupyei éva katdotnpa kai olyd olyd m Sikn
s yeltovid péoa oto UnoBabpIcpEVO KEVTPO TS MOANS.
O O. Toitos enAéyel 10 xIOUHOP, TO 0APKACHS aMNG
Kal TNV TpuUPePSTNTaA yid va HIANCE yia tov «EAnvdpay,
Qutd TO AMOKPOUCTIKS PHOPPWHA, AUTAPKES PHECA CTOV
Kaipookomnikd ndoviopd Tou Kal oty acpAaleld Tou
ofkou tou. Otav Spws To £8apos UNOXWPEI, Ol TpIyHof
pnopei va npokaNécouv apnxavia, eniBetikdtnta, Xu-
Saidtnta, ald va Siahicouy kai ta vépn. Pétos, o Toi-
TOS NPOCPEPE £va XapOYeNo ws eniyeucn pias SUCKOANS
xpovids pe tov «Adiko kdopoy. O1 xdpol otnv taivia
(aotuvopikd twApa, pnap, onitia) anonvéouv éva Sia-
XPOVIKO pikpoactiopd. Tns dnpdaias unnpecias, tou
Ceuyapiou otn clvtagn, Tou cuvolkiakoU kageveiou. Eva
peiypa napaitnons kai oikeidtntas. H undBeon Sev €xel
kal téon onpacia: évas ekBlacpds, €vas povos, €vas
¢épwras. H napadofdtnta kal to eupués ouhi(dpiopa
TwV EIKOVWY, N ANITOTNTA otn cUVBESN Kal otnv eppnveia,

rally and allegorically. One summer night, yet again,
in a polykatoikia apartment block in the centre of
Athens. Six different stories; 19 people of all genders,
races and professions. The director films limits and how
they are exceeded, overturning normalcy, recording the
ongoing threat, step by step, until its climax. A faulty
car alarm rings incessantly. Violence, morbidity, rem-
nants of caged moral resistance, sensitivities on hold.
A world that reacts to and applauds the clamour. Like
reality TV unwinding. The same year Thanos Anasto-
poulos premiered Correction (Diorthosi), which has as
its starting point a crime of nationalist violence, which
Greek society suppressed: in the autumn of 2004, after
the defeat of the Greek national team at Tirana, an Al-
banian, celebrating the victory of his team, was killed
by hooligans. In the film, we follow a man who is re-
leased from Korydallos prison and wanders around a
“third-world” city amongst the marginalised and the
homeless. He walks and observes and speaks very lit-
tle. To be accurate, he remains almost entirely silent.
The route he takes is the same, somewhere in the dis-
reputable centre of Athens, with few variations. Is he
Greek, or is he an immigrant? It really doesn’t matter.
“My hero sees all that we don’t want to see. He is the
Greek we are, but that we are repulsed by” says Thanos
Anastopoulos.

The “Uber-Greek” in an Unfair World

As the crisis grows deeper and society is divided, the
movie image cannot easily turn to the immaterial and
the nostalgic. The parade of the real enforces its own
terms, fiction retreats, making the demarcation line
with documentaries ever more indistinct.

Even in Margarita Manta’s Gold Dust (Chrysoskoni)
(2009), where the old single-family home becomes the
apple of discord for three siblings after the death of
their parents, Athens is present: torturously clamorous,
“without love and without aesthetics”, as the director
underlined. That same year Filippos Tsitos provided us
with another facet of the situation in Plato's Academy
(Akadimia Platonos):four modern Greeks, borderline
unemployed, spend their days drinking frappé coffees
while nursing derision towards Albanians. They name
their dog Patriot (not in the least randomly) and ob-
serve with bewilderment and slight culture shock how
a multi-member Chinese group opens a store and grad-
ually creates its own neighbourhood in the seedy cen-
tre of the city. Filippos Tsitos chooses to use humour,
sarcasm and also tenderness, in order to talk about the
“Uber-Greek”, that repulsive form, self-sufficient in his
opportunistic hedonism and in the safety of his own
home. However, when the ground recedes under his
feet, the tremors will cause perplexity, aggression, vul-
garity, but they will also break up the haze. This year,



Ané to Wasted Youth twv Apydpn MNanadnuntpdnouiou kai
Jan Vogel (2011).

From Wasted Youth by Argyris Papadimitropoulos and Jan
Vogel (2011).

Snpioupyoulv pia taivia nou avapAidel avBpwnid kal
euaioBnoia. Avdpeoa otov Kaoupiopdki (tou «Aipavio’
wms XéBpns») kal otov Zak Tati o ®. Toitos xtilel tn Sikn
tou Xd&Bpn h cuvBEtel pia GMn Tativille divovtas ctov
npwtaywvioth tou, Avtwvn Kapet{dnouho, kdu and
v alpa tou k. INO.

Me ta «BAéppata» alaloupe

H ABnva otov eN\nVIKS KIVNpAToypdpo TwV TEAEUTAiwY
xpOvwv Sev gival pOVO €IKOVES Hias NOANS MoU NIGVEI
k4w and tov hAIo tou AuyoUoTtou h and Ts PWTIES, e
apoppn Siadnhwoels Siapaptupias Nou KAtaAnyouv og
kataotpo@ikn enéAacn BapBdpwv. Aev gival pévo Bpod-
HIKN 1 €yKATaAEAEIPPEVN, UNG T OKIA CUPHOPIWY HE Ka-
AdOVIKO®, ANCTWY, XPUCAUYIT®WV N NEIVACHEVWY, Napd-
vopwv petavaotwyv. Oco ol oknvoBétes tv napatn-
pouyv, nepnatolv otous Spdpous tns, {ouV OUS YEITO-
VIES NS, KIvnpatoypapouv ta nddn s, ekBétouv s
naBoyéveles AMAG kal Tn povaxikdtnta, tv aMnAeyyun,
MV TPUPEPSTNTA Tns, Sev KIVOUVEUEI va ANOKAEIOTE].
BaAkavo-opievtdA h 1eBvhs, aneintikn n gwrelva, ival
€va kpdpa aviipdoewy Kal NS KIVNPAToypapIkns Heta-
popds tous. H véa yevid dnpioupywyv tpopodotei to
Sikd s apnynpa yia tv ndAn. Avatpenuko, Sieiodu-
TKO, KUVIKO aNN@ Kal cupnovetikd tnv idia cuypn. H
Abnva Sev Atav noté, kal onpepa akdpn NEPIcoOTEPO
Sev gival, nOAn-pakéta. Kataotpépetal kar avayevviéral
onws kabe {wvtavos opyaviopds. Apkei ol oknvoBETes
™S Va pnv ndyouv va tmy KoItolv, va tnv napakoAou-
Bouv, va v avakaAintouv. Me ta BAéppata alaloupe,
€eis kal n NOAN.
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Tsitos offered a smile as an aftertaste for a difficult
year, with his Unfair World (Adikos kosmos). The places
in the film (a police station, a bar, and houses) reek of
a timeless petite bourgeoisie. The odour of the public
servant, a retired couple, the neighbourhood coffee
shop. A mixture of resignation and familiarity. The plot
isn’t that important:blackmail, murder, love. The para-
doxical yet ingeniously styled images, the spare purity
of composition and acting, create a film that is brim-
ming with humanity and sensitivity.Somewhere be-
tween Kaurismaki (and his work Le Havre) and Jacques
Tati, Filippos Tsitos builds his own Le Havre or com-
poses a different Tativille, giving his leading man, An-
tonis Kafetzopoulos, something of the air of Monsieur
Hulot.

We change according to how we are “seen”

Athens, in the Greek cinema of the past few years is not
solely images of a city melting under the August sun
or under fire by protest marches, which conclude with
a disastrous charge of the barbarians. It isn’t only dirty
and abandoned, under the thumb of Kalashnikov-carry-
ing gangs, thieves, neo-Nazis or hungry illegal immi-
grants. As long as directors observe the city, walk its
streets, live in its neighbourhoods, film its vicissitudes,
expose its pathogeneses, but also its solitude, solidar-
ity, tenderness, the city is in no danger of blockade.
Balkan/oriental or international; threatening or lam-
bent; it is an alloy of contradictions and their filmic
transformations. A new generation of film directors
now feed us their own narrative of the city. Subversive,
penetrating, cynical, yet also sympathetic, at the same
time. Athens never was a mock-up city, even less so
today. It is destroyed and re-born, as is every other liv-
ing organism. So long as its directors do not stop look-
ing at Athens, but continue to observe and discover the
city. We change, both we and the city, according to
how we seem in their eyes.

H Mapia Katoouvdkn €ivar apBpoypdpos kai kpitikds Kivnpatoypdpou otnv epnpepida «Kabnpepiviy.

Maria Katsounaki is a columnist and movie critic for the newspaper “Kathimerini”.
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NEW ARCHITECTURAL NARRATIVES
FOR ATHENS

Eight architectural narratives for Athens are presented in this chapter.

Four of the eight projects presented investigate new strategies for intervening
with Athenian urban space. Yannis Aesopos focuses on the relationship between
the centre and the periphery and presents a new model of development for the
Eleonas (olive grove) area, where proposed urban densities are surrounded by
urban plantations. Aristide Antonas juxtaposes the usual practices of gentrifi-
cation with compiling new urban protocols for bringing life to abandoned areas
of the city. AREA process a catalogue of actions that will bring life to the pub-
lic space of a blighted Athenian neighbourhood. buerger katsota architects
focus on improving the network of neglected children’s playgrounds in Athens.
The remaining projects approach the contemporary urban reality of Athens in a
critical, contemplative, mode: Andreas Angelidakis narrates the recent history
of the city, shaping fantastical stories for two buildings that are landmarks of
Athenian modernism. Correspondingly draftworks* present five architectural
proposals/narratives for the critical phase Athens is currently in. Point Supreme
offer alternative solutions and unexpected scripts for the future of the city
through their images. Finally decaARCHITECTURE turn their attention to the
rise of cultural plurality in the city, recording the basic typologies of Athenian
bedrooms.

Two chapters that complete this group analyse the particular conditions, which
must be dealt with for any evolution of architecture in Greece. P. Dragonas do-
cuments the need to renew the design ethos, while E. Baraona Pohl places the
current experimental approaches of Greek architects within a historical context.
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NEEYZ APXITEKTONIKELZ AOHIHZEIX
Y THN A©HNA

v evétnta auth napouciddovial oKTw apXITEKTOVIKES APNYNOCEIS yid TV
ABnva.

Ta téooepa, and ta oktw £€pya nou napouciddovtal, Siepeuvolv VEES oTpa-
yIkés napépBaons otov abnvaikd actukd xwpo: o lNdvvns Aicwnos eotid-
(el oTn OX€ON KEVIPOU-NEPIPEPEIAS KAl NAPOUCIAlel £va VEO HOVIENO avdntu-
&ns yia tov EAaidva, dnou o1 npoteivopevol aoTiKoi MUKVWTES nepIBANovTal
and aotikés kaliépyeies. O Apioteidns Avtovds avtunapabétel otis ouvnBels
otpatnyikés eGeuyeviopoU T olviagn vEwv acTIKWY NPWTOKOAWY yia TNV
EVEPYOMOINCN TWV eYKATAAEIPPEVWY nepioxv tns ndAns. O1 AREA eneep-
yalovral évav katdAoyo Spdoewy yia v evepyonoinon tou SnpdcIou Xwpou
pias unoPBaBpiopévns aBnvaikns cuvoikias. Eved ol buerger katsota architects
eNIKeVIpWvoVvTal otnv avaBadpion tou SIKTUoU Twv NApapeAnpévwy Naidikwy
xapwv tns ABnvas.

Ta undAoina €pya npooeyyiouv th clyxpovn Aotk Npaypatikdtta tns AGn-
vas pe kpitkn, otoxactkn SidBeon: o Avdpéas Ayyehiddkns apnyeital v
npoogpatn Iotopia tns NGANs NAGBovTas paviactikes IoTopies yia dUO -
BAnpatikd ktipia tou aBnvaikol poviepviopou. Avtiotoixa ol draftworks* na-
pOUCIACoUV MEVTE APXITEKTOVIKES MPOTACEIS- APNYNOEIS yId TNV KPioIpn ¢pdon
nou diépxetal chpepa n ABnva. Or Point Supreme npoc@épouv péoca and s
€IKOVES TOUS EVANAKTIKES ENIAUCEIS kal anpooddknta oevdpia yia To HENOV
s NoAns. Téhos, n opdda decaARCHITECTURE otpégel tnv npocoxn tns
otnv avadudpevn NONTICTIKA NOAUpop@pia tns NdANs kataypdpovias Bacikés
wnoloyies adnvaikwv unvodwpatiwv.

Ta 8Uo keipeva nou CUPMANP®VYOUY TNV evoTNta avalUouy Ts 181aiTtepes ouv-
BAKes Nou avupetwniel N €GENIEN TS APXITEKTOVIKNS GTOV EANNVIKO xDpo. O
I, Apaywvas tekunpicvel TNy avdykn avavéwons tou oxedlactikou nbous,
evw n E. Baraona Pohl evtdooel s oUyxpoves neipapatikés Npooeyyioels twv
EMAVWV ApXITEKTOVWY OTO 10TOPIkS NAQIoId TOUS.
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H ANANEQZH TOY LXEAIALTIKOY HOOYL
THE RENEWAL OF DESICN ETHOS

MANOZX APATQNAL | PANOS DRACONAS

H katdppeuon s «ioxupns ENNGSas»

lMNa tnv EAN\GSa n teheutaia kpioipn oktaetia éxel tpia
opdonya:

To kahokaipi tou 2004 anotelel to opdONHO NS «IoXU-
phs EN\GSas». H enituxns Sie§aywyn twv OAupniakoy
Aydvwy gival n kopUpwon pias nepiddou aiciodogias
Kal olkovopikns avdntugns. Avtictoixa, o AgkéuBplos
2008 anotehei pia ouypn Biains agunvions. H eNAnvikh
Kolvwvia, unvwtiopévn and tov eudalpovIopd Twv Te-
Aeutaiwv xpdvwy, ouykhoviletal and to &éonacpa s
OIKOVORIKAS KPIoNS KAl TWV KOIVWVIK®Y avatapaxy.
TéNos, n npoopuyn oto Alebvés Nopiopatikd Tapeio tnv
dvoign tou 2010 onpatodortei to téAos ths autandins
s «ioxupns EN\GSas». H katdppeuon ts oikovopias
Kal n appioPhtnon s eBVIkNs kuplapxias elodyouv
XWPA o€ pia nepiodo UPeons Kal KATPEITS.

H 81ebvhs oikovopikh kpion eond aipvidiactikd 1o
2008. Opws N NoAtIcpIKA kal ISeoN0YIKNA Kpion tns oUy-
xpovns EN\dSas éxel Siagpavei apketd vwpitepa. H kpion
QuTh AnOTENEl OUVEMEID TOU (PAIVOPEVOU NS Mayko-
opionoinons, to onoio kAipakwvetal kab' dAn tn Sidp-
kela tns Sekaetias. H kivnukdtnta s oIkovopias, twv
avBpWNWV Kal TwV MANPOPOPIWV HEIOVEI TIS YEWYPAPI-
Kkés anootdoels kal oUPBANel otnv anodidpBpwon twv
TOMIKWV tautotntwy. H texvnth olkovopikn avantugn,
nou Baoiletal oto Saveliopd, evBapplvel tn Siddoon
TWV KATAVaAWTIKWV NpotUnwy Kal Snyioupyei €vav eni-
nAacto eudaipoviopd. Or pakpoxpdvies Beopikés adu-
vapies Tou ENnvikoU NONITIKOU CUCTARIATOS CUPBAAOUY
otn Spapatikn SEUVON TwV OIKOVOUIKOV MPOBANPETwY.
TéNOS, TO PAIVOPEVO TNS OIKOVOUIKAS HETAVACTEUONS
avarpénel v avBpwnoyewypapia twv napadooiakd
OHOIOYEVWV ENNVIKWV NOAEWV.

Ta napandvw npoPAipata Bpickouv tnv avravakhaon
Tous otis eN\nvikés noAels. H Snpioupyia véwy, peyd-
AWV, Kal apPiBoAns Biwolpgdtntas, XWwpwv Katavaiwons,
n unoBdBpion twv Napadooiakwy SNHOCIWV XWPWV Kal
n Snpioupyia BUAdkwY NapaPatikns cUPNEPIPopds Kal
€€aBNiwons, odnyolv otnv anoclvBeon tou actikou
XWpou. H eN\nvikn kolvwvia Seixvel adlvapn va avtpe-
twnioel ta npoBAnpata, al\d kal va agionoIncel Ts u-
Kalpies mou Snpioupyei TO PalvOPEVO NS Naykoopi-
onoinons kal odnyeital og pPid NPWTOPavn OIKOVOHIKA,
KOIVWVIKA Kal MOAITIOHIKA Kpion.

The collapse of “powerful Greece”

For Greece this critical eight-year period had three land-
marks:

The summer of 2004 is the landmark of “powerful
Greece”: The successful hosting of the Olympic Games
was the peak of a period of optimism and economic de-
velopment. Correspondingly, December 2008 was a
moment of a violent awakening. Greek society, hypno-
tized by the hunt for good times that typified the pre-
vious years, is shaken to the core by the outbreak of
the economic crisis and of social unrest. Finally, seek-
ing recourse in International Monetary Fund assistance,
in the spring of 2010 marks the end of the delusion of
a “powerful Greece”. The collapse of the economy and
a contestation of national sovereignty usher the coun-
try into an era of depression and dejection.

The international financial crisis broke out suddenly in
2008. However, the cultural and ideological crisis of
modern Creece become clear quite a bit earlier. This
crisis is a consequence of the phenomenon of globali-
sation, which had grown greater as the decade pro-
gressed. The volatility of the economy, the migration
of people and the transfer of information lessens geo-
graphical distances and contributes to the deconstruc-
tion of local identities. Artificial economy develop-
ment, based on borrowing, encouraged the spread of
consumerism models and created a simulated feeling
of good times. Long-term institutional weaknesses in

1. Burnout, 2010, 2012. Qwrtoypapia: A. MixaAdkns.
1. Burnout, 2010, 2012. Photograph: D. Michalakis.

1. BA. 10 napadeiypa tou autooxédiou ndpkou tns Nauapivou ota E€dpxeia, tis npwtoBoulies ths MOnNUMENTA yia t Sidowon vedte-
pwV pvnpeiwy ts ABrnvas ald kar s Spdoels otov Snpdoio xwpo twv Atenistas.
2. Xapaktwnpioukd napdderypa anotehei n etaipeia Oliaros nou Spactnpionoieital oty Avtinapo kai v nepioxn Kepapeikod-Metagoup-

yeiou.



H dvodos kal n ntyon tou katavahwtikou lifestyle
Méxpi 1o §€onaopa s kpions n oikodopikn Spactn-
pioétnta ennpeddetal Betikd and v eninAaoTn OIKOVO-
pIKh avdntugn. H npoegtoipacia yia tous OAupniakoUs
Ayves kal n Suvatdtnta pnvol davelopou kaBiotolv
v olkodopn évav and tous BacikoUs NUAWVES TS eA-
ANVIKAS olkovopias. Xto Sidotnpa autd n nopeia s eh-
ANVIKAS apXxitektovikns kaBopiletal and us avabéoels
tou 181wtikoU topéa. MNapd tov peydho apiBud onpavu-
KWV Snpdoiwy épywy nou uhonolouvtal péxpl to 2004,
n CUPBOAN Tou Snpdoiou Topéa otny eEENIEN TNS ENAN-
VIKAS apxitektovikns givar pikpn. Katd v idia nepiodo n
OIKOVOUIKN gupdpela npokalel tv dvodo tou Biotikou
eninédou kar evBappuvel tn S1ddoon VEwv katavaiwti-
K@V npotnwv SiaBiwons. To katavalwtukd lifestyle
anotelel KeVIPIKO CTOIXEIO TAUTATNTAS TNS TOMIKAS KOI-
vwvias kal egehicoetal oe kabopiotikd napdyova yia
v e€ENIEN TS apxitektovikns otnv EANGSa.

To &€onaopa tns SieBvous olkovoikns kpions tou 2008
anoyupVAVEl Tis aduvapies tns ENANVIKAS OIKOVOpIas Kal
oényei 16oo otnv katdppeucn s oikoSopikns Spa-
otnpI&TNTas 600 Kal OToV KAOVIOHO TOU KatavaAwtikoUu
lifestyle. Metd pia Sekaetia kuplapxias tou katavarwti-
opoU N ToMIKA KoIVwvia ekSNAWDVEN TO evEIAPEPOV NS
yia ta koiva. To unoPaBpiopévo actikd Kal puoIkS Me-
pIBAN\OV enavépxetal oto enikevipo Tou evOIapEPOV-
tos Kkal Sivel v apoppn yia t Snpioupyia véwv
OCUN\OYIKOTATWV: HECQA OF £va OXETKA CUVTOHO XPOVIKO
Sidotnpa oxnpatiovial MOAUAPIBHES KIVACEIS MONITOV
nou enixelipouly, pe Siapopetikd tpdéno n kabepia, va
avahdBouv Spdon kal va npoacnicouv ta Sikalopata
tous otov &npdaio xwpo.! Eneita and xpdvia n noNi-
teia ekppddel épunpakto evalapépov yia ta npoPAnuata
WV NAPNKPACHEVWY AOTKWV KEVIpwy. Me avtiotoixo
SHwS TPOMNO avaouyKPOTEital Kal O ISIWTIKOS TOHEAS.
210 xwpo toU real estate epgpaviovial nAéov véol eni-
XElpnpaties nou enevduouv pe oeBacpd ous 1S1aitepes
noISTNTES TOoU EANANVIKOU (pUOIKOU Toniou Kal Twv no-
Aewv.? Tnv iS1a ouypn n napatetapévn tpipn, oxedov
Kat' anokAeIotkdTNTd, HE TOV ISIWTIKO XWPO Kal Td Ka-
tavahwtikd npdtuna éxel odnynoel otnv e§acBévnon
TWV KOIVWVIKWVY AVIAVAKAQCTIKWV TWV APXITEKTOVWY.
Me Sedopévn tv OIKOVOUIKNA Kpion, Al Kal To ano-
S1apBpwpévo Beopikd nAaicio doknons tou enayyén-
patos, N avaktnon Tou KOoIVwVIKoU pOAoU anotelel éva
SUokoNo eyxeipnpa yia tous apxItéktoves otnv EANGSa.
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the Greek political system contributed to a dramatic
exacerbation of the country’s economic troubles. Fi-
nally, the phenomenon of economic migration over-
turned the anthropogeography of traditionally homo-
geneous Creek cities.

The aforementioned problems are reflected in Greek
cities: The creation of new, massive malls - consumer
palaces of doubtful viability; the degrading of tradi-
tional public spaces; and the creation of pockets of
transgressive behaviour and privation, led to a decom-
position of urban space. Greek society appears inca-
pable of dealing with these problems, but also of
making use of the opportunities created by the phe-
nomenon of globalisation and is faced with an un-
precedented economic, social, and cultural crisis.

The rise and fall of the consumer lifestyle

Up to the outbreak of the crisis, economic activity was
positively influenced by simulated economic develop-
ment. Preparations for the Olympic Games and access
to cheap borrowed funds made construction one of the
basic foundations of the Greek economy. During this
period, the course of Greek architecture is defined
solely by private sector commissions. Despite the large
number of significant public works that were carried
out up to 2004, the contribution of the public sector
to the evolution of Greek architecture is limited. Dur-
ing the same period, economic well-being brought
about a rise in living standards and encouraged the
spread of new consumer-based models of living. The
consumer lifestyle constitutes a central element in the
identity of local society and develops into a defining
factor in the evolution of architecture in Greece.

The outbreak of the international economic crisis in
2008 showed everyone the weaknesses of the Greek
economy and led to a breakdown in construction ac-
tivity as well as a shake-up of the consumer lifestyle.
After a decade where consumerism was dominant,
local society starts to display an interest in the com-
mons. The degraded urban and natural environment re-
turns to its place at the focal point of interest and
creates an opportunity to establish new commonali-
ties: Within a relatively short period of time, numerous
citizens’ movements were formed, which would at-
tempt, each in its own different way, to take up action
and to defend their right to public space.” Years would
go by, before the state would express any deed-based

1. See the example of the improvised park on Navarinou Street in the Exarcheia district; the initiatives of MOnuMENTA to preserve more
recent monuments in Athens, as well as actions by Atenistas to claim public space.
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H yneiakh npaypatkdtnta

H yevid nou Eekivdel th otadlodpopia tns tn dekagtia
tou 2000 nepihapBdvel SnpioupyoUs nou peydAwoav
otn SucAeitoupyikn eNnVIKA NOAN ts Sekagtias tou
1980 kal evnNikiBnkav péoa oto eupUtepo KAipa Adi-
KiopoU Kal eudalgovIopoU twv eNOpeVWY Xxpovwy. H
yevid auth otdOnke 181aitepa tuxepn katd tn Sidpkeia
WV onoudwv s, kabws eixe augnpéves duvatdtntes
yia taidia, Kahés pETantuxIakés onOUSEs kal enayyen-
patikés epnelpies oe ONo tov kéopo. MNpdkeital akopn
Y1 TNV NpWIN Yevid nou eival anoAitws e€OoIKEIwpEvN,
nén and ta xpdvia twv ornoudwy s, HE T XPAoN Twv
NAEKTPOVIKWY HECWV EMIKOIVWVIAs Kal avanapdotacns.
H yevid auth xpnoiponolei ta véa péoa, Oxi povo yia va
oxed1Aoel, al\d Kal yia va evnpepwOEl, va enikoIvwvA-
o€l, Kal va Siapoppaoel th dnudoia eikdva tns. Ta Sia-
Siktuakd nAektpovikd péoa avaipolv Tous Yewypa-
PIkoUs nepiopiopoUs kal NPoc@Eépouy tn duvatdinta
ouvepyaoias pe ouvadEhpous og GAous tonous. H ete-
POYEVEIQ TwV VEwV SnIoupyIKwY opddwv tns ABnvas
eival npwtopavns, kabws oIS VEES HOPPES CUVEPYaAsias
nou oxnpati¢ovtal, nepAapBdvetal évas onpavikos
apIBuGs apXITEKTOVWY MOU EXOUV HETAVACTEUCE! N He-
takivouvtal og SIapopetikés NOAeIs kal Siatnpouv t Su-
vatoétnta ouvepyacias xdpn ous VEES PNPIAKES TEXVO-
Novies.

Edv ta padika péoa tou 20° aidva, énws o Kivnpato-
yPApos kal n tnhedpacn, evBAppuvav tnv eknopnn na-
pactdoewy and SlapopetikoUs TOnous, ta olyxpova
pé€oa entaxtvouv tn PEtddoon eIkOVwWY anoSeCHEUPE-
VWV 1600 and tov torno ¢oo kai and tnv UAIKA Npaypa-
ukétnta. H avtilngn tou ¢uoikol xwpou npodia-
ypdpetal and us PYNPIAkES XapTOYPAPAOEIS, EVL O KOI-
VWVIKOS XWpos unokabiotatal and ta yngpiakd péoa
KoIvVwvikhs Siktdwons, énws to Facebook kai to Twit-
ter. Ouclactikd npokeital yia t Siapdppwon pias véas
UNEP-NPAypatikdTNTas énou o Ppucikds KOOHOS enaugd-
VETAl, AA\d KAl Napapop@®VETdl, and 1o Pnpiakd cup-
nANPWHA Tou.

H SiapecolaPnpévn epneipia tns apxitektovikns Sev ou-
VIOTd VEO (palvopevo. H oxéon tns poviépvas apxite-
KTOVIKAS pE Ta p€ca unnpge appnktn and tm yévvnon tns.
H 81ddoon twv poviépvwy aioBntikwv npotinwy Kal
WV Suvatotntwy s olkodopikns Blopnxavias dev Ba
pnopoUcE va eixe eNiteuxBei xwpis ta €vtuna pEoa evn-
pépwons tou 20° aiwva. INPEpa n evnpépwon yid Ty
APXITEKTOVIKN Yiveral Kupiws péoca and tn Siadpactikn
nAatgpoppa told Web 2.0 nou nepidapBdvel ta kovwvikd
péoa kal ta 1otoAdyla. Ol apXITEKTOVIKES avanapaotd-
oels petadidovral nhéov oe npaypatkd xpoévo. Or na-
POUGCIACEIS TWV APXITEKTOVIKWOV €PYwV CUPMIECOVTAl O
Keipeva twv 200 AéGewv kal eikdves twv 600 pixels. Evd
n akpiBns B€on twv £pywv kataypdpetal oe undPabpa
YEWYPAPIKWY CUCTNHATWY MANPOPOPIas.

2. MNdpko Nauapivou.
2. Park on Navarinou Street.

interest in the problems of urban centre degeneration.
However, the private sector is also restructured in a
corresponding manner. In the field of real estate, new
entrepreneurs appear who invest with respect to the
particular qualities of the Greek natural landscape and
cities.? At the same time, such an extended period of
involvement almost exclusively in the private sector
along consumer lines, has led to a weakening of the so-
cial reflexes of architects. Given the economic crisis, as
well as the disintegrated institutional framework for e-
xercising the profession, gaining a social role is a diffi-
cult enterprise for architects in Greece.

Digital reality

The generation that commenced their career in the
2000s includes creative people, who grew up in the
dysfunctional Greek city of the 1980s and came to age
within a broader climate of populism and of the race
for happiness of the previous years. This generation was
particularly lucky during its studies, as it was offered in-
creased opportunities to travel, a breadth of post-grad-
uate work availability and professional experience
around the world. It remains the first generation that is
fully familiar, from the time of their studies, with the
use of electronic means of communication and repre-
sentation. This generation utilises the new media, not
only to design, but also to be informed, to communi-
cate, to shape its public image. Internet media abolish
limitations of geography, and provide an opportunity
to collaborate with colleagues overseas. The hetero-
geneity of new creative teams in Athens is unprece-
dented, as new forms of collaboration being shaped
also include a significant number of architects who
have emigrated, or who move to different cities, and
maintain the capacity to collaborate thanks to new di-
gital technologies.

If 20th century mass media, such as cinema and televi-
sion, encouraged the transmission of images from var-



3. A. Ayyehiddkns, Cloud House.
3. A. Angelidakis, Cloud House.

H ioxuponoinon twv Yngiakdy avanapactdoewy aokel
ONpAVIKA €NIGpacn otnv apxIteKTOVIKA HOppoAoyia, T
OUPBONIKA S1doTacn NS apXITEKTOVIKAS AANA Kal TNV Ov-
ToAoyia tou apxitektovikou €pyou. H npowenon twv
APXITEKTOVIKWV EPYWV and Ta Ynepiakd PECA NAPAPEVEI
e€aptnpévn and v eikdva. H anaitnon dnpioupyias ep-
BAnpatk®V €ikdvwy odnyei otn Sigpelivnon vEwv apxi-
TEKTOVIKWV HOPPOAOYIWV AN kal otnv eEENIEN Twv
APXITEKTOVIKWV NAPOUCIACEWY MOU OUXVA eKPPAlouV
evOIapEPOUTES eIKAcTIkEs avadntnoels. Tnv idia otypn n
agnynpatikn SUvVapn ts apXITEKTOVIKAS ICXUPOMOIE(Tal.
H ikavétnta tns oUyxpovns apXITeKTovIKAs va petadidel
pnvdpata agopd NAéov nepioooTeEPO TS avanapaotd-
OEIS TNS APXITEKTOVIKNS Napd TNV i81a T XwpIKN eUNEl-
pia. O1 apXITEKTOVIKES apnynoels éxouv tn Suvatdtnta
SIapOPPWONS VEWV PAVIAoIaKWV OXECEWV HE TNV NOAN
kal npoodidouv otnv TéxvN TS APXITEKTOVIKAS augnpévn
KPITIKA kal otoxaotikh dUvapn. TéNos, n kuplapxia twy
avanapactdoewy aokel onpavtkn enidpacn otnv ov-
ToAoyia tou apxitektovikou €pyou. H yngiakn texvo-
Noyia Bétel v évvola tou «aAnBivoU» o€ Kpion, kKaBws
ol XwpIKEs napactdoels anodeopelovial and tov téno
kal Ol avanapactdaels Tou npaypatikol kdopou aduva-
toUv va SiakpiBolv and s MPOCOHOIWOEIS TOU.

O1 napandvw egehiels Sieupivouy 1o pONO NS ApXIte-
KTOVIKNS OTtnV KoIvwvia tns nAnpogopias. Aedopévou
&u 1o vontd Kupiapxei tou aiobntou, kal 1o onpaivo-
pevo anoktd peyalUtepn Baputnta and to onpaivov, n
apXxItektovikn otadiakd petaldooetal and téxvn tou
XWPOU KAl TNS KATACKEUNS KAl OE TEXVN TNS EMIKOIVWVIas.

Metd (to eMnvikd) poviépvo
Katd to peyahitepo pépos tou 2000 aiwva otnv ENada
KUplapXxei éva toniko 18iwpa s poviépvas YAWooas s

> 143

ious places, contemporary media accelerate the trans-
mission of images that are unfettered, both from place
and from material reality. The perception of natural
space is specified by digital mapping, while social space
is subbed by digital social network media, such as Face-
book and Twitter. Essentially this is the configuration
of a new hyper-reality, where the natural world is aug-
mented, but also distorted by its digital complement.

The intermediated experience of architecture does not
constitute a new phenomenon. The relationship be-
tween modern architecture and the media was indis-
soluble from its very conception. The spread of modern
aesthetic models and capabilities of the construction
industry couldn't have been achieved without print
media in the twentieth century. Nowadays information
about architecture is provided mainly through the in-
teractive platform of Web 2.0, which includes social
media and web pages. Architectural representations are
now transmitted in real time. Presentations of archi-
tectural projects are now compressed into 200 word
documents and 600 pixel images. The precise position
of the projects is recorded on the background of geo-
graphical information systems.

The strengthening of digital representations exercises
considerable influence over architectural morphology,
the symbolic dimension of architecture, as well as the
ontology of the architectural project. Promotion of ar-
chitectural projects using digital media remains image-
dependent. The requirement to create emblematic
images leads to a broadening of new architectural mor-
phologies, as well as to the evolution of architectural
presentations, which frequently express interesting vi-
sual arts pursuits. At the same time, the narrative force
of architecture is reinforced. The capacity that con-
temporary architecture possesses to transmit messages
now concerns more the representations of architecture
than the spatial experience itself. Architectural narra-
tives are capable of forming new imaginative relation-
ships with the city and to lend to the art of architecture
increased critical and deliberative force. Finally, the pre-
dominance of representations exercises considerable
influence on the ontology of architectural projects.
Digital technology brings the concept of the "real" up
for judgment, as spatial representations are released
from the constrictions of place and representations of
the real world are no longer distinguishable from their
simulations.

The aforementioned developments broaden the role of
architecture in the information society. Given that the
conceptual dominates the tangible, and the signified

2. A typical example is the company Oliaros, which is active on the island of Antiparos and in the Kerameikos / Metaxourgeio district of

Athens.
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4. A. Avtovds, Mpdtaon yia tov Mipyo tou Meipaid.
4. A. Antonas, Proposal for the Piraeus Tower.

apxitektovikns. O1 kataBoAés Tou ENNVIKOU HOVTEPVI-
opoU gival og peydAo Babud eikovoypaikes kar Oxi 16€-
oloyikés. H eNnvikh Kolvwvia, nou dev é{noe 1o
Alapwtiopd kal tn Biopnxavikn Enavdotaon, yvwpidel
TO HOVIEPVO MEPICCOTEPO WS GTUA NAPA ws IGEONOYIKO
nAaicio. Ta npdtuna avapopds tns ENNVIKAS apXITE-
Ktovikns kabopidovial and tous NPwtondpous apxIte-
KTOVES Kal To €pyo tous. H npocappoyn twv Siebviv
NPOTNWY OTS TOMIKES 181AITEPOTNTES Yivetal AMNOTE He
kprukn S1d6eon kal GANOTE e Niotn otn VEwTEPIKOTNTA.
Ye kdBe Spws nepintwon to kAipa, to Guaolkd nepIBAA-
Aov, ol SuvatdTntes s OIKOSOpIKAS TEXVONOYIAs Kal Ta
noheodopikd dedopéva kabopilouv v tautdTNta Tou
eMnVIKoU poviepviopou.>

Katd tn Sidpkeia twv SU0 teleutaiwy SEKAEUWY N OIKO-
VOIKA avantugn NpoogEépel TV eukaipia yia v napa-
ywyn evos onpavukoU apibpol €pywv pe agidhoya
nolotikd xapaktnpiotikd. H évtovn oikodopikn Spactn-
p16TNTa s nepIdSou kal N MPoBoAn s ENNNVIKAS apXi-
TEKTOVIKNS péoa anod ekBEoels, kSO oEls kal NTOAUAPIBHES
avagopés ota tonikd péoa evnpépwons cupBAAoUV
otn Si1ddoon Kkal eEENIEN Tns poviEpvas YAwooas s eA-
ANVIKAS apxitektovikns. Xto Sidotnpa autd napoucid-
Covtal noAudpiBua napadeiypata épywv pe a§idAoya
XapaktnpIotikd, kabws n cuvexns tpIPn pe to oxedia-
opo Kal tnv uAonoinon, KUpiws PIKPAS KAIpakas Ktpiwvy,
ENITPENEl OTNV EANANVIKA APXITEKTOVIKA VA KATAKTAOE!
upnAoTepa enineda HoppOAOYIKNS eKAEMTUVONS. H pov-
tépva eikovoypagia egeNiooetal og Kupiapxo aloOntikd

gains greater significance than the signifier, architec-
ture is slowly evolving from an art of space and con-
struction to an art of communication.

Post (Greek) modern

For the greater part of the twentieth century, a local
idiom of the modern language of architecture domi-
nated in Greece. The roots of Greek modernism are, to
a very great extent, illustrative and not ideological.
Greek society, which never experienced the enlighten-
ment and the industrial revolution, is familiar with the
modern more as a style than as an ideological frame-
work. The reference standards for Greek architecture
are designated by the pioneer architects and their oeu-
vre. International standards are adapted to local par-
ticularities, either with a critical intention or else with
faith in modernity. In each instance, however, climate,
the natural environment, the capabilities of construc-
tion science and the town planning status define the
identity of Greek modernism.>

Over the past two decades, economic development of-
fered an opportunity to produce a significant number
of projects with worthwhile qualitative features. The
intense construction activities of that period, and the
promotion of Greek architecture through exhibitions,
publications and very many references in the local
media, all contributed to the proliferation and deve-
lopment of a modern language concerning Creek ar-
chitecture. During this period there are numerous exam-
ples of projects with noteworthy features, as constant
concern with the design and implementation of mainly
small-scale buildings, has permitted Greek architecture
to conquer the highest levels of morphological refine-
ment. Modern iconography evolved into a dominant
aesthetic principle, as a consumer lifestyle adopted a
new modern or minimalist style.

During this very period, however, the first signs of a cri-
sis are noted. The way specific aesthetic principles do-
minate the landscape and there is very limited capability
to reconsider or alter existing planning, means there
are very few opportunities for innovative investigation.
[t isn’t therefore random that, oftentimes, talented de-
signers are trapped in mannered stylistic investigations.
All these marks denote the existence of a cultural cri-
sis, which led yet another period of brilliance of Greek
modernism to its close.

3. BA. . Apayvas, «Xtov povoSpopo s poviépvas napddoons. Kpitikin eniokdnnon s vewtepns eNANVIKAS apxitektovikns, 1990-
2004» oto O. Aoupdvns (Enip.), Zoyxpovn Apxitektovikn otnv ENGSa, Abhva: Apxitektovikd ©épata, 2005, oo. 8-13.

4. To gAtnpa s Kataywyns ToU €pyou TwV VEOTEPWY ApXITEKTOvwY elodyetal and tov A. Oatolpo. BA. A. @atolpos, Ixvos Xpodvou. Apn-
YNOEIS YIa TN VEOTEPN ENNVIKA apxitektovikn, ABhAva: Kaotaviwtns, 2008, co. 56-58.



npoTno, kabws to katavahwuko lifestyle uioBetel 1o
VEO-HOVTEPVO N HIVIHANICTIKO OTIA.

Y10 {610 Sidotnpa dpws Kataypdgoval Kal td npwtd
onpddia kpions. H kuplapxia CUYKEKPIHEVWY aloBNTIKWY
npotdnwy Kai N nepIopiopévn duvatdtnta avabewpnons
TWV NPOYPAHHATIK®WY SeSOpEVWY NPOCPEPOUV ENAXI-
OTES EUKAIPIES YIa VEWTEPIKES Siepeuvnaels. Agv gival Aol-
név wxaio 6u ouxvd Ikavoi dnpioupyoi eykAwpBiovtal
o€ pavigpiotikes oUNIOTKES avadntnoels. Ta napandvw
onpddia unodniwvouv tnv Unapén pias NONTCHIKAS
kpions, n onoia odnyei akdpn pia nepiodo avaiapnns
TOU ENNVIKOU HOVTEPVIOHOU MPOS TO TEAOS TNS.

Greeklish apxitektovikn

O1 nio ducdidkpites, aAMd kal evdiapépouates, enidpd-
OIS TOU (pAIVOPEVOU TNS MAyKOOHIONoinons otny apxi-
TEKTOVIKN €ival aUTES Nou apopouv Tous SIous Tous
Snpioupyous. Or enidpdoels autés anartolv To Népacpa
APKETWV XpOVwV WaTte va dianiotwBouv. Méxpis dtou
Snhadn ta Biwpatikd ctoixeia, ol akadnpdikés Kkar npwi-
HES €NAYYENLATIKES €PNEIPies peETOUcIwOOUV OE apxIte-
KTOVIKO €pyo.

O1 augnpéves duvatdtntes petakivnons, onoudwy Kai
gpyacias evioxyouv tn Baptnta twv £TEPOTOMNIKWY ava-
popwv otnv apxitektovikn. O1 e§wyeveis enidpdoels h ol
avapopPEs OTO €PYO CNHAVIIKWY APXITEKTOVWY, EPYO-
Sotwv N dackdhwv og petantuxiakd npoypdppata, eivai
kaBopiotikés yia t Siapdppwon s aiodnukns 1I6€0-
Aoyias twv vedtepwy apxItektovwy. Avtiotoixa n ava-
Sudpevn Yneiakn kouAtoUpa tou diadiktiou NANBaivel
TS AVAPOPES OE MONITICHIKES EKPPAOEls Mou Sev unod-
KEIVIal O YEWYPapikoUs nepiopiopous.* O Kivnpato-
ypdpos, n non poucikn kai n péda anoteholyv otoixeia
avapopds twv apxItektovwy nén and tn dekagtia tou
1960. Lus pépes pas épxovial va npootebolv ol VEEs
EKPPACTIKES SUVATOTNTES TWV YPNPIAKDV HECWV KAl TwV
Siktiwv. Tautdxpova ol YnPpiakes avanapactdoels Tou
Xwpou, péoa and npoypdppata xaptoypdenons onws
1o Google Earth n ta cuothpata GPS, ennpedouv n
XwpPIKA epnelpia. H avtiAnyn tou ténou npokabopidetal
and us dlapopetikés duvatdtntes avanapdotaocns rnou
€EOIKEIOVOUV TO XpNOTN TWV CUYXPOVWY YEWYPAPIKWY
OUCTNHATWY NANPOPOPIKAS HE £va oUVOETO NAEypa ni-
Bavv NPOOPICHWV.

Avtictoixa Sianiotyvoupe ot n Bapitnta twv TONIKWY
1Siaitepotntwy Sev gival TOCo oNpavtikh oo €pyo Twv
VEOTEPWV APXITEKTOVWY OO0 Oto NapeAdov. Eivar miéov
OagEs NWs ol avapopEs ota IGeoloynpata Nepi eNnvI-
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Greeklish architecture

Harder to discern yet interesting is how the phenome-
non of globalisation influences architecture through
the architects themselves. Such influences require the
passage of several years to discern. In other words,
they require the time needed for academic and early
professional experiences to be transformed into an ar-
chitectural oeuvre.

Increased opportunities for travel, to study and to
work, increase the significance of heterotopian refe-
rences in architecture. External influences or references
in the oeuvre of major architects, employers or teach-
ers in post-graduate programmes, help define and shape
the aesthetic ideology of younger architects. Corre-
spondingly, the rise of computer culture and the inter-
net multiplies references to cultural expressions, which
have no fealty to geographic limitations.* Movies, po-
pular music and fashion constitute reference points for
architects, going as far back as the 1960s. In our days
we must add to these the new expressive capabilities
of digital media and networks. Simultaneously digital
representations of space, using mapping programmes,
such as Google Earth or GPS systems, affect spatial ex-
perience. Perception of place is predefined by various
capabilities of representation, which familiarize the user
of contemporary geographical information technology
systems with a complex network of possible destina-
tions.

Correspondingly, we are able to ascertain that the sig-
nificance of local idiosyncrasies isn't as great in the
oeuvre of newer architects as it was in the past. It is
consequently obvious, that references to arguments
concerning the Greek attributes of the 20th century,
based on a particular perception of the Greek land-
scape, have only the barest of influence on architec-
tural thought. Younger Creek architects display a trend
to distance themselves from local idiosyncrasies.® Ele-
ments of origin that are heterotopian and atopian gain
greater significance compared to local or national fea-
tures, which are generally treated with suspicion. To a
great extent, this stance is due to the exogenous ex-
periences of a new generation of architects, who had
the opportunity to enjoy this positive aspect of glo-
balisation. Today, younger architects have a link to
Greek space which is mainly bodily, or to be precise sen-
sorial. This link mainly concerns the perception of ty-
pical phenomena of the Greek landscape, such strong
natural light, water, or the varied terrain, which consti-

3. See P. Dragonas, “On the one-way street of the modern tradition: A critical survey of recent Greek architecture, 1990-2004” in O.
Doumanis (ed.) Contemporary Architecture in Greece, Athens: Architecture in Greece 2005, pp. 8-13.

4. The issue of the origins of the work of younger architects was introduced by D. Fatouros. See. D. Fabouros, Hint of Time. Narratives
about recent Greek architecture, Athens: Kastaniotis Publications, 2008, pp. 56-58.

5. The issue of identity in recent Greek architecture is sketched out in a brief text by A. Tzonis, see “DOMES 2010 Greece — Contempo-
rary Architecture Edition, exhibition, prizes", DOMES, 01/10 (2010), pp. 48-50.
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kétntas tou 200U aiwva, ta onoia Bacifovtav ot pia
181aitepn npdoAnyn tou eNnvIKoU ténou, Sev €xouv
napd eAaxIoTn €nidpacn otn CKEYN TwV APXITEKTOVWY.
O1 vedtepol ENNVES ApXITEKTOVES NAPOUCIA{ouV pia
81G6eon anoctacionoinons anod Ts TOMIKES 181aItepdtn-
tes.” Ta etepotonikd kail atonikd otoixeia kataywyns
anoktouv peyahUtepn Baputnta and ta tonikd n evika
XapaknNPIoTIKA MOU cuVNBwS avtpPETwniovtal Pe kaxu-
noyia. e peydho BaBpod n otdon auth ogeiletal ots
e€wYEVE(S epneIpies TS vEas YevIAs apXITEKTOVwWY Mou
eixe T Suvatdtnta va anoAadoel tn BTk NAeUPd Tou
(PAIVOPEVOU TNS NAykoopionoinons. XAPEPA n oxéon
TV VEOTEPWYV APXITEKTOVWYV HE TOV ENNNVIKO XWPO Eival
KUpiws cwpatiki A, yia tnv akpiBela, aioBntnpiakn. H
OX€0N QUTN aPopd KUPIws TNV NPOCANYN XapaKINPICTI-
KWV PaIVOPEVWY Tou ENnvikoU toniou, dnws to duvatd
Pws, TO vePS N 1o avdyAupo tou £8dpous, ta onoia
anoteholv éva Siaxpovikd cUVONO avapopwyV s eA-
ANVIKAS aPXITEKTOVIKAS.

O1 napandvw cuvBnkes odnyolv otn cuykpdTNoN HIas
APXITEKTOVIKNS €KPPAcns OMou oI SIAXPOVIKES TOMIKES
181aItepdTNTES, ONWS Ta XAPAKINPICTIKE TOU PECOYEI-
akoU toniou kal n eNAnvIkn poviépva napddoon, -
nAouti¢ovtal and etepotonikés endpdoels kal atonikd
XapaknpIctikd. ©a pnopolcape va NpooeyyiCOUHE
auto to paivopevo davel(dpevol évav 6po o onoios ne-
PIYPAPE! pia avahoyn kpion, auth s ENANVIKAS YADC-
0as. LTous KUKAOUS TwV VEwV, kal IS1aitepa twv epnpwy,
MOU ENIKOIVWVOUV HECW KIVATWV TNAEPWVWY Kal NAE-
KTPOVIKWV UnoAoyIiotwy eivar egaipetikd Siadedopévn n
xpnon twv Greeklish. Ta Greeklish Sev eivar BéBaia
YAOOoa alNd €vas I8IOpoPPOS TPOMOS YpaAPhs TwV eA-
ANVIK®OV PE AaUvIkoUs XapakThpes Kal MUKvA xpnon ay-
YAKQOV Aé€ewv. H extetapévn xpnon twv Greeklish ek-
@palel v kpion tautdtntas Nou NPOKAAEl N nayko-
opionoinon. Ekppddel Spws kal Uis cuvaprnactikes avtl-
PACEIs TNS €NOXNS Has, TNV NOAUMOAITICHIKOTNTA Kal TN
Suvatdtnta enoywv Sixws 1ISeoNoyIkd poptia.

H avavéwon tou oxediactikol NBous

H apxitektovikn otnv EANGSa dev anotehei OUpa téco
™S OIKOVOUIKNS Katdppeuons, énws 6a pnopouloce eu-
KOAa va unoB&cel kaveis, oo s MONITICUIKAS Kpions
nou Xapaktnpidel  vedtepn eNNVIKA kolvwvia. H na-
PATETApéVN €6APTNON TNS EAANVIKAS PXITEKTOVIKNS And
us 1I81wTikés avaBéoels €xel odnynoel otnv e§acBévnon
TOU KOIVWVIKOU pONOU TwV EANAVWY apXITEKTOVWY. H
aduvapia eGENENS Twv Kupiapxwv NPotinwy €xel oup-
BdAer otnv unoBAdpion tns NONITICHIKAS agias Tou apxi-
TEKTOVIKOU €pYOU Kal TN PETATPONN TOU OF KATAVaAwTkS
NpOoIdV. LAPEPA N ENNVIKA APXITEKTOVIKA AVTIHETWNICEl

5. Point Supreme Architects. Hortus Conclusus.

tute a timeless group of references for Greek architec-
ture.

The aforementioned conditions lead to the composi-
tion of an architectural expression, where timeless
local singularities, such as the features of the Mediter-
ranean landscape and Greek modern tradition are en-
riched by hetorotopian influences and atopian features.
We could approach this phenomenon by drawing upon
a term, which describes a corresponding crisis taking
place with the Greek language. In youth circles, parti-
cularly amongst adolescents, who communicate
through mobile phone and online messaging services,
the use of Creeklish is particularly widespread. Greeklish
isn’t, of course, a language: it is a particular manner of
writing Greek using Latin characters and the frequent
use of English words. The extensive use of Greeklish ex-
presses a crisis of identity caused by globalisation.
However, it is also an expression of the exciting con-
tradictions of our times: multiculturalism and the po-
tential of forming choices which bear no ideological
charge.

The renewal of design ethos

Architecture in Greece is not a victim of the collapse
of the economy, easy though that might be to con-
clude, as much as a victim of the cultural crisis, which
characterises Greek society recently. The extended de-
pendence of Greek architecture on private commissions
has led to a weakened social role for Greek architects.
The inability of the dominant models to evolve has
contributed to a decline in the cultural value of archi-
tectural work and its conversion into a consumer pro-
duct. Greek architecture today faces the risk of its role
shrinking to satisfying the functional and aesthetic re-
quirements of the local economic elite.

Since the crisis broke out, Greek architecture has had
to face a series of new challenges, which concern:
Worldwide problems, such as the economic crisis, cli-

5. To npdPAnpa tautdtntas s vedtepns ENANVIKNS aPXITEKTOVIKAS OKIaypapei O €va oUVIOHO Keipevd tou o A. Tdwvns. BA. «kAOMEL
2010 EN\GSa — L0yxpovn Apxitektovikn Ekdoon, ékBeon, BpaBeia», AOMEX 01/10 (2010), oo. 48-50.



ToV Kiv&uvo ouppikvwons tou pOAoU TNs TNV IKavo-
noinon twv AEITOUPYIK®WV Kal aioONnTIKWV anaithoewy
NS TOMIKAS OIKOVOUIKAS EAT.

Metd to §€onacpa s kpions N ENNVIKA APXITEKTOVIKA
Bpioketal avup€twnn pe pia ogipd and VEES MPOKANCEIS
nou agpopoulv: Naykdopia npoBAApIata, dnws n OIKovo-
HIKA Kpion, TO paivopevo tns KAIpATikhs alayns Kai n
petavdoteuon, ald kal TonikEs 181aItepdTnTes, ONws N
anodidpBpwon s tonikns tautdtntas, N anocuveeon
TWV ACTIKWV KEVIPWV KAl N KATAOTPOPH TOU PUCIKOU
toniou. ATOHIKES avAyKes Ol Onofes ekdnAwvovtal Péoa
and ta etepokAnta npdtuna diaBiwons nou avadlovtal
ous ENNVIKES NOAeIS, AN\ Kal VEES CUNNOYIKES Siekdi-
KNOEIS Mou apopolv T SIapUAagn twv KOGV ayabwy,
Onws N avavéwon tou Snudaciou XWPOoU Kal N Npoota-
oia s NoAItcpIkns kKAnpovopids. Tnv aglonoinon twv
VEWV EKPPACTIKWY SUVATOTATWY NOU MPOCPEPEI N N-
pIakn texvoloyia kal tn Sigpedvnon tns enepxOpEVNS
enau§npévns Npaypatkotntas.

Méoa and 1o €pyo TwV VEwV apXItektovwy otny EAaSa
avtavakA@vial NoAAEs and Ts Napandvw NPOKANGEIS,
us Suvatotntes aAAd kal us SUCKONES MPOCApHOyNs
otn véa okAnpn npaypatkétta. Or avupdoels autés Oa
OUVEXIOOUV Va Xapaktnpiouv TNV apXITEKTOVIKA Snpi-
oupyia otnv EAN\ada. Onws cuvnBws cupBaivel ot ne-
p16dous Kpions, n enepxopevn Sekagtia avapévetal va
anoteléoel pia Nepiodo neipapatikwy avadntnoewy. H
agionoinon s enikoIVwVIakns SUvapns tNs apXITeKTo-
VIKNS Unopei va odnyhnoel otn Sigpelivnon vEwv oxedia-
OTKWV MPAKTIKWV HE KPITIKA, OToXaotikn, Sidotaon.
Avtictoixa, n duvatdtnta apopoiwons twv NAOUCIWY
a-TOMIKWVY KAl ETEPOTONIKWY eNSpAcewY Propei va odn-
YNOEI TNV avavéwon Tns TOMIKAS TautdTNTas kai tn dia-
WNwon VEWV apnyncewy yia To eNnvIkS torio.

H etepoyevns koivétnta twv apxitektévwy oty EANGda
Bpioketal avupétwnn P HIa MPwTogavh KoIVwVIkN, ol-
KOVORIKA kal TONITIGHIKA Kpion. Tnv idia otiypn Opws s
npooépetal kal n povadikn ukaipia va cupBalel otn
Siapdppwon tou kéopou nou Ba avadubei petd to né-
pas s kpions. Ta npwta Seiypata avavéwons Tou oxe-
SiacukoU hBous €xouv apxioel ndn va Siapaivovtal. As
TOAUNCOUE va €ipacte aiciodogol.
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6. draftworks* — Xpioudva lwdvvou, Xpiotos MNanactepyiou.
«New Zidoniansy. Tipntkn avagopd ctov Siebvh Siaywviopd
«Just Jerusalemy.

6. draftworks* — Christiana loannou, Christos Papastergiou.
"New Zidonians". Honorary mention in the international com-
petition “Just Jerusalem”.

mate change and immigration; but also local individ-
ual issues, such as the disorganization of local identity,
the disintegration of urban centres and the breakdown
of local natural landscape. Individual needs, expressed
through disparate standards of living that are appearing
in Greek cities, but also new collective demands, which
concern the preservation of common goods, such as
renewing our public space and protecting our cultural
heritage. Making use of new capacities to express
themselves, which digital technology offers, and in-
vestigating the arrival of increased reality.

The work of young architects in Greece reflects many
of the aforementioned challenges, potentials, as well
as the difficulties of adapting to a harsh new reality.
These contradictions will continue to be characteristic
of new architectural creations in Greece. As often hap-
pens in periods of crisis, the upcoming decade is ex-
pected to constitute a period of experimental investi-
gation. Making use of the communications force, in-
herent in architecture, could lead to an expansion of
new design practices that include a critical, meditative
dimension. Correspondingly, the capacity to absorb a
wealth of atopian and heterotopian influences could
lead to a renewal of local identity and the formulation
of new narratives for the Greek landscape.

The heterogeneous community of architects in Greece
is facing an unprecedented social, economic and cul-
tural crisis. At the same time, however, it is also being
offered a unique opportunity to contribute forming the
world that will arise after the end of the crisis. The first
examples of a renewal of the design ethos have already
begun to appear. Let us dare to be optimists.

O Mavos Apaycvas €ivar apxItéktwy kar avanAnpwtns kabnynths oto MNaveniotpio MNatpwv.

Panos Dragonas is an architect and associate professor at the University of Patras.
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[Tepipepeiakes Kevipikdtntes
Peripheral Centralities

Mévvns Aiownos | Yannis Aesopos

H Abnva eival uBpiSikn: eival tautdxpova eEaniwpévn
Kal nukvA. Av To aotikd KEVIPO €xel va KAVel PE TOUs
IotopIkoUs, «oxeSlaopévousy SnPOCIoUs XWPOUS, Td
ktipia avanapactatikhs agias kar tnv NoAd nukvh &6-
pnon, toTe, e eENAXIOTeS e€alpEoels, Sev UNAPXEl KEVTPO
otn olyxpovn ABnva. Me pia Sieupupévn eppnveia Tou
Spou n Abrva gival pia nepipépeia: n piodidotatn, €6a-
WPOPN oTpwon and nolukatolkies kar evdidpeco on-
péolo xwpo enekteivetal Siapks, kahuntovias adid-
(pOPA TO PUCIKS TOMIO MOU CUVAVTATAl HE T HOPPA «vN-
oidwv» péoa otn «Bdhacoax» tou actikou. O actiko-
NOINPEVOS XAPaKTAPas tns NOANs Sev peiVETal kaBws
auth e€anNAVETal: N NUKVOTNTA TOU KUCHEVOU NAPApEVEI
napépola, ol SpOPOI CTEVOI, O SNPOCIOS XWPOS CUVA-
Ows napapernpévos kal anpoadidpiotos, n puon uno-
Aelgpatikn. H pikpopeoaia KApaka twv Kupiwv kal twv
KEV(V TNS NOANS NPOOPEPE! Hid Nepiepyn aMd napoloa
Ioovopia, pia Icopponia avanapdotacns: tinota dev
pnopei va kupiapxnoel péoa and tv kAipaka. H diapo-
ponoinon kaBiotatar Aoindv duvath pdévo péca and v
nukvotnta yeyovotwy, oupBdaviwy, t dnpioupyia on-
HEIGKWV EVIATIKOMOINUEVWY KEVIPIKOTATWY MOU Uno-
otnpiouv HIKpOTEPES N HEYANUTEPES CUANNOYIKOTNTES.

H Abnva Baciletal oto «I8IwTKO»: 1I81WTIKA aCTIKONOI-
non, 181wtKA Katolkia, 181wtk Xphon tou Snpdciou
XWPOU Kal Tou pucikou toniou. To 1ISiwtiké SieicdUel oe
OAn v actikh {wn, enekteivetal oto dnpdaio, to 1810-
noleital, To XpNOIHONOIEl, TO KATaoTPEPEl, KEpSOOTKONET
€1s Bdpos tou. Baoiopéva oe pia vopikh xahapdtnta,
KOIVWVIKA avoxnh Kal MOAITIOHIKO atopIKIOHO, I8IWTIKO
kal dSnpdoio yivovtal éva- n kaBnpepivh Spactnpidtnta
A&IToUpyel ws To evonointikd OToIXeio twv dUo kata-
otdoewv. O aoxediaotos Snpdoios XWPos kal n apxi-
tektovikn ths ABAvas cuviotolv To apaipetikd NAaicio
authAs s avtiahayns n s Sidxuons s Hias ogaipas
otnv dMAn. Tapdrtoes, pnaikovia, I0OYEIES OTOES Kal Mi-
NOTES, pEUPE KAl AKEAUMTOI XWPOI TwV OIKOSOUIKWV Te-
TPAyWVwy Agitoupyolv ws Puoikd epyaleia yia v
ulornoinon evos «pahakoUy opiou Hetagu tou Snudoiou
Kkal tou 18IwtikoU. H aioBnon pias xwpikns pons ava-
HEOQ OTO €0WTEPIKS KAl TO EEWTEPIKO, TO ISIWTIKO Kal
to dnpdoio cupBadidel pe pia Npoypappatikh pon: n
1Siwtikn {wn eaniwvetal oto pdpo kal ta ne(odpod-

Athens is a hybrid: simultaneously dispersed and cen-
tralized. If the urban center has to do with historical,
“designed” public spaces, buildings of representational
value and very dense construction, then, with few ex-
ceptions, there is no centre in contemporary Athens. In
an enlarged use of the term, Athens is itself a periphery:
the three-dimensional, six-storey layer of polykatoi-
kias(apartment buildings) and public in-between space-
expands continuously, indifferently covering the natu-
ral landscape, which exists in the form of “islands”
within the urban “sea”. The urbanized character of the
city is not reduced as the city spreads out: the density
of the built space remains the same, the streets are nar-
row, public space is most often neglected and unde-
fined, nature is residual. The small-to-medium scale of
the city’s solids and voids provides a bizarre but present
isonomy, a representational equilibrium: there can be
no domination through scale. Differentiation is only
possible through thedensity of events andactivities, the
creation of punctual intensified centralities that sup-
port smaller or larger collectivities.

Athens is based on the “private”: private urbanization,
private housing, and private use of public space and of
the natural landscape. The private pervades all urban
life, extends into the public, appropriating it, misusing
it, destroying it, profiting from it. Based on legal loose-
ness, social tolerance and cultural individualism, private
and public become one; everyday activity operates as
the unifying element of the two conditions. The unde-
signed public space and the architecture of Athens con-
stitute the abstract framework for this exchange, or this
dilution of one realm into the other. Roof-tops, bal-
conies, ground-level stoas and pilotis, upper-floor vo-
lumetric set-backs (retirés) and inner voids of the urban
blocks operate as physical tools for the realization of
a “soft” border between public and private. The sense
of a spatial flow between interior and exterior, private
and public, goes hand-in-hand with a programmatic
flow: private life spills into the street and its sidewalks,
appropriating them, transforming them, becoming pub-
lic life; public life expands into the lots and the build-
ings, exploring them, peeking into their interiors,
revealing private life.



Ehaicovas, ABrava, 2012.

1. Mpyol kar actikés KaMigp-
yeles, dnoyn and ta avatoAika
2. Master plan, dnoyn ané ta
Bopeiodutika.

Eleonas, Athens, 2012.

1. Towers and urban farming,
view from east

2. Master plan, view from
northwest.
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3. Ehaicovas, Abrava, 2012.

Péua Mpogntn Aavinh, dnoyn and véta.
Eleonas, Athens, 2012.

Profitis Daniel Stream, view from south.

4. Mntponohitiké Mapko ENnvikou, 2004.
Master plan.

Hellenikon Metropolitan Park, 2004.
Master plan.
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5, 6. Kivnpatoypdgos & Yndyeios
ZtaBpds Autokivatwy, 2008.
Cinema & Underground Parking, 2008.
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Hia, ta 1dlonoleital, ta petacxnpatidel, petatpénetal oe Snpodoia (wn- n dnpdoia {wn enekteivetal
péoa ota olkéneda kal ta Ktipia, Ta €6ePEVVET, KPUPOKOITACE Ta ECWTEPIKA TOUS, anoKaAUNTovtas
v 1IS1wTtikA {wn.

O1 Mepipepeiakés Kevipikdntes eival épya nou nnyddouv and s avayvwoels Kal Ts EpUNVEIES Tou
abnvdikou nhaiciou, tns 1810ouykpaaias s ABnvas. AvuapBdavovtal tnv ABhva ws €va «eupués
Tonio» PEUCTWY opiwv 6rnou n NSOVICTIKA epnelpia elodyetal péoa and v nukvotnta dpaoctn-
ploTATWY, 1O anpOPAENTO twv Bedoewy, Tov autooxediaopod twv kivhoewy. Or Kevipikdtntes xpn-
olpornolouv kal enavanpoodiopi{ouv ta GUOIKE XapaktNPIOTIKA TNS APXITEKTOVIKAS KAl TNS MOANS,
WS avOpwoyeVvEs kal uoIkd NepIBANNOV, yia va eykabiSpUcouy IEpapxnaEels, onpeia avapopds
€vos véou, Siapopornolinpévou actikoU 10Tod, NOAOUS HEYIOTOMNOINoNS TS ACTIKAS EUMNEIPIAs — Tau-
TOXPOVA VONTIKAS KAl XWPIKAS.

O Ehaichvas avadntei th ouvingpgn aoTik®V NUKVOTATWY- YNADV NUPYWV Nou pnopoulv va ano-
TEAECOUV TONOCNKA KAl VA MPOCPEPOUY Avantugiakn OIKOVOHIKA MPOOMTIKA OE pId «dyvwaotny,
napapeAnpévn kar nepIBaMovtikd unoBabpiopévn NEPIOXN — PE EKTETAPEVES EKTACEIS TOMIOU MOU €V-
owpatwvouy h ouvdudlovtar e xapnAd KTipia Katolkidv. To NpoTelvOpeVo tonio, n oxediacpévin
pUon Sev anotelei HOvVO To NAQICIO TS avayuxns A To Popéa ontikhs andAauons aAAd kal napa-
YwyIkA yn unootnpiovas Ty avantugn actikwy KAANIEPYEIV HE TN HOPPH EAIOVWY, ONWPWVWY
aM\d kal ouNoyik®v kAnwv. O ouvduaopods twv SUo PNopei va NpoopEépel éva «aotikd-aypo-
ukd» Gpapa yia v nepIoxn, €va vEo HOVIENO acTikhs avdntugns.

To MntponoAitikd Mapko ENnvikou pnopei va 18wBei ws pia petapopd tns ABnvas: to cuotnpa
twv S1adpdpwv Tou agpodpopiou ws anotéhecpa avbpwnoyevouls evandBeons ndvw ctnv Npo-
Undpxouoa ¢uon apnvel avdpecd tou «vnoides puons»- n kaOe pia vnoida yivetalr avulnnth ws
€va pIKpO puaIkS nepIBANov pe 181aitepo UAIKO, xAwpida kal npdypappa. O1 dvo agpodiddpo-
pol enavaxpnoiponolodvial ws d§oves kukhopopias kal npdoPaons Nedwv Kal QUTOKIVATWY NPos
us SIaPOpPETIKES «vnoides-NpoopicpoUs», akOAOUBWVTAs TN AEITOUPYIKA AOYIKA TOU KTIPIOU Tou
agpootaduou (terminal) Nou anotehei éva pPNXaviopd katavopns Twv TaliSIwToV.

O Kivnpatoypdagos givar éva actikds nukvwths o onoios Baciletal oe pia avadinAoUpEVN CUVEXH
€NIPAVEIa PPavoUs okUPOSEPATOS NOU NPOcappOdetal ous analtnoels Tou oUvOETou npoypdp-
patos nou ¢pépel h oteydder: and v unepuywpévn eilcodo Tou TPIPOPoU undyeiou otabpou au-
TOKIVATWY, oTSs SUO KeEKNIJEVES ENIPAVEIES TOU KIVNHATOYPAPOU, OTo 100YEIO0 Katdotnpd, oto
OTEYAOHEVO aVAPUKTAPIO, OTN CUPNayh oyn oto SpOHO e TO NEPIOTPEPOPEVO Napdbupo-pnap
Kal, TEAOS, OTO XWPO YPAPEioU Kal Tn yeItovikh aiBouoca npoPolwv ctov Seltepo SpoPo.

To Invisible Hotel npoogpépel tetpakpopes «BAceIs» EPAPEPNS KATOKNONS, «XwWPIs OYN», «Micw»
and v ndAn, oTtov akaAunTo tou olkodopikoU tetpaywvou. H peydAn npoypappatikn matpoppa
katakopuPns kivnons kaBe «Bdacns» kaBopilel To xapaktpa ts: PuoIKOs, olkoyevelakds f aBAn-
TKOS. H peydAn eyydtnta pe s NepIBAANOUCES MONUKATOIKIES, OI MPOPBANNOHEVES EIKOVES OUS OYEIS
ms «Bdonsy» Kal N xpnon tns TNAECKOMIKAS KAPePAs oto dwpa KABE pias NPOCPEPOUV TEXVNTES
O¢ées, éppeon clvoeon pe TN yUpw NOAN Kal evepyonololy €va anpOPAento naixvidi dpecwy kai pe-
CONAPBNPEVWY OMTIKWY OXECEWV.

H Mohu/povo-katoikia nporteiver pia uBpISikh kataokeun nou cuvBUAZel Hia I0OYEIQ HOVOKATOIKIa
HE TNV katackeuaotikn Soph pias tpiwpo@ns noAukatolkias. Or SUo kupiakoi tinol Siaxwpidov-
tal and pia HETateBeIgévn GTOV NPWTO OPOPO MIAOTA TNS TUMIKAS EAANVIKAS MOAUKATOIKIAS, VAV «Ev-
SI1dpETO xWPO» Mou AeIToupyei ws Sdnedo kal opoPn, unepuywpévn eicodos kar Enpods kANos
gyx€ovas kivnon kal Spactnpidtnta otnv kapdid Tou Kuipiou.

Ehaidvas, ABnva, 2012. Xuvepydtes apxitéktoves: A. Manaddkn, X. Mniokos, A. Eupinichtn, K. Boupe-
kds, E. Maykdhou (tronio), I. KouhoUpn. Tuvepydtes pnxavikoi: I'. Kotdayewpyns, . TaBpin, . Indtou-
Aas, N. Mixas, K. Metpdkns. MntponoAitikéd MNdpko ENnvikoU, 2004. Xuvepydtes apxitéktoves: A.
Aitodpdou, E. Prya, A. Aolpou, X. Znnhiwotn. Kivnpatoypdpos & Yndyeios Ltabuds Autokivatwy, 2008.
Yuvepydtes apxitéktoves: X. Mniokos, M. AéSe. Invisible Hotel, 2005. Yuvepydtes apxitéktoves: A.
Aoupou, X. Mniokos, A. Mavitca.

Yuvepydtes otnv napouaciaocn oto eNnviké nepintepo: A. Eupiniwtn, X. Mniokos, |. KouhoUpn, I'. Kou-
pdkos, N. Znipou.

TMoAu/povo-katoikia
7.2003. Ikitco.



Poly/mono-katoikia
7.2003. Scetch.
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Peripheral Centralities are works that immerge from the reading and the interpretation of the
Athenian context, the idiosyncrasy of the architecture of Athens. They perceive Athens as an “in-
telligent landscape”, where hedonistic experience is introduced through density and indetermi-
nacy of activities, the unpredictability of views, the improvisation of movements.Centralities use
and redefine the physical characteristics of the architecture of the city, both as man-made and
natural environment, so as to establish hierarchies, reference points of a new, differentiated urban
fabric, poles for the maximization of urban experience — simultaneously psychological and spa-
tial.

Eleonas (olive grove in Greek) seeks for the coexistence of urban densities —towers that can be-
come landmarks and offer an economic development perspective for an “unknown”, neglected
and environmentally degraded area— with extended landscape surfaces that incorporate or are
combined with low-rise housing units. The proposed landscape, the designed nature, is not only
the framework for recreation or the provider of visual pleasure, but also a productive land in the
form of olive groves, orchards and collective vegetable and flower gardens. The above combi-
nation can offer an “urban-agrarian” vision for the area, a new model of urban development.
Hellenikon Metropolitan Park can be viewed as a metaphor of the city of Athens: the system of
airport runways, a man-made overlay onto the pre-existing natural landscape, produces as left-
overs “islands of nature”. Each “island”constitutes a small natural environment of specific ma-
terials, flora and activities. The two runways are re-used as circulation axes and offer access for
both pedestrians and cars to the different “island-destinations”, following the operation logic of
an airport terminal, which is indeed an apparatus for the distribution of travelers.

The Cinema is an urban condenser based on a continuous,folded exposed concrete surface that
adapts to the requirements of the complex programsit carries or encloses: from the elevated en-
trance to the three-storey underground parking, the two inclined cinema platforms, the ground
level store, the covered bar, the solid street fagade with the large hinged window and, finally, to
the office space and projection room on the second level.

Invisible Hotel offers four-storey “bases” for ephemeral living, “without fagade”, “behind” the
city, within the void of the urban block. The large programmatic platform for vertical movement
of each base specifies its character: garden, children's room, gym/spa. The proximity to the sur-
rounding buildings, the projected images on the base’s facades and the use of a roof-top personal
telescopic camera offer artificial views, indirect connections to the city and set in motion an un-
predictable game of direct and mediated visual relationships.

Poly/mono-katoikia is a hybrid structure that combines a two-story suburban mono-katoikia (sin-
gle-family house) with the structural frame of a three-storey poly-katoikia (apartment building).
The two building types are separated by a displaced “pilotis” of the typical Greek poly-katoikia,
an “in-between space” that operates as a floor and a roof, an elevated entrance and a pebble-
garden, injecting movement and action into the heart of the building.

Eleonas, Athens, 2012. Collaborating architects: A. Papadaki, H. Biskos, A. Evripioti, K. Vourekas, H.
Pangalou (landscape), |. Koulouri . Collaborating engineers: G. Kotzageorgis, Y. Gavriil, S. Spatoulas,
N. Mihas, K. Petrakis. Hellenikon Metropolitan Park, 2004. Collaborating architects: D. Litsardou, E.
Riga, A. Loumou, C. Spilioti. Cinema & Underground Parking, 2008. Collaborating architects: H.
Biskos, M. Dede. Invisible Hotel, 2005. Collaborating architects: A. Loumou, H. Biskos, A. Manitsa.
Collaborators in the presentation at the Greek pavillion: H. Biskos, A. Evripioti, I. Koulouri, G.
Kourakos, N. Spyrou.
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Invisible Hotel, 2005.

8. Anoyn and us nepIBAMNOUCES MOAUKATOIKIES.

9. Ecwtepikd «Bdonsy, NAAtpoppa «puonsy.
10. Anoyn and ynAd.

8. View from surrounding polykatoikias.
9. “Base” interior, “nature” platform.
10. Bird’s eye view.
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[ TAnBucpoi Anocnacpdtwy
Population of Fragments

Antonas Ofiice

Apxaloloyikés epyacies avalapBdvovial ws epyacies
apxitektovikou oxediaopou. O epyacies Bupidouv exei-
ves tns opB&8o€ns apxaioloyias (dnou dpws twpa Ao-
yidovtal ws «eupnpAtay» aviukeipeva kai ktiopata and tn
oulyxpovn néAn tns ABhvas). Or epyacies npoteivouv
enions diagopetikd €idn clivtagns twv «eupnpdtwvy». To
£pyo MAnBuopoi Anoonaopdtwy avaiapBdavel apxite-
ktovikd S1aBApata Nou opyavavovial ws enipENEIEs
anoonaocpdtwy. Nées apxalohoyies twv olyxpovwy
ABnvoV avacuvtdooouv oUvoAa «eupnpdtwyy eni
BACEI APXITEKTOVIKWY MPOYPAPHATWY: HE NPWTn UAN
undpxov actikd UNIKO eNiXeIpeital n eykatdotacn 1616-
TUNWV KTUPIOAOYIKWY MNPOYPAHHATwY oTnv NOAN. LUvoha
OpYavwVoVIal ws CUCTARATA Napouciacns eupnpdtwy:
wotdoo ol NANBUCHOI eupNPdTwy Unotdooovial o
npoypdppata. H exdotote apxitektovikn ouvtagn peta-
Tpénel T anoondopata o€ «tonia»: evonointikous pin-
xaviopoUus Mnou unotdooouv Ttous MAnBucpoUs o€
kdnola evétnta, 6nws ypdpel o Simmel oto Sokipid tou
«H phogpopia tou toniou»: n évvola tou toniou na-
pouciddetal ekel ws evonoiNTIKOS pPNXaviopos &exwpl-
otwv anoonacpdtwy. Lto épyo MAnBucpoi Anoona-
opdtwy enidéyovtal NAnBucpoi and anoondopata tou
idlou €idous, katd tpdnov wote kdBe tonio tous va op-
yavaover €€ apxns (e Bdon tv andpaon yia ta pépn nou
ouvaipolvtal oe autd) TV aenynpatikh avapopd. Me-
YaAns €ktacns eniPAVveIES OPYavWVOVTAl wS PAVIAKES
enavaliyels napopolwy povadwy. H apxitektovikn tns
S1apdpPwoNs Twv NIPaveiwy UNotdooetal o€ KAnolo
npdypappa. MNoAanha diapopetikd otoixeia ouvupai-
VOUuV €ni(pdveles, and T ouvaipeon CUNOY®Y OHOIWY
al\d S1akpItedv avukelpévawy. Etepokntes apnynoels
ISIOTUNWY EPEUVOV OTO EYKATAAEIPPEVO KEVIPO TNS
noOAns: N NOAN s ABnvas npoo®épel UNIKS yia otpatn-
yIKés nou petatpénouy tn Siadikacia oxediacpol o€ eni-
HENEIQ NEPICOEUPATWV KAl QVEVEPYWV UADV TNS GENECpIE-
vNs NpwTteloucas.

Ol eoxdpes ws CUNekTIKS otolxeio nou napdyel cuvOe-
Tes enipdveles and ouvabpoioels tous avadeikviouy Ty
181aftepn oxéon ts NOANs pe T yn ts. H enavaxpnol-
ponoinon tous o GMes Béoels anodeikviel kdnolou ei-
Sous axpnoteuon. H axpnoteuon ts oxdpas velel Mpos
v Katdpynon tou BaBous s yns. Av n eoxdpa pubpIe

Archaeological projects are undertaken as architectural
design projects. The projects are reminiscent of work
undertaken by orthodox archaeology, but here objects
and buildings from the contemporary city of Athens are
accounted to be «finds». The projects also propose va-
rious different ways to compose and expose the
«finds». The project Populations of Fragments under-
takes architectural works, organised as a curatorial op-
eration that interprets fragments. New archaeologies
of contemporary Athens regroup a number of «finds»
on the basis of archaeological programmes: existing
urban materials are used as their raw materials, while
an attempt is made to install idiosyncratic building pro-
grammes in the city. Groups are organised like «find
presentation» systems: however, populations of finds
are subsidiary to programmes. In each instance, an ar-
chaeological composition transforms the fragments
into «landscapes»: unifying mechanisms that subjugate
the populations into a certain unit, as Simmel claims in
his essay «The philosophy of landscape»: the concept
of landscape is described there as a unifying mechanism
for distinct fragments. Populations of fragments of the
same sort are selected in such a way that each of their
landscapes organises a controlled narrative reference
from the very beginning of the process: the decision
about parts conflated in the homogeneous landscapes
is decisive. Large scale surfaces are organised as manic
repeats of similar units. The surface configuration is ori-
ented towards a specific programme. Many different el-
ements are woven into surfaces by the conflation of
collections of similar but discrete objects. Disparate
narratives of idiosyncratic research take place in the
abandoned city centre: the city of Athens offers mate-
rial for strategies, which convert the process of de-
signing into curating remnants and inactive materials
of the dilapidated capital city.

Grates as collectable elements, a congregation of
which creates complex surfaces, highlight the particu-
lar relationship between the city and its land. Their re-
use in other positions is proof of some kind of obso-
lescence. The obsolescence of a grate signals a path to
the abolition of the depth of the earth. If a grate could
determine the relationship between the storied depths
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™ ox€on avdpeoa oTo 10TopNHEVO BABOS TNs yns Kal otn véa enipavela s NOANS, n petakivnon
WV €0Xapwv and autn v 1diaitepn B€on oe dMes {ntd kdnoia SIaPOpPETIKA OXEON pE TO NAPEA-
Oov.

Qs apnynpatikh UAn to €pyo MAnBucpoi Anoonacpdtwy anotelei Aoindv tpinAd didPnua. Ev
NPWTOIS cuviotatal oty and(pacn yid To €id0s Twv CUNEYOHEVWY KOPHati®wy. Ev npokeipévw na-
poucidlovtal epyacies and tnv apxaloloyia twv adnvaikwyv €0xapwv, and v anoypapn twv ol-
KOSOPIKWV NEPICTEUPGTWY Tou SNpoU Kal and KovIévep nou cUNEyovtal oto Aipdvi tou [Meipaid.
Ye Seltepo xpdvo Kataokeudletal €va nhaiclo oUvEeons twv anoonacpdwy. H enigeAntikh otpa-
myikn Sev €xel OTOXO va NAPOUCIACE! Td EUPAHATA TNS WS AUTOVOHA AVTIKEIJEVA AAAG NAVTOTE €K
WV NPOTEPWY Unotaypéva oe oUvoAa. O Tpitos Xpovos s cuviPavons Twv Anoondopdtwy
anogaociel yia tn olvtagh tous oe evétnta, SnAadn yia to €60s TwV APXITEKTOVIKWY NPoypap-
pdtwy nou Ba 8&oel vénpa otis CUNOVYES.

Ta apxitektovikd npoypdppata, ota ornoia anoBAENOUV Of KATAOKEUES, OPYaVMVOVTal ws Npwtd-
koMa. Opifoupe ws aotikd NPWTOKOAAA Tis S1ACAPNVIOEIS CUHNEPIPOPWV KAl TOUS KAVOVIOHOUS
Aeitoupyias nou Ba uioBetoUvtay yia eYKATAAEIMHEVES NEPIOXES TNS NOANS. Ta ACTIKA MPWTOKONA
NPOCEEPOUY KAMOIa andvinon oTis AeyOHEVES «OTPAtnyIKES €euyeviopoUy. Qotdoo kal ol otpa-
TNYIKES TOU €§€UYEVIOHOU EVIOTE OPYavMVOVTal ws oUvtagn NPwtokOMwv. Me Suo Adyia: ta actikd
npwtékoAa dev Ba neplypdpouv ndvtote kdu Oetikd kabdoov Ba ntolv kAnoia KOIVOTIKN EVEP-
yonoinon gvés kevou koppatiol s néAns. Mévo av yvwpidoupe tnv akpifn diatinwon kdbe npw-
tokOMou Ba eipacte oe Béon va to kpivoupe. To aotikd NpwtdkoMo anotelei Siatunwpévn
APXITEKTOVIKA KATapuyn otn SUvapn Tou Npoypdppatos. To NpOypappa anoteAei onpaviiko pépos
TOU apXITEKTOVIKOU OXeSIaopoU.

To €pyo MAnBucpoi Anocnacpdtwy Sopeital ws ceipd SIAPOPETIKWY EPYATIWV Ol OMOIES, PE av-
tiotoIxo tpdno, «enpeholvial eupnpdtwy s clyxpovns ABnvas. MepidapBdvouv Siapopetikd
abnvaikd projects nou cuyyevelouv ws NPOs TN BACIKA TOUS AuTh €MIAOYN: ws PEPN Tou (Siou
otpatnynpatos napoucidovtal O1 Tapdtoes twv ABnvav, H Maidikh Xapd oe Sopa, H Aotikh Ai-
Bouoa, H O86s Kepapeikou, O lMupyos tou lMeipaid, H Movdda Metewpiopol kar to MetaBai-
Nopevo Katakdpupo Xwpid nou npocotiBetal otov katdhoyo twv dnoonacpdtwy, yia va
oNokAnpwoel pe kaBapdtnta t Suvapikh tou ActikoU [pwTtokdANou.

Opadda pehétns: Apioteidns Avtovds, kupios apxitéktwy. Katepiva Koutooyidvvn, apxitéktwv. Kpi-
ot [kapikou, cuvepydtns apXITEKTwV.
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of the earth and the new surface of the city, the act of shifting grates from that particular posi-
tion to others is a quest for a different relationship with the past.

Therefore, as narrative matter, the project Populations of Fragments constitutes a triple process.
Primarily, it comprises the decision concerning the typologies of fragments, which will be col-
lected. In this instance, projects will be presented looking at the archaeology of the Athenian
grates, other research work done in the Municipality’s inventory of construction surplus and at
containers collected at Piraeus harbour. At the next step, a connecting framework is constructed
for all fragments. The curatorial strategy does not intend to present its findings as independent
objects; instead it always chooses to juxtapose them beforehand into groups. The third instance
is that of weaving the fragments together into a unit; their coexistence will give meaning to the
collections as architectural programmes.

The architectural programmes that the constructions look to are organised as protocols. We de-
signate as urban protocols function regulations and behaviour formations, which will be adopted
concerning abandoned areas of the city. Urban protocols offer a certain exit for the tiring dis-
course of the so-called «gentrification strategies». However, gentrification strategies are at times
organised as simple protocols. Furthermore, urban protocols will not always describe positive
structures, while they seek a certain community activation of a vacant part of the city. Only
where we know the exact function of a protocol will we be in a position to judge it. The urban
protocol constitutes a formulated architectural recourse to the power of the programme. The
programme constitutes a major part of architectural design. The protocol would then be its
more rigid form.

Population of Fragments is a work of architecture, structured as a series of different projects,
which, in an interactive manner, «curate» finds of contemporary Athens. These include various
Athenian projects that are related as far as their basic principle is concerned. Athenian finds pre-
pare for architectural protocols. The terraces of Athens, the Playground in a Terrace, the Urban
Hall, New Kerameikos Street, the Piraeus Tower, the Meteorite Unit and the Transformable Ver-
tical Village appear as parts of the same stratagem.

Design team: Aristide Antonas, principal. Katerina Koutsogianni, architect. Kristy Garikou, col-
laborating architect.
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Athens Charting’

AREA Architecture Research Athens

Méoa and évav nidotikd katdhoyo Spdoewy, otov
avtinoda evos AKapNTou pavigéoTtou Onws n Xapta twy
ABnvov (Athens Charter), enidiookoupe enepBdoels
Siapopetikns avactpeyipdtntas kar xpovikou Bdbous
oto NAQICIO HIas anoTteNeCHAtikns, EVENIKTNS Kal OAO-
KANpWHEVNS OTPATNYIKAS yId TNV €vonoinon tecodpwy
OIKOSOHIKWV TETPAYWVWY OTO KEVIPO tns ABrvas, nou
Oa oupBdAel otn BeAtiwon Tou PIKPOKAIPATOS NS ne-
ploxns, Tns €1kdvVas kai s Asitoupyias tou Snpdoiou
XWPOU, NS NoldTNTas {wns twv Katoikwv. Avayvwpi-
Covtas tn Siaxpovikn Sidotacn s NOANS Kal tnv avdaykn
Siapkous npooappoyns tou oxedlacpou ot véa Sedo-
péva, npoteivovial BpaxunpdOeoES TAKTIKES MOU HMo-
pouv va ulonoinBolv dueca pe eAdXIoTo KOGTOS Kal
AN\es nePICCOTEPO  PAKPOMPOBECHES MOU anaitolv
otpatnyikn XxpnHatodétons.

O1 npoteivopeves Spdoels, avaloya pe T XwpIKh Tous
onpacia —ypappIKES, ONHEIAKES KAl ENIPAVEIAKES— CTO-
xeUouv otV evepyonoinon tou SnpdoIou XWPou OIS
tpeis Siaotdoels tou. H uloBétnon Aniwv eneppdoewy
HE QVACTPEWIHO XAPAKTAPA €XEl OTOXO TNV AUESN Snpi-
oupyia TautdTntas yia tn véa actikn povada twv 4 ol-
KOSOMIKWV TETPAYWVWY Kal Naipvel T Hoppn Hias
aneuBeias ypapns ndvw otnv enipavela s NOANs. Xe
avudiactoAn pe v 16€éa s ABnvas ws pia opoloye-
voUs TOIPEVTOUNOANS MOU ANAWVETAl O GAO TO Aekavo-
nédio, to Athens Charting éxel okond va avadei€er v
ETEPOVYEVEIQ KAl TOV MAOUTO TOU actikou IotoU Kal tns
KoIVwVIKAS Slactpwpdtwons. Anodexdpacte tn YeIto-
vId Onws éxel ONPIEPA Kal CTOXEUOURE otV avAadeign twv
XaPaktNPICTIKWV NS Kal otn BeATiwon s {wns Twv Ka-
toikwv péoa and to undpxov.

la v uhonoinon pias tétolas otpatnyikns N eVepyo-
noinon Kar EVNHEPWON Twv KAtoikwV yia To T NpoKeital
va OUPBEl He OTOXO TN CUPHETOXN Tous otn Siadikacia
tou oxediacpou eival uyiotns onpaocias. Hon opddes
NONITWV Ta Teheutaia xpdvia €xouv Ndpel NPwWTOBOUNIES
yla tn BeAtiwon s elkdvas twv unoBabpiopévwy ne-
PIOXWV TWV ENNVIKWV HEYANOUNOAEWY NAPAKAUMTOV-
Tas TNV avanoTeEAECHATIKA Kal ypapelokpatika Suokivntn

In contrast to the rigidity of Modernist planning mani-
festos like the original Athens Charter, Athens Charting
proposes a highly flexible matrix of spatial strategies
with varied chronological impact and reversibility, from
the permanent to the ephemeral. Through the unifica-
tion of four city blocks into one, in a disadvantaged
neighborhood in the center of Athens, we aim to im-
prove the area’s microclimate, the image and function
of public space and the residents’ quality of life. Tak-
ing into consideration the ever changing character of
the city and the need to constantly adjust design pa-
rameters, we propose short-term actions that can be
implemented at a minimum cost within a matter of
days and other long-term investments that require
strategic funding.

The proposed urban strategies consist of three spatial
categories single-point, linear and surface-area— and
aim at mobilizing public space in its three dimensions.
Their mild and reversible character creates a new iden-
tity for the novel 4-block urban unit and is conceived as
an act of "writing" directly on the city’s surfaces. As
opposed to the idea of Athens as a homogeneous con-
crete layer that stretches across the entire basin,
Athens Charting intends to highlight the heterogene-
ity and social layering of the city's existing urban fab-
ric. By accepting the neighborhood as it is, we aim to
highlight its complex characteristics and improve the
lives of its residents through a reexamination of the exi-
sting.

For the implementation of such a strategy, resident par-
ticipation in the design process is of utmost importance
and develops through an approach aimed at informing
residents and actuating their interest. Indeed, in recent
years, citizens' movements have themselves taken the
initiative to improve the image of disadvantaged city-
centre neighborhoods in Greek megalopolises by cir-
cumventing the ineffective and bureaucratically inert
city planning process. In this sense, many guerilla clean-
up tactics are organized and executed by a growing
network of citizen-volunteers and private sponsors. In

1. Katahoyonoinon tns ABhvas: napapBopd toU «Athens Charter» (Xdpta twv ABnvav).

1. Corruption of the ‘Athens Charter’.
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Siadikacia noAeodopikou oxediacpou. [Na napddelypa, opyavavovial nNAnBwpa kabapiopwy dn-
HOCIWV XWpwY and éva au§avopevo SiKTuo eBeAOVIWDV Kal ISIWTWV XOPNYWV. L€ ANES NEPINTW-
oels «akupIotés knnoupoi» katahapBdvouv kevd olkoéneda kal ta Hetatpénouv o€ autodia-
XeIpIOHEVOUS XWpPous Npacivou. Ta paivépeva autd Seixvouv du undpxel évas Siabécipos népos,
aQutos TwV 81wV Twv NONITWY, NOU HNopEi va evOuvapwOel kal va tpopodoTncE! Hia opyavwpévn
Siadikacia oxediacpou.

Qs npdtn neploxn enépPacns eniAéxBnke n neploxn twv Kdtw MNatnoiwv, kar cuykekpipéva o ol-
koSopikds otaupds twv odwv Ouins kai OAupnias. H enidoyn unayopeltnke and t Sianictwon
&u n eupUtepn neploxn Ba Sextel akdpa peyahltepes niEcels UNoPABHIoNs OTo AUECO PEANOY, €l
81kd pe tv npoonuikA ts avaBdBpions tou kévtpou ths ABnvas (Petatdnion MPoPANPATwWY Tou Kév-
tpou). Mapd us katd ténous SIapOPONOIAGES, O YEVIKES YPAHPES N KATOIKIa S1IaCKHTETal kal Mpénel
va evSuvapwOsi dueoa. Enéyetal Aoindv pia NepIoxh Mou Napd Ts apvnTKEs SUvapikés (gykAn-
paukétnta, napaBatikdtnta, eykatdheipn, ENEIPN UNOSOHV) CUYKEVTPMVEI aKOPA T anapaitnta
ouoTatikd evéds acTikoU kKévipou (MUKvETNTA, MOAUNOAITICHIKATNTA, ICTOPIKATNTA, MONUAEITOUPYI-
kétnta). Eidikd o otaupds Puns kar Olupnias xapaktnpiletal and etepoyévela kupiwv, and naNid
acukd onftua péxpl kaivoUupyles MOAUKATOIKIES, yeyovos nou onuaivel ot n nOAn €ival akopa evepyn,
HE ePpavh Spws cupntwpata unofddpions. H evonoinon twv acTikwy TEtpayovwy ival eukaipia
va SnpioupynBei pia avodikh tdon nou Ba cupnapacUpel Kal GAAES YEITOVIES KaTtd PAKOS ths 0SoU
Qunns.

To Athens Charting otoxelel otnv avaBehpnon twv anoonacpatk®Y Kal IEPAPXIKWOV MPAKTIKWY
tou napadooiakol tpoénou noAeodopikol oxediacpou. O npotelvopevos katdhoyos Spdoewy
npoopépel oe oxedIaoTEs, Katoikous kal SIOIKNTIKES apxés pia NAatpoppa Sianpaypdteucns tou
oxedlaopou tou SnpdoIou XWPOoU, avaloya He Ts ekdotote avdykes. Tehikd péoa and tn diado-
XIKN OUCCWPEUCN NApeUBAcEWY HIKPNS KAIHakas eniSiwketal éva véo Siktuo SnpOCIWV XWpwV Nou
Ba ennpedoel v noidtNTa s {whs o€ UPUTEPES MEPIOXES TOU KEVIPOU TNS MOANS.

Opdda perétns: Ltuhiavh AaoUtn, MNodpyos MntpoUAias, Mixanh-lwdvvns Pauténoulos.
Yuvepydtes: AvSpéas ANeupds, Ltepavia Mapaykou.
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other instances, «guerilla gardeners» occupy vacant plots of land and transform them into self-
managed green spaces. These phenomena suggest that “citizen agency” is a powerful and avail-
able resource that can be strengthened and incorporated into a formalized planning process.
The pilot site chosen for Athens Charting is found at the intersection of Filis and Olympias Streets
in the neighborhood of Kato Patissia. The choice was dictated by the observation that this area
will be subject to even greater downwardly mobile forces in the near future, especially as areas
of downtown Athens gentrify (displacing problems within the city centre). Despite occasional
variations, the predominantly residential function of most buildings in the area persists, and must
be reinforced. Accordingly, despite the overall negative urban dynamics (crime, delinquency,
abandonment, lack of infrastructure), the neighborhood also retains the necessary ingredients of
a "lived" urban center (density, multiculturalism, history and multifunctionality). In particular, the
intersection of Filis and Olympias is characterized by heterogeneity of buildings, from old houses
to new residential apartment buildings, suggesting that the city is still active beneath the obvi-
ous signs of urban decay. The unification of four city blocks into one becomes an opportunity
to create an upward current that will positively influence other neighborhoods along Filis Street.
As a planning process, Athens Charting aims to reinvigorate the static, linear and hierarchical re-
lationships of traditional planning practices. The proposed chart of spatial strategies, upon which
the project hinges, offers a platform for planners, residents and administrative authorities alike
to negotiate the formation of public space, according to specific needs. Through the accumula-
tion of small scale, “low-tech” interventions, a new network of public spaces is formed that will
affect the quality of life in broader areas of the city center.

Design team: Styliani Daouti, Giorgos Mitroulias, Michael-John Raftopoulos.
Collaborators: Andreas Alevras, Stefania Maragkou.
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[T.X.AOHNA
PXATHENS

buerger katsota architects

H npwtoBouia IN.X.A@HNA apopd tv enavektipnon,
€navanpoodiopicpod, avaoxediaopd kal avakataoKeun
NPATUNWY XWPWV NaixviSiol oto kévipo s ABnvas.

Enavektipnon: to naixvidi otnv néAn. H nepintwon s
Abnvas

Eival koivos ténos nws n napoucia xwpou naixvidiod
o€ KNipaka yeitovids otn oUyxpovn pntponoAn eivai eni-
BeBANpévn, kaBws npdkeital yia tov kategoxnv Snpdoio
XWPO Orou evioxyovtdl N KoIVwVIKA avdntuén, ol Kivn-
TKés SeGidtNTes kal n opadikotnta.

Ytnv ABnva ohpepa and tn pia n Kabnpepivotnta twv
VEWV NPOCREPEI NEPIOPICHEVES EUKAIPIES yIa UNaiBpia
ektédvwon, egepedivnon, avdntugn s pavtacias kai s
EPEUPETIKOTNTAS, KADWS O XpOVOS MOoU ANOpEVEl OTOUS
véous oxOMNIKNs NAIKias yia unaiBpio naixvidi €ivar exd-
X10t0s. And tnv dAN, O1 UPICTAHEVOI XWPOI NaixvISiod
—nepinou 130 181oktnoias tou Ahpou ABnvaiwv— gival
idio1, tunonoinpévol kar katd nAeloynegia oe unoBabp-
opévn katdotaon. Yiepolvial Xxapaktnpa, npoadiopi-
OpoU, TaUTOTNTAs, avapopds Kal PVARNS, OXECNS PE TO
nAaioio. Avukatontpi¢ouv Ty NavteAn ENNEIPN ERNVEU-
opévns avtidnyns oto oxediaopo kar anoteAoulv Seiypa
twxaias, pn pehetnpévns Siadikacias ulonoinons. O
HIcO{ povo €eival chPEPA NICTOMOINKEVO! TNPWVTAS TIS
npodiaypapés aopaleias OXetiKd pe Tov eE0nNIoHO, Tis
KAQTAOKEUES Kal TS MapOXES.

Enavanpoodiopiopds: 7 apxés

Me Bdon tnv kataypagn kar anotipnon s UPICTAPEVNS
KQTdotaons twv XWpwV Naixvidiol otis VOTIES Kal KEV-
TPIKES ouvolkies tns ABhAvas, n pehétn M. X.AGOHNA eni-
KEVIPWONKE O€ ENINEYHEVOUS UNOPBABHICHEVOUS XWPOUS
S1aTuNvoVTas pia otpatnyikn yia tov kaBoAikd enava-
oxedlaopd tous, Nou ouvoyidetal ous akOAOUDES apXeEs:
— avadeign dedopEvwy, avapopwy,

— avtanokpion nNpos OAes Ts NAIKIEs,

—npovola yia nohudidotato naixvidi,

— npocdiopiopds xapaktpa,

— avadinAwon 5agpous,

— Sianpaypdteuon opiwy,

— dnpioupyia Siktdou.

The PXATHENS initiative aims at re-evaluating, re-
defining, redesigning and reconstructing spaces for play
in the centre of Athens.

Re-evaluate: Urban play. The case of Athens

It is common ground in the contemporary metropolis
that spaces for play are the fundamental public spaces
in which social development, movement skills and team
spirit are enhanced and therefore their presence at the
neighborhood scale is imperative.

In Athens today, on the one hand children’s everyday
life offers limited opportunities for outdoor play, ex-
ploration, development of imagination and ingenuity,
as the time left to school children for play is minimal.
On the other hand, the existing spaces for play —ap-
proximately 130 under ownership of the City of
Athens’— are repetitive, standardised and, the majority,
in a degraded condition. They lack character, definition,
identity, reference and especially memory, relation to
context. Playgrounds in Athens reflect the complete
lack of a conceptual effort in their design and consti-
tute samples of a random and unplanned implementa-
tion process. Only half of the spaces are currently
certified for meeting safety standards with respect to
equipment, construction and facilities.

Redefine: 7 principles

The PXATHENS research study, based upon the record-
ing and assessment of the existing situation of spaces
for play in the southern and central districts of Athens,
focuses on selected degraded spaces and in turn for-
mulates a strategy for their overall redesign. The stra-
tegy is summarized in the following principles:

— projection of facts and references,

—places for all ages,

— promotion of multi-dimensional play,

— identification of character,

— folding the ground,

— negotiation of borders,

— creation of a network.



1. 6 xépBoi s peréns M.X.AGHNA. Aegidotpoga: n Mhateia tou
Adoous, n Ahava, o Mucotikds Knnos, ta'Eg KatdgAia, ta MAatcd-
pata tou Adpou, or Tpeis [wvigs.

1. 6 nexuses of the PXATHENS project. Clockwise: the Forest
Square, the Lot, the Secret Garden, the Six Thresholds, the Hill’s
Plateaus, the Three Corners.
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2. TunoMoyies xwpwv naixvidiou, ABnva 2012.

3. Alaouvééoeis xwpwv naixvidiol otnv Abrva.

4. TonoBeaies xwpwv naixvidiou, Abnva 2012.

5. O upiotdpevos eEONNICHOS Twv XWPwV Naixvidiol s 2ns
Anpoukns Koivétntas tou Anpou ABnvaiwy, 2011,

6. Ti opicer éva xcpo naixvidioy otnv ABhAva onpepa;

2. Typologies of spaces for play, Athens 2012.

3. Interconnections of places for play in Athens.
4. Locations of spaces for play, Athens 2012.

5. The existing play equipment in spaces for play.
2nd Municipal Community, City of Athens, 2011.
6. What defines a space for play in Athens today?
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AvaoxeSiaopds: to Siktuo kal ol kopBol

Or xwpor naixvidiou s perétns MN.X.AOHNA Sev 6a npoopépouv pévo tv enitdnou xapd s
avakdAuyns s puons, s eNPEPaiwons Twv cwpatikwy S€EI0TATWY, TNs NApAtipnons kai ege-
pelVNONS, TNS KOIVWVIKAS cuVUNapgns O €va QUTOTEAES, OIKEIO kal aoPaés nepIBAMov. Avtbé-
wws n Slaclvdeon tous Ba opioel éva npaypatikd kal éva yneiakd Siktuo naixvidiol, oto onoio
HIKpOi kal peydhol Ba €xouv anepidpiotn —Mpaypatikn kal NAeKTpovikn— npdoPaon.

KaBévas and tous €61 kOpPous tns Npwtns pdacns tns napéuBacns xapaktnpiletal and tnv npo-
ondBeia avddeigns evos 181aitepOU XapaktnPIoTIKoU TOU UPICTAHEVOU AoTIKoU NAQICIOU ToU kd-
OTOTE XWPOU, MOU HE TOV KATAMNNAO XeIpIopd Npoodidel 0To xwpo «tautdtnta» npoPdAlovias
OTOUS VEOUS TNV aoTikN, KOIVWVIKA KAl TONTICTIKA agia nou €xouv ol ténol s kabnpepivotntds
TOUS. LUYKEKpIPEva, ol €1 1I810KtnNaies kal ol Siapopetikés nepioSol Kataokeuns Tous Katd pNkos
evos ne(oSpopou dpioav « E§ Katghiar. H yertviaon pe ekkAnoia apiepwpévn otov lNpoghtn
HAia, nou katd v opBdSoEn napddoon kuddvtav otis KOPUPES Twv AOPwV, Kal Of MPOPAVES XEl-
pIopOi ous NAQyI€s evOs pn avayvaoIpou MAEoV AOPOU anotéAecav avagopd yia ta «MMAatohpata
tou Adpouy. Eva oikénedo otn ywvia oikodopikou tetpaywvou pias nukvodopnpévns adnvaikns
YEITOVIAS QVUPETWNIOTNKE ws «ANava» — avapopd ota adiaudppwta oikoneda s enoxns s
avoikoddéunons ths NoAns. Evas ecwtepikds akdAuntos, pe nAatdvia kar kpupn gicodo, Oploe Tov
«Muotukd Khnoy. Ztnv nepintwon pias nAateias n nukvh Sevépoputeuon kai n avapopd oto dA-
Note dhoos npocdidpioe v «[Mhateia tou Adoousy. Eva tpictpato pe tn yahivia, oxedov oikiakh
atpdopaipa enavadiawunodnke ots «Tpeis fwvigsy.

YNonoinon: 1o enektdoipo npdtuno

ZEKIVGVTAs HE TO MAOTIKS €pyO 6 MPaypatik®y Kal evOs PnNPIakoU XwPou, OPYyavmVeTdl éva €ne-
KTdoIHo NpOTUNo oS €NIPEPOUS YEITOVIES OANs Tns NOANs. Or pelétes kal n adelodStnon oAokAN-
pwOnkav tov lovhio 2012, n katackeuh kar Aertoupyia 8a ohokAnpwBoulv to pBivonwpo 2012.
To épyo M. X.A©HNA —n npdtn npoondBeia ts pn kepSookonikhs opydvwons «[Napadeiypatos
Xdapiv»— yivetal oe oUpnpagn pe 1o Anpo tns ABhvas, emdickovtas va QEPel oe SnpioupyIikh enapn
Swpntés kal xopnyous pe TOUs NONITES Kal va ouvSETEl TO KaBnkov aMnAeyyUns kai Nnpoo@opds
HE TNV QTOMIKN NPOCNABEIa yia CUPHETOXN Kal Npoodo.

Opdda perétns: Stephan Buerger, Anpntpa Katowta, Flavian Aékkas, Francisco Serodio, Mladen
Stamenic.

Xpovos perétns: 2011-2012.

Xpdvos anonepdiwons: ¢pOivénwpo 2012 [a' pdon].

7. M. X.A©HNA — 7 apxés:
Avadinhwon eddgous, avia-
nokpIon npos OAes Ts NAIKIES.

8. MN.X.A©HNA - 7 apxés:
Avadeign Sedopiévwy kal ava-
POpWV, NPocdIopIcpds Xa-
paktipa, Sianpaypdteucn tou
opiou.



7. PXATHENS — 7 princi-
ples: Folding the ground,
places for all ages.

8. PXATHENS -7 princi-
ples: Projection of refe-
rences, identification of
character, negotiation of
borders.
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Re-design: network and nexuses

The envisioned PXATHENS spaces for play will not only offer the ‘in-situ’ joy of discovering na-
ture, confirming physical skills, observing and exploring and socially interacting in an au-
tonomous, familiar, perfectly safe environment. In contrast, their interconnection will define a
physical and digital network of play, to which everyone, -young and old- will have unlimited -real
as well as electronic- access.

Each of the six nexuses of the first phase of intervention is defined by the conscious effort to com-
prehend and bring into prominence a particular feature of each urban context. Properly manipu-
lated, this in turn will bring to the fore each site’s 'identity’, highlighting to the youth the urban,
social and cultural value the places of their everyday lives have. More specifically, the six pro-
perties along a pedestrian street defined the 'Six Thresholds' as a space for play. The proximity
to a church dedicated to Prophet Elijah, which according to the Christian Orthodox tradition
had to be built upon hilltops, and the obvious manipulations upon the foothills of a no-longer
recognizable hill became reference to the 'Hill’s Plateaus'. A plot at the corner of an urban block
within a densely built Athenian neighborhood was treated as a 'Lot' - a reference to undeveloped
pieces of land during the city’s rebuilding of the 1950’s and 1960’s. The internal void of a typi-
cal urban block, with its impressive tall trees and hidden entrance, defined the 'Secret Garden'.
In the case of a church square, the existing dense, forest vegetation, remnants of a former grove,
identified the 'Forest Square'. A crossroads with a serene, almost domestic atmosphere was
rearticulated in 'Three Corners'.

Implementation: the expandable model

Starting with the pilot project of 6 real and 1 digital spaces, an expandable model in the central
neighborhoods of Athens is being established. The case studies and planning permits completed
in July 2012, construction and operation will be completed in Fall 2012.

The PXATHENS project is the first initiative of the non-profit organization ‘Paradeigmatos Harin’-
developed in partnership with the Municipality of Athens. The initiative will strive to bring into
creative contact donors, sponsors and citizens aiming to associate the responsibility for soli-
darity and offering with individual effort for participation and progress.

Design Team: Stephan Buerger, Demetra Katsota, Flavian Lekkas, Francisco Serodio, Mladen
Stamenic.

Design phase: 2011-2012.

Implementation phase: Fall 2012 [1st phase].
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9. M.X.A©HNA — 7 apxés: Aianpaypdteuon opiwv, npdvolia yia noAudidotato naixvis.

9. PXATHENS — 7 principles: Negotiation of borders, promotion of multi-dimensional play.
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EAAAAA:

[TATI EINAI AAYNATON NA KANEI «<ENA BHMA TTI2C»
GREECE: THE IMPOSSIBILITY OF ‘STEPPING BACK’

ETHEL BARAONA POHL | DPR-BARCELONA

«H kpitukn npdén Ga anoteleital and pia avacuvOeon twv Bpaucpdtwv, apou Exouv IoToplonoinbei: oto “Cavapio-

vtdpiopd “ tous».

Manfredo Tafuri, H Xpaipa kai o AaBipivOos

“The critical act will consist of a recomposition of the fragments once they are historicized: in their “remontage”.

H tpéxouca koIVWVIKOMOAITIKA Kal OIKOVOPIKA Katd-
otaon otnv EAMG&a Bpioketal oto Suckohdtepo onpieio
s ano TOTE NMOU N XWPA UIOBETNCE TO eup® AOYw TOCO
NS NayKOOUIAs OIKOVOUIKAS kpions 600 Kal Twv avege-
Aeyktwv Snpdoiwy Sanavayv. Auth n enikn anotuxia twv
NAayKOOHIWY XPNPATOOIKOVOUIKWY ayopwy, NMou avil-
NPOooWNEeVEl CUYXpOVWS Kal anotuxia nOIKAs, eixe avti-
KTUMO GTO APXITEKTOVIKO oKNVIkS GTo Babud nou n apxi-
TEKTOVIKN €xel Babutates S1acUVOETEIS PE TNV OIKOVO-
pia. H avunpoowneuon tns tpéxoucas katdotaons o
€va S1ebVEs apxITektovikd yeyovos, onws n Mnievde
s Bevetias, pnopei va eivar eyxeipnpa duckoho, Sidti
Sev pnopoUle va appIoBNTNCOURE TO Yeyovos OT Ta Te-
Aeutaia 6éka xpovia n agia tns APXITEKTOVIKAS EXEl EKTI-
pNBei oxeddv anokAeioTikd e BAon OIKOVOMIKN Kal TO
KPax autd €xel avtiktuno o€ pIKPOU Kal HECAiou peYE-
Bous apxitektovikd ypagpeia avd tov KOopo.

O Manfredo Tafuri éBeoe to ¢htnpa to 1969, oto So-
Kipi6 tou «lpos pia Kpitikn ts Apxitektovikns I6goo-
yias»', 6u «doo1 Ba ABENaV va CUCXETICOUV TNV apxi-
TEKTOVIKA PE TN poipa tns NOAEws, Pnopolv pévov va
Katavonoouv tnv idia tnv NOAN ws CUYKEKPIPEVN TOMO-
Oeoia texvoloyikns napaywyns kai autn kabeautn tnv
NOAN WS TEXVONOYIKO Mpoidv». Av avaNJCOUHE Ty avd-
MTUEN TS APXITEKTOVIKAS Kal Tns noAeodopias katd tn
S1dpkeIa v TeAeuTaiy SeKagTitV, Ppaivetal oapes Ot
(oUpe akdpa oty {S1a katdotaon tou kKOopoU nou Biw-
vape to 1969. lNa va katavonooupe to yeyovos autd,
apkei va SiaBdooupe ta Adyia ts Keller Easterling oto
Sokipd s «Zovn: Ta Xwpikd Aoyiopikd s Eidikns
Mohitikns Ag§iotexvias»?: «O actikds xwpos ohyepa
€XEl KATAOTEN KIVNTA Xpnpatonoinpévn texvoloyia, Kal
pepIkés and us Mié pICoonacTikés AAAAYES O€ HId MAyKo-
opionoinpévn UPnAIo kataypdgovial, OxI pe tn YAwooa

Manfredo Tafuri, The Sphere and the Labyrinth

The current socio political and economic situation in
Greece is going through the hardest moments since the
country joined the euro, due both to the world finan-
cial crisis and uncontrolled government spending. This
epic fail of the global financial markets, which also rep-
resents an ethic fail, has been felt in the architectural
scenario inasmuch as architecture is deeply related to
the economy. Representing the current situation in a
global architecture event, such as the Venice Biennale,
may be a difficult task, because we cannot deny that
architecture has been valued almost exclusively with
respect to economics in the past ten years, and this
crash is affecting medium and small practices world-
wide.

Manfredo Tafuri pointed in 1969, on his essay “Toward
a Critique of Architectural Ideology”! that “those who
may wish to link architecture with the destiny of the
city, can only conceive of the city itself as the specific
site of technological production and as a technologi-
cal product initself.” If we analyze the development of
architecture and urban planning in the past decades, it
seems that we are still living in the same state-of-the-
world that we lived in 1969. To understand this, just
read the words of Keller Easterling on her essay “Zone:
The Spatial Softwares of Extrastatecraft”: “Today
urban space has become a mobile, monetized technol-
ogy, and some of the most radical changes to the glob-
alizing world are being written, not in the language of
law and diplomacy, but rather in the spatial informa-
tion of infrastructure, architecture and urbanism.” Ulti-
mately, both Tafuri and Easterling are talking about the
relationship between architecture and political power
and, of course, economics. According to this, the main
fact here can be the question about how to reinforce

1. Manfredo Tafuri, Toward a Critique of Architectural Ideology [1969], nou ek&66nke otov tépo Architecture theory since 1968. Edi-

ted by K. Michael Hays, MIT Press, 1998.

2. Keller Easterling,“Zone: The Spatial Softwares of Extrastatecraft”. http://places.designobserver.com/feature/zone-thespatial-
softwares-of-extrastatecraft/34528/ [eniokeyn otnv 1otoceAida tov lotvio 2011].
3. Andrea Branzi, “No-Stop City, Residential Parking, Climatic Universal System” Domus 496 [Mdpuos 197 1].



Tou vépou kal ts Simwpatias, ald pdAov péca ot
XWPIKN MANPOPOPIA TWV UNOSOPWV, TNS APXITEKTOVIKNS
Kal tns aotikdtntasy. Le teNikn avdiuon téoo o Tafuri
400 kal n Easterling pidouv yia tn oxéon avdpeca oty
APXITEKTOVIKA KAl OTNV MONITIKA 10XU, MOU OAPWS OXETi-
{etal Pe Ta OIKOVOUIKA NS undBeons. LUPpwva He v
dnoyn autny, to kupiws Béua €8¢ pnopei va eival to
€PWTINHA NEPI TOU NWS VA €VIOXUOOUPE TOV APXITEKTO-
VIKO AOYO Kal Va PETAPOPPWOOUHE TNV OIKOVOUIKA KPi-
oN O€ ENICTPOPN TNS KPITIKAS OKEYNS.

Av pnopouUoape va Bahoupe otnv dkpn v I0TOPIKN
anaiciodogia péoa otnv onoia pas Bubidouv ta péoa
evnpépwons o€ kaBnpepivh Bdon, n kpion agicv s te-
Aeutaias Sekagtias pnopei va eival katd v péxouca
OTypA O KAtaAJTns yia pia véa katavénon s opyavi-
kns guons ts noAns. O Andrea Branzi éypaye to 19713
6t «n ndAn nalel va «avunpoownelely 1o olotnya,
aMAd yivetal n idia to clotnpay. Ma va napatnphooupe
AEMTOPEPWS TO PpalVOPEVO autd nou Snpioupyeital and
™ oxéon avdpeoa otnv NOAN Kal 1o cUoTNA Kal pe anw-
TEPO OKOMG va KAtavonooupe Nws ol véol ENnves ap-
XITéKToVES avtdpouv oe autd pe pI{oonactikh OUTONIKA
avtiAnyn, nou anéxel pakpdv tns avaxpoviotikAs Vo-
otahyias (evBupoUpevor 56 T eine o Andreas Huyssen:
«n vootalyia pnopei va eival pia outonia avieotpap-
pévny), ugpiotatal n avdykn va avayvwpiooupe o
Uotepa and OUVEXE(S OIKOVOUIKES Kpioels epyddovtal
€vepyd XPNOIPOMNOIWVIAS NMPOCEYYION KPITIKA, KaBws
avadntolv v avaddpnon s KoIVwvias kal Tou XwWpou,
HE OKOMNO VA PETAHOPPLCOUV EKEIVO TO «OUCTNHIA», MOU
yia tov Branzi gival n ndoAn. Le autd to nhaioio Sev pno-
poUpe va apvnBoUpe tn onpacia nou éxel va yvwpi-
{oupE TNV TOMIKN Has 10Topia kal Nws autn oxetidetal He
TO NAYKOOHIO MAQICIO —CAHEPA N YVWON auth Xpeldadetal
nepIocotepo and noté aAote— kabdoov kdbe tonikh
Spdon cuvdéetal naykOoHIa HE VEES HOPPES ENIKOIVL-
vias kal avtaA\ayns nANpopopI®V.

la va npoodiopicoupe th olyxpovn ENNNVIKA apXITe-
KTOVIKN, {ows N Mo akpiBs neplypagpn €ykeitar oe pia
Siadikacia cuMoyiopoU. Mia Siadikacia nou Siatpéxe-
tal and t petapépPwon and t «dépnony otny épeuva,
Ta €pya kal s I8£€s: €ipaote pApTUpES pias kivnons avd-
HEOQ OTOUS VEOUS EANANVES APXITEKTOVES, MOU avadntolv
anavtnoels. Evavu otnv aioBnon éu eival «apxitékto-
VES OTO Kevoy, upiotatal n avdykn yia avanpoodiopi-
opd NS NPAktikhs oto Babpd Mou n OIKOVOpIKA Kpion
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the architectural discourse and transform the financial
downturn into the return of critical thinking.

If we are able to abandon the historical pessimism in
which media have us immersed daily, the crisis of values
of the past decade can be, in the current moment, the
catalyst of a new understanding of the organic nature
of the city. Andrea Branzi wrote in 197 13 “the city no
longer “represents” the system, but becomes the sys-
tem itself.” In order to take an in-depth look at this phe-
nomenon created by the relationship between the city
and the system and with the aim to understand how
young Greek architects are reacting to this with a ra-
dical utopian sight, far behind from an anachronistic
nostalgia (remembering here Andrea Huyssen, “nostal-
gia can be a utopia in reverse.”), there is a need to rec-
ognize that after years of consecutive financial crises,
they are actively working with a critical approach, look-
ing for restructuring society and space, with the aim to
transform that “system” which for Branzi is the city. In
this context we cannot deny the importance of know-
ing our local history and how it relates with the global
context. Nowadays, this knowledge is more needed
than ever, inasmuch as every local action is globally
connected with new forms of communication and in-
formation exchange.

To define contemporary Greek architecture, maybe the
more accurate description lies behind a process of re-
flection; A process that is passing through a transfor-
mation from the ‘built’ into research, projects, and
ideas. We are witnessing a movement among young
Greek architects in search of responses. Against the
feeling of being “architects in the vacuum”, there is a
need for a redefinition of the practice insofar as the fi-
nancial crisis has an effect of questioning our social and
cultural approach. The demand for objectivity and the
rejection of the current situation constitute the start-
ing point for a new achievement in the architectural
arena, which is that architects are conscious again of
their political implications and how they can use archi-
tecture to create a disruptive new reality, far away from
the established in recent years. The subversion of mar-
ket values and the renewed interest in the raison d'étre
of architecture can be easily recognized in the work of
architects such as Aristidi Antonas, draftworks*, An-
dreas Angelidakis, and Point Supreme, among many
others. We can use here Massimo Scolari’s words, when

1. Manfredo Tafuri, Toward a Critique of Architectural Ideology [1969]. Published on Architecture theory since 1968. Edited by K. Michael

Hays, MIT Press, 1998.

2. Keller Easterling,“Zone: The Spatial Softwares of Extrastatecraft”. http://places.designobserver.com/feature/zone-thespatial-

softwares-of-extrastatecraft/34528/ [visited in June 2012].

3. Andrea Branzi, “No-Stop City, Residential Parking, Climatic Universal System” Domus 496 [March 197 1].
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pas éxel Bahel otn Siadikacia s €6€taons s KoIVwviI-
KNS Kal NONITICTIKAS pas npooéyyions. H avaykn yia av-
TIKEIPEVIKOTNTA KAl N anéppiyn NS TPEXOUcas Katd-
OTaons CcuvIoToUV TNV anapxn evos VEoU eniteUypatos
OTO XWPO NS APXITEKTOVIKAS, TO Oroio gival ot ol ap-
XITEKTOVES €XOUV YIa akOpa pia popd avtiAnyn twy no-
AITIK®V CUVENEIDV TOUS KAl TOU TPOMouU HE TOV Onoio
pNopoUV va XpNOIHOMNOINCOUV TNV APXITEKTOVIKA yIa va
SNHIOUPYNCOUV pId avatpentikn véa Npaypatikotnta,
Mou anéxel Napacdyyas and To KATECTNHEVO TwV TENEU-
taiwv etwv. H kataubion tns agias twv ayopwy kai n
avavéwon tou evaIapEPOVTOS yia to Adyo Unapéns tns
APXITEKTOVIKNS PNopoUV va avayvwpioTtolv oTo £pyo
ApXITEKTOVWY Onws, HETatu noAwv dAwv, tou Api-
oteidn Avtovd, twv draftworks*, tou Avdpéa Ayyehi-
Sdkn kal twv Point Supreme. E&® pnopoupe va xpn-
oljonoinooupe ta Adyla tou Massimo Scolari, nou
éypaye®: «AutoU tou i6ous n kprtkn otdon, nou pécw
s avdAuons tns SnHIOUPYET Tn VEQ aPXITEKTOVIKN, €Mi-
AEYEI VA pn PEVEl OTNV €PeUPESN N TN PEYAAN 16€a, aANG
va KIvnOei pe unopovn kal iows pe peyaAitepn oryoupid
péow pias Siadikacias anooagpnvions». Me authv tv
€vvola ta Sidxuta opla avapgeoa otny outonia kai t Su-
otonia ecouddovtal kpitikd otnv avadhtnon articy Kai
anavtnoewyv. O apXITEKTOVES €XOUV APATEI MIOW TOUS
™ PvnpelakdTnta o€ pia npoondBeia va nAncidoouy ne-
PIOOCOTEPO TS HIKPES NeMTOPEPEIES, T Bewpia, Kal va
aonactolyv v 16€a OT €vas apXITEKTWY HNopEi va Ka-
Tackeudoel, avopbwoel n eykabidploel NOAdG dh\a
npdypata népav evos olkodopnuatos. H epikth kata-
vonon AWV twv Suvatothtwy nou kpuBovtal niow and
™ AEEN «aPXITEKTOVIKNY», UNOPE] va NPOKANETE! Vées Spa-
ogls Kal €pya.

210 BIBAio tou «To Téos tns lotopias kar o Teheutaios
AvBpwnos»® o Francis Fukuyama onpeicver tnv avaykn
Sidkpions avdpeoa oto avaykaio kal oto eEAPTWHEVO h
twxaio kal v avdykn yia pia andkpion Siavontkn. O
AOYos nou SnpioUpyncav of EAANVES APXITEKTOVES Ta Te-
Aeutaia xpovia, Sev napapével éva anAod epyaleio eni-
Kolvwvias, alA\d okonelsl va kataotei n Siavontikh
anodkpion nou avadntd o Fukuyama: évas kataAutns
npos kaivoUpylous TpONouUs CKEYNS, pid SIapOPETIKN Ka-
tavonon tou k&opou evids tou onoiou (oUpE kal £vas
TPOMOS MOU PNOPOUKE VA XPNOIHOMNOINCOURE TN otdon
auth yia t Snpioupyia pias «vEas apXITEKTOVIKASY. Y&
kaipd nou avtipetwni{oupe to adlvato tns 16€as tou

Avépéas Ayyehidakns, Domesticated Mountain, 2012.
Andreas Angelidakis, Domesticated Mountain, 2012.

he wrote* “This sort of critical attitude, which in its
analysis is creating the new architecture, opts not for
invention or the great idea, but rather moves patiently
and perhaps more surely through a process of clarifi-
cation.” In this sense, the diffused limits between utopia
and dystopia become critically focused in the search
for reasons and answers. Architects have left monu-
mentality in an attempt of getting closer to small de-
tails, to theory, and to embrace the idea that an
architect can construct, erect or establish many other
things than an edifice. A feasible understanding of all
the possibilities behind the word “architecture” can be
a powerful instigator for new actions and projects.

Francis Fukuyama remarks in ‘The End of History and
the Last Man’, the need for distinguishing between
what is essential and what is contingent or accidental
in world history and the need for an intellectual re-
sponse. The discourse created by Greek architects in re-
cent years goes beyond a simple tool of commu-
nication. It has the intention of being the intellectual
response requested by Fukuyama, a catalyst of new
ways of thinking, a different understanding of the world
we live in and how we can use this attitude to create a
“new architecture”. In times when we are facing the im-
possibility of the concept of “stepping back”, this view-
point is based in our current social contradictions.
However, at the same time, we can be fascinated by
the possibilities of [re]constructing the system from the
basis. If we agree with Chantal Mouffe’s idea that there
is no identity that is not formed from a difference®

4. Massimo Scolari et al., The New Architecture and the Avant-Carde. Ané tn AieBvi cuvdavtnon nepi apxitektovikns Architettura

razionale, XV Triennale, [MiAavo: Franco Angeli, 1973].

5. Francis Fukuyama, “The End of History and the Last Man”. Simon and Schuster, 1992.
6. Chantal Mouffe, “Le politique et ses enjeux. Pour une démocratie plurielle.” Paris, La Découverte/MAUSS, 1994.
7. ENnvikés KolvoBouheutikés Exhoyés 2012 http://www.guardian.co.uk/world/greek-election-blog-2012/2012/jun/17/greekelections-

not-end-hardship [eniokeyn otnv iotooeNida t 17n louviou 2012].



«Bnpatos nicwy, auth n avupetwnion Baociletar ous
UNAPXOUTES KOIVWVIKES aviipdoels, aAd Cuyxpovws
HMopoUHE va Napapévoupe yonteupévol anod us duva-
totntes [aval-66unons tou CUCTAPATOS O QUTAV TN
Bdon. Av cuppwvoupe pe ty 16€a ts Chantal Mouffe,
o6t Sev undpxel kapia tautdTNta Nou va pn oxnpatidetal
and pia Siapopd®, icws va eival Suvatdv va 1oxupl-
otoUpe 6t and authy tn onacpwdikh enoxn Ba npoku-
Yel pia véa tautdtntd, népav and Ts KanitahioTtkes
AVUAAYEIS KAl TOV KATAVAAWTIOHO.

[Mpéner va eipacte aioiddogol. O kdopos ev yével, kal
€181Kd 0 AUTIKOS KOOPOS, Xpwotd NOAG otnv ENGSa,
av Kal Ol XpNHAtayopEs Kal td Péoa Padikhs evnpépwons
ouvexidouv va loxupiovtal to avtiBeto. Kabws éypapa
t0 @pbpo autd, otnv EAGSa yhpidav ous KoivoBou-
Neutikés Ekhoyés tou 20127, ©éhw va niotelw O eni-
Aéyouv pia véa Hoppn alnAeyyuns, pe to 16avikd tns
Snpioupyias evos vEou olkovopikoU HoVIENOU, nou Ba-
oiletal nepiocdtepo oe oxéoels napd oe ayopés. Katd
tov (610 1pdéno nou n EAN\aSa petapdppwaoe v 1oto-
pia tou kOopOoU SnHIoUPYWVTAs TNV 1I6€a ths «Snpokpa-
tias» katd tov 60 n.X. aiva, pNNws chPEPA eipacte
HAPTUPES HIas GANS I0TOPIKNS HETAHOPPWONS MOU Npo-
€pxetal and v ENGda, otnv onoia o poAos pas ws ap-
XITEKTOVES MNPENel va enavegetaotei kal va avadopnOei
OUPpWVA PE QUTES TS VEES MONITIOTIKES, KOIVWVIKOMOAI-
TIKES KAl OIKOVOUIKES aGIWTEIS;

Onote oiyoupa Ba ntav co@d va pifoupe pia kovuvo-
TEPN HaTId otV ENNVIKA APXITEKTOVIKA OKNVA KAl va ou-

vexiooupe va paBaivoupe and autous.

Bapkehwvn, 17 louviou 2012
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Apioteiéns Avtovds, Urban Hall, 2011.
Aristidi Antonas, Urban Hall, 2011.

maybe it is possible to say that from this convulse
times a new identity will emerge, far away from capi-
talist thinking and consumerism.

We should be optimistic. The world in general and the
Western world in particular owes a lot to Greece, al-
though the financial markets and mass media keep sug-
gesting the opposite. While writing this article, people
are voting in Greece on the Greek Legislative Elections
2012’. | would like to imagine they are choosing a new
kind of solidarity, with the ideal of creating a new eco-
nomic model, based more on relationships rather than
markets. In the same way that Greece transformed the
history of the world by creating the concept of “demo-
cracy” back in the 6th century B.C., what if today we
are being witnesses of another historical transforma-
tion coming from Greece, in which our role as archi-
tects is to be re-visited and restructured, according to
new cultural, socio-political and economic require-
ments?

Then definitely, it would be wise to look closer to the
Greek architectural scenario and keep on learning from
it.

Barcelona June 17t%, 2012

4. Massimo Scolari et al., The New Architecture and the Avant-Garde. From Architettura razionale, XV Triennale, international session

of architecture [Milan: Franco Angeli, 1973].

5. Francis Fukuyama, ‘The End of History and the Last Man’. Simon and Schuster, 1992.
6. Chantal Mouffe, “Le politique et ses enjeux. Pour une démocratie plurielle.” Paris, La Découverte/MAUSS, 1994.

7. Greek Legislative Elections 2012 http://www.guardian.co.uk/world/greek-election-blog-2012/2012/jun/17/greekelections-not-end-
hardship [visited on June 17th, 2012].

H Ethel Baraona Pohl eivar apxitéktwy, ouyypagéas kai blogger. Exel Snpooieloel dpOpa tns ot éviuna énws ta
Domus, Quaderns, The New City Reader (éxSoon Kwvotavuivounons) kai MAS Context. Eival cuv-18pUtpia tou
avegdptntou ekdotikoU oikou dpr-barcelona.

Ethel Baraona Pohl is an architect, writer and blogger. She has written articles for Domus, Quaderns, The New
City Reader [Istanbul edition] and MAS Context among others. Co-founder of the independent publishing house
dpr-barcelona.
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TpoA Kadivo
Troll Casino

Avdpéas Ayyehiddkns | Andreas Angelidakis

Troll (noAukatoikia)

H ABnva eival pia ndAn anotehoUpevn and NOAUKATOI-
Ki€s mou xTiotnkav ypryopa kai ¢pInvd, wote va oteyd-
OOouV To Hadikd kUpA ECWTEPIKNS PHETAVACTEUONS PETA TO
téhos tou B' Maykoopiou MoAépou. Movtépves kata-
OKeuaotikd autes ol povades katolkias oxedidotnkay
and epyoldBous pe okond 1o kEPSOs Kal OxI TNV Kol-
vwVIKA outonia tou MovtepviopoU. Av del kaveis and
pakpid v noAn, polddel va anoteleital and pia cuvexn
pAada NOAUKATOIKIWY, HNAAKOVIA, TEVIES KAl aXpNOIpo-
nointous akdAuNTous, To NOcoaTd TNS YNS dnd TO OMoio
Kaveis Sev €ixe kEPSOS, Kal WS €K TOUTOU EUEIVE YIA OUA-
Aoyh okounidicov. EAdxiota napadeiypata kupiwv Ee-
xwpidouv and autdv tov kavova, £va and ta onoia eival
n peyahUtepn noAukatolkia s ABnvas, n Xapd.

H Xapd oxedidotnke ws upnins noidtntas katoikia yia
400 evoikous xagnhoU €lc0SNHAtos, HE KOIVOXPNOTO
knno, naidikn xapd kar nioiva, kar yia autd ntav pidika
Slapopetikn and Tous «YETOVES» TNs.

H peNétn epeuvd T otiypn Mou n actikn kpion tns Se-
kaetias tou '90, anotéAeopa s padikns el06Sou peta-
vaotov and v avatoAikn Eupdnn kar v Acia,
ouvAvINoE TNV olkovopikh kpion twv 00's kar padi &n-
HioUpynoav pia néAn v onoia ol npdo(patol aAAd kai
ol naAaidtepol petavdotes égoladav nA€ov va eykata-
Aeinouv. KaBws to eninedo SiaBiwons otnv nOAn xel-
potepelel, n Xapd anogpacilel va ¢uyel kal auth. H
pEAETN akohouBel tnv £6080 tou ktipiou and tnv NoAn,
KaBws autd kateuBuvetal otn PETAHOPPWON TOU OF
Bouvo.

Troll Building (Housing Block)

Athens is a city made up of cheaply constructed apart-
ment blocks, built quickly in the decades after the end
of WWII to house the massive wave of internal migra-
tion. Modern in their concrete technique, these housing
units were designed by developers with a view to ma-
ximum profit, instead of Modernism’s social utopia.
Seen from afar, the city seems made up of a continuous
sludge of polykatoikies, balconies, awnings and unused
akalyptoi, i.e., the percentage of land that do not yield
profit as one is not allowed to build on it, and is there-
fore given over to garbage collection. Few examples
stand out from this pattern, one of them being the
largest polykatoikia in Athens, Chara (Joy).

Chara was designed as a quality low income social
housing for 400 people, with common garden, play-
ground and pool and was therefore radically different
from most of its surroundings.

The project examines the moment when the civic crisis
of the 1990s, initiated by a second massive wave of im-
migration from Eastern Europe and Asia, is coupled
with and heightened by the financial crisis of the 2010s,
resulting in a city continuously abandoned both by re-
cent and past immigrants. As the quality of life in the
city deteriorates, the building Chara decides to leave
the city too. The project follows the buildings as it
exits from the city on its way to become a mountain.
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Aiktuwpévo Epeinio (Kagivo)

[MNavw oe éva Bouvod éxel Eanhwoel éva NANYwHEVO KTi-
plo, TUNIYpEVO OE CWwANAVES, kahwdia kal povades epyo-
tagiou. Av napatnpnoels kahUtepa, Oa deis O ta ka-
AoSia kateBaivouv Ty NAayid SIKTUWVovTas 1o epeinio
HE v NOAN nou o1yd olyd Bubidetar otnv kpion.

To epeinio eival to kadivo tou Mov Mapvés kar n nOAn
eivar n ABnva.

Meds éva ktipio oxedlacpévo yia Siaokédaon kal noAu-
téhela katéAnge oe t€tolo xdhi; Kal nws pia ndAn oe pia
and s nio wpaies tonoBeoies tns Meodyelou ta ékave
1600 Bdhaocoa;

To kadivo tou Mov [MNapvés apxikd ISpUBNKe ws Kpatikd
Eevodoxelakd ouykpdTNpa NoAuteAeias, pe okonod va
Siapnpioel napdMnAa Ty NoIKIAIQ TOU TOUpICHOU otV
EMd&Sa. And v apxn ¢dvnke 6t ©a anotixave oto
okond Tou, HIas kal XpeEOKONNOE OTa NPwTd XpOvIa Ael-
Toupyias tou. Htav npogavés ot kaveis Sev nBehe va
enevoUoel 1o xpovo Slakonwy pakpid and th 8dhacoa.
Yxedov poidlel npogavés ot 1o navdkpiBo autd Eevo-
Soxeio gixe povadikd okond va diapnplidel tnv oIKovo-
pia tns xwpas napd va napéxel SIAKOnEs.

Av oke@rel Kaveis autd To gpeinwpévo napadelypa tou
eMnviKoU poviepvIoHoU cav pia ylyaviodpioa kal oxI
ws KTipIo, apxidel va polddel nepiocOTEPO PE €va NPWIHO
petapoviépvo atixnpa napd ws «aplotoUpynpa» tou
HOVTEPVOU KIVAPATOS. AeXOHEVOI QUTAV TNV Katd tixn
petapovtépva puon tou Kupiou, &ekivdpe va avaloyi-
{6pacte us paviaciakés moavotntes evos TETOIoU K-
piou. Eva npaypatikd petapoviépvo ktiplo Ba h&epe nws
va ano@uyel TS KAKOTOMIES TWV ayopwv, Ts Xapddpes
XPEWV Kal TS YNOTEPES eMPAVeIES Twv spreads, 6a ka-
tahdBaive v kpion tou eupw. Eva tétolo ktipio Ba Atav
€UENIKTO, £€Eunvo, kal Ba nEepe nNws va enighoel otnv
EMOXN TWV CUVEXWV OIKOVOHIKQOV KPIoEWV.

H perétn epeuvd tnv napdgeva napdhAnAn 1otopia tou
kadivo kal tns NGANS nou egunnPEINCE, TOUs TPOMOUS
rou kai ol SUo xdoave TS NePIOUTiES Tous, Tis HeBOSoUs
€vos Kupiou yia va aviinpoowneloel TV Nituxia kal v
anotuxia.

Opdda peléns: AvSpéas AyyehiSdkns, Lwtipns Baoiieiou.
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Networked Ruin (Casino)

A building lies wounded on a mountain, tangled up in
tubes, wires and construction paraphernalia. The tubes
run down the slope, connecting this networked ruin to
a city in crisis.

The ruin is the Casino de Mont Parnes and the city is
Athens.

How could a building designed for luxury and pleasure
end up in such a state of disarray? How could a city on
a prime location in the Mediterranean screw up so
badly?

The Casino of Mont Parnes started out as a state
owned hotel complex that would provide luxurious
mountain vacations, as well as advertise the versatility
and originality of tourism in Greece. Things didn't turn
out as planned and the state funded business quickly
went bankrupt. It was evident that nobody wanted to
spend their money or time away from the beaches in
Greece. One can't help but think that all it was ever
meant to do was to promote the idea of a strong econ-
omy, rather than constitute an actual resort.

If one starts to think of this ruined modernist building
as a billboard instead of a building, it begins to resem-
ble a premature postmodernist accident, rather than
the modernist «masterpiece», as it was hailed. Accept-
ing this accidental postmodern nature, we start per-
sistently to speculate on the potential nature of such
an imaginary building. A real postmodern building
would understand the nature and violence of financial
capitalism; it would avoid the fluctuating landscape of
the ups and downs of the market and would be aware
of the euro crisis. It would be flexible and clever; it
would navigate through dangerous bonds and spreads
and would know how to survive in the era of perpetual
economic crises.

The project examines the curiously intertwined history
of the Casino and the city it served, the ways they both
gambled away their fortunes, the ways buildings can
become billboards displaying success and failure.

Design team: Andreas Angelidakis, Sotiris Vasiliou.



madelNathens 190 ¢



> 191



madelNathens 192 <

Abnva:
Bopeiodutiko Nepaopa

Athens: Northwest Passage

draftworks*

«O povos Spopos nou pas anopével twpa eivai o kivéuvos. Eivar n paupiSepn ekeivn S1axwpIioTikn ypappn nou
oxnuaticetar S€id, oto BdBos, n yeudtn Bpdxia koptd, EEpes, Upala, poupnxtpes, anovepia. Mévoupe otapatnuévol
peoonéaya. H pova&id tns Odlacoas eivar mikpn kai ateeutntn. AnAwveral ws ta akpotata opia tou opidovia,
TEVIWVETal, ToItwvetal 6a ‘Agyes, worou kdnoia otiypn © VOus oou va ayyiéel ano to dAAo tou dkpo to 16aviko nou
Keital népav, otnv ouoia Opws yeitoveUel onws oupBaivel pe SAa ta avtiBeta otnv éoxatn €viaon tous. AAnBeia,
VIKBw twpa va ‘uai kovtd, oxedov v’ “akoupnd” 'keiva nou Sinyouvtai ol naAioi vautikoi. [ia pia {dvn anépavins kai
drneubns kabapotntas, Orou To Bdpos oou kel Sev ETPAEl Kal Onou TO Ppws SeV gival Tou NAIOU 1ou EEPOULIE LINte

Kavevos dAou texvntou 1 oupdviou OwHatosy. !

«The only way that we have left now is that of danger. It is that dark dividing line that is formed on the right, in
the distance, the one full of sharp rocks, reefs, ledges, whirlpools, and backwashes. We have stopped in the mid-
dle of the ocean. The loneliness of sea is sour and endless. It spreads till the endmost boundaries of the horizon,
it stretches, it strains you would say, till the moment that your mind touches on the other end the ideal that lies
beyond, but with which it essentially neighbors as happens with all the opposites in their extreme intensity. Really,
I now feel being close, almost ‘touching’ what the old sailors recount: about a zone of endless and unaffected cla-
rity, where your weight does not count and the light is neither of the sun that we know nor of any other artificial

or natural body»."

To «Bopeiodutiké MNépacpar, and to onoio n npétach
pas Saveiletal tov TTho s, anotelei to Bpulikd népa-
opa Siapéoou tou Kavadikou ApktikoU ApxineAdyous
TO onoio evavel tov AThaviiko pe tov Eipnvikd Qkeavod.
Méxpl tov katayeypappévo tou Sidnhou and tov Roald
Amudsen, yia aicwves to Népacpa avtavakhoUoe Ty eni-
Bupia dAwv Twv egepeUVNTWY NoU KuvnyoUoav tnv ne-
pinétela kal ol onoiol to &1avBidav pe I0Topies yia acUA-
Anntous kivouvous kal aveinwtn opop@id. And téte to
«Bopeiodutikd Mépaopa» xpnoigonoleital ws Petapopd
yia va neplypdyer kaBe cuvBnkn n onoia nicteletal ot
evVel SUO EexwplotoUs KOCHOoUS. Auth N cuvOnkn av-
unpoownelel éva népacpa and kdu olkeio o€ kdu dyvw-
OTo Kal ouvEetal e GAOUS Tous pOBoUS Kal th caynvn
yla kaBeti nou keital népav.

Tautdxpova 1o Bopeiodutiké MNépaopa, ws xwpikh ouv-
Onkn, neplypdpel pia enikivéuvn kai tautdxpova oayn-

1. ENdtns Oduoctas, I18iwtikn O86s, Abnva, 1990, ceh.79.
1. Elytis Odysseas, Idiotiki Odos, Athens, 1990, p.79

The «Northwest Passage», from which this project bor-
rows its title, is the legendary passage through the
Canadian Arctic Archipelago that connects the Atlantic
and the Pacific Ocean. Till its recorded navigation by
Ronald Amundsen, for centuries the Passage reflected
the desire of all the adventurous explorers who en-
hanced it with stories about unimagined dangers and
ineffable beauty. Since then, the «Northwest Passage»
is used as a metaphor for every condition that is be-
lieved to connect two separate worlds. This condition
represents a passage from something familiar to some-
thing unknown and has been linked with all our fear and
our fascination about what lies beyond.

At the same time, the Northwest Passage, as a spatial
condition, defines a dangerous and fascinating zone in
the form of an Archipelago. This Archipelago consists
of singular isolated units, the islands, through which
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1. ABrva: Bopeiodutiko MNépacpa.
1. Athens: North/West Passage.
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2. «Gods’ Cemetery»: Katoyn.

2 2.«Gods’ Cemetery»: Plan.

VEUTIKN MEPIOXN PE TN HopPn evos Apxineddyous. To Apxinéhayos autd anoteleital and atopikés
anopovwpéves povades, 1a vnoid, Siapéoou Twv onoiwv kanolos npénel va epedpel pia nopeia
yia va 8i1éNei. O Massimo Cacciari? ountd tov SIn\é kivéuvo tou Apxinehdyous: autd Hnopel
€ite va eEnpepwOei oe pia 1epapxikh Sopn eite pnopei va SIaAuBei og 1I81wTikéES povadikdtntes
avikaves va nAncidoouv n pia v aMn. Evd olpgpwva pe tov Pier-Vitorio Aureli, to Apxinéhayos
HNopei va xpnoiponolnBei ws petapopd actikol XwWpou:

«H évvola tou Apxinehdyous neplypdpel pia ouvBnkn onou ta pépn eival xwplopéva kar tautd-
Xpova evwpéva PEow Ttou kolvou £5dpous s avunapdBeons tous. [...] To Apxinéhayos opapati-
Cetal tnv NOAN ws pia NdAn avunapdbeons PEPWY TwWV ONOIwV Of HOPPES €ival NEPIOPICHEVES Kal
Spws, NPOs XdpIv Tou NeNepAcpévou Tous, Ppickovtal oe Siapkn cuoxEtion tdoo petatl tous oo
kal pe tnv “0dAacoa” nou ta NAaIoIOVE Kal ta nepiopiler».>

H Abnva onpepa Siépxetal to Sikd s «Bopeiodutikd Mépaopar, kabws Ppioketal oe éva Katw-
PN pETagl Suo enoxwy. Ltnv Npdtach pas to Népacpa autd PETatpEnetal Oe Hia (paviaotiki, €ni-
Kivéuvn Kal tTautdxpova oaynveutikn nepioxn, oxedov Petagl unocuveidntou kal npaypatkdtntas
s NOANs, NV onoia kaveis nhonyeital dnws €va Apxinéhayos. Me th CUPHETOXA pas oto Siayw-
viopd ABhAvax4* 1o 2010 ws onpeio avagopds, énou SinyoUpacte Ty Iotopia ths ABnvas 15w-
pévn ws €va Apxinéhayos E€aipéoewv, e5w napoucid{oupe névie NPoTdoels-apnynaels, ol Oroies
Sinyolvtar us 1otopies and névie vnold, pe tn popepn névie oveipwv: «Gods’ Cemetery», «The
Chance Cathedral», «Clair de Lune», «Daydream/Nightdream» kai «<Pomeriumy.

H npdtacn otoxelel oto va avtanokpiBei oe clyxpova epwtpata Oxi dpecd, AAAG PETAKIVGOVTAs
TV £0TIA0N TWV EPWTNHATWY AUTWV and TNV NpayHatikdtnta otn (paviacia He tn Xxpnon s 10To-
pias ws petapopds. H péBodos nou xpnoiponoleitar ivar auth s dnpioupyias pias 1otopias, n
onoia Soulelel padi Pe HOVTENT kal OxE€SIA OTO GTACIHO Hias MAAcHAtikAs Npaypatkotntas. To ou-
VONIKS €niBupntd anotéAeopa, To onoio yia epds anotelei Siapkh otdxo, eival va digpeuvnooupe
katd néoo pnopei va Siapoppwbei pia enikh oxéon pe tv NGAN kal nolos gival o pOAos s pav-
tacias otn Snpioupyia tns oX€ons autis.

Opdda pehétns: Xpioudva lwdvvou, Xpiotos MNanaotepyiou.

2. Cacciari, Massimo
(1997), L'Arcipelago,
Milano, Adelphi Edi-
zioni S.P.A.

3. Aureli Pier-Vittorio
(2011), The possibility
of an absolute archi-
tecture, Cambridge,
Mass.: MIT Press. p. xii.
4. H npdtaon «ABnva
Kat eaipeon»
unoPABnke oto
Siaywviopd Abnvax4d
10 2010. Mehetnukn
opdda: Xpioudva
Kapayiopyn, Xpioudva
lwavvou, Xpictos
Manactepyiou.
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3. «Chance Cathedral»: Kdtoyn.
3. «Chance Cathedral»: Plan. 3

2. Cacciari, Massimo,
L’Arcipelago, Milano,
Adelphi Edizioni S.P.A,
1997

3. Aureli Pier-Vittorio,
The possibility of an ab-
solute architecture,
Cambridge, Mass.: MIT
Press, 2011, p. xii

4. The project: Athens
by Exception was sub-
mitted to the competi-
tion Athensx4 in 2010.
Project team: Christiana
Karagiorgi, Christiana
loannou, Christos Pa-
pastergiou.

one has to find a route. Massimo Cacciari? discusses Archipelago’s double danger: it can be ei-
ther domesticated into a hierarchical structure, or it can be dismantled into private singularities
that are unable to reach for each other. Otherwise, according to Pier Vitorio Aureli, the Archi-
pelago can be used as an urban metaphor:

«The concept of the archipelago describes a condition where parts are separated, yet united by
the common ground of their juxtaposition. [...] The archipelago envisions the city as the agonistic
struggle of parts whose forms are finite and yet, by virtue of their finiteness, are in constant re-
lationship both with each other and with the ‘sea’ that frames and delimits them».?

Today Athens undergoes its own «Northwest Passage», as it lies on the threshold between two
eras. In our project this Passage becomes an imaginary dangerous, yet fascinating zone, almost
between the subconscious and the reality of the city, which is being navigated as an Archipelago.
With our submission to the competition Athensx4# in 2010 as a reference point, where we tell
the story of Athens seen as an Archipelago of Exceptions, we here in introduce five projects-nar-
ratives, which tell the stories of five islands in the form of five dreams: «Gods’ Cemetery», «The
Chance Cathedral», «Clair de Lune», «Daydream/Nightdream» and «Pomerium».

The project aims at responding to contemporary questions not directly, but by moving the focus
of these questions from reality to fiction with the use of a story as a metaphor. The method
used is that of creating a story, which works together with models and drawings in setting up a
fictional reality. The overall desired outcome, which for us is a constant goal, is to investigate
how a new epic relationship with the city can be established, and the role of imagination in cre-
ating this relationship.

Design team: Christiana loannou, Christos Papastergiou.
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4. «Daydream/Nightdreamy: Topn.
5. ABhva: Bopeiodutikd Mépaopa:
O Mévte lotopies.

6. «Chance Cathedral»: Topn.

4. «Day Dream/Night Dream»: Cross
section.

5. Athens North/West Passage:

The five stories.

6. «Chance Cathedral»:

Cross section
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«Chance Cathedral»: Movtého.
Abnva: Bopeiodutiko MNépaopa: Ypahor |.

Abnva: Bopeiodutké Mépaopa:Ypahor |1

. «Chance Cathedral»: Model.

Athens North/West Passage: Reefs |.
Athens North/West Passage: Reefs II.
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«['potaoceis yia tnv ABnvax
‘Projects for Athens’

2008-2012

Point Supreme Apxitéktoves | Point Supreme Architects

O1 apxitéktoves otnv EANASa Tis teleutaies Sekaceties
€xouv unokatactadei and tous NONITkoUs PNxavikous.
H oUyxpovn eN\nvikA nOAN xwpis NoAeoSopikd ox€dio
n dpapa enekteivetal Npos OAes Ts kateubuvoels ano-
KTVTAs tn Hopepn tns  anépavins enavainyns tns no-
Aukatolkias, otnv oucia tv uhonoinon ts opns do-
mino. Auctnpoi kal akpiBeis noAeoSopikoi kavoves oe
ouvduacpod e tnv avdaykn yia ypnyopo képdos kal tn
HIKpN KAfpaka twv enevdloewv eGacpdalioav v €A-
Aelyn e6aIpéocEwy Kal KATESTNOAV TOUS APXITEKTOVES Me-
pittous.

H olyxpovn eN\nvikh ndAn dev oxedidletal, Bewpnt-
Konoleital A avanapiotatal nia. Autd nou Napapével
avayvwpioipgo kar tns npoodidel tautdtnta  eival ta
I0TOPIKA Kal TONnoypagpIkd CTOIXEla Pe Ta onoia auth ou-
oxetiotnke e6apxns. H olyxpovn eNAnvikn nOAn e€ako-
AouBei va avanapiotatal kai va xapakmpidetar and o,t
MPOUMAPXE QUTAS.

O «[Mpotdoels yia tnv ABAvay twv apxitektévwy Point
Supreme €NICTPEPOUV CTNV APXITEKTOVIKA TOV XAPEVO
pSOAO NS MONITIKAS NMPpwToBouAias kal avaykalouv tous
MOAITES va aviipetwnicouv autd Nou tous anokpurnte-
Tal: eVaNAKTKES EMAUOEIS, XWPIKES EIKOVES, OevApIa yia
TO HEANOV MOU PETAPOPPWVOUV TNV NOAN TOUS.

‘Exer npotaBei va apaipedei pia Awpida ndAns nAdrous 1

Architecture in Greece during the last decades has been
replaced by civil engineering; the contemporary Greek
city, lacking any overall planning or vision, expands to-
wards every direction through the endless repetition of
polikatikia, the realization of the domino system in the
form of apartment blocks. Obstinate urban planning
regulations, combined with the small scale of invest-
ment and the omnipresent demand for maximum profit
have guaranteed the absence of exceptions and have
rendered architects superfluous.

As a consequence, the contemporary Creek city is no
longer planned, theorized or represented; what remains
recognizable and identifies one place form another is
the historical and topographical remains that the cities
were attached to in the first place; the cities are still
identified by what was already there.

Point Supreme Architects’ Projects for Athens returns
to Architecture its lost proactive role and forces the
public to face what is being hidden from them:; alter-
native solutions, spatial visions, scenarios for the fu-
ture that transform the city they live in.

There have been proposals to demolish a kilometer
wide strip between Acropolis and the sea and to replace
it by nature (Athens Heaven, 2009); to consider Athens
anisland and capitalize on the city’s unexploited coast-



1. Ferry boat, 2012.
2. Mhateia @edrpou, 2010

1. Ferry boat, 2012.
2. Theater Square, 2010
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xINopétpou petagl ths AkpdnoAns kai tns OG\acoas kai va avtikatactadel and guon (Athens
Heaven, 2009). Na unotnpixBei nws n ABrva eival éva vnoi kal va kegpaiaionoin®el n avagionoi-
NTN NEPIPETPIKA aktoypappn tns (kapndvia Athens as an Island 2011). Na avupw8ei n tunohoyia
s MOAUKaToIkias og olyxpovo eBvikd oupBoo (To Akucto: H Nopiponoinon tou Ynoupnpévou,
2008). Na cuoxetotei kdBe AOPOs ths NGNS pE CUYKEKPIHEVO Mpdypappa (H ABAva twv Adpwv,
2010).

Enions, va BewpnBei n XaBdn cav to tunoloyikd avtiBeto tns ABAvas (Archipelago Cities, 2011)
kai va kataypagei n {wn otnv néAN yUpw and to KEVIpo s AkpONoAns, Onws €kave o Xokouaod!
pe to 10 1EpS Bouvd Poutd (100 views of Acropolis, 2011-napév). Na petatpanei pia nhateia oe
6aon (Mhateia ©edrpou, 2010) kai pia dhAn og pnxn mioiva (Mhateia-Mioiva, 2010), va tonoBe-
nBsi éva eniBatikd noio Ndvw oto eninedo twv dwpdtwy ota E€dpxeia (Ferry Boat, 2012) kai va
avadiopyavwBei n Siadpopn and to kévipo npos th BdAacoa Péow tns avunapdBeons s aoti-
KNS CUYKOIVWVIAs Kal VEWV NPOTEIVOHEVWY TENETOUPYIKWY MPAKTIKWOV NS Kabnpepivotntas.

Or «lMpotdoels yia tnv ABhvay twv apxitektdvwy Point Supreme evepyonololv tnv Ikavétnta s
APXITEKTOVIKAS VA Ano(pacidel yia tn oppn ts NOANs, oto nAaiolo evos noAitikoU 16ekdous kal
pe Sedopévn TNV TwpIvh aoTikh ouvenkn tns NOANS.

Opdda pelétns: Kwvotavtivos Mavtadhs, Mapidvva Pévtlou.

3. Athens Heaven, 2009.
4. Newpdpos Luyypou.



3. Athens Heaven, 2009.
4. Siggrou Avenue.
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line (Athens as an Island Campaign, 2011); to turn the ordinary polikatikia typology into a con-
temporary national symbol (Unbuilt-The Legitimization of the Undervalued, 2008); to relate
every hill in Athens to a specific program (Athens by Hills, 2010).

It has also been put forward to consider Hawaii as Athens’ typological opposite (Archipelago
Cities, 2011) and to document life around its center, the Acropolis, as Hokusai did with Mount
Fuji (100 views of the Acropolis, 2011 - ongoing); to turn a square into an oasis (Theater Square,
2010), another one into a shallow pool (Square Pool, 2010), to land a ferry boat on the roof tops
of a central district city block (Exarcheia-Ferry Boat, 2012) and to reorganize the route from the
center to the sea through the confrontation of public transport with new proposed ritual prac-
tices of daily life (Siggrou Avenue, 2012).

Point Supreme Architects’ Projects for Athens mobilizes Architecture’s ability to decide on the
urban form, within the context of a political ideal and based on the current urban condition of
the city.

Design team: Konstantinos Pantazis, Marianna Rentzou.
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5. H ABhva twv
Aopwy, 2010.

5. Athens by hills,
2010.
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6. Athens as an Island, 2011.

7. Mhateia-Moiva, 2010.

8. Ando Hiroshige, 100 &idonpes
andyeis tou Edo, 1856-58.

9. 100 anoéyeis ts AkpomnoAns,
2011.

6. Athens as an Island, 2011.

7. Square Pool, 2010.

8. Ando Hiroshige, 100 famous
views of Edo, 1856-58.

9. 100 views of Acropolis, 2011.
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Bedrooms

decaARCHITECTURE

Yotepa and Sekagties paivopevns eunpepias n nOAN twv
ABnvav Biwver pia andtopn HETdAagn, n onoia tpo-
podoteital and v tpéxouaa oikovopikn Upeon. Ornio
Katapaveis ekSNAWOEIs tns NapoUcas Katdotaons Cuv-
teholvTal oTtous SPOPOUS Tou KévTpou ths ABnvas: Ka-
Onpepivés S1ladnAwoels, pBopd s actikns unodopns,
a&eia kataothpata, doteyol kal al§non s eykKAnpat-
kétntas. H kupiapxn eikdva gival ekeivn pias noAns Pu-
Oiopévns otnv kpion. e autd to nAaiolo eniNégape va
Slgpeuvnooupe xwpous nou Sev eival eudidkpitol ot
Snpdoia ogaipa: ta dwypdua énou koipouvtal ol av-
Bpwnol. H eykatdotaon pas oto EBviko [Mepintepo tns
Mnievahe Apxitektovikns tns Bevetias 2012 ¢pépel tov
titho «Bedrooms». MNpokeital yia pia cUNoyA gikool
tecodpwy abnvaikwyv unvodwpatiwy, ta onoia enipe-
TPNBnKav Kar pwtoypapnnkav tov lovhio tou 2012.
[MpdBeon pas €ival va Snpioupynooupe pia eVAANAKTIKA
avdyvwon s noAns n onoia, HoAovot oe kpion, na-
PApEVEI NPWTICTWS €vas XWPOS Mou olKelonolouvtal ol
kdtolkoi Tou, évas Kolvos Ténos onou polpddovial tn
SlapopetikdTNTa Nnou tous xapaxktnpidel.

Méoa and th CUNOYN pPas TEKHINPICOVOUKE TIS KUPIApXES
TUNOAOYIES KoItwvwy twv ABnvaiwy, kabws kal v na-
pdtunn, avadudpevn NONITICTIKA MOAUHOP®Ia Nou undp-
X€l KpUpPévN péoa otov actikd 10td. H enloyn twv
unvodwpatiowv £yive, Npokelpévou va SigpeuvnBoulv ol
SlapopEs Kal ol KOIVOTOMies oTnV KOIVwVIKA Snpoypa-
pia, otov pdno dwns (lifestyle), OTIS TUNOAOYIES K-
piwv kal ous adnvaikés yertoviés. LupnepiAdBapie unvo-
Swpdtia and éva npoypappa KOIVWVIKAS OTéyacns, pia
€nauln oto kévipo tns ABAvas, évav oiko avoxns ota
«KOKKIVA pavdapiar, éva KovoBIo KAANITEXVWY Tou Spo-
pou, éva veokAaolikd Ktiplo, éva undyeio nou PpIAOEeVei
OIKOVORIKOUS HETAVACTES Kal £va apXetuniko Siapépiopa
NOAUKATOIKIas pias Hecoaotikns abnvdikns OIKOYEVeIas.
H eykatdotach pas oto EBvikd MNepintepo xpnoiponoiel

After decades of apparent prosperity, the city of Athens
is experiencing an abrupt transformation that is fueled
by the current economic recession. The clearest physi-
cal manifestations of the present situation occur in the
streets of the city center of Athens: daily protests, de-
terioration of the civic infrastructure, empty store-
fronts, homelessness and rising criminality. The pre-
dominant image is that of a city mired in crisis. Within
this context, we have chosen to investigate spaces that
are not decipherable from the public realm: the rooms
where people sleep. Our installation for the Greek
pavilion at the Venice Biennale of Architecture 2012 is
entitled “Bedrooms”. It is a collection of twenty four
Athenian bedrooms that were surveyed and pho-
tographed in July 2012. Our intention is to provide an
alternative reading of a city in crisis that remains fore-
most a locus of intimacy and common-ground for the
‘sharing of differences’.

Our collection is a documentation of the prevalent ty-
pologies of the Athenians’ sleeping quarters along with
the atypical, emerging cultural diversity hidden inside
the generic framework of the city fabric. The selection
was made in order to explore the differences and com-
monalities between social demographics, lifestyles,
building typologies and neighborhoods. We have in-
cluded bedrooms from a social housing project, a man-
sion in the Athens center, a brothel from the red light
district, a commune for street artists, a neoclassical
building type, a basement inhabited by economic mi-
grants, and a middle class family living in the archetypal
Athenian block of flats (‘polykatikia’).

Our installation in the Greek pavilion employs two
mediums of representation: a physical model and a
photograph. The model provides an abstract percep-
tion of the space while the photograph, seen through
a hand held slide viewer, provides an image rich in de-
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1. @wkuhidou, Kohwvdki. Ato katoikor. Zeuydpl, 60, ENnvikas [yalikis kata-
ywyns (enixeipnpatias / petappdotpia kal YA wooohdyos). |SioktATes.

1. Fokylidou, Kolonaki. Two inhabitants. Couple, 60, of Greek /French origin
(businessman / translator and linguist). Owners.
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SUo péoa avanapdotaons: tn Pakéta kal tn pwtoypapia. H pakéta napéxel pia apnpnpévn avti-
ANYn TOU XWPOU, VG N pwtoypapid, nou npoBaietal éoa and xeipokivnto eikovookonio Sia-
pavelwv, napoucialel pia eikdva nhouoia og Aentopépeia. EGetddovtas tn pakéta kal BAénovias
PwtoypaPpia péoa oto eIKOVOOKOMIO, O Beaths €xel TNV eukaipia va Béoel epwtnpata kai va dia-
TUNWOEI NAPATNPNCEIS OXETIKA PE TO ATOHO Kal TO XWPO.

Ol pakétes, og kAipaka 1:50, eival Siackopriopéves kal evieBeipéves Siakpitikd péoa otis e6E5pes
nou napouaidfouv ta undroina ekBépata tou EBvikou Mepintépou. Mpdkeital yia xwpikés avana-
paoctdoels twv dwpatiwy, ete o kdtoyn €ite oe Topn, nou anodidouv tnv kAipaka kar tn didtagn
s eninAwons. Ta napdBupa npoBdN\ouv Npaypatikés dyels tns Béas anod kdBe Swudtio, Sivov-
Tas t duvatdNta oTov ENICKEMTN va avuANgOei tn oxéon Tou SwHAtiou e TO acTIKG NEPIBAAOV.
To elkovookonIo NepIExel pwToypaPies Nou éxouv AM@Bei pe pakd 20 mm. H npoontikh aneikd-
VION Tous Sev gival HETWIKA, WOTE va cUPNePINGBouv OGO To Suvatdv NepIccOTEPN MANPOPOpIa
péoa oto kadpo. H pwtoypapia tou kdbe Swiatiou eival ddeia and tous avOpwnous nou to xpn-
olgonololv nepIANapBavel povo ta ixvn s KAtoiknons Tou.

H eykatdotaon «Bedrooms» katackeudotnke Pe Alyootd P€oa kal OIKEIOUS apXITEKTOVIKOUS pnxa-
viopoUs avanapdotacns, yid va NpoogEPEl Hid BIwHAtikh, SUYKPITIKA avtiAnyn tns {wnhs twv ABn-
vaiwv.

Opdda: Katepiva Anootéhou, @dAeia Xpouoou, Mivva KoAdkn, ANicov Kdtpn, Tdvvns Kitdvns,
Carlos Loperena, Nikos Nikohas, Mapia MNMannd, Apyupd MouhioBdAn, ANéGavSpos Baitoos.
Opdda napaywyns: Xogpia Xavdakd, Katepiva XpucavBonollou. Pwtoypagia: MNdvvns Xatn-
achdvns.

2. (Mponyoupevn ceida)
AbBrva, kévipo. Oikos Avo-
xns. Alaxeipiots, 60, ENAn-
VIKAS KAtaywyns.
Xwpnukdtnta 3 Swpatiwv.
Evoikiaotns.

3. Kopavns, Mpoopuyika
ANegavdpas. Avo kdtoikol.
Zeuydpl, 38/40, nepoikns /
Bouhyapikhs kataywyns (pe-
pikA anaoxdAnon / avepyn).
YnevoIkiaoTés.

4. Bao. Xogias, Méyapo
Mouoikns. MovokAivo dw-
pdtio Snpdoiou VOooKo-
peiou. Apetaieio
Maveniotpiaké Noooko-
peio.



2. (Previous page)

Athens, center. Brothel.
Manager, 60, Greek origin.
Capacity 3 rooms. Tenant.

3. Koronis, State housing
project. Two inhabitants.
Couple, 38/40, Persian,
Bulgarian origin (part time
employment / unem-
ployed). Subleasing the
apartment.

4. Vassilissis Sofias, Athens
Concert Hall Area. Single
bed room in public hospi-
tal. Areteio University
Hospital.
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tails. Both peeking into the model and looking through the slide viewer allow the spectator to
pose questions and make observations about the person and the place.

The models, at a scale of 1:50, are scattered and discretely inserted into the platforms exhibit-
ing the other artifacts of the Greek pavilion. Seen either in plan or section, they are spatial rep-
resentations of the rooms conveying scale and the arrangement of furnishings. The windows
project actual views of each room allowing the viewer to understand its relation to the urban
surroundings. The slide viewers contain photographs that are all taken with a 20mm lens. Their
vantage point is not frontal, in an effort to include the most information possible within the
frames. Each photograph is void of the people that sleep in the rooms, including only their traces
inhabitation.

The ‘Bedrooms’ installation uses minimal means and familiar architectural representational de-
vices to provide an experiential and comparative insight into the lives of Athenians.

Project team: Katerina Apostolou, Thalia Chrousos, Minna Colakis, Alison Katri, Yannis Kitanis,
Carlos Loperena, Nikos Nikolis, Maria Pappa, Argyro Pouliovali, Alexandros Vaitsos. Production
team: Sophia Chandaka, Katerina Chrysanthopoulou. Photographer: Yiannis Hadjiaslanis.
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5. Tpowv, Metpdhwva. Alo kdtoikor. Avipes, 30/40+, eNnvikis kataywyns (kaMItéxves). ZUNOYIKA katoiknon.
5. Troon, Petralona. Two inhabitants. Men, 30/40+, Greek origin (artists). Collective housing.
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6. Mpativou, Maykpdu. EE kdtoikol. Zeuydpl 38/34 kar kdpn 2,5, aABavikns kataywyns (texvitns makiSiwy, koppotpia). Evoikiaotes.
6. Pratinou, Pangrati. Six inhabitants. Couple 38/34 and daughter 2.5, Albanian origin (tile craftsman, hairdresser). Tenants.
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THE ATHENIAN POLYKATOIKIA
AND THE MODERN TRADITION

The object of this particular segment is the evolution of the Athenian
polykatoikia from 1950 to the present day. The presentation concerns
both the vernacular Athenian polykatoikia and specific eponymous ar-
chitect examples. Emphasis is placed on the relationship between the
building unit and the urban whole, which is typically recorded in pho-
tographs by Y. Yerolymbos; as well as the relationship between the
public and the private sphere in the interior of the polykatoikia, which
appears in the video installation by A. Frantzis.

This segment begins with the text by D. Philippidis, which goes into
the evolution of the Athenian polykatoikia and the prejudices that ac-
company its history. Photographs by Ch. Louizidis and A.-N. Glinou
record the generic architecture of the post-war polykatoikia. D. Fa-
touros investigates the cohesive urbanity of Greek cities, within which
the polykatoikia constitutes a basic creative ingredient. A. Giaku-
macatos, on the other hand, examines the Athenian polykatoikia within
the historical context of the evolution of the modern movement.
The main theme of this particular segment is the presentation of 25 e-
xemplary projects and designs. First, certain basic projects are pre-
sented which serve as reference models for the period of intense house
construction from 1950 to 1970. Following these more recent works,
from the past fifteen years, are presented in order to record contem-
porary trends in the design of polykatoikias. Finally, five studies are
included for the area of Kerameikos and Metaxourgeio, which adopt an
innovative approach to the collective residence. The basic principles
are analysed through the text by I. Tsakonas, who is directing this parti-
cular regeneration programme.

The segment is completed by two texts by young scholars, who have
studied the idiosyncrasies of the Greek city and who express the re-
cent international interest in the Athenian polykatoikia. R. Woditsch
focuses on the osmosis of the public and the private sphere in the in-
terior of a polykatoikia. P.-V. Aureli, M. Shéhérazade Giudici, and P. Is-
saias analyse the general architecture of the polykatoikia and its
capacity to host common spaces.
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H A©HNAIKH MOAYKATOIKIA
KAl H MONTEPNA TMAPAAOXH

AVTKEIPEVO TNS OUYKEKPIPEVNS EvOTNTAs €ival n eEENIEN Ts aBnvaikns no-
Aukatolkias and 1o 1950 éws onpepa. H napouciaon agpopd tdéco v
avmvupn aénvdikh noAukatolkia oo kai encvupa épya. Epgpaon divetal
Otn ox€on petatu kupiakns povadas kal actikoU cuvolou, n onoia Ka-
taypdpetal He xapaknpIotikd Tpono péoa and us pwrtoypapies tou [
lepdAupnou. KaBws enions kar otn oxéon petagy Snpdoias kar ISIwtikAs
ogpaipas oto owtepIkd TS NOAUKAtoIKias, n onoia avadeikvietal péoa
and tn video eykatdotaon tou A. Opavtdn.

H evétnta Eexivaer pe to keipevo tou A. Piainnidn nou avagépetal otnv
€€ENIEN TNs aBnvaikns NOAUKATOIKIAS Kal TS MPOKATANAYEIS NMOU CUVO-
Seliouv v 1otopia ts. O1 pwrtoypapies twv X. Aouiidn kal A.-N. [An-
voU kataypdpouv tn YEVIKA aPXITEKTOVIKA TNS HETANOAEHIKAS MOAUKA-
toikias. O A. @atolpos avapEépetal otn CUVEKTIKA aoTIKOTNTA TS EANAN-
VIKhs NOANs, dnou n noAukatolkia anoteAei 1o Bacikd dnpioupyikd cu-
otauké. Evad o A. Nakoupakdtos egetdlel tnv aBnvaikn noAukdatolkia
péoa oto 10TopIkd MAQICIO NS €EENIENS TOU POVIEPVOU KIVAPATOS.

To kUplo Bépa tns cuykekpipévns evotntas eival n napouciacn 25 napa-
Selypaukv €pywv Kal peAetwyv. Apxikd napoucidovtal opiopéva Ba-
oIKd £pya avagpopds ta onoia avinpoownelouy v nepiodo s €viovns
avoikodopnons and to 1950 £ws kal tn dekaetia tou 1970. Ltn ouvéxeia
napoucidovtal npOopata €pya Kar PEAETES TNs Teheutaias Sekaneviastias
pE€oa anod ta onoia kataypdpovtdl ol VeOTEPES TAOEls OTO OXeSIAOHO
TWV NMOAUKATOoIKIOV. TENOS, NepINapBAvovtal NEVIE HEAETES YIa TNV NEPIOXA
tou Kepapeikou kal tou Meta§oupyeiou nou uioBetoly pid VEWTEPIKA
NPOOCEYYIoN OTNV APXITEKTOVIKN TNS OUANOYIKNS katoikias. O1 Bacikés
apxés avahlovtal péoa anod to keipevo tou |. Todkwva, o onoios Sigu-
BUvel To ouykekpipévo npdypappa avanhaons.

H evotnta ohokAnpavetar pe SUO KeIJEVA VEWV EPELVNTOV MOU €XOUV
eUBadUvel ous ISIopopPies TN ENNVIKAS NOANS Kal ekppalouv 1o Npod-
opato Siebvés evdiapépov yia v abnvdikn noAukatoikia. O R. Wo-
ditsch ecudder otnv «opwony» ths dnpdoias kar s ISwtikns opaipas
OTO €0WTEPIKO TNs NMohukatoikias. Eved o1 P.-V. Aureli, M. Shéhérazade
Giudici, . Hoaias avahiouv tn yevikn apXITEKTOVIKNA TNS MOAUKATOIKIas
Kkal tn Suvatdtntd tns va PIAOEEVATEI KOIVOUS XWPOUS.
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MOAYKATOIKIEX
POLYKATOIKIAS

AHMHTPHE ®@IAINMIAHE | DIMITRIS PHILIPPIDIS

H noAukatolikia kupidpxnoe oto HETANoAepIkS BUHIKO
v ENAvwv ws 1o kate§oxnv avupatikd oUpBolo ts
uneoxnpévns avantugns kai s ductonias nou npogé-
VNOE N PETANOAERIKN aoTUPINia. ANG pid TOCO YeVIKEU-
pévn Sianiotwon d1actpePAcivel Ty Npaypatikdnta,
yiati Sev Atav ndvta £€tol ta npdypata, olte npiv (npo-
MoAepika) oUte mio npdogata (otn MetanoAiteuon). Na
kdnolous guegnyntous Adyous pia tétola avtiAngn Sev
NAPE NOTE —OTOV MEPINOU €va aiwva Napousias s no-
AUKaTOIKias— th Hoppn KaBoAIKAs enikpdtnons. AnAou-
otata n noAukatolkia éxel tagikd xapaktnpa kar Sev
xwpdel o€ elkalpa Bewpntikd poviéNa, o0 yonteutika
K1 av givar.

‘Onws oupBaivel ouvnBws, KPUPBOVTAS TIS XPOVONOYIKES
S1apoponoINGEls, anOCIWN®WVTAS TS KOIVWVIKES Kal Ol-
KovopIkés Slaotdoels kal enAéyovtas ws Hovadikd kpi-
TAPIO TNV APXITEKTOVIKA HOPPN, HIA TOCO avEUEAN oTdon
anévavt otnv NOAUKATOIKIA €XEl WS TWPA CUVINPNOEI
oV AdiKIoTIKS pUB0 6T OAa ta Selvd s Kovwvias ogei-
Aovtal o€ autd to andvBpwno, oatavikd epyaneio otu-
yvhs ekpetdMeuons an' doous kepdookonoulv ndvw
otnv avaykn yia padikn otéyaon. Ondte cupnepaivetal
6t ndvw oe pia téoo oabph Bdon dev Ba pnopouoe PBé-
Baia va ownBei agidloyn apxitektovikn. Qs anddeign
npookopidetal n eikdva s «anpdownns» NOANs pe ta
OUVEXN PETWNA MOAUKATOIKIWV KAl avappini¢etal n npo-
KatdAnyn evdvtia otn «BdAacoa Tou pnetodvy pe TS Ta-
pdtoes-okounidotonous kai Tous punapous akdAuntous
va otalouv ano&évwon kal ehayxohia.

As Sokipdooupe téte va BdAoupe ta npdypata otn Béon
tous. O1 NpWTES MOAUKATOIKIES TOUAGXIOTOV, €KEIVES TOU
MeconoAépoU, QVTINPOCWNEUAV TNV MO NMPONYHEVN K-

The polykatoikia dominated the post-war outlook of
Greeks as the contradictory symbol par excellence of
the promised development and the dystopia brought
about by post-war migration to the cities. Such a gen-
eralized statement, however, distorts reality, because
things weren’t always this way, neither before (pre-
WWII) nor more recently (following the fall of the
junta in 1974). For certain easily-explained reasons,
such a perception was never —during almost a century
of the polykatoikia's presence— universally accepted.
Simply put, the polykatoikia has class features and re-
fuses to fit into available theoretical models, however
alluring these might be.

As is often the case, by hiding chronological differen-
tiations, silencing social and economic dimensions, and
choosing architectural form as the sole criterion, such
a carefree attitude towards the polykatoikia has, to
date, maintained the populist myth, that all the ills of
society are due to this inhuman, satanic tool of heinous
exploitation by those who profit from the need for
mass housing. One can therefore conclude that no
worthwhile architecture could be set on such unsound
foundations. The image of the “faceless” city with un-
ceasing fagades of polykatoikias is vouchsafed as proof
of this, and the prejudice against the sea of concrete
with roof-terrace rubbish heaps and filthy back yards,
that drip alienation and melancholia, is once more
brought to the forefront.

Let us attempt to set things in order. The first polyka-
toikias, at least, those of the twenties and thirties, rep-



ppacn npoddou kal egeupwndiopol Nou pnopoUce va
NPOOPEPEI N ENNNVIKA aPXITEKTOVIKA. ANwOTE aneubu-
VOVIQV OTd avWTepa KOIVWVIKA oTpwpata, ouxvd o’
ekeivous nou Si€Betav ta oxetKd KePAAala enévouons.
" autd dNwote cuvavtdpe TOOES MOMES KOIKOYEVEI-
aKés» MONUKATOIKIES EKEIVN TNV ENOXN: XTICHEVES pE «I15ia
KEPANAIa» Kal yIa otéyaon ouyyevwyv. Me autous tous
&pOoUs TO av Ol MOAUKATOIKIES VIUVOVTAl KEKAEKTIKICTI-
KES» N «POVTEPVESH OYEIS N onolodNMNOTE Kpdpa twv SUo
€xel paNov Seutepelouoa onpaoia. Ta yolota eniBai-
Aovtal and podes kI EXOUV PIKPH OXEON PE TS (pavia-
OIWOEIS MoU ouxvd kataduvactedouy Tous BewpntikoUs
NS APXITEKTOVIKAS.

H kaBapd «apiotokpatikn» avtiAngn Aoindv ekeivwv
TV MPWIAPXIKWVY NOAUKATOIKIOV NPOBAMe okémipa tv
nNpoodo ws KATAKINON «aVECEWV» EUpWNATKoU ening-
Sou — xpnoipgonololviav HANoTa ws Opos N AEEN «kop-
POp», KABWS ta yaMikd Atav TOTe n kupiapxn yAwooa
s eAit. Auth n didotacn Ba diatnpnBei ws kal petano-
Aepikd, Mp@ta ous nohukartolkies (otaBepd twv ino-
PwV oTpwHdTwY) nou oxedidZovial and To «véo KUpa»
HOVIEPVWV apXITektovwy tou '60 péoa ous NOAels kal
Aiyo apydtepa, to '70 -’80, ota npodotia oupBadifov-
Tas e KATAANNAES NPOCAPHOYES TNS OXETKNS VOHOOE-
oias. H nio npdogpatn «enictpony otnv NOAN, HIKNTIKA
kivnon avtictoixwv &évwy tdogwv, Snpiodpynoe To vEo
kivnpa Snpioupyias «Ao@pt» oe UNOBABUICHEVES MEPIOXES
s ABhvas, ws enavaAnyn Tou PpalvOpEVOU TwV NOAU-
KatoIkiwv nou Eeputpwvayv péoa otn OdAacoa and ve-
okAaoikd ots apxés tou '30.

Avdueca Spws oty apxikn, «apicToKPatikn» NOAUKa-
Tolkia kal otnv «1S1artepdTNTa» twv AoPt, h HAANoV yia
va UNOpECEl va eniteuxOel pia Tétola enicTpogn, Xpel-
alotav evoidpeoa va eknécel n noAukatolkia oto xudaio
eninedo s padikhs (I81wTkAS) napaywyns nou dyyi€e
WS KAl Ta Katwtepa Adika otpwpata. la kpatikn napa-
ywyn Sev pnopoUpe puoikd va oudntdpe coPapd, yiati
oxedov Sev cuvéPN noté. H npoopuyn ot pia NoAtikn
«EPYATIKAS KATOIKIas» ATAv KATACTPOPIKA yIa Ta EANAN-
vikd dedopéva kal Sikaia ntthBnke katd kpdros. Ti Ao
6a pnopouce dAMwote va oupPei, dtav pe autd tov
oo eniBeBaiwvotav n anpooxnpduota tagikn npo-
katdAnyn npos «SikaloUxous-napies» nou SIEUevav oe
SaktuhodeiktoUpeVa CUYKPOTAHATa opyavwpévns &6-
pnons;

la va pnopéoel Spws n padikn noAukatolkia va avonoel
otn petanoAepikn ENNGSa xpeialdtav évas pnxaviopds
QVUPETWONIONS TS HOVIUNS ENeINs kepalaiwy. Etor eni-
vonBnke (ovcbvupo KI Ox1 and kdanoia dnBev SiaBoAikn
KUBEPVNON M CUPNAIYVIa KUVIKWOV ENIXEIPNHATICV) N av-
unapoxn. L& authy endvw énecav AdPpoi o1 Slapopwy
NPOENeUCEWY KPITIKOI TNS MOAUKATOIKIAS ws pnxaviopou
€YKANPATIKAS KPETAAAEUONS, Bewpwvias thy unaita
SAwV TwV SeIVOV Nou Ba PnopoUoe KAvels va OKEPTE.
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resented the most evolved expression of progress and
westernisation that Greek architecture could offer. In
any case, these were intended for the upper classes, of-
tentimes for those who had the requisite investment
capital at their disposal. This is why we encounter so
many “family” polykatoikies during that period: built
with their own capital, in order to house relatives.
Under such terms, whether a polykatoikia wore an
“eclectic” or a “modern” facade, or any amalgam of the
two, is probably of secondary importance. Tastes are
imposed by fashion and have very little to do with the
fantasies that often dominate architectural theorists.

The purely aristocratic perception of those initial
polykatoikias deliberately promoted progress as the ac-
quisition of European-level comforts, and in fact use
the French term "confort" for it, as French was then the
predominant language of the elite. This dimension
would be maintained after WWII as well, initially in
polykatoikias (steadily aimed at the well-off) designed
by the “new wave” of modern architects in the sixties in
the cities and later, in the seventies and eighties, in the
suburbs, aligning themselves with appropriate modifi-
cations in the relevant legislation. The most recent “re-
turn” to the city, a move that mimicked corresponding
foreign trends, created a new movement for the cre-
ation of “lofts” in seedier areas of Athens, in a repeat of
the polykatoikies that sprang up out of a sea of neo-
classical buildings at the start of the nineteen thirties.

However, between the initial “aristocratic” polykatoikia
and the “idiosyncracies” of lofts, or rather, in order for
such a return to be achieved, the polykatoikia had first
to fall to the vulgar level of mass (private) production,
which affected even the lower working classes. There is
no serious discussion about state production, because
that almost never occurred. Taking refuge in a policy
of “workers’ houses” was catastrophic for Greek cir-
cumstances and was justly deemed a clear failure.
What else could have happened, indeed, when in this
re-affirmed the out-and-out prejudice towards “benefi-
ciaries/pariahs”, who resided in those infamous orga-
nised construction complexes?

But for the polykatoikia to flourish as a mass phenom-
enon in post-war Greece, a mechanism was required, to
tackle the permanent lack of capital. This was how the
concept of antiparohi was concocted, anonymously
and not by some purportedly fiendish government or
as the conniving product of cynical businessmen). This
was pounced upon by impassioned critics of the polyka-
toikia of diverse provenance, who viewed it as a mech-
anism of criminal exploitation, and considered it the
root cause of all the ills one could consider. The mora-
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ABnvdikés tapdtoes NOAUKATOIKIV.
Terraces of Athenian polykatoikias.

O nBikohoyIkds xapaktnpas s KPItikAS tnv taltide pe
apaptia: ws To tpnpa pias avegéleyktns avantugns. Aev
xpeldletal va konidoel kaveis 1d1aftepa yia va Sianiotw-
oel N6oo UNePPONIKES NTav eKEIVES OI KATAYYENIES yia
acudotous gpyoAdBous nou anopudnoav to aipa tou
Aaou. Oxi éu otepolvtav andiuta Bdons: dev undpxel
Kanvos xwpis pwtid. ANG Sev Atav Pévo ol «kakoi» ep-
yoAdBol nou moltuvav and €va TETolo KUPIOAEKTIKA
XPUCWPUXEIO, AANG HEYANO PEPOS TNS KOIVwvias nou
otnpi&e v nio avBouoa icws avantugiakn enixeipnon
MOU YVWPIOE TO PETANOANEHIKO OIKOVOUIKS Balpa otnv
EM@&a. Ohol «énai§avy» o€ autd to tpehd navnylpl pe-
TANOAEPIKd, and ta UPNASTEPA WS T XAUNAOTEPA OTPW-
pata s Kolvwvias ota aotikd kévipa kal oty Unaibpo.
H €ktaon autis ts «Blopnxavias» anokaAigenke pévo
Atav KAatéppeUce N ENNNVIKA OIKOVOUia Npdopata Kal
ownacav ta yianid.

AN N nio Npdopatn 10Topid, Nou {ows akdpa NepIpé-
VEI VA YPAPTEl, MEPIEXEI MOMES AVANOYES 10TOPIES HO-
vodidotatns Bepnons twv NOAUNAOKWY OXECEWV avd-
HECQ O€ KATAMIECTES KAl KATAMESHEVOUS PECA OTNV eA-
Anvikn kolvwvia. H padikh noAukatolkia —padi pe ta au-
Baipeta, tous olkodopikoUs cuvetaipiopoUs, TNV ektos
oxediou §épnon, kal v ENEAACN TwV HIKPOHECQiwY
«poupatghdwv» (pe ta rooms-to-let) A kATdXwWV «AUO-
HEVWVY, YIA VA anapiBPNCOUPE HEPIKES EKPAVOEIS NS
padikns katolkias— kdnote, apyd h ypnyopa, 6a dikaiw-
Oei. Anhadn, Ba ndyel va anotehel NPOCPIAES aVTIKei-
pevo 16eoAnyias. Mepikoi E€vol peNetnTés To €xouv NdN
Kkdvel kal Seixvouv 1o §pdpo og doous Ba eniBupoloav
va akoUoouV TN PwVA TNS AOYIKAS.

Me autd ta Sedopéva to va culntd kaveis ota coBapd
yia tnv aBhidtnta s padikns noAukatolkias, Seixvovas
pE To SAXTUNO TS «Xwpis EUNVEUCN» MPOCOYEIS MOU
OToAI{ouV Tous eEMNnVIKoUs Spdpous chpepa gival tou-
Aaxiotov unokpioia. MNati, v o npaypatkds €Voxos
eival ol NoAeoSopikEs atacOalies, TO avenapkes pUpo-

listic nature of the criticism identified antiparohi with
sin: the price of uncontrolled development. It doesn’t
need much effort to ascertain how excessive these were
denunciations against unrestrained developers, who
sucked the blood of the people. Not that they were en-
tirely without basis: there is no smoke without a fire.
But it wasn’t only “bad” contractors, who grew rich
from what turned into a gold-mine, but a very large
proportion of society, which supported perhaps the
most flourishing developmental enterprise known to
the post-war economic miracle that was Greece. In the
post-war years everyone “gambled” on this crazy game,
from the highest to the lowest levels of society, both
in the urban centres and the countryside. The extent of
this “industry” became apparently only when the Greek
economy recently collapsed and the building sites went
quiet.

But the most recent history, which perhaps still awaits
to be written, contains many such stories of one-di-
mensional accounts of the complex relationships be-
tween oppressors and the oppressed in Greek society.
The mass polykatoikia — alongside illegal building,
building associations, building on areas that weren't
zoned, and the wave of small-and-middle size "room-
adjis" (those providing rooms-to-let) or owners of pre-
fabricated houses, to number certain expressions of
mass housing - will one day, sooner or later, have their
names cleared. In other words they will cease to con-
stitute pet topics of fixation. Many foreign scholars
have already done this and act as guides to those who
seek to hear the voice of reason.

With these facts in hand, to discuss seriously the sor-
didness of the mass polykatoikia, pointing fingers at the
“uninspired” fagades that decorate Creek roads today,
is hypocritical, to say the least. Because, while the real
guilt lies in town planning irregularities; inadequate
street plans; the ability to build to greater heights,
which post-war governments handed out as party
favours — with the unconscionable policy put in place
by the Seven-year (1967-1974) dictatorship a promi-
nent culprit; everything, without fail, is blamed on the
polykatoikia. The role of all those who “gambled” on
the immense stock exchange of post-war polykatoikias
is kept assiduously silent — these also include renowned
architects, an unknown percentage of whom, were not
content to stick to the less lucrative design side of
polykatoikia production and became shareholders in
corporations, multiplying their profits.

The polykatoikia was thus the sacrificial victim, used to
purge the guilt of all those, who were responsible for
how it spread, who speculated on the surplus value that



TOHIKO OXESIO, Ta POUCPETONOYIKE Un Nou cuctnpa-
KA poipadav ol HETANOAEPIKES KUBEPVATEIS —HE NPO-
€€dpxouoca tnv e§WPPEVIKA NOAITIKA Nou Advoape n
Siktatopia s Entaetias 1967-74— Oha avefaipétws
poptwvovtal otnv noAukatolikia. Kar anociwndtar eni-
HEAWS O pONOS OowV «€nai§av» oto peYdAo Xpnuati-
OTNPIO TWV PETANOAEPIKWV MOAUKATOIKIOV — PECa o€
autoUs Kal OVOPAOoTOi apXITEKTOVES, Ol OMoiol, O dyvw-
OTO akOpa Nocootd, Sev APKESTNKAV OTO AlYOTEPO
NpocodoPOpo HEAETNTIKS OKENOS TNS MAPAYwYNS Mo-
AUKATOIKIGOV KAl £YIVAV PETOXOI OXETKWYV ENIXEIPNOEWY
noAaniacialovtas ta képdn Tous.

E€Naotpio BUpa Aoindv n nohukatoikia cuvéBale otnv
anevoxornoinon dAwv 6ool cuvénpagav otn diddoon
s, nou kepdookoénnoav and tnv unepagia mou npo-
€KUYE Kal TV onoia 1o kpdtos noté dev Siekdiknoe co-
Bapd. Ta undAoina avikouv otn o@aipa s pudo-
Noyias. To napddo&o ndviws eival nws étav, nio Npod-
o(pata, N NOAUKATOIkia UNOCKENICTNKE and dA\ous TU-
Mous KTIOHATwY, NPOCAPHOCHEVWY OTtNV aAPatwdn ad-
€non twv unnpeoiwy otnv EANaSa dnws eunopIKV Kév-
TPWV kal ypapeiwv, Sev €xace v ePBANpIAtikn B€on tns.
H npokateiAnppévn otdon anévavt otnv noAukatoikia
eninAéov odnynoe oe pia oelpd and «tUPAd onpeia» oe
kdBe avapopd oe authv, adpata otous €NiNOAAIOUS h
Soypatikous nikpItés tns. Mia nio vngdhia avahuch ts
6a avakdhunte BnoaupouUs kpUPREVOUS oTov Tpono dia-
pOpPwons Kkal Aeitoupyias, yia napddeiypa, tou «akd-
AUntou, {ows Tou Mo NapegnynpEVOU OTOIXEIOU TNS
olyxpovns actkns Sépnons, N, avaloyd, Tou «pwtd-
ywyoU», TS KT’ €UPNUICUOV HIKpOYPAPias Tou akaAu-
ntou. Ki dpws €xouv nén yivel, éotw onopadikd, vigels
Y1 TN pUCTNPIaKA aTpOo(Alpd TOU «ATNHEANTOU»  Kal
«aoxediaotouy» akAAUNToU, e TNV EMAEKTIKA andkpuyn
s «{wns twv dAMNwv» o€ dinkavd h anévavu diapepi-
opata. Akdpa kal yia v «aAnBelas nou avadietal and
ToUs AepoUs TOIXOUS, Td £YKATAAEIPPEVA aVUKEIPEVa O
pnaikoévia h éoa piookpuBovial niow and Kouptives
nou avepi¢ouv o€ avtkpiotd Siagepiopata.

Avaoyn nepimwon Ba Atav ta petipé («ecoxés») otous
teAeutaious opdPoUs TNs MOAUKAtolkias, Oxi HOvVo yia
Ta NPOPAavn KOIVWVIKA Tous CUPPPalopeva ald kai yia
v 181aitepn APXITEKTOVIKA €KPPAc Mou naipvouy, €101
WOoTe va exwpidouv and oudnnote Bpioketal ous Ka-
TWOTEPES KTUMIKES» OTABES, avanapdyovas ouvONKes
npoactiakns {wns HE KAMOUS, NIcives kal unaibples yn-
otapl€s. =€POUpE, yia Napddelypa, EAAXIOTA yia TETOIES
«OUPAVIES MONITEIES» ANOPAKPUCHEVES and tous Bopu-
Bous tou evoxAntikoU 0S0CTPWHATOS KAl TO OUYXPWTI-
opd pe ta adidkpita PAEPHATA TwV ayVOOTWV.

Y10 Mo dkpo, péoa ota onAdxva tns yns, ta AaBupiv-
Owdén npiundyeia n undyeia Siapepiopata, NAAl oe po-
Aoyia tns AEH, anoBnkes kal eykatactdoels Kevipikns
Oéppavons, katolknpéva and Bpadivés okI€s kal pn nNpo-
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A1dpBpwon tunikAs ywviakns noAukatolkias, ABnva.
Configuration of typical corner polykatoikia, Athens.

arose and which the State never seriously contested.
The rest belongs to the sphere of mythology. It re-
mains paradoxical, however, that as the polykatoikia
was supplanted by other kinds of buildings, adapted to
the rapid increase of services in Greece, such as malls
and offices, it never lost its emblematic place.

The prejudicial stance with which the polykatoikia was
viewed, also led to a series of “blind spots” as far as it's
concerned, invisible to flippant or dogmatic critics. A
more sober analysis would discover treasures hidden in
the way it was configured and functioned: for example
the “open space at the back”, perhaps one of the most
misunderstood elements of contemporary urban build-
ing, or, correspondingly the “light well”, euphemisti-
cally regarded as a miniature open space. However,
there have already been hints, albeit sporadic, about
the mystic atmosphere of the “unkempt” and “under-
signed” open area, with the selective occultation of the
“lives of others” in next-door or opposite apartments.
Even about the “truth” which arises from the dirty walls,
the objects abandoned on balconies, or half-hidden be-
hind the swaying curtains of apartments opposite.

A similar instance is the retiré (withdrawn) apartments
on the upper floors of the polykatoikias, not only for
their obvious social contexts, but also due to the par-
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K. Mavayiwtdkos, MnAe noAukatoikia, nA. E€apxeiwv, ABnva.
K. Panagiotakos. Blue polykatoikia, Exarcheia Square, Athens.

vopioUxous f kai (av undpxel) v olkoyévela tou Bu-
pwpou, SiaBétouy eupnuatikoUs Tpoénous agpiopou, Kd-
MNOoTe Kal pWUCHOU, péca and tpunes, ypiNies, oxdpes h
KOUp aykAEC.

Autou tou gidous ol Sianpaypatedoels s Sopns tns no-
AUKatoIKias oto ouvexés olotnpa SGUNons pE To Nepi-
BANpA@ tns kal tov nepiBdAovia xwpo Sev «npokU-
ntouv» al\d oxedidlovtal, anoteholv SnAadn avtikei-
pevo oxediaotkns enegepyaoias. Ki dpws noté dev ou-
¢nuolvtal. H npocoxn givar cuvhBws otpappévn ous
MOIOTNTES XWPOU TOU «TUMIKOU» OPOPOU: OTNV KAVOVI-
kétta SIacTUAWONS Tou, ot Nith Sidtagn twv (eNdxi-
OTwV MAEOV) ECWTEPIKWY XWPIOUATwV Kal otnv ano-
PUYN ECWTEPIKWY SIASPOHWV.

AN auth Sev Ba gival noté oAdkAnpn n ictopia. Akdpa
Kal n eueNigia, nou npénel ndvta va undpxel otny kdtoyn,
WOTE Ol ISIOKTATES va prnopouv va «naifouvy pe «Swpd-
Ta-pnahaviép» avdpeca oe yertovikd Siapepiopata, Sev
anoteAei avtikeipevo 181aitepns avaruons. Kar dpws,
NOAAG npdypata opeilovial otnv ikavétnta oxediaons
pIas IpOCOYNS-CEVIOVI HE OUOIOHOP(A avoiypata, ta-
Ktikd tonoBetnpiéva, n onoia va kaAuntel TOAwY 16wy
napalayés kdroyns h unodiaipeons oe Siapepiopata
and niow ts. Onolol éxouv oxedidoel €0Tw Kal pia no-
Aukatolkia otn {wn tous Pnopoulv va eniBeBaikcouy v
KPIOIMATNTA TETOIWY NAPAPETPWV.

Mia teheutaia oeipd CUNOYICHMV NEPICTPEPETAl YUPW
and v kpioipn €évvola s npdooyns otis MOAUKATOI-
Kies. EISI1kd ekel nou undpxouv ouvexn pétwna oikodo-
p®V, N pubuikn enavainyn oxedov Navopoldtunwy
Nogwy otV aviHeT®NIon twy SU0 katakdpuPpwy eni-
néSwv —evods npaypatikou (tou eEwtepikol TOIXoU e ta
avoiypata) kai evés 16eatoy (tns andAnéns twv e€w-
OTMV)— NPOGMEPOLY TNV anapaitntn evétnta Upous
otnv «avhouxny €lkéva tns cUyxpovns NOANS. Xwpis va
eival anapaitnta PeyaAopuE(s, AUTES ol ENINUCEIS ENITPE-
nouv og onola povadikd Seiypata —ta onoia ndva Ba

ticular architectural expression they take on, so that
they can be distinct from anything found on the lower
“standard” levels, recreating conditions of suburban
life, with gardens, swimming pools and outdoor bar-
beques. We know very little, for example, about these
“heavenly cities” withdrawn from the hubbub of the
noisesome street level, and the association with the in-
discreet gaze of strangers.

And on the far end of the scale, within the bowels of
the earth, labyrinthine semi-basement and basement
flats, next to Public Power Corporation meters, central
heating facilities, inhabited by night-time shadows and
the underprivileged or (if it still exists) the family of the
concierge, which have all sorts of inventive manners of
ventilation, at times also of lighting, through holes,
grilles, and gratings.

This kind of negotiation in the structure of the polyka-
toikia, in the continuous system of building with its
shell and surrounding area do not “happen”, they are
designed, they constitute the object of the design
process. However these are never discussed. Attention
always focuses on the quality of space of a “standard”
floor: the regularity of weight-bearing columns and
walls, the spare layout of the (minimal) interior parti-
tions and the avoidance of internal corridors.

But this is never the entire story: Even the flexibility,
which always has to exist in the ground plan, so that
owners buying off-plan could “play” with “wild-card
room” and pick which of the contiguous apartments
these would go to, does not constitute the object of
particular analysis. And yet many things are owed to
the ability to design a uniform fagade with identical
openings, regularly placed, which can cover all sorts of
variations in the floor plan or subdivision of the apart-
ments behind it. Anyone, who has designed at least one
polykatoikia in their life, can testify as to how crucial
such parameters can be.

One final series of musings turns on the concept of the
fagade of these polykatoikias. Particularly where there
are constant building fronts, the rhythmic iteration of
almost identical solutions in dealing with two vertical
levels —one real (the external wall with its openings)
and one virtual (the edges of the balconies)- offer the
requisite unity of style to the restless image of the con-
temporary city. Without being necessarily genius, these
solutions allow for certain unique examples, which al-
ways will exist among them, to shine. But this collec-
tive role is usually ignored.

Without a doubt, the best examples of contiguous



undpxouv avdpeod tous— va Adppouv. ANAG autds o
OUNNOYIKOS pONOS TOUs OUVNBWS ayvoeital.
AvappiBola ta kaAitepa Sefypata CUVEXOPEVWY HETW-
nwv avakouv otn Sekastia tou "30, otav (oKépc) €ni-
tpeEndtav n xphon npoefoxdv (épkep) kal Siakoopn-
KGOV anoMigewv (MEPYKOAES) OTIS MONUKATOIKIES. Tuy-
KPITIKG pE QUTES TIS SUVAPIKES HOPEPES O,TI enakoloubnoe
HETANOAEPIKG HOIAZel adUvapo Kal aPeAEs He EAAXIOTES
e€aipgoels.

Mévo ota onpepivd npodotia kal Kdtw and eISIKES ouv-
Onkes n oughtnon yia us npocdyels, Snhadn yia tn didp-
Opwon twv SopIKWV Kal SIaKOCHNTIKWV CTOIXEIWV TOUS
oe ouvduaopd pe UAIKG Kal xpwpata, Pnopei va ano-
kthoel vonpa. Otav pdAiota ouvduactel Pe npoondbeies
eneCepyaoias twv Oykwv, Pnopei téte va xabei otous
AaBupivBous evos napddofou SINAppATos: npénel pia
noAukatolkia va polddel pe noAukatolkia n npenel va
ouyxéetal pe kdu dMo; Mia tétola andkpuyn tautdtntas
HNOpPE( va onpaiver To TEAOS TNS MOAUKATOIKIas onws t
yvwpidoupe kal v avdduon véwv uBpISIKGV Tdnwv nou
6a undkouav og GAouUs Kavoves opydvwons UPNASTE-
PWV MUKVOTATWYV KAtoiknons otn cuyxpovn noAn. Tinote
Sev npénel va anokAeietal kabws, dnws EEPOupE, HOVO
ol péNIooEs xti{ouv Ndvia Ts KUPENES Tous pe tov iS1o
Kal anapdAakto Tpono, TUPAES oTis KIVAGEIS Tns |oto-
pias.
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fronts belong to the nineteen thirties, when the use of
projections, known by the use of the German term
erker, was (still) permitted, as were decorative pergolas
on polykatoikias. Compared to these potential forms,
everything that followed post-war appears weak and
naive, with only a few exceptions.

It is only in the present-day suburbs and under special
circumstances, that the debate about facades, i.e. the
configuration of structural and decorative elements in
combination with materials and colours utilised, can
have any meaning. When, in fact, it is combined with
attempts to treat volumes, it can be lost in a maze of
paradoxical dilemmas: must a polykatoikia look like a
polykatoikia, or can it be confused with something
else? Such a way of hiding its identity may be the end
of the polykatoikia as we know it, and signal the rise of
new hybrid types, which will obey other rules of or-
ganisation for higher densities of habitation in the con-
temporary city. Nothing should be precluded, however,
as we are aware that only bees always build their hives
in the same, inalterable method, blind to the move-
ments of History.

O Anpnatpns @nnidns §idate noleodopia oto EBviké MetadBio Molutexveio (1975-2005), dnou eival opdTipos
kaBnyntis. Exer ypdyer dpBpa kai BIBAia yia tnv eNANVIKA apXITeKTovikn, napadoaiakn kar clyxpovn, kai yia v

€NNVIKN noAeodopia.

Dimitris Philippidis is professor emeritus at the National Technical University of Athens, where he taught (1975-
2005). He has written extensively on Greek architecture, traditional and modern, and on Greek physical planning.
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Xapdhapnos Aouiidns, Aikatepivn-Nikn Mnvou, Athens Archive, 2012.
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Charalambos Louizidis, Aikaterini-Niki Glinou, Athens Archive, 2012.
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Xapahapnos Aouigidns, Aikatepivn-Nikn Mnvou, Athens Archive, 2012. | Charalambos Louizidis, Aikaterini-Niki Glinou, Athens Archive, 2012.



madelNathens 230 ¢



»231

Xapdahapnos Aouigidns, Aikatepivn-Nikn Mnvou, Athens Archive, 2012. | Charalambos Louizidis, Aikaterini-Niki Glinou, Athens Archive, 2012.
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Xapdhapnos AouiZidns, Aikatepivn-Nikn Mnvou, Athens Archive, 2012. | Charalambos Louizidis, Aikaterini-Niki Glinou, Athens Archive, 2012.
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Xapdhapnos Aouilidns, Aikatepivn-Nikn Mnvou, Athens Archive, 2012.
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Charalambos Louizidis, Aikaterini-Niki Glinou, Athens Archive, 2012.






NMOAYKATOIKIA
YTHN OAO IEMITEAQY (1951-53)

APARTMENT BUILDING
ON SEMITELOU STR. (1951-53)

Nikos BaAoapdkns | Nicos Valsamakis

MoAitikés Mnxavikds: Mavayiwtns Xtapatddns

Civil Engineer: Panagiotis Stamatiadis
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MOAYKATOIKIA XTHN OAO MATHZIQN
(1957)

APARTMENT BUILDING IN PATISSION STR.
(1957)

Anpitpns A. @atolpos | Dimitris A. Fatouros

Quwrtoypapies: A. Xapioiddns, X. Aouiliéns
Photographs: D. Charisiadis, C. Louizidis
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NMOAYKATOIKIA
YTHN OAO HPQAQY ATTIKOY (1970-73)

APARTMENT BUILDING
ON HERODOU ATTIKOU STR. (1970-73)

HAias Zxpoupnélos | Elias Skroumbelos
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NMOAYKATOIKIA
YTH AEQO®OPO AMAAIAL
(1959-60)

APARTMENT BUILDING
ON AMALIAS AVENUE
(1959-60)

Takns X. Zevéros, Mapyapitns AnootoAidns

Takis Ch. Zenetos, Margaritis Apostolidis
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MOAYKATOIKIA XTHN OAO AOYKIANOY
KAl AEINOKPATOYZ (1959-61)

APARTMENT BUILDING ON LOUKIANOU
AND DEINOKRATOUS STR. (1959-61)

©alis Apyupénoulos, Kwvotavtivos N. AekaBdAAas

Thalis Argyropoulos, Constantine N. Decavallas
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LYTKPOTHMA MNOAYKATOIKIQN
ME KATALTHMATA KAl KINHMATOIPA®O
Y TH AEQ@OPO KHOIZIAL (1965)

APARTMENT COMPLEX WITH SHOPS AND
MOVIE THEATER ON KIFISSIAS AVENUE
(1965)

lwdvvns Bikéhas | Yannis Vikelas

Duwroypapies: X. Aouiidns
Photographs: C. Louizidis



madelNathens 248 ¢



NMOAYKATOIKIA
YTHN OAO EMMANOYHA MINENAKH
(1973-75)

APARTMENT BUILDING
ON EMMANOUIL BENAKI STR. (1973-75)

Atelier 66. Louldva Avtwvakdkn, Anpfitpns Avtwvakdkns

Atelier 66. Souzana Antonakakis, Dimitris Antonakakis

Mohitikds Mnxavikds: ANékos ABavaoiddns. Mnxavohdyos: Adunns NtdAkas
Civil engineer: Alekos Athanassiadis. Mechanical engineer: Lampis Ntolkas
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H METEQPH APXITEKTONIKH
KAI'H LYNEKTIKH ALTIKOTHTA
ARCHITECTURE IN TRANSITION
AND A COHESIVE URBANITY

A. A. DATOYPOX | D. A. FATOUROS

O Katolknpévos KOOHOS, O HIKPOS Kal O PEYAAOS KATol-
Knpévos Ténos, N NOAN Kal N apXIteKTovikn eival to nedio
olykpouons kal ékppaocns s cupBiwons otis avepw-
MIVES KOIVOTNTES. ANO TS HIKPES VOUASIKES OVIOTNTES Kal
Ta katagpuyid Tous nou ta aneiiei o axavhs kal SUCKONOS
PUOIKOS KOOHOS, Ta ekatoppUpla onyepa, ta dioeka-
toppUpIa MANBucpwyY aneiholy, SIUECOU NS Xw- Pis
€NeyXO TOU KEPSOUS TEXVONOYIKNS SuVapikns, tn Gpuon
Kkar tnv katoiknon. H avBpnivn koivétnta aneiiel tov
€aUTO TNS KAl N APXITEKTOVIKA, e la nave va, petéwpn nn-
yaivel, npoxwpdel.

KaBws ol npaypatikdtntes, OeTKES, apvnTKES KAl «OU-
Sétepes», avanwiocoovial He SIAPOPETIKES TAXUTNTES
otadiakd, anoonacpatikd kai pe S1apopetika NPocw-
neia, ta pey€On kar ol enippogs diaxéovtal, cuyxEovial
kar dev avayvwpidovtal elkoAa, n NoAUTIN, €0Tw Me-
PIOPICHEVN QUTOVORIa, TNS APXITEKTOVIKNS odnyeital og
HEIWPEVES Kal tepokaboplopéves duvatdtntes and v
NPOOCAvAtoNICHEVN AOPUKTIKA MIECN UNEPKATAVAAwOons
Kal Bedpatos, tn cuvexn enBoAn evos OpICHEVOU TPO-
nou {wns, TIS HOVONAapayovukEs BEOPIKES AeIToupyies
k.4." O i8ies o1 NéGels, cuotatikd tou yevetkoU nupnva
kdBe Snpioupyikns otdons kar avadhtnons OxI HOVO yia
TNV APXITEKTOVIKA Kal TNV NOAN, PHETApOppvovtal, na-
papoppwvovtal kai neplopicovral.

The inhabited world, small and large inhabited places,
the city and architecture itself are the field of conflict
for cohabitation in human communities and of expres-
sion thereof. A long way from the small nomadic enti-
ties and their refuges, threatened by the vast and
complex natural world, the millions, and billions, who
populate the world, now threaten nature and habita-
tion itself, due to the uncontrolled-profit-making on
their technological potential. The human community
threatens itself, and architecture continues to proceed,
in an unknown transition, e la nave va.

As realities, positive, negative and “neutral” develop
gradually, at different rates, in fragmentary fashion and
wearing different masks, magnitudes and influences be-
come diffuse, confusing and difficult to recognise; and
architecture's prized, albeit limited, autonomy is led to
diminished capabilities controlled by others, due to the
disoriented asphyxiating pressure of over-consumption
and showmanship, the constant imposition of a certain
lifestyle, single-parameter institutional functions and
so forth . Words themselves, the component of the ge-
netic core of every creative stance and investigation,
not only in architecture and the city, are transformed,
distorted and constrained.

1. A. A. @atolpos (2009) «lxvn MetdBacns, H apxitektovikn péca otn véa npaypaukdtntar, Adnva, Kactavidns, 2010 kar M. Apa-
yévas, «In Greeklish: Ztoixeia kataywynhs s VEGOTEPNS apxITektovikAs otnv ENNGSax, ©éuata Xdpou + Texvav 42 (2011), 0.12-15.



And ta péoa tou 2000 aiwva ol Taxytntes petanoinons
WV CUVONK®Y CUPBiwoNS Kal Ol CUVOAKES TS HETano-
AEQIKNS KAl PETEPPUNIGKAS ENOXAS HETAHOPPVOUV TV
ABnva, tnv ndAn Kai tnv euputepn HeyAaAn MePIOXA TNS.
Qs kUplos HoxASs yia T HovoTporn HeyéBuvon s xpn-
OIHOMOINBNKE, Pe TN yvwotn diadikacia avunapoxns, n
NOAUKATOIKia, pE CUVEXETS Gpous SGpNoNS Xwpis OAO-
KANpWHEVN CUVOETIKA, NOAEOSOpIKN MPOCEYYIon, andA-
AOTPIWVOVIAS TOV PUCIKO KOOHO KAl KPICIPES CUVIOTW-
o€s tns nNo1dTNTas oupBiwons, tns KaBnpePIVAs (wns.
And auth tn otoIxelwdn kal atehn apxn, Napd Tous ne-
plopiopoUs Kal TS apvNTKES MAEUPES TS, CUYKPOTNON-
KAV OPICHEVES €UAVAYVWOTES KAl CUVEKTIKES AOTIKES
OUVONKes.

H otoixeiwdns auth actukdtnta, av eviaxdei og éva olv-
Oeto noheodopikd nAaicio, unopei va eival éva onpeio
€KKIVNONS Kal TO AVenegEPYAcTo KOItaopa s CUVEKTI-
KNS actikotNtas va yivel xpnoipo actkd napddelypa,
Sev gival dpws n ene€epyacia tou oUute anin oUte po-
VOONAaVIN Kal KPICIHOI CUVTEAEGTES OXI HOVO OeV EXOUV
HEXPI ONpePa Bpel ouoTnpatikh aviandkpion, aAAd Bpi-
OKOVTdl CUVEXWS O SUCPEVETTEPES OUVBNKes. H ouy-
KPOTNON Tou SNPGCIOU XWPOU Kakomolgital, n noidtnta
WOTE KAl N MOINTIKN s petakivnons Sev katavoouvtal
aM\d kal ayvoouvtal, n Suvapikn PETApOPPWTIKA OVIO-
NTA TNS CUPNAPOUCias Tou puUoIkoU kOCHOU Unepa-
nAonoleftal kal kakonoleital.

210V EN\NVIKO TOMO OE OPICHEVES EMOXES Kal pe Siapo-
PETIKES EVIACEIS N APXITEKTOVIKN avTanokpidnke pe 181ai-
TEPN ENITUXIa OTa EPWTNPIATA NS CUPPiwoNns XpNoIpo-
noIwVTas, Onws Kai kaBe AN dnpioupyikn Spactnpiod-
NTQ, US PWYHES Twv SUVATOTATWY TwV BECHIK®Y Kal OI-
KOVOMIKGOV ouvBnkav. Mpcto napadeiypa eival to *30
HE TS EVIUNWOIakES avalntnoels kal npotdoels. Apyo-
tepa and ta péoa tou 200U aikva akdpn Kai v npwn
SUokoAn NePiodo N PETANOAEPIKNA YEVES TNS MOAUKATOI-
kias tnv enBaMel ws Snpioupyikd actikd ouctatikod. To
avAyAUPO TOU PETWNOU OTO SpOHO, €KTOS and dAa xa-
pakmnpictikd, anéktnoe Sidotacn BaBous dnhwvovias
Kal oUVTEAEOTES oupBiwons, eved SiapopPwOnkav kai
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Starting in the mid-twentieth century, the rate at which
conditions of post-WWII and post-Civil-War era and
conditions of cohabitation altered, transformed the
city of Athens, and its greater area. A main fulcrum for
its one-sided expansion was the polykatoikia, using the
well-known process of antiparohi®. This type of blocs
of multihabitation built mainly attached one to the
other one without an integrated urban planning ap-
proach, expropriating the natural world and crucial
components of the quality of cohabitation, of every-
day life was to a certain extend the main factor in the
development. Even under these elementary and insuf-
ficient principles and despite its limitations and its ne-
gative aspects, certain legible and cohesive urban
conditions were affected.

This elementary urban entity, polykatoikia if it is placed
in a complex urban-planning framework, can act as a
starting point and as an unrefined mother-lode of co-
hesive urbanity, in order to become a useful urban par-
adigm, but the way in which it is processed is neither
simple nor one-track. Crucial factors not only in the
case of Athens need a systematic response such as the
formation of public space usually misused, the quality
and thus the poetics to move from one site to the other
usually not understood, and, in fact, ignored, the dy-
namic transformational entity of coexistence with the
natural world usually oversimplified and misused.

In Creece, during certain eras and under various ten-
sions, architecture responded exceedingly successfully
to issues of cohabitation, utilising ruptures in the insti-
tutional and economic regulations, as does every other
creative activity. The first example was in the 1930s,
when there were impressive investigations and propos-
als. Later on, from the mid twentieth century, even dur-
ing the first difficult period, the post-war polykatoikia
generation imposed it in many cases as a creative urban
component. For instance the relief of the facade on the
street, besides its other features gained also a dimen-
sion of depth, indicative of a coefficient of cohabita-
tion while there are also proposals for a more overall

1. D. A. Fatouros, 2009: “Traces of Transition, Architecture in a new reality”, Athens: Kastaniotis, 2009 and P. Dragonas, “In Greeklish:
The origin of modern architecture in Creece”, Design + Art in Greece 42 (2011), pp. 12-15.
2. Translator’s note: Antiparohi is a process by which owners of a plot of land ceded the property to a developer in exchange for the con-

sideration of apartments in the finished apartment block.
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NPOTdOoEIS CUVONIKOTEPNS CUYKPOTNONS XWPOU KAl CU-
Biwons onws n.x. ol NOAUKAtoIkies twv A. & X. Aviw-
vakdkn otnv 066 Mnevdkn, twv T. kar A.Mnipn oto
[MoAuSpooo kal tou Akn Aidackdhou otnv Kahapapid
otn ©gooalovikn.

Yus oUyxpoves SUCTOMIKES MPAYHATIKOTNTES, ONWS EXEl
pavei kal and v Biennale 2006 pe 6¢pa Cities, archi-
tecture and society pe enitpono tov R.Burdett, n noAU
HEYAAN NOAN, HE TOUS MEPIOPICHEVOUS KAl Hovonapa-
yovtkoUs npooavatoAiopoUs pe Tous onoious —OxI
pévo BéRaia otov téno pas— avantiooetal, enPANel
OUVEXWS Kal HE PeyaAUTePN NiEcN TOUs OPOUS NS KAl OE
HIKpOTEPA HEYEDN ACTIKWV CUYKEVIPpWOEWY. H kabuno-
tagn Kar © KAaTtaKeEPPATIoHOS TNS CUYKPOTNONS KAl TNS A€l-
toupyias twv NANBUCHWY Kal N HOVOCHHAVIN TEXVIKO-
noinon s guUons SIAHOPPWVOUV MPOTEPAIOTNTES MOU
anopakplvovtal and KPioIHoUS CUVIEAECTES TNS OUp-
Biwons. Kal dpws otis ouvBnkes autés n onpepIvh veod-
tepn yeved otov téno pas avadntei Sie§ddous kal
Suvatdtntes kar €ival napoloa pe SnpIoupyIkEs Mpotd-
ogls.?

H noAukatoikia oe NOMés nepintwoels anoktdel ws Sia-
X€ipIon Tou CUA\OYIKOU MPOCWOU KAl ws KpioIpn aotl-
kN ovtotnta 18iaitepn Suvapikn, onws ¢paivetar and us
npotdoeis tou |. Aiownou, twv . Apaywva / B. Xpi-
otonoUlou, twv M. NikohoUtoou / M. ®INinnidn kal tou
K. Aapnpivénoulou.

H apxitektovikn, petéwpn, avadntei tnv tautdtntd s,
yI'autd kal TO yXEipNpa tns Napouscias Tou Mpocwnou
OTOV KTUOHEVO KOOHO £€XEI ANOPAcIoTKA onpacia yia
Vv katavonon s avepwnivins KoIVOTNTAs KAl CUVEXWS
Kal NepIcoOTEPO Yivetal capns Kal enefyouca n Npote-
paidtnta va avadntnBouv Neipapatikés Npotdoels. AUTES
s avadntnoels Kal autés Ts S1eE6Sous cuvavtdel To en-
Avikd gyxeipnpa tns Biennale 2012.

composition of space and cohabitation, as was the
case with the polykatoikies by D. & S. Antonakakis on
Em. Benaki Street, T. & D. Biris in Polydrosso and A. Di-
daskalou in Kalamaria (Thessaloniki).

In contemporary dystopic realities, as seen in the 2006
Biennale, with the theme Cities, architecture and soci-
ety (director Richard Burdett), very big cities with an
one side minded orientations with which they develop
and impose their own terms, applying ever-greater pres-
sure on cohabitation even on smaller sizes of urban ag-
glomerations. The subjugation and splintering of the
formation and the life of populations and the monose-
mantic technologicalisation of nature, formulate pri-
orities that distance themselves from crucial co-
efficients of cohabitation. And yet, under just such con-
ditions, the younger generation and our country as well
seeks ways out and presents creative proposals.>

The polykatoikia in many instances gains additional po-
tential as management of a collective unit and as a cru-
cial urban entity, as can be seen by the proposals put
forth by Y. Aesopos, P. Dragonas & V. Christopoulou,
M. Nikoloutsou & M. Filippidis and K. Lambrinopoulos.

Architecture is wandering and seeking its identity.
Under these conditions the presence in the built world
of the human person is of decisive significance and be-
comes an ever more clear and pressing priority to seek
experimental proposals. These investigations and these
ways out are what the Greek enterprise for the 2012
Biennale is seeking out.

2. Apaycdvas 6.1., kal A. A. @atoUpos « Ixvos Xpdvou, ApnyAacels yia tn vemdtepn eNnVIkn apxitektovikny. Kaotavidtns ABhAva 2008.

3. Dragonas op.cit. and D.A. Fatouros, “Traces of Time, Narratives about recent Greek architecture”, Athens: Kastaniotis, 2008.

O Anpntpns A. @atolpos gival opdtpos kabnyntns oto Apiototéelo MNaveniotpio ©ecoalovikns énou idate
and to 1959 éws to 1996. Exel Snpoocieloel noAG BIBAG yia TV apXITEKTOVIKA Kal éXouv SnUOGCIEUTES yia To ap-

XITEKTOVIKO €pYyO TOU MOANG apleppata.

Dimitris A. Fatouros is professor emeritus of the Aristotle University of Thessaloniki where he taught (1959-
1996). He has published extensively on architecture and many tributes have been published for his own archi-

tectural work.
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MONTEPNIZMOZL XQPIX OYTOIIA
MODERNITY WITHOUT UTOPIA

ANAPEAX NNAKOYMAKATOZX | ANDREAS GIACUMACATOS

«Xtoxos pas eivai n S1dpBpwon tns néAns, Oxi BBaia n napaywyn eVTunwolakwy eIKOVWV Mou epeupiokoval xdpiv
npwtotunias. H anootoAn pas ivar va oxedid{oupe kai va kataokeud{oue Tov kavova, Oxi TV §aipeon».

Hans Kollhoff !

«Ta pouxa ts Mndppri €ivai oav to S€ppa tns apXITEKTOVIKNS TNS KaToIKIas, Hia ykapvtapouna anapaitntn yia tmy v-

Suon pias 16avikns TunoAoyias kai AEtoupyiwv KwSIKOMOINHEVWY arod Ty ayopax.

Xavier Gonzdlez 2

“Building the texture, the fabric of a city is our task, not the production of funny images which are thought to be

different. This means designing and building the norm rather than the exceptions”.

Hans Kollhoff '

“Barbie’s clothes are like the skin of the architecture of a residence: a wardrobe that is necessary in order to

dress an ideal typology and functions codified by the market”.

H katoikia, and wn Biopnxavikh Enavdotaon kar petd,
€Xel YVWPIOEl Hia cuvexn €GENIEN ws Mpos Ty tunoAoyia,
aM\d kal WS NPOS TN OXEoN TOU OIKICTIKOU NUPHva pE TOV
APXITEKTOVIKO opyaviopd Kal PeE TO eUpUTEPO ACTIKO
nepiBdAov. H ictopikn eupwnaikn ndAn eGeNixBnke pe
Bdon ta NoANd pikpd olkéneda nou katahapPdavovtal
and ktipia katolkias avedptnta petagy tous, ta onoia
Snpioupyolv NoAUNOIKIAOUS Kal ata§ivopntous ouv-
Suacpous og nukvn diadoxn. And to 1750 kal petd, na-
patnpeital n getdBaon and tov povadiaio ktpiakd tino
katolkias o€ pia Siapopetikh didotaon ktipiakou opya-
viopoU, SnAadn tou oIkoSopIKoU TETPAYWVOU MNOU HE T
ouvexn enavarnyn tou SIGHOPPVEN Tn VEa €IKOVA TNS
néAns n onoia yivetalr avuAnnth ws eviaia Kataokeun.
[Mapatnpeital, SnAadn, to Paivopevo NPoypappatikns
€vVOMNOiNoNs Twv HOPPOAOYIKWY XAPAKTNPICTIKWY NS
NOANs P€cw TNs €vtagns Tou Nupnva Katolkias oe éva eu-
pUTEPO TUNONOYIKS Kal A&IToupyikd cUotnpia nou Ba ko-
pUPwOEl otov 20° aiwva.

To napadooiakd «olkoSopikd Tetpdywvo» nou NepIBan-
Aetal and Spdpous alddel otadiakd, kal PEtanoleital oe

Xavier Gonzalez ?

From the Industrial Revolution forward, housing has
seen a constant evolution as to typology, but also as
to the relationship between the residential nucleus and
the architectural organism and the broader urban envi-
ronment. The historical European city evolved on the
basis of many small plots of land, which were occupied
by housing buildings, independent of each other, which
created highly varied and unclassifiable combinations
in rapid succession. From 1750 onwards there was a
transition from the unitary building type of residence
to a different dimension of building organisation, i.e.
the city block, which, with its continuous repetition for-
mulates a new image for the city, which is then per-
ceived as a unified construct. What is observed, in other
words, is the phenomenon of programmed unification
of the morphological features of a city through the in-
troduction of the nucleus of housing in a broader ty-
pological and functional system, which came to a point
in the 20th century.

The traditional “city block”, which is surrounded by
streets is gradually changing, and being transformed

1. H. Kollhoff, «Costruzione urbana contro alloggio», Lotus International, Xent. 1997 ap. 94, o. 100-102.
2. X. Gonzalez, «Barbie’s new clothes», oto J. Mozas, A. Ferndndez Per, Density. New collective housing, a+t ediciones, Vitoria-Gasteiz

2006.

1. H. Kollhoff, «Costruzione urbana contro alloggio», Lotus International, Sept. 1997 no. 94, pp. 100-102.

2. X. Conzalez, “Barbie’s new clothes”, in
2006.

J. Mozas, A. Ferndndez Per, Density. New collective housing, a+t ediciones, Vitoria-Gasteiz
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KUPIAKES HOPPES MOU £ykaBIGTOUV MO CUVOETES OXETEIS
HE To nepIBANoV, To onoio twpa kabopifouv nio ano-
paciotikd. H poviépva noAn, ekivavas and to eppAn-
patikd napddelypa twv «unites d’habitationy, otoxeUel
otn S1apéPPWON OIKICTIKWY OPYAVICHWY OXI HOVO HE-
yaAUtepwy Siactdoewy, aMd kal autoteAoUs KUPIOAO-
yIkns oUvBeons: n actikn Hoppoloyia® e auth v
nepintwon kabopidetal and tov autoteAn kai oxedia-
opévo, SnAadn npoypappatikd, cuvduacpd AUTWY TwV
OPYQAVICHWV, HE AnOTEAECHAa TtV NolkIAia aAAd kal v
avayvoolun utagia tou actkou 1otou.

H katoikia, xwpis appiBoiia, anoteei to kUpio Béua s
poVIEpvas apxitektovikns tou 20°U aiva Kal Yeveol-
oupyd aitia tns. Oxi pévo: ol oxediacukoi neipapati-
opoi kal oI avadnthoels yUpw and tnv katolkia ano-
Aecav Tov Nuphva yUpw and tov onoio avantixenkav
Ol MEIPAPATioHof yIa Tn Hoviépva nOAN. Av ival akhBeia
AU «n HOVTEPVA APXITEKTOVIKN gival n avaditnon evos
VEOU POVIEAOU NOANS, EVAAAAKTIKOU ws MPOs To napa-
Sooiakdx»?, n katolkia tou 20 aikhva eival kabopioukn
yia tnv noAn tou 20°° aichva. Ln poviépva non, eneidn
oUppwva pe ts apxés twv CIAM n oiknon Bewpeital Ba-
oIkn Aeitoupyia, to povadiaio Biwaoipo otoixeio, 1o
«existenzminimumy» ts €EAGXIoTNS Katolkias yivetar to
Baoikd otoixeio olvBeons tns véas noAns. MNa va to
nouUpe S1apopetikd, o oxedlacpds ns HOVIEPVAs NOANS
Sev pnopei va oOAoKANPwOEl Xxwpis va EVOwHATWaoEl Tov
NPOYPAHHATIKO oxedIaopd NS KATOIKIas.

H 16¢a autn ts néAns BéPRaia eixe évav pakpookomnikd
ouTonikS Xapaktpa rou katnyopnenke yia autapXIoHo:
apopouce évav Wno {wns, HIa CUYKEKPIPEVN aviiAngn
s Kolvwvias, Sedopéves napaywyikés SOPES, YpappIKNn
avtiingn s e§éNigns. O Walter Gropius unootipile éu
«t0 olkoSopelv onpaivel va UNOMOIET Kaveis vEous Tpo-
nous SiaBiwons», paA\ov dpws o€ éva nAaiclo npo-
YPAHHATIKAS TEMOPIKNS Opolopop®ias. To neplypdpel
noAU yAapupd o Fulvio Irace: «H véa katoikia npoino-
Oete évav véo tino avBpwnou, €va €pppuo tou Sokipa-
oukoU CwAAVa NPOYPAHHATICHEVO and pia PETPIKA NS
katoiknons avahoyn pe pdvipa twv Xapé Kpiova, otnv
nepintwon Spws auth tou Giedion: “Ouws-pws-aépas-
pws-dvolypa-aépas-aépas-avolypa-dvolypa-
dvolypa”!»®. H npotunonoinon kai n Biopnxa-vonoinon

into building units, which establish more complex rela-
tionships with the environment, which they now define
more decisively. The modern city, commencing with
the emblematic example of the “unités d’habitation”,
is aimed at formulating settlement organisation not
only larger in dimensions, but also with self-contained
building composition: urban morphology? in this in-
stance is defined by the self-contained and designed,
i.e. the programmed combination of these organisms,
which result in variety, but also in the recognisable
good order of the urban web.

Housing, without a doubt, constitutes the main theme
of modern architecture in the 20th century and is its
generative cause. And not only: design experimenta-
tion and investigations of housing formed the nucleus
around which experimentations about the modern city
were developed. If it is true that “modern architecture
is the search for a new model of city, alternative to the
traditional™, then housing in the 20th century is defin-
itive for the 20th century city. According to CIAM prin-
ciples residential housing is considered a basic function,
the unique sustainable element in the modern city: so
the “existenzminimum” of minimum housing becomes
the basic element in the composition of a new city. To
put it differently, the design of a modern city cannot
be complete without incorporating a programmed re-
sidential design.

The idea of this city, of course, has a long-term utopian
nature, which has been accused of totalitarianism: It
concerned a unique type of life, a specific perception
of society, specific production structures, a linear per-
ception of evolution. Walter Gropius claimed that “to
build means to implement new ways of living”, proba-
bly, however, within a framework of programmed tay-
lorist uniformity. This is elegantly described by Fulvio
Irace: “New housing required a new type of human, a
test-tube embryo, programmed by housing metrics that
commensurate to the Hare Krishna mantra, however in
the case of Giedion: ‘Light-light-air-light-opening-air-
air-opening-opening-opening’!”®. The standardization
and industrialization of housing production in large
quantities in order to cover social requirements, de-
manded the systemization of design through scientific

3. «H Né€n “poppoloyia” xpnoiponolgital yia va npoodiopicel oxed6v ndvia éva eninedo neprypapns kar oxeSIacHOU OXETKO e pia
MocotkN KAPAKa Kal PE pHIa MOAUNAOKOTNTA OXECEWY AVWTEPN TOU HEPOVWHEVOU KTIPIAKOU OTOIXEIOU Kal TNS OXESIACHEVNS TOU HOPPASY:

BA., V. Cregotti, La citta visibile, Einaudi, Topivo 1993.

4. BA., L. Benevolo, Storia della citta, Laterza, Popn-Mndpi 61982, c. 889.
5. F. Irace, «Vivere la citta globale», oto F. Irace (arup.), Casa per tutti. Abitare la citta globale, katdhoyos tns ékBeons (Triennale tou

Mi\avou), Electa, Minavo 2008, . 13.

6. B\, M.C. Clemente, «La residenza collettiva ad alta densita e lo spazio della citta», oto M.A. Segantini, Atlante dell’abitare con-

temporaneo, Skira, Miavo 2008, c. 17.

7. Exel unoloyiotei éu eivar avaykaies 60 katoikies kdOe 10 otpéppata yia va eival olkovopikd anodotikh n katackeun pias Snpdoias
YPAHHAS Tpap, VK O PECOS Opos Twv KUpIwv eupwndikwv NdAewy eival 93 katoikies avd 10 otpéppata.

8. H. Kollhoff, 6.n. , .100.



s OIKOSOMIKAS NAPAYwYNs OE HEYAAES NOCOTNTES YIa
v KEAUYN Twv avaykwy, anaitoUoe th CUCTNHATONOi-
non tou oxedlacpoU HECW NS EMICTNHOVIKAS YVWOoNs
KwdIkonoInpévwy ouvnBeldV kal tpdnwy {whs. H avti-
Anyn tou pnxavikou Ppéviepik TéNop nepvouoe £tal
and v napaywyn oty oiknon.

Touto Spws onpaivel TOUAAXICTOV OTI N Napaywyn s
Katolkias Atav cuNoyIKh. MetanoAepikd, otn Meoeu-
pwnn, otnv AyyAia kal otn YkavdivaBia n napaywyn s
Katolkias €ival oe onpavtkd Babud dnpdoia: otnv OA-
Aavéia to 30% twv KatoIKIwV gival Unoxpewtikd Snpod-
O1a KOIVWVIKN Katolkia.

H ou¢htnon yia us évvoles tou SnpdcIou XwWPou Kal TS
AoTIKAS NUKVWONS, OUVUPACHEVES LIE TNV KATOIKIa, €XEl
evtaOei us teheutaies Sekaeties. H 16€a tns nukvotntas
v nePiodo Tou Hoviépvou povEiovahiopou gixe 16€0-
Aoyikn poptTion, Atav éKPPacn tns CUAOYIKOTNTAs
péow TNs Ikavoroinons iSiwv atopik®v avaykove. H
«véQ NUKVOTNTA» OAREPT, N cupnayhs NéAn (Mou napa-
BidZetal katd kUpio Adyo and to sprawl tns ISIWTIKAS Ka-
toiknons) eival aitnpa KOIVWVIKAS avtiAnyns, actikAs
ouveidnons kal nepiBaroviikns euaicOnoias. Odnyei
ot pIKpOTEPN Katavddwon Snpdoiou xWPou Kal
népwv, €l0dyel actikoUs Nupnves dSnpdaoias xphons pe
OUPBOAIKA pOpTIoN Kal oNPAcioddTNoN Tou CUAOYI-
KoU, Snpioupyei Tis NpolnoBEoels yia éva oIkIoTKS ne-
pIBANAov nou va Sikalohoyei tnv Unap&h tou aviAwvias
and ta cupppaldpeva tou Sopnpévou xwpou, SnAadn
HEOW TNS €vvOIas TNs €vTagns Kal tns andktnons vorjua-
T0S KOIVWVIKOU Kal MoAtiopikol’. Anévavt otnv txaia
Kal akatavontn ws Npos tn AOYIKA TS avantuén twv no-
AEWV KAl TWV OIKICHWY, anévavtl otny anogévwon twy
«OpoIWV NOAEWV» XwpIis tautdtnta, nou kKuplapxouvial
and tov atopiKiIopd Kal tnv anopdvwon, n 16éa s €v-
tagns €ivar pia OepeNiddns NnpoindBeon s tautdTNTas.
«KdBe avBpnivn eykatdotacn —Aéel o Kollhoff— eival
Bicooipn kal olkoAoyIkN av n Katolkia eivar anopacictikd
tnpa s dopns. Kar avtiBeta, n Siapovi nou epniouti-
Cetal pe TNV NOAUNAOKOTNTA TWV ACTIKWVY AEITOUPYIWY,
pnopei va yivel oniu»8. Acukn nikvwon kai Snpdoios
XWPOs gival Suo €vvoles pe IoxupoUs Seopous: o Snpod-
olos xWpos avalwoyovei kal Sivel vonpa otnv katoi-
knon s NOAns, eve n d1adpactikn oxéon petagu tou

> 255

M. Kapavtivds, «XxoAeio kdtw and v AkpdnoAny, 1932.
P. Karantinos, “School below the Acropolis”, 1932.

knowledge of codified customs and ways of life. The
convictions of engineer Frederick Taylor thus passed
from production to housing.

However, this, at least, means that production of hous-
ing was collective. Following WWII Central Europe,
England and Scandinavia, housing production was, to a
significant extent, public: in the Netherlands 30% of
houses were mandated to be public social housing.
Discussions about the concerns of public space and
urban densities, woven through those about housing,
have grown more intense over the past decades. The
idea of density throughout the period of modern func-
tionalism was burdened with an ideological charge; it
was an expression of commonality through the satis-
faction of individual private needs®. Today “new den-
sity”, the compact city (which is mainly breached by the
sprawl of private residences) is a demand made by so-
cial perception, urban consciousness and environmen-
tal sensitivity. It leads to smaller consumption of public
space and resources, introduces urban nuclei for public
use symbolically charged and with the semiotics of the
collective, creates the prerequisites for a housing envi-
ronment, which will defence its existence in the con-
text of built space, in other words through the concept
of inclusion and of gaining both social and cultural
meaning’. Faced with the random and incomprehensible
in its logic development of cities and settlements; with
the alienation of the “equal cities” without identity,

3. “The word ‘morphology’ is almost always utilised to designate a level of description and design that corresponds to a quantitative
scale and to a complexity of relations greater than the individual building element and its designed form”: see, V. Gregotti, La citta vi-

sibile, Einaudi, Turin 1993.

4. See, L. Benevolo, Storia della citta, Laterza, Rome-Bari 61982, p. 889.
5.F. Irace , “Vivere la citta globale”, in F. Irace (ed.), Casa per tutti. Abitare la cittd globale, exhibition catalogue (Milano Triennale), Electa,

Milan 2008, p. 13.

6. See, M.C. Clemente, “La residenza collettiva ad alta densita e lo spazio della citta”, in M.A. Segantini, Atlante dell’abitare contem-

poraneo, Skira, Milan 2008, p. 17.

7. It has been calculated that 60 houses are necessary on every hectare in order for the construction of a public tram line to be finan-
cially efficient, while the average major European city has 93 houses per hectare.
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KTIpiou katoiknons kal Tou KoIVOXPNOTOU AcTIKoU NepI-
BaMovtos epodidlel to ktiplo pe Siapopetikn unod-
OTaon Kal dpXITEKTOVIKA onpaaia.

H avdiuon tns noAukatolikias otnv EAAGSa anartei pia
nMoAU Siapopetikn Npoceyyion, yiati aldlouv Spapa-
TIKa Ta Sedopéva, aldlel to nhaicio avapopds. O -
Anvikés NOAels, «NOAels SHoles», Sev xa-paktnpidovral
and tn pvnpovikn S1actpwpdtwon twy eupwndikov. H
ABnva eival pia peyahounohn xwpis Sopn kal xwpis
iotopIkéTNTa. To vedtepo xuotd nepiBGMov tns (ekeivo
Snhadn twv teheutaiwv 180 1cdv) Sev nepiéxel TV apn-
ynon tns €6€NIEAS Tou: MPWTa Katactpdpnkayv ta IcTo-
PpIKA Kal NEPIBANNOVTIKA iXvNn, OTN CUVEXEIQ akOAOUBNOE
0 20° aikhvas oe ouvBnkes apxitektovikns tabula rasa’.
To Sidotnpa autd anodeixtnke yia tv abnvdikn apxite-
KTOVIKN €vas «pakpUs aiwvasy»: N nOAn é{noe pid £1EPO-
XPOVICHEVN Kal Napatetapévn nepiodo poviepviopou,
Xwpis va €xel epoSIACTEl e AOTIKES MOIGTNTES MOU EXOUV
va kavouv PE TNV ICTOPIKOTNTA Kal T PVAPN: NS €ival
katd ouvéneia akatavéntn n évvoia s éviagns (co-
ntext). Inpeia avapopds énws o Bpdxos ths Akpdno-
Ans, o AukaBnttds, to Baldooio pétwno n o opidovias
TWV PANAKPWV NEPIPETPIKOV Bouvay, Sev enapkoulyv yia
v anédoon vonpatos ota dpopgpa anépavia eneico-
81a KATaoKeUmV/KatoIKIV Tou AekavoneSiou, nukvda i
Siaxuta Sev éxel NAéov onpacia. Katd cuvéneia ta oup-
ppaldpeva s eNnvikns moukatolkias (AAAG Ba éheya
YEVIKOTEPA TNS aBNvaikAs aPXITEKTOVIKAS) ival oxeSdv
pNn&evika, Kal NPEnel va kataokeuaotoy éVie-xva Kal €k
véou™®. H olyxpovn apxITektovikn otnv upwndikn noAn
evtdooetal o€ éva OUNIOTKA Kal Xpovika S1apopetikd
nAaioio pe ta Sikd Tou IoTOoPIKA XapaKtNPIoTIKA: CUVE-
nws to {ATNPIA TS APXITEKTOVIKNS UNdOTAons, TS £via-
€ns kal Tou xapaktpa pnopei va tibetal kat’ avtiougn,
katU avaloyia h va eival akdpn Kal npoidv pIgNtikol
1otopikiopoU. H clyxpovn eAnvikh néAn, n ABhva,
XWPIS TAUTOTNTA KAl UPONOYIKS Xapakthpa, Napousiddel
polpaia pia noikiAia pikpoAUcewy Nou €ival viaia ot
ouyxpovikétnta Kal v avopolopopgia tns. Katd ou-
VENela, népa and to NpodPAnpa tns avtiAngns ts abn-
vdikns MOAUKATOIKias Og ox€on PE To (hTNHA TwV EISIKWV
XaPAKTNPwWV TOU TOMNOU, ToU NEPIBAANOVTOS, TOU XWPOU
Kal TNs pvAPNS, Undpxel éva akopn o&utepo npoPAnpa
og 6,u apopd t oxéon petagy kupiakou tdnou kai acti-
kns popgpohoyias'.

YX€UKA PE TO KTipIo tNs aBnvdlkns NOAUKATOIKias otov

K. Aapnpivénouhos, Urban Cubes,
Maykpdu, 2009. (Pwt.: X. Aouigiéns).

K. Lambrinopoulos, Urban Cubes,
Pangrati, 2009. (Photo: C. Louizidis).

which are dominated by individualism and isolation, the
idea of inclusion is a fundamental prerequisite of iden-
tity. “Every human settlement” says Kollhoff, “is livable
and ecological, if dwelling is a decisive part of its struc-
ture. And in return, dwelling, enriched by an urban com-
plexity of functions, becomes ‘habitation8. Urban
density and public space are two concepts with strong
links: public space rejuvenates and gives meaning to liv-
ing in the city; while the interactive relationship be-
tween the building being inhabited and the common
-use urban environment supplies the building with a dif-
ference substance and architectural significance.

An analysis of the polykatoikia in Greece requires a very
different approach, because the data change dramati-
cally, and so does the reference framework. Greek
cities, "equal cities" do not feature the layering of
memories that European cities do. Athens is a mega-
lopolis without structure and without historicity. Its re-

9. H tepdouia enéktacn tns noANs GAMwOTE OTis NMEPIOXES TOU AeKavonediou KTOs «IoTOpIKoU KEVIPOU» €ival pAIVOHEVO MNOU avantuxOnke

petd to 1922 kai kupiws petd 1o 1945.

10. Lto onpeio autd ival evSeIKTKA N «eIkGva» Tou oxoleiou ths 050U Kalionépn tou M. Kapavtvos (1932) nou éyive yvwotd pe tov
TTAO «XxoMAeio kdtw and tnv AkpANoAn» Kal e v KAACIKN GpwToypapia nou to aneikovidel akpiPws padi pe to didonyo npdtuno ava-
Popas: pia gBAnpatikh Npoondeia «éviagnsy abnvaikou ktupiou otov 206 aidva.

11. BA. onp. 3.



M. Nikohoutoou, M. @\innidns, MoAukatolikia
ot Néa Tpupvn, 2007. (Pwt.: E. Attdhn).

M. Nikoloutsou, M. Filippidis, Polykatoikia in
Nea Smyrni, 2007. (Photo: E. Attali).

206 aiwva, Bacikd npdPANUa eival n avaykaotikh npo-
oappoyn kai diaxeipion evos HOVO TUAHATOS OIKOSOHI-
KoU TETPAYWVOU, OXI ToU CUVONOU TOU pe okond
Snpioupyia evés eviaiou autotehoUs OIKOSOPARIATOS
otov aotiko 10té. H Siadikacia eivar pia pnxaviotikh
NANPWON ACTIKWVY KEVV, BaCIOpévVN GTOV OYKO TwV No-
ocouKV Heyebwv twv FOK tou 1929, tou 1955 kai tou
1985, o1 onoioi diapoppwlnkav otn BAon KOIVWVIKWV
Kal OIKOVOUIKWV MIECEWV Ndons puoews. H oikodopnon
auTh avAKel anokAeIoTikd otnv ISIwTIKA NpwToBoulia,
napdyetal ouvnBws oe cuvexés cUotnpa kai BeBaiws na-
poucIdlel neplopIopévn YkApa tunoAoyiwy. Xy aén-
vaikh oIKICTKA npaypatukdtnta, ektds egalipéoewy, Sev
ouvavtd Kaveis cUYKpOTARATA KATOIKIWY MOoU va avil-
OToIXOUV OF SIAPOPETIKES ANWOTE AVAYKES, KATNYOPIES
f OpASES XPNOTWV: MOAUWPOPES €V OEIPd KATOIKIES, £V
oglpd SINAOKATOIKIES, MUPYoUs KatoIKIwV, UYPNAES Lovd-
S€s katoIkiwv pe e§wtepikd Siddpopio’?. Touto nepiopi-

8. H. Kollhoff, op.cit., p. 101.
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cent built environment (that of the final 180 years)
does not contain the narrative of its evolution: first of
all, historical and environmental traces were wiped out;
this was followed by the 20t century, under architec-
tural conditions of tabula rasa’. This period proved to
be a “long century” for architecture in Athens: the city
experienced a post-dated and extended period of mo-
dernism, without being supplied with urban qualities re-
lating to historicity and memory. The city is therefore
unable to perceive the concept of context. Points of
reference, such as the Rock of the Acropolis, Lycabet-
tus, the sea front or the horizon of the bald hills that
surround the basin, do not suffice to bring meaning to
the amorphous unbounded episodes of construction /
houses in the Attica basin, irrespective of whether they
are densely or sparsely situated. Consequently the con-
texts of the Greek polykatoikia (but | would venture to
say architecture in Athens in general) are almost null,
and must be artfully constructed de novo™. Contem-
porary architecture in the European city falls into a sty-
listic and time framework that is different, with its own
historical features: Consequently the issue of architec-
tural standing, of inclusion and character may be set
contrapuntally, proportionately, or even be the prod-
uct of mimetic historicity. Athens, a contemporary
Greek city, without identity or style, unsurprisingly
presents a variety of microsolutions which are in line
with its synchronicity and its lack of uniformity. Co-
nsequently, beyond the problem of the perception of
the Athenian polykatoikia in respect to the issue of the
special qualities of locus, environment, space and mem-
ory, there exists an even more acute problem which
concerns the relationship between building type and
urban morphology'.

Concerning the actual building of the 20th century
Athenian polykatoikia, one basic problem is the manda-
tory adaptation and management of only a portion of
the city block, not its entirety, in order to create a uni-
fied, self-contained structure within the urban web. The
process is a mechanistic filling in of urban voids, based
on the volume of the quantitative magnitudes provided
by the General Construction Regulations of 1929,
1955 and 1985, which were formulated on the basis of
social and economic pressures of all kinds. This kind of
construction falls exclusively to private initiative, is
usually produced in an uninterrupted building system

9. The tremendous expansion of the city to cover areas of the basin outside the “historic centre” is a phenomenon based frequently on

illegal procedures that unfolded after 1922 and mainly post 1945.

10. At this point the apropos example is the “icon” of the school on Kallisperi Street, designed by Patroklos Karantinos (1932), which
became known as “The school under the Acropolis" and the classic photograph, depicting it alongside its renowned reference model: an
emblematic attempt of “contextualization” of an Athenian building in the 20th century.

11. See note 3.
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A. Aunakoupkiv, . KaBBadds, A. Kahoyidvvns, L. Mnoutns,
MoAukatoikia oto XaAdvSpi, 2004.

D. Abakumkin, G. Kavvadas, A. Kalogiannis, S. Boutis,
Polykatoikia in Halandri, 2004.

(el anopaciotikd ts Suvatodtntes oxedIAOTIKAS enegep-
yaoias t1co oto WNoAoYIKS GCO Kal GTO HOPPOAOYIKO
eninedo: avdykaoe PANIoTa CUXVA TOUS ApPXITEKTOVES,
oto napeA8dv alAd karl onpepa, va endidovtal oto nio
anodotikd kal opatd pEPOS s Spactnplotntds Tous,
v enegepyaocia Snhadn s poOppas Tou Kupiou.

H eN\nvikn noAukatoikia, 1ol dnws eEENIXTNKE PEXPI ON-
pepa, Snpioupyei pikpés vnoides 1ISiwtikdtntas, Sev ava-
HETPATAl PE TO XWPO TN NOANS HE Hia €vvola KoIvo-
wntas. Eival pia npooBeuikn Siadikacia xwpis npoypap-
patkn olvSeon PE pia avtiAngn katoiknons tou actikou
xwpou. H 18iwtikh noAukatoikia anoteAei, otnv avti-
Anyn twv evoikwv, NOAANAAcIAcTh s ISIWTIKAS HO-
vokartolkias. Touto €gnyei kal tnv ENINA KOIVWVIKOTNTA
OT0 €0WTEPIKS TNS MOAUKATOIKIas, éva ¢htnpa 1Si1aitepa
evdiapépov otov oo pas, 181aitepa ws Npos t oup-
nePIPOPd Twv HONIS MPONYOUHEVWY YEVEWY, Of OMOIES
Sev E€pouv Nws va xpnoIonoINcoUV TNV —acTikA— MNo-
Aukatolkia. Onws onpeidvape npdogata, «yetd ts dia-
XUOEIS Kal TNV apecdtnta tou napadoaiakol xwplou h
TOU Kapeveiou, ol AvBpwnol anopelyouv akopa Kai to
XQAIPEUOHS OTOUS KOIVOXPNOTOUS XWPOUS TWV ACTIKWY
MOAUKATOIKI®V, €V EMSEIKVUOUV ETOIHONONEUN €MIDE-
TKOTNTa POAIS gppavietal n katdAnAn agpopun. Kpa-

I". Aiownos, MNoAu-povokatoikia oto Mapouot, 2002.
(Pwrt.: X. AouiZidns).

Y. Aesopos, Poly-monokatoikia in Maroussi, 2002.
(Photo: C. Louizidis).

and, of course, has a limited number of types to dis-
play. The reality of Athenian housing, without excep-
tion, does not contain housing complexes, which
correspond to different requirements, categories or
groups of users: multistorey terraced buildings, semi-de-
tached houses, housing towers, high-level housing units
with external corridors'. This greatly limits any capac-
ity for design elaboration, both as to type and as to
form: In fact, this forced architects in the past, and to
this day, to focus on the most visible part of their ac-
tivity, by elaborating the form of the building, which
would have the greatest return.

The Greek polykatoikia, as it has evolved to this day,
creates small islands of privacy, and does not contend
with city space in some concept of community. It is an
additional process without any programmed link to a
perception of how to inhabit urban space. In the con-
sciousness of its tenants, private a polykatoikia consti-
tutes a multiplier of private single-family homes. This
further explains the deficient sociability inside the
polykatoikia, an issue that is of particular interest in this
country, as far as concerns the behaviour of the imme-
diately previous generations, who do not know how to
utilise the —urban— polykatoikia. As we recently noted,

12. Eival xapaktnpiotikd T N NEPIYPAPpn auTwV Twv TUNOAOYIWY otnv ENANVIKN YAWOOa Yivetal nepippactikd. Aev undpxouv ota eNAn-
Vikd 6pOI aVTioTOIXO! HE KwSIKOMOINPEVOUS OE GANES YAWGOES yIa TOV NPOcSIopIoHd aUTWY TwV TUNOAOYIwV- avtiBeta, étav yivetal ava-
Popd oe autoUs Tous Aiyous UAoMoINpévous TUnous kuipiwv otnv EAAGSa, n §&kiun gppdon nou xpnoiponoleital gival «opyavwpévn
86pNoN», 0av N CUVTPINTIKA MEIOVATNTA TwV KATOIKIGVY (SNAASA TwV YVwoTV Has NONUKATOIKIGV) OTis ENANVIKES NONEIS va anoTeAe
«avopydvwtn d6unony (1) Ztnv npaypaukdtnta pécw ts yAdooas SnAGVETal ST GtV MPGTN NEPINTwOon €XOUKE Va KAVOUHE M Katd K-
nolo tpoéno Snpdécio oxedlacpo, eve oty anelpdpiBun Seltepn pe v ISIwTIKA NpwtoBoulia. Eival enions evdiapépov ot oe NOANEs ne-
PINTWOEIS OEWPNTIKWY AVaPoOpwV otNV NOAUKAtolkia Sev yivetal avagopd otny «tunoloyia» ald otnv «kataokeuaotikh Sopn» tou
Ktpiou.

13. TIpBA., A. TiaKoupaKdatos, «To PeUYaNED Kal TO EUPNHATIKO otn Padikn katolkiax, Apxitektovikd Oéuata, 42/2008, o. 93.

14. MpPA. oto onpeio autd kal Ts evdiapépouces andyels tou A. Toakahdkn: «Metaoxnpaticpoi, opi{ovies kal pnxaviopoi navons. Mia
ougton tou lMopyou TgptdiAakn e tov Anpitpn Toakahakny, Oéuata Xwpou + Texvawv, 41/2010, o. 12-15.



ToUv kaBapd kai Taktikd 1a EoWTEPIKA Twv SIapePIOHd-
WV ToUs aA\d Seixvouv mnpn anagiwon yia ta pnah-
kOvia tous, akpIBws Onws KAvouv Kal yia tous Snpo-
oloUs xwpous s NoAns» . O Snpdaoios xhpos napa-
pével aoxediaotos kal xwpis CUANOYIKA vonpatodo-
NON, €V N «Katoiknon s NOANs» anotehel o§Upwpo
Y1 TNV EAANVIKA Npaypatikétnta, npdypda mou aviava-
KAdTal kAl OTOUs «KOIVOXPNOTOUS» XWPOUS Tns 1S1WTI-
KNS NoAukatolkias. To paivopevo s «anwbnons tou
Snpdoiour Seixvel SuoEPUNVEUTO, HIas kal apopd tv
npwtelouca HIas Xwpas HECOYEIAKNS, O KATOIKO! TNS
onoias ayanolv tv unaibpia {wh nou pnopouv va ano-
AapBdavouv oe oxedOV IGAVIKES KAIHATIKES CUVONKES.

Ta teheutaia 20 xpdvia n abnvaikn noAukatoikia (éva
«apxdikéd» ktipiakd Bépa Adyw FOK kai yevikdtepa ouv-
Bnkdv napaywyns tns katolkias oty EMASa) éxer «Sie-
OvonoinBei», dnws GAN N ENANVIKA apXITeKToVIKA. Touto
onpaiver Ot éxel unepPei to naiaid SiAnpipa s yYAWooas
peTagu tonikiopou Kal EEvwv eNPPowV Kal éxel anode-
Xtel puotoloyikd tn Siebvictukn avwvupia evos véou
HovtepVIopoU: NPOKeItal OPws YIa éva HOVIEPVIOHO
XWPIs TNV IGEONOYIKN POPTION TWV APXETUNWY, YIa é&va
HOVIEPVIOUO xwpis outonia. Ye GANES MEPINTWOEIS W-
ot600 €niPicvel kal pia SeUtepn €NIAOYA, N UNPOUTAAI-
OTIKA EKPOPA TOU APXITEKTOVIKOU 181UATOS, MOU ano-
Té\ece onpaviikn napddoon ts abnvdikns apxItekto-
VIKAS TS UOTEPNS PETANOAENIKNS NEPIGSOU Kal GVTANCE
and éva «MoNtkd cuvenés» pelpa tns UpwNaikns apxi-
TEKTOVIKNS.

Opliopéva napadeiypata Kupiwv NOAUKAToIKias ta te-
Aeutaia xpdvia napoucidouy 161aitepa XapaktnPIoTKA.
Katapxds o nepiopiopds € opiopol tou TUNoAoyIkoU
O¢éparos, €artias kupiws tns oikodopikns vopoBeaoias
Kal Tou yeyovatos 6T N UAOMOINoN Twv KUPIwV Katol-
kias ouvexiCel va anotelei 1I81wtikh undBeon, odnyei
OUXVA TOUS apXITEKTOVES OTNV avaditnon ToU pOPHAAI-
opou, otnv dyoyn oxed1acTikh eNegepyacia Kuplakwv
QVUKEIPEVWY MOU NMApapévVouV autoavapopikd o€ pia
oxéon etepotonias pe to nepiBarov. H éupaon oto de-
sign kal otous npoownikoUs kwSIKes, otn Sedopiévn Kui-
plakn pdZa s ndAns™, eivar pia G\ popgn dpvnorns,
SXI M APUVTIKA KAl ECWOTPEPNS, NG ENIBETIKA Kal €ni-
Kolvwviakn. To autévopo kal oxedlactikd dPoyo Veo-
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B. XtaBouhdénoulos, A. Tewpydkn, Mohukatoikia otn Mupada,
1999.

V. Stathoulopoulos, A. Georgaki, Polykatoikia in Glyfada,
1999.

“following the diffusions and directness of traditional
villages or kafeneia, people void even greeting each
other in the common areas of urban polykatoikias, and
furthermore they display an eager aggression, as soon
as a suitable opportunity presents. They maintain the
interiors of their apartments clean and neat, but show
complete indifference where their balconies are con-
cerned, just as they do for the public spaces of the
city” 3. Public space remains undesigned and without
any collective conceptualisation, while “housing in the
city” is an oxymoron for Greek reality, something which
is reflected in the common areas of the private polyka-
toikia. The phenomenon of “repulsion of the public” ap-
pears to be misinterpreted, given that it concerns the
capital city of a Mediterranean country, whose inhabi-
tants adore outdoor life, which they can enjoy under
almost optimal climate conditions.

Over the past 20 years the Athenian polykatoikia (an
“archaic” building issue due to GCR conditions of the
production of housing in Greece) has become “interna-
tional” as has all of Greek architecture. This means that
it has overcome the old linguistic dilemma between re-
gionalism and foreign influences and has naturally ac-
cepted the internationalist anonymity of a new mo-
dernism; this is, however a modernity without the ide-
ological charge of the archetypes, a modernity with no
utopia. In other instances, however, a second choice

12. Typical of this fact is that there is no precise term for these sorts of houses in Greek and descriptions must be given in a roundabout
manner. There are no Greek terms for what are, in other languages, codified terms which designate these types; and, indeed, when ref-
erence must be made for those few of these types of buildings, which exist in Greece, the phrase usually used is “organised edification”,
as if the overwhelming majority of housing (i.e. polykatoikia housing) in Creek cities comprises “unorganized edification”! In reality, what
this language usage states is that in the first instance, we are dealing with some form of public housing initiative, while in the countless
other instances of the second case, we are dealing with private enterprise. It is also interesting that many instances of theoretical ap-
proaches to the polykatoikia does not reference the “type” of the building but its “construction structure".

13. See A. Giacumacatos, “The transient and ingenious in mass housing”, Architecture in Creece, 42/2008, p. 93
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A. Toakahdkns, X. Xdpn, MoAukatoikia otn BoUAa, 2001.
D. Tsakalakis, H. Hari, Polykatoikia in Voula, 2001.

HOVIEPVO KUPIAKO QVTIKEIPEVO NPOTEIVETAl WS HapTupia
evos kooponohitikou lifestyle kar anoktd ouxva yAu-
nukd xapaknpiotikd, and ta «urban cubes» tou K. Aap-
npivénoulou oto [laykpdt ws tnv NoAukatolkia otn
Néa Xpipvn twv M. Nikohoutoou kar M. @INinnién. O
EVIEXVOI HOPPONOYIKOI XEIPIOHOI KATAPEPVOUV WOTOTCO
va HETATPENOUV EVIOTE TO KTPIAKO AVUIKEIPEVO O€ Aotk
oUpBoo, dnws cupBaivel Pe TNy noAukatolkia oto [ay-
kpdu twv 1. Apaydva kai B. Xpiotonothou. H uhonoi-
non autv twv Kupiwv —Béhel va— npodidel pia
Kataokeuaotikn ek¢htnon, NpoKeItal Opws ouxvd yia pia
«HIUNTIKA TEXVOAOYia» mou avatpéxel akdpn oe cupBa-
TKoUs kal napadooiakous TpOMNous KataokeuNs.

‘Eva deltepo otoixeio ival n avadhtnon s 1ISiwtikdTn-
tas nou dianiotwvetal o autd ta ktipia. MNapatnpeital
BéRala pia Siapoponoinon petagl NOAUKATOIKIWV TNS
avunapoxns n oxi: ol SeUtepes €ival ouxva HIKPOTEPES
Kal £XOUV akoOpN PeYaAUTEPO «IBIWTIKO» Xxapaktnpa. Ta
Ktipia autd Seixvouv va cuykpotolvial and «HIKPES
Bies» kal va pido&evouv eviote pikpd ateli€ h ekBeoia-
koUs xcdpous (n MpMIPN NepiMtwon tns NoAukatolkias
@aciavou tou Kupidkou Kpdkou eivar 181étunn kal na-
PANANAG QVTUNPOCWMEUTIKA QUTAS tns tdons). Ta evSia-
(PEpovTa Ktipla NOAUKATOIKIWY otnv ABnva €xouv cuvh-
Bws va kdvouv pe éva dvw Tou PEcou Opou NONTICHIKS
€ninedo twV ISIoKTNTMV-XpNoTtev (Snws cuvéBn BéRaia
NAVIOTE OE QUTA TNV NOAN). £Ta KTipIa autd of KaTOYEls
napouoiddovtal diapopornoinpéves avd 6poPo, dnyi-
oupyouvtal «He(oVETES» SIAPOPETIKANS TUNOAOYIas Kal
S1dtagns oto eowtepIkd evos katapxds oupPBatikol K-
piou (mohukatoikia oto XaAdvSpi twv APnakoUpKIv-
KaBBadd-Karoyidvwn-Mnoltn) - akdpn kai pIKpés
HovOoKatolkies, Onws o «TpIHpoPo Siapépiopa otnv
opogn pe niociva» ndvta oto ktipio twv NikoAoUtoou-
Oninnidn. Akdun kai n «noAu-povokatolikia» tou . Ai-
ownou oto Mapouo! epwToTPOonei pe TO 16eWSES TwV

also survives: a brutalist version of the architectural
idiom, which enjoyed a significant tradition in Athen-
ian architecture in the later post-war period and which
drew from a “politically correct” trend in European ar-
chitecture.

Certain examples of polykatoikia buildings over the
past few years present with particular features. First and
foremost, by definition the limitation of typology
theme, due mainly to construction legislation and the
fact that housing construction continues to be imple-
mented by private companies, which frequently leads
architects in search of formalism, to process impecca-
bly the design of building artefacts, which remain self-
referential while out of place in their environment. An
emphasis on design and on personal codes, in the usual
city building mass', is another form of denial, no
longer defensive and introverted, but aggressive and
communicative. The autonomous and impeccably de-
signed neo-modern building artefact is proposed as tes-
tament to a cosmopolitan lifestyle and frequently
gains sculptural features: from the urban cubes of K.
Lambrinopoulos in Pangrati, to a polykatoikia in Nea
Smyrni by M. Nikoloutsou and M. Filippidis. Artful form
handling at times contrives to transform the building
artefact into an urban symbol, as is the case in Pangrati,
with the polykatoikia designed by P. Dragonas and V.
Christopoulou. The way these buildings are imple-
mented attributes —or seeks to attribute— a construc-
tion affectation, but it is often a case of “mimetic
technology”, which still seeks out conventional and
traditional means of construction.

The second element is the quest for privacy that can be
ascertained in these buildings. There is certainly a dif-
ferentiation between polykatoikies built by antiparohi
and those that were not: the latter are often smaller
and have an even greater "private” character. These
buildings are often composed of “small villas” and of-
tentimes host small studios or exhibition spaces (one
such early instance was the Fassianos polykatoikia de-
signed by Kyriakos Krokos, which is idiosyncratic and
yet representative of this trend). Interesting polyka-
toikia buildings in Athens are usually connected to an
above average cultural level of the owner / users (as
was always the case in this city). In these buildings the
plans are different on each level, creating small town
houses, different in type and interior room layout
within what initially appears to be a conventional build-
ing (e.g. the polykatoikia in Halandri designed by
Abakumkin —Kavvadas — Kalogiannis — Boutis), or even
small single-family houses, such as the “three-storey
apartment on the roof with a pool” in the Nikoloutsou
— Filippidis building. Even the poly-monokatoikia (multi-
single family home) designed by Y. Aesopos in Ma-
roussi flirts with the ideal of single family houses, which



HOVOKATOIKICOV MOU NeEPIBAANOUY TO KTIpIO. L& ANES Me-
PINTWOEIS N avaditnon s péyIotns I81wTIKOTNTAs €ni-
Tyxdvetal pe tn dnpioupyia pias «HIKPOMoANs» oto
€0WTEPIKS TOU KTPIakoU opyaviopoU, onws cupBaivel
HE TNV noAukatolkia twv B. YtaBouhdnoulou kar A. Te-
wpydkn otn MNMuepdda. H enegepyacia tns tunoAoyias
enIXelpel va unepPei ta aopuKTIKA OpIa TwV KAVOVIOHWY
Kal twv Opwv Napaywyns, Seixvel dpws va Kiveitar ava-
négeukta o éva €idos ecwtepikns avadidragns kal,
Xwpis va avatpénel ta kolivwvika dedopiéva, va Sivel
aKopn peYAAUTEPN €UPACN OTNV AHUVTIKN E0WOTPEPEIQ
tou 18IwTIKoU. H enikolvwvia tou Kupiou pe To nepIBAn-
Nov gival evoexopévws eikovoypagikn, Sev eilodyoval
VEES HOPPES KOIVWwVIKNS SUPBiwons kal opydvwons Tou
XWPOU.

Touhdxiotov oto Nedio NS OXEoNS TNS APXITEKTOVIKAS
HE TNV KOVIOPTOMNOINHEVN HOPPN TOU actikoU toniou
aM\d Kkal PE T poVIEPVA apXITEKTOVIKA napddoon eival
apxetuniko to ktiplo twv A. ToakaAdkn kar X. Xdpn otn
BouUha, pia dMn enikAnon tou kAipatos tou ktpiou «Hi-
ghpoint 1» pe to onoio o Berthold Lubetkin Bepehicove
oV ayyAIkd Hoviepviopod to pakpivo ekeivo 1935 oto
Aovédivo.
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surround the building. In other instances, the quest for
greater privacy is achieved by creating a “micro-city” in
the interior of the building system, as is the case with
the polykatoikia designed by V. Stathoulopoulos and
A. Georgaki in Glyfada. Typological processing at-
tempts to exceed the asphyxiating boundaries of regu-
lations and production terms; however it appears to be
unavoidably leading to a form of internal re-distribu-
tion and, without overcoming the social status quo, to
place even greater attention on the defensive introver-
sion of the private. Communication between a build-
ing and its environment may potentially be illustrative,
as no new forms of social cohabitation and space or-
ganisation are introduced.

At least on the field of the relationship of architecture
with the pulverized form of the urban landscape, as
well as with modern architectural tradition, the build-
ing by D. Tsakalakis and H. Hari in Voula is archetypal,
a different kind of invocation of the spirit of the High-
point 1 building, with which Berthold Lubetkin founded
British modernism so long ago, in 1935 in London.

14. See on this point the interesting views of D. Tsakalakis: “Transformations, horizons and mechanisms for pause. A discussion between
Yorgos Tzirtzilakis and Dimitris Tsakalakis", Design + Art in Greece, 41/2010, pp. 12-15.

O Avépéas lNakoupakdtos givar kaBnyntns 1otopias, kpItikns avaAuons Kal Bewpias tns apXITEKTOVIKAS oto Api-
ototéAeio [Maveniothpio @ecoalovikns kal otnv Avwtdtn Lxohn Kahwv Texvav kar 181kds ouvepydtns twv eni-
Bewpnoewv Apxitektovikd @€pata kal @€pata Xwpou + Texvdv.

Andreas Giacumacatos is professor of history, critical analysis and theory of architecture at the Aristotle Uni-
versity in Thessaloniki and at the Athens School of Fine Arts in Athens, as well as technical editor of the reviews

Architecture in Greece and Design + Art in Creece.
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ANAKATAZKEYH NOAYKATOIKIAX
IAIQTIKO MOYZEIO (1990-95)

REBUILDING OF AN APARTMENT BUILDING
PRIVATE MUSEUM (1990-95)

Kupidkos Kpékos | Kyriakos Krokos

Yuvepydtes apxitéktoves: . KahaBpuuvou, I'. Patoéas, M. Xat¢nyiavwoUin

Duwrtoypapies: X. Aouilidns
Collaborating architects : Y. Kalavrytinou, G. Fatseas, M. Hatziyannouli

Photographs: C. Louizidis
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«AIKATOIKIA» XTH AEQ®OPO KYTPOY
MAMAFQY (2000-04)

‘DIKATOIKIA” ON KYPROU AVENUE,
PAPAGOU (2000-04)

Nikos Ktevds | Nikos Ktenas

Quwrtoypapies: Epiéta AttdAn
Photographs: Erieta Attali

’

otographer

© Erieta Attali, ph
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MOAY/MONO-KATOIKIA (2003)
POLY/MONO-KATOIKIA (2003)

Mdvvns Aicwnos | Yannis Aesopos

Quwroypagies: Epiéta AttdAn, X. Aouilidns
Photographs: Erieta Attali, C. Louizidis







NMOAYKATOIKIA
YTO MATKPATI (1999-02)

APARTMENT BUILDING
AT PANGRATI (1999-02)

Mavos Apaydvas, BapBdpa Xpiotonoiiou

Panos Dragonas, Varvara Christopoulou

Duwroypapies: X. Aouiidns
Photographs: C. Louizidis
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«BATHPAL». MOAYKATOIKIA XTH BOYAA

‘DIVING BOARD’. APARTMENT BUILDING
AT VOULA

Aiovions LotoBikns, Avaotdons LotoBikns, Kwvaotavtivia Mnéatdiou

Dionisis Sotovikis, Anastasis Sotovikis, Constantinia Batziou

Ltaukn Mehén: Xpiotos MNManaddénouhos
Quwrtoypagies: Epiéta AttdAn, Anpntpns Mnevétos, Bayyéhns MNatepdkns

Structural Engineer: Christos Papadopoulos
Photographs: Erieta Attali, Dimitris Benetos, Vangelis Paterakis
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NMOAYKATOIKIA XTH NEA XMYPNH
(2002-07)

APARTMENT BUILDING IN NEA SMYRNI
(2002-07)

MPLUSM Architects - Mapita NikohoUtoou ka1 Mépos ®@iAinnidns
MPLUSM Architects - Memos Filippidis and Marita Nikoloutsou

Quwroypaepies: Epiéta Attdn

Photographs: Erieta Attali

© Erieta Attali, photographer
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URBAN LOFTS, FKAZI (2011)
URBAN LOFTS, GKAZI (2011)

Xépns lkikas, Evayyehia @iAtoou

Charis Gkikas, Evangelia Filtsou

Yuvepydns apxitéktwv: 1. Xenetd. MoAitkds Mnxavikos: A. ApvéENNos.
H/M Mnxavikds: X. Kotids. Interior Designer: ©. PaBaloula - Motapid-
vou. Avdntwén / uhonoinon: Alpha Land Developers

Quwroypaepies: X. Aouilidns, B. Matepdkns

Collaborating architect: P. Sepeta. Civil Engineer: D. Arnellos.

E/M Engineer: S. Kotzias. Interior Designer: T. Ravazoula - Potamianou.
Development / construction: Alpha Land Developers

Photographs: C. Louizidis , V. Paterakis
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URBAN CUBES (2009-11)

Klab Architecture — Kwvotavtivos Aapnpivénoulos

Klab Architecture — Konstantinos Labrinopoulos

Opdda peétns: Enrique Ramirez, Kwotas Avayvwotdkns.
Kataokeun: APXITTYAH ATE - LTPIKOX MONOTPOXQIMH EME
Quwroypagies: X. Aouiidns

Design team: Enrique Ramirez, Costis Anagnostakis.
Construction: APXIMTYAH ATE - XTPIKOX MONOTMPOXQIMH EME
Photographs: C. Louizidis







»279

UPTOWN RESIDENCIES (2006-12)

OIKIETIKH ANATTY=H
YTON AT'lO ©QOMA AMAPOYLIOY

APARTMENT BUILDING COMPLEX
IN MAROUSSI

Xpiotiva AoukonoGlou, Hp®d Mneptdkn, Kwotis MavnyGpns

Christina Loukopoulou, Iro Bertaki, Costis Paniyiris

Yuvepydwns apxitéktwy: A. ZioAn. Ztaukn perétn: A. ABavaoiddns &
Yuvepydtes Nohitikoi Mnxavikoi. Mnxavoloyikn pehétn: EA§is ZopBou-
Mol Mnxavikoi. Mehétn puteuons: Greenways / Xavikidv - ZkopSiAns.
Epyoddtns: J&P Development

Duwrtoypapies: X. Aouiidns

Associate architect: A. Sioli. Structural engineering: A. Athanasiadis &
Associates. Mechanical engineering: Elxis consulting engineers. Land-
scape design: Greenways / Hanikian - Skordilis. Client: J&P Develop-
ment

Photographs: C. Louizidis
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OYSTER ISV SMART FLATS
ISV Architects

Apxitéktoves: Mndpnns lwdvvou, Tdoos Lwtnponoulos, ANéEavSpos
van Gilder
Yuvepydns Apxitéktwv: I. Atoaldkns. Kataokeun: ISV Development.

MoNuikds Mnxavikds: G. Marneris & Associates. Mnxavoloyikn perétn:

PG Kamarinos Consulting Engineers. Apxitektovikn Toniou: Greenways
/ Xavikidv - Zkop&ikns
Quwroypaepies: A. Mouyidkos

Architects: Babis loannou, Tasos Sotiropoulos, Alexandros van Gilder
Associate Architect: G. Atsalakis. Construction: ISV Development.
Structural engineer: G. Marneris & Associates. Mechanical engineer:
PG Kamarinos Consulting Engineers. Landscape design: Greenways /
Hanikian - Skordilis

Photographs: A. Mougiakos
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ONE ATHENS (2007-12)

METALKEYH KTIPIOY TPAGEIQN AO=IAAH
LE KTIPIO KATOIKIQN

CONVERSION OF DOXIADIS
OFFICE BUILDING TO APARTMENT BUILDING

Divercity & Trac

Apxitéktoves: Nikohas TpaBaodpos, Xpiotiva Axtinn, Anoctohia Kok-
Kivn, Anpntpa Kapapnehid, Xavtu MNanactauponoldiou, AyyeAiva Mavi-
toa. LUpBoulos apxitéktwyv: Tdkns Tpapacdpos. Ltaukn pehétn: ETEXME
E. KakkaBd, A.©godoaciou. Mnxavohoyikn perétn: EATEME. Apxitekto-
vikh toniou: ENAn Maykdhou. Mehétn pwticpou: Diathlasis
Quwrtopeahiopds: FORM.Addicts

Architects: Nikolas Travasaros, Christina Achtypi, Apostolia Kokkini,
Demetra Karabelia, Sandy Papastavropoulou, Angelina Manitsa.
Consulting architect: Takis Travasaros. Structural engineer: ETESME
E. Kakkava, D. Theodosiou. Mechanical engineer: ELTEME.
Landscape design: Helli Pangalou. Lighting design: Diathlasis.
Visualisation: FORM.Addicts
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MANQ (ZTHN MOAYKATOIKIA)
ON (THE POLYKATOIKIA)

tense architecture network*"

Apxitéktoves: TnAépaxos Avdpiavénoulos, Kootas Malpos,
©dvos Mnapnavélos

Architects: Tilemachos Andrianopoulos, Kostas Mavros,
Thanos Bampanelos
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6IOK (TEFONOTA OIKOAOMIKHE KPITIKHZ)
6BCR (BUILDING CODE REQUIREMENTS)

ksestudio

Apxitéktoves: Zogpia Kpipign, Kupidkos Kupidkou
Y0pBoulor: M. Mnapndhou - Noukdkn, A. Koupkouhas, B. Zévou

Architects: Sofia Krimizi, Kyriakos Kyriakou
Consultants: B. Babalou - Noukaki, A. Kourkoulas, V. Xenou




madelNathens 288 ¢

AAANATH TMAPAAEITMATOL:
KEPAMEIKOX-META=OYPIEIO, A©OHNA
CHANGING THE PARADIGM:
KERAMEIKOS-METAXOURGEIO, ATHENS

IAZON TIAKQNAX | IASSON TSAKONAS

Néoi tpdnor avuipetwnions s NoAns;

H Abnva éxel unootel onpavukotates aotkeés kal Kol-
VWVIKES PHETANNGEELS, o€ Tétolo BaBpd nou ol dkapntes
noAitikés Sopés aduvatolv va avieneEéNouv otnv na-
pouaoa katdotaon. H aN\ayn napadeiypatos otov 1pod-
no HE Tov onoio ol NOAEIs AeItoupyoUv pEXPI ONpEPa
anotelei dueon Kkal eNITAKTIKA avaykn, Wote va nepd-
OCOUME O€ pIa VEQ €MOXN NAPAywyIKWV, BIOOIHWY, No-
AUNoikIAwV Kal ENKUCTIKQOV NOAewv. H otevin ouvepyacia
Kal O OUVTOVIOHOS TwV SIaPOpwV EUNAEKOHPEVWY (PO-
pEwV Tou Snpou, Tns KUBEPVNONS, TwV MOAITWV, TwV KOI-
VOTATWV Kal Tou 181wtikoU topéa, avadelkvietdl ws n
Si1E€odos o autd 1o NpOBANpa.

H nepioxn tou Kepapeikou-Meta€oupyeiou (KM) Bpi-
OKETAl OTO ENIKEVIPO AUTWYV TwV HETAAAEEWY OTO 10TO-
pikd kévipo tns ABnvas. H apxitektovikh kKAnpovopid
s Eexivd and v apxaidtnta pe to Anpdolo Xnpa, To
apxaio VEKpOTapeio twv enipavav ABnvaiwyv otov Ke-
papeikd, kal nepINapBAVEl 1a VEOKAAOIKE apXOVTIKa Tou
190U aidva, Ts ePYATIKES KATOIKies tns SeKagtias tou
’20, kaBws enions kal Ts EpYAtikés MOAUKATOIKies tou '60
kar ’70. H exBiopnxdvion tns yUpw neploxns tov 19°
alcva, N Taxeia aotikonoinon kai N HETayevEéoTtepn Npo-
aotonoinon €xouv apnogl 0patd iXxvn OTOV AoTKO
10t6. Xus Sekaeties petd tov 2° Maykdopio MNoAepo n
nepioxn KM Bpiokdtav otnv nepIpEPEIQ TOU KEVTPOU TNS
ABnvas, NPocéAKUe opAdes XapNASTEPOU EI00SNPATOS
Kal HEIOVOTNTES KAl NMAPEIXE OTEYN YIa SEUTEPOYEVEILS Ael-
ToupYyies, ONws ta tnoypageia, ol oikol avoxns, ol
X(WPOI CTABPEUCNS AUTOKIVATWY KAl Ta KEVIPIKA ypapeia
tou |6pUpatos Kovwvikhs Acpalions.

Mapd us kAnoles kpatikés NPoondOeles yia tnv avaldwo-
yovnon tns katd tn Sidpkeia tns Sekaetias tou *90, n ne-

New ways in dealing with the city?

Athens has been going through severe urban and social
transformations, such that the rigid political structures
have not been able to cope with. Changing the para-
digm in the way the cities function to date is imminent
and necessary, in order to enter into a new era of pro-
ductive, sustainable, diverse and attractive cities. A
close cooperation and coordination among the various
stakeholders in the City, the Government, the citizens,
the communities and the private sector, are proving to
be the way forward.

Kerameikos-Metaxourgeio (KM) is located at the heart
of these transformations in the historic centre of
Athens. Its architectural heritage covers a time span
from the Ancient Kerameikos Dignitaries’ Cemetery, to
neoclassical 19th century mansions, to 20's working
class housing and 60’s-70’s working class “Polyka-
toikia” architecture. The 19th century industrialization
of the surrounding area, the rapid urbanization and the
subsequent suburbanization has left visible traces on
the urban tissue. In the decades after WWII, KM was in
the periphery of the City Center, attracted lower in-
come and minority groups and housed secondary func-
tions, like printing houses, brothels, car garages, as well
as the social security institute headquarters.

Despite some state efforts to regenerate the area dur-
ing the 90's, KM has suffered a severe degradation over
the past 30 years. Over this time and with the City’s
vast expansion, KM became part of the epicenter of the
City. However, without adjusting into the new reality,
as a result, the City Center and KM gradually was aban-
doned and was taken over by illegal activities, further
degrading the area.



ploxn KM unéotn coBaph unoBdBuion katd ta teheutaia
30 xpoévia. e autd to SIAoTNPa Kal PE N Peyaan §4-
nAwon tns NOAns, n nepioxn KM €yive pépos tou enikev-
tpou tns nNoAns. Qotdoo Sev unnpge avdioyn npo-
oappoyh otn véa npaypatikdtntd, yeyovos Mnou eixe
ArnoTENECHA TNV £YKATAAEIPN TOU KEVIPOU TNS MOANS Kl
s nepioxns KM kai tnv napddoon tous o Napavopes
Spactnpidtntes, nou odhynoav ot Nepaitépw unoBad-
HIoN TNS NePIOXNS.

Yhpepa to 46% SAwv twv akivitwy, n 140.000 t.p. yns,
eival og unoPaBpiopévn katdotaon kal ddeia, eV ot
ouvduaopé pe ta 103.000 t.p. (25% tns cuvolikAs eni-
paveias s nepioxns KM) tou ugpiotdpevou odikou Si-
KtUou B€touv s NpolUnobEacels yia onpavukn avaniaon,
nou Ba katacthoel tnv neploxn KM 181aitepa eAkuctikh
y1a OIKICTIKA Kal €NayyeApatikn eykatdotaon.

[Mapdho nou avupetwnidel Us iSies MPOKANCEIS PE ONO-
KAnpo To Kévpo tns ABnvas, n nepioxn KM éxel kdnoies
€181kés npoUnoBécels: avBpwnivn kAipaka, kad Sopn-
pévo aotkd Siktuo, €tepoyevn NMANBUCHO, MOAUNOAITI-
OHIKN KAnpovopId kal eyydtnta ota Snudola péoa peta-
@opds. Autés ol npolnoBéoels PnopoUyv va anoteAé-
ocouv ta BepéNia yia v avddeign s nepioxns KM ws
HOVTENOU BIGOCIHNS YEITOVIAS HEIKTWV XPACEWY OTO KEV-
PO NS NOANS, XWPIs KOIVWVIKOUS anokAeIoHoUs, Nou
Oa pINotevel pia noikNGHop®N, MOAUMONITICHIKA, EVAA-
Aaktikn, Snpioupyikn kolvétnta kal 6a avantel pia po-
vadikn oclyxpovn tautdtnta.

Katd tn Sekaetia tou 90 eknovABnke pia otpatnyikn s
MoNiteias pe tv onoia Beoniotnke aUoTNPS PUHOTOHIKO
ox€dlo, padi pe e161kS NOAeoSOpIKS kavovIoHO Nou uno-
otpIge T pikpns KAipakas tnoAoyia ts nepioxns. Wn-
piotnke vOpos yia tn pUBpIon s AeItoupyias twv oikwv
avoxns. YAornoInBnke HePIKWS €va Siktuo Ne¢OSPOHWY.
ExnovnBnke ox€810 yia TN KaTtaokeun TPIWV OXOANEIwV.
To npdypappa Evonoinons twv ApxaloAoyIKov Xhpwy
s ABnvas perétnoe ox€Sio olvdeons ts AkpoOnoAns
pe v Akadnpia MAdtwvos péow tns neploxns KM. H
Anpotikn MvakoBnkn ABnvav kar to 16pupa tns Tai-
vioBnkns ts EN\aSos petapépBnkav oty nepioxn. Ava-
KoIveBnke ox€dlo avakaivions tou  epBAnpatikol
Siatnpntéou kupiou tou I§pupatos Kovwvikwv Aogpa-
Aiogwv kal n ek véou katoiknon tou. Metd to népas 14
XpOVwV N NePIoxn €xel unoBabpiotel nepaitépw, napd n
napOAn T HEPIKN £pappoyn twv oxediwv tns Sekastias
tou *90.

Ti €yive AGBos;
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Today, 46% of all properties, or 140.000m? of land,
are in a degenerative state and empty, which together
with the 103.000m? (25% of the total KM area) of the
existing road network could allow for a substantial re-
design that can constitute KM as an attractive area to
live and work in.

While facing many of the same challenges as the rest
of Athens' City Center, KM has strong fundamentals:
human scale, well structured urban grid, diverse popu-
lation, multicultural heritage and proximity to public
transportation. These conditions can set the stage for
KM to become a downtown sustainable, mixed use, so-
cially inclusive model neighborhood hosting a diverse,
multicultural, alternative, creative community, deve-
loping a unique contemporary identity.

In the 90’s, a consistent State run strategy was planned,
by which: a strict zoning plan was introduced, together
with a building code, supporting the small scale typol-
ogy of the area; a law aiming to regulate the brothels’
operation; a pedestrian street network was partially im-
plemented; a plan to construct three schools was put
into place; a plan to connect the Acropolis to Plato’s
Academy via KM was designed by Athens Archeologi-
cal Sites Unification program; the Athens Municipal
Gallery and the Greek Film Archive Foundation moved
in the area; a plan to renovate and re-occupy the land-
mark of the Social Security Institution listed building
was announced. 14 years later, the area has degraded
further, despite or in spite of the partial implementa-
tion of the 90’s plans.

What has gone wrong?

The new private sector

OLIAROS is a private development company that has
taken an active position in the urban context over the
past 6 years with its initiative towards the redevelop-
ment of the historic Kerameikos- Metaxourgeio (KM)
area, in the Center of Athens. A position that has not
been characteristic of the to-date role assumed, or ex-
pected to be assumed, by the private sector in Greece.
The company’s initiatives have opened up a construc-
tive discussion about the role of the private sector in-
volvement in Cities’ design & development, seeking to
identify new ways of dealing with the urban evolution.
OLIAROS commenced the KM Properties project in
2006, assuming that an active and constructive posi-
tion by the private sector on both the private and pub-
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O véos 181wTIKGs Topéas

H OLIAROS ¢ival pia 181wtikn etaipeia avdnwugns aki-
vATwY, Nou €xel AdBel evepyn Béon otov actikd Xwpo
ta teheutaia 6 xpdvia e NpwtoPoulies yia tv avd-
nAaon tns I0TopIkns neploxns tou KepapeikoU-Meta-
€oupyeiou (KM) oto Kkévipo tns ABrvas. ©¢on nou
€KPEUYEI TOU XaPAKTNPIoTIKOU POAOU MOU €xel AVANGBEl
HEXPI onpepa n avapévetal va avahdBel o 181wTikds To-
péas otnv EMada. O npwtofoulies tns taipeias éxouv
anoteAécEl TO €vauopa yia enolkodopntikn cudhtnon
OXETKA PE TN CUPPETOXNA ToU 1ISIWTIKOU TOpED KAl TO
PONO ToU OTO OXeSIAopO Kal TV avantugn NOAewv, pe
v enidiwgn avelpeons VEWV TPONwWY AVIHETWNIONS TS
aotikns aveCeNIENs.

H OLIAROS &exivnoe to épyo KM Properties to 2006,
pE TNV napadoxn ot n avdAnyn evepyous Kal €NoiKo-
Sopntikns B€ons anod tov 1I8lwtikd topéa doov apopd
oV 1I81IWTIKO Kal SnpdTIo XWpo gival To cuoTatikd nou
é\eine and tn ouvtayn s [NoAiteias otn Sekaetia tou
"90 npokelpévou va euodwOel N avayévvnon tns neplo-
xhs. H etaipeia avangns akivitwy (OLIAROS) kabo-
Snyeitar and to dpapa tns dSnpioupyias pias olyxpovns
actkns tautdtntas yia v neploxn KM, pe tn Spactn-
plonoinon GAwY TwV EUNAEKOPEVWY (POPEWY OE OXEON
pe tn yertovid cuvolikd. H nepioxn anaptiletar and 92
olkoSopikd tetpdywva (400.000 t.p. yns Siaipepéva oe
1.160 oIkodopikd Tetpdywva) — éva apketd peydho
actkd THNHA WOTE va anoteAEcel MIAOTIKS €pyo avd-
nAacns.

H npooéyyion tou KM Properties akohoUBnoe tv €ghs
Siadikacia: ekivnoe Pe tn xaptoypdpnon tns NEPIOXNS,
v avdBeon Kal oTNPIEN EPEUVNTIKWYV EPYACIOV CUHME-
piAapBdavovtas v IGTOPIKA Aotk avaAucn Kal naveni-
otnpiakd épya (2011 EPFL/lapa “Athens Lessons”, 2011
Berlage Institute “Kerameikos Metaxourgeio”), fitav
and tous cuVISPUTES pias and Ts NpwIes enoikodount-
KES KIVAGEIS aktBiopoU noNitev otnv ABnva, tns opddas
KM Mpdtunn leitovid, nou éxel avaldBel pia oeipd npw-
toBouNicdv otnv néAn and to 2008, Béonioce kal opyd-
vVwoe pe enituxia to npdypappa Liyxpovns Téxvns
ReMap KM, nou npaypatonoieital kGO 0o xpdvia and
to 2007, éxel dhoel peydhn éugpacn otn dnplioupyia
VEQS APXITEKTOVIKAS TAUTOTNTAS TNV NEPIOXN TOCO OTOV
181wTIKd OO Kal OToV SNPGCIO XWPO KAl HE TNV EPNEI-
pia, nou anokopidetal, emidicwkel va eival oe B<on va
npoteivel éva oNiotkd oxédlo dpdons, Nou, o€ Ouv-
Suacpod pe v Kovotnta Kal us ApxEs, Nopel va peta-
pHoppwael tnv nepioxn KM kal cuvenws to KEvipo s
nGANs cUVOAIKd.

Kivntonoinon padi pe tv koivétnta

And vwpis Atav npogavés Gt Unnpxe éva kevo otny enli-
KoIVwvia evtods s Kolvotntas kal petagy s kovotn-
Tas Kal twv Apxav, v KAtéotn oagpes, Ot napd v
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lic space would be the missing ingredient of the State’s
90’s recipe for the area’s regeneration progress. The de-
veloper’s (OLIAROS) drive has been to create a con-
temporary urban identity for KM, by energizing all
stakeholders relating to the neighborhood as a whole.
The area consists of 92 blocks (400.000 m? of land di-
vided in 1.160 plots) —a large enough urban section to
work as a pilot regeneration project.

The KM Properties approach has followed a specific
process: starting off with mapping the area, commis-
sioning and supporting research that would include a
historical urban analysis and university projects (2011
EPFL/lapa “Athens Lessons”, 2011 Berlage Institute
“Kerameikos Metaxourgeio"), co-founding one of the
first constructive citizens activist movements in Athens,
KM Protypi Geitonia which has taken a series of initia-
tives in the City since 2008, founding and organizing
successfully the biannual Contemporary Art program
ReMap KM since 2007, putting a great emphasis on in-
troducing a new architectural identity in the area in the
private and public space and, with this accumulated ex-
pertise, to get in the position to propose a holistic ac-
tion plan that, in coordination with the community and
the authorities, could turn around KM and subsequently
the City Center as whole.

Engaging with the community

Early on it was obvious that there was a gap in the com-
munication within the community and between the com-
munity and the authorities, while it was clear that despite
the good will, cumulative energy and talent among
Athens’ communities, a few citizens groups had been as-
suming a constructive and active position in the City.



Ka\h OEANoN, TN CWPEUTIKN EVEPYEIA KAl TO TANEVTO avd-
HEOQ OTIS KOIVOTNTES Twv ABNVAV, ntav Aiyes o opades
NONTWY Nou avéhaBav enoikodopntikd kal evepyd pOAo
otnv néAn.

Me tn cuvidpuon ts KM lMpdtunns lertovids to 2008, n
OLIAROS évwoe ts duvdpels ts pe pia peydAn opdda
npOBUHWY NONTWY Kal pe dAes opddes. Qs anotéhe-
opa autns ts dpdons mpaypatonolnBnke pia oeipd
NPWTIOPBOUNIWYV: EYKATAAEIPPEVA OIKOMESA PETATpAnnkav
o€ NpoowpIvoUs KNMous, SnpioupynBnke o NpoowpI-
vOs Snpdolos xWPpos Anpdoio YAPA, OE CUVIOVICHO pE
dMes MKO, npaypatonoinbnkav Spdoels euaicbnto-
noinons yia v agia s avakUkAwons, enixeipnonke n
Snpioupyia pias npoowpivhs naidikhs xapds otnv ne-
ploxn, EAaBe xWpa éva MACTIKS €PYO yIa TNV XpHon puw-
topoU texvohoyias LED otnv nepioxn yia v
Maykdopia Huépa MepiBaMovtos 2011, npaypatonol-
NBNKe aPXITEKTOVIKO €pYAcTpl yia tov enavacxediacpd
TouU SNPOCIOU XWPOU.

Tov lavoudpio 2011 n KM lMpdtunn lertovid kal éva
eupU pdopa noAitwv s neploxns KM napouciacav &n-
poOoIa Hia oTpatnyIkn pE OUYKEKPIPEVES, UNEUBUVES KIVA-
ogls yia pia eupUtepn npwtoBoulia otnv nepioxn: «13
Kivhoels og 12 prves». O otdxos ntav va evepyonoinBei
€K VEou N neploxn pe 13 ouykekpipéves Spdoels mou pro-
pouv va petapdiouv tnv nopeia ts neploxns KM evids
ouykekpipévou xpovodiaypdppatos. Or otdxol s na-
péuBaons nepIAdpBavav: pUuBpion avapopikd He Tous Oi-
KOUS avoxns otnv nepIoxn, enavacxediacpod tou Upl-
otdpevou Siktiou Spopwy pe okond tnv nevianidoia
algnon tou SNPGCIoU XWPOU MOU HNOPE( va XpnoIpo-
noinBei og cuvduacpd pe TNV Napouaciacn pias CUVOAI-
KNS otpatnyikns otdBpeuons, WTCPO NS NEPIOXNS,
KATAoKeUN TwV oxeSIAOPEVWY OXONIKWY KTpiwy, Npo-
OEAKUCN VEWV OPASWY MOAITV OTNV MEPIOXN, Onws na-
VEMIOTNHIAKWV POITNTAV, VEWV ENIXEIPNHATIAOV Kal Snpi-
OUPYIKWV BIOPNXAVIKY, EVIOXUCN KAl ENEKTACN TNS UPI-
OTdpevns KAMNITEXVIKNS Kal SNHIOUPYIKAS kolvotntas
otV nepioxn, nou nén giroevel O¢atpa, Kivnpato-
ypdpous, Xuyxpovn Téxvn kal [aotpovoypia. Eivar ev-
Bappuvtikd éu entd (7) and us Sexarpeis (13) Spdoeis
€xouv avakolvwBei du npdkertal va uhonoinBouv and
us Apxés.

Zexwplotd, tov Mdptuo tou 2012, n KM Mpdtunn leito-
Vi@ padi pe ANAES KIVACEIS y1a TO kévipo ths ABnvas (h-
TNOE T CUPBOAN ToU eloayyeréa tou Apegiou [dyou yia
v €€€taon Tou B€Aatos Tou GUECOU EAEYXOU TwV Ofkwv
avoxns nou Bpiockovtal otnv nepioxn KM kar oto kévipo
s ABnvas. Metd tov 20 lMaykdopio MdAepo ol oikol
avoxns oty nepioxn KM eGunnpetoloav ta pecaia kai
KATWTEPA KOIVWVIKG OTppata ts ABnvas, ald chpepa
NAéoV AeltoupyolV eVIEADS NApAvopa, e anotéAecpa
TV €KPNKTIKA algnon twv acBeveiwyv. Madi pe tous 57
oikous avoxns tns neploxns, OAa ta €idn napdvopwy
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Anpdoio Lnpa, npoowpivh Siapdpewon o€ NApKo YeTovids.
Demosio Sema (Ancient Athenian dignitaries’ cemetery),
temporary park.

By co-founding KM Protypi Geitonia (KM Prototype
Neighborhood) in 2008, OLIAROS joined forces with
a large group of willing citizens and other groups. As a
result of this action, a series of initiatives took place:
ruins were turned into temporary gardens, the Demo-
sion Sema temporary public site was created in coordi-
nation with other NGOs, awareness for the value of
recycling was raised, a temporary playground for the
area was attempted, a pilot project introducing LED
lighting in the area for the 2011 World Environment
Day, an architectural participatory workshop to re-
design the public space was conducted.

In January 2011, KM Protypi Geitonia and a wide range
of KM citizens publicly introduced a strategy with spe-
cific, accountable moves for a broader initiative in the
area: ‘13 actions in 12 months’. The goal has been to
re-activate the area with 13 specific actions that could
change the course of KM within a specific timeframe.
Intervention goals included: regulating the prostitution
in the area, increase the usable public space 5-fold by
redesigning the current street network, coupled with
introducing an overall parking strategy, lighting up the
area, constructing the planned schools’ buildings, at-
tracting new groups of citizens in the area, such as uni-
versity students, young entrepreneurs and creative
industries, reinforcing and expanding the existing artis-
tic and creative community in the area, already a host
to Theatres, Movies, Contemporary Art, and Gastro-
nomy. It is promising that seven (7) of these thirteen
(13) actions have been announced or about to be im-
plemented by the authorities.

Separately in March 2012, KM Protypi Ceitonia with a
number of other City Center movements, asked for the
contribution of prosecutor general to look into the im-
mediate regulation of the prostitution taking place in
KM and the City Center. Brothels in KM used to serve
the middle and lower Athenian class after the WWII,
but today operate completely unregulated, hosting an
explosive range of diseases. Along with the 57 broth-
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Mpodtaon KM Mpdtunns lertovids yia avdniacn odou KepapeikoU and to apxIteKtoviko ypagpeio
ANTONAS office.

KM Protypi Geitonia proposal for Kerameikos street by ANTONAS office.

Spaotnplothtwy, nou eudokipoly egaitias s eykatd-
Aelyns, odnyoulv o€ pia katdotaon opnpias tns nepio-
xns KM kar og nepartépw unoBddpion tou KEvipou s
Abnvas.

ReMap KM

Me agpetnpia to 2007, o ldowv Todkwvas, 1I8puths kal
SieuBlvwy cupBoulos ths OLIAROS, kabiépwoe to Re
Map KM (www.remapkm.org), éva avoixté kal Swpedv
yia to koIvé npdypappa LUyxpovns Téxvns nou npaypa-
tonoleital kaBe SUo xpdvia kal opyavaveral NapaAAnAa
pe tv Mnievdle ts ABnvas. Kébe popd to ReMap npo-
okahei 40-50 enikeypéva projects, und v enipélela
KGMITEXVWV, YKAAEPT TéxvNsS, IvoTtoUtwy kal avegdptn-
WV ENPENNTAV, Nou xwpoBetouvtal yia nepiodo duo
HNVOV o€ eykataleAeigpéva akivnta otnv neproxn KM.
To ReMap eival pia pn kepdookonikn opyd- vwon, o
otoX0s s onoias €ival va dSnpioupynaoel pia evaia-
KUKN NAQTPOPHA YIa TNV Napaywyn kai tv andktnon gp-
neipias ts XUyxpovns Téxvns péoa oto aoctkd nAaiolo
kal €xel anoktnoel pia povadikn Béon Siebvws. To
ReMap otépbnke pe enituxia kal €dwoe wOnon oe €vav
uyin Sidhoyo o€ tonikd eninedo yia To pONO TNS TEXVNS
kal tov 181wtk Topéa oto actikd MAdiolo.

Me yvopova tnv avddeign ts NoloTikNS KAANITEXVIKAS
Snpioupyias otnv nepioxn KM, n OLIAROS unootnpidel
Spdoels dnws 1o B€atpo «Xuvepyeior, tnv Kunsthalle
Athena, to XYZ Outlet, avefaptntes €Ikactikes ekOECEIS
kal BeatpikEs NApACTAOEIS.

AvddeiEn tns apXITEKTOVIKAS

H Snpioupyia pias cUyxpovns apxITEKTOVIKAS Tautotn-
tas s neploxns KM éxer nai€er kevipikd pdAo otnv npo-
ogyyion tns OLIAROS otnv nepioxn, p€cw tns npo-
ondbeias NPocéAkuons SIEBVOV TANéVIWY TNS APXITE-
KTOVIKAS yia To oxedlacpd 1000 twv Snpdoiwy oo kal

els that exist in the area, all kind of illegal activity flour-
ish on abandonment resulting in the hostage of KM,
leading to further degradation the City Center.

ReMap KM

Starting in 2007, lasson Tsakonas, OLIAROS’ founder
and managing director, established ReMap KM (www.
remapkm.org), a biannual Contemporary Art program
open and free to the public, organized in parallel to the
Athens Biennial. ReMap each time invites a selection of
40-50 projects, curated by artists, galleries, institutions
and independent curators, located for a period of two
months in uninhabited properties around the KM area.
ReMap is a not-for-profit organization, whose goal has
been to create an alternative platform for the produc-
tion and experiencing of Contemporary Art within the
urban context, having assumed a unique position inter-
nationally. ReMap is considered to have been quite suc-
cessful and has — geared a healthy dialog locally on the
role of art and the private sector in the urban context.
In light of the emergence of artistic quality in KM,
OLIAROS supports actions such as “Synergeio” the-
ater, Kunsthalle Athena, the XYZ Outlet, independent
art exhibitions and theatrical performances.

Valuing architecture

Introducing a contemporary architectural identity for
KM has been central throughout OLIAROS’ approach in
KM, by making an effort to engage international archi-
tectural talent for the design of both the public and the
private space, mainly in three different ways:

The architectural workshops OLIAROS organized to-
gether with KM Protypi Geitonia, aimed to explore new
ways of designing public space in a participatory man-
ner, those workshops concluded into specific projects:
interconnecting KM with its’ neighbors via the Ke-



WV ISIWTKWV XWPWV, KUPIwS HE TPEIS SiapopetikoUs
Tponous:

Ta apxitektovikd epyactipia, nou opydvwoe n OL-
IAROS pe tv KM TMpdtunn leitovid, gixav otdxo tn
Sigpelivnon vEwv tpdnwv oxediaons twv SnPdoiwy
XWPWV HE OUPHETOXIKO Tpdmno. Autd ta gpyactipia
odnynoav og ouykekplipéva project: tn Siacivdeon s
neploxns KM PE TS YEITOVIKES NEPIOXES pécw ths oSoU
Kepapeikou nou oxedidotnke and to ypapeio Antonas
Office kal péow ts 0doU Lalapivos nou oxedidotnke
and to ypageio doxiadis+, pia npoowpivi naidikn xapd
nou oxedidotnke anod to ypapeio VOIS Architects, éva
Snpodoio ynnedo pndoket nou oxedidotnke and to ypa-
peio Point Supreme Architects, éva cUotnpa ctdBpeu-
ons kal oTPAtnylkh €vOomnoinons MAQTEIWY, MOU OXE-
Sidotnke and to ypageio deca Architecture. EninAéov,
Siapoppwbnke npdtaon yia v avadiopydvwon twyv
obwv Kepapeikou kal Zahapivos pe Bdon tn otpatnyikn
pIcv taxuthtwy (5, 15 kai 50xAp./dpa), Baciopévn oe
HENETN Tou ypageiou doxiadis+.

Me tn oupBoAn tns Christine Binswanger to 2006 kai to
2007, &npioupynBnke pia S1eBvhs opdda tahavioUxwy
APXITEKTOVWY, Ol MEPICOOTEPOI EK TWV OMNOiwV Sev ixav
gpyaotei otnv ABhva oto napeNddyv, pe okond tnv ava-
Bewpnon Twv ENIKPATESTEPWY TUNOAOYIOV otnv ABrnva
Kal TNV QVTIHETWNION TWVY UPICTAHEVWY Kal HEN- AOVT-
KWV avaykwv SiaBiwons kal gpyacias oto KEVIPo s
noAns. H opdda nepidapBdvel tous Avdpéa AyyeNidakn,
Antonas Office, Atelier Bow-Wow, BIG, Boyd Cody,
Camilo Rebelo, deca Architecture, Divercity, doxiadis+,
FORA, Jean Frederic Luscher, Niko NikoAaién, Natho
KaMya, SO-IL, VOIS, Rkitekts, Zacharias Architects kal
HAia Zeyyean.

Ytov Aigbvn Alaywviopd UPTO35 kA\rBnkav apxité-
Ktoves nhikias éws 35 €16V yia va oxeSidoouv To proj-
ect «@oitnukn Katoikia 18+». O Siaywviopds www.
upto35.com npooéikuce 242 cuppetoxés and 40
xwpes kal 85.000 diapopetikoUs €NICKENTES OTNV 10TO-
oeNida nou AeitoUpynaoe ws KUPIO PECO EMNIKOIVWVIas yia
1o Siaywviopd kar avédeige tn ouppetoxn FORA otnv
npwtn B€on, eved th Seltepn B€on kEPSIOE TO ypapeio
SO_IL pe to project “Party Wall”. Kai ta 0o épya npo-
KEITal va uhonoinBouv.

YUPNANPWHATIKE NPOS TNV APXITEKTOVIKA NPOCEyyIoNn N
OLIAROS ototnoe to 2009 to £¢pyo KM Anpdoies Tol-
xoypagies yia tn digpedvnon pias SIApopeTIKAS Npo-
ogyylons tns dnpdoias téxvns. KdAeoe talaviouxous
Siebveis kaMitéxves (Matias Faldbakken, Poka Yo, Ger-
wald Rockenschaub, PaMouU [lMavayiwtou, Ayyehos
M\éooas, Michael Wilkinson) va petatpéyouy tous ke-
vouUs nAgupikoUs Toixous, nou xapaktnpi{ouv ta no-
Auwpoea ktipia tou '60 kai ’70, oe «nivakoBnkny» &n-
HOCIWV TOIXOYPAPIWV.

Ye npwtn ¢pdon to project KM Properties apopd tnv

YupBon twv 08wV ldoovos kal KepapeikoU. Apxitéktoves Ate-
lier Bow-Wow.

lassonos and Kerameikou street. Architects Atelier Bow-Wow.

rameikou street designed by Antonas Office and via the
Salaminos street designed by doxiadis+, a temporary
playground designed by VOIS Architects, a public bas-
ketball court designed by Point Supreme Architects, a
parking system and a unification of squares strategy de-
signed by deca Architecture. In addition, a proposal to
reorganize Kerameikos and Salaminos streets was sub-
mitted, under the three speeds strategy (5,15 and
50km/hour), based on a study realized by doxiadis+.
With the contribution of Christine Binswanger in 2006
and 2007, a talented international team of architects
who had not worked in Athens before was put to-
gether, with a view to revisit the prevailing typologies
found in the City and to address the current and future
needs of living and working in the City Center. The
team includes Andreas Angelidakis, Antonas Office, At-
elier Bow-Wow, BIG, Boyd Cody, Camilo Rebelo, deca
Architecture, Divercity, doxiadis+, FORA, Jean Frederic
Luscher, Nikos Nikolaidis, Pavlos Calligas, SO-IL, VOIS,
Rkitekts, Zacharias Architects, and Elias Zenghelis.
The UPTO35 International Competition invited archi-
tects up to 35 years old to design the ‘18+ Student
Housing’ project. The competition www.upto35.com,
attracted 242 submissions from 40 countries and
85.000 unique visitors in the website which functioned
as the main means of communication for the competi-
tion, resulting in the winning proposition by FORA, and
a second winner SO-IL, with the “Party Wall” project
both of which are planned to be implemented.

To complement the approach in architecture and ex-
plore a different approach for public art, OLIAROS ini-
tiated in 2009 the KM Public Murals project with which
the company invited talented international artists (Ma-
tias Faldbakken, Poka Yo, Gerwald Rockenschaub, Ral-
lou Panagiotou, Angelo Plessas, Michael Wilkinson) to
convert empty side walls characteristic of the higher
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avdantugn péxpl 60 1816KINTWV aKIVATWY GTNV NEPIOXn
KM, 25 and ta onoia éxouv kpiBei Siatnpntéa. To peiypa
Xphoewv NePINapBAvel TNy avamtuén PoItNTIKAS KAtol-
kias, unaiBpia ayopd clyxpovns XeIPOTEXVIas kal TEXvNs
eni tns odoU ldoovos, pias iotopikns 0dou ths ABnvas
énou to 60% twv Kupiwv eival diatnpntéa, €va Snpi-
oupyIko cluster enixeipnuatikdTNTas, nou nepIAapBavel
ouvepyatkoUs xdpous (co-working spaces) yia texvo-
A\OYia, apXITEKTOVIKN & EPAPHOCHEVES TEXVES, PIA OXON
new media, e§unnpetolpeva diapepioparta, pia oeipd ol-
KIOTIKQOV €pywV kaBws kal ANV £€pywv ypagpeiwy kal
peikths xphons. H npdtaon KM Properties pnopei va
npaypatonoinBei pévo o€ Otevh Ouvepyacia pe TS
Apxés kal dGoous popeis apopd n NOAN.

MaBaivovtas otnv npdén

H OLIAROS &ekivnoe tv npwtopoulia KM Properties
kal otn ouvéxela katdpepe va epPablvel ota aotikd B¢-
pata. Auth tnv nepiodo n dpactnpionoinon ctnv NGAN
ntav 181aitepa SUokoAn, Sedopévns ts katdtunons Tou
BeopikoU nhaiciou/tns nohuvopias, ts eMinoUs eniBo-
NS TOU VOPoU, TS ENNEIPNS KevIpikoU oxediacpou, ts
Saipovonoinons tou I8IwtikoU TopEa, TNs EANeIPNS Ao-
yodoaias, tns avtictacns ctnv al\ayn kai s EANeIPns
enoikodopnTIkAS ENIKOIVwvias peTagl Kolvwvias kal
181WTIKWV NpwToBouNi®v. EninAéov n éANelyn kevipl-
KWV MONITIKWV YIa TOUS OiKous avoxns, Tnv napdvopn
petavdoteuon, To €PNOPIO ANOPIKNOCEWY Kal TO EUNOPIO
VAPKWTIKWV CUVOETOUV £va SUCKONO NePIBANOV yia tnv
eniteugn épyou.

Ta teheutaia 30 xpdvia, kar 1dlaitepa v teheutaia Se-
kaetia, n [NoAiteia anodeixOnke avanoteAecpatikh oty
doknon twv PUBHICTKWVY KaBnkdviwy Kal twv kadn-
KOVIWV EMIPENEIAS yIa TN Aeitoupyia ts nOAns kai tn Sia-
XEIPION TwV XPNHATWY TwV POPOAOYOUHEVWY MPOS
OPENOS TwV atdpwy Kal s Kovwvias. H npipdBeia, A
ENelpn naideias kar SIENICTNPOVIKAS MPOCEYYIONS, N N
OUVEXEIQ O€ AoTIKG BEUAaTa TwV EPNAEKOPEVWV POPEWY
otnv ABnva, Twv katoikwv, ApXWV, apXITEKTOVWY, No-
AeoSSpwY, ETAIPEIDY avANTUENS, TwV PECWY EVNHEPW-
ons K.ArM. anotéAece Kpioigo napdyovta yia tn CnpePIvAh
unopdBpion ts ABnvas. Enions n cupBoAn tou egaipe-
TIKG NONITIKOMOINPEVOU KAl E0WOTPEPOUS EKMNAISEUTIKOU
ouotnpatos Sev pnopei va KpIBei ws Betikh —kdBe dAo
pANov— yia tnv ABnva katd s teheutaies Sekacties.
‘O\a autd ta xapaktnpiotka Npénel va aAa§ouy wote
va Eekivhoel pia véa enoxn yia tnv ABnva. Ta teheutaia
SUo xpovia Siapaivetal n eAnida Ot ol KUPIO! EPNAEKS-
HEVOI (POpE(s £xouv avUANPOEei Nws éxel £pOel MAEOV N
®PA va NpowBNcOoUV TS AANAYES.

O kivhoeis noAtwy Ba nai§ouv kevipikd poNo, wotdoo
Sev Suvavtal, oUte pnopolv va kAnBoulv va avardBouv
ta kabhkovta Kkal s PUBUICTIKES AEIToupyies Tou kpd-
tous. Opol nou xpnoiponolndnkav oto napeAeov, 6-

60s-70’s buildings into a public mural gallery.

The KM Properties project initially involves the devel-
opment up to 60 privately owned buildings in the KM
area, of which 25 are listed buildings. The product mix
involves the development of student housing, a con-
temporary arts and crafts street market on lassonos
str., a historical street in Athens with 60% of its build-
ings being listed, a creative entrepreneurial cluster proj-
ect that includes co-working spaces for technology,
architecture & applied arts, a new media school, ser-
viced apartments, a range of housing, and other office
and mixed use projects. The KM Properties proposal can
only be realized in close cooperation with the Autho-
rities.

Learning by doing

OLIAROS started off the KM Properties initiative and
over time has managed to get a deep exposure in urban
issues. These years, it has been very difficult to operate
in the City, given the fragmented institutional frame-
work, the weak law enforcement, the lack of central
planning, the demonization of the private sector, the
lack of accountability, the resistance to change and the
lack of constructive communication between the soci-
ety and private initiatives. Furthermore, the lack of cen-
tral policies on prostitution, illegal immigration,
counterfeit trading and drug trafficking have been mak-
ing the environment even more difficult to work within.
The past 30 years, but especially the last decade, the
State has been inefficient in exercising its regulatory
and fiduciary duties in running the city and in managing
the tax payers’ money in the best interest of the indi-
viduals and the society. The lack of education and an in-
terdisciplinary approach in the urban matters among all
stakeholders involved in the City, residents, authorities,
architects, urban planners, developers, media etc, have
been critical factor s in today’s degeneration of the
City. A highly politicized and introverted educational
system has not been constructive enough in the City
the last decades either. All these attributes need to
change in order to enter into a new era in the City.
There is hope that the past couple of years, key stake-
holders have realized that time has come to facilitate
changes.

Citizens” movements shall be playing a central role,
however, they cannot be expected and cannot afford
to substitute the State in its duties and regulatory func-
tions. Past terms like gentrification need to be updated
or substituted to relate to the current and future needs
of reenergizing the cities in a sustainable and inclusive
manner. Equally strong terms need to be established to
describe and communicate the current situation of vio-
lently dismantling Cities.

Providing a secure and regulated environment, a vision,



nws €geuyeviopods, xpnlouv enikaiponoinons f unoka-
TdoTaons MPOKEIPEVOU VA OXEUCTOUV HE TS TPEXOUTES
Kal pENNOVTIKES avdykes avalwoydvnons TwV NOAEWV
Katd BIwSIpo tpdno kal xwpis anokAeiopous. Eicou
Suvaroi 6pol npénel va kaBiepwOouv yia Ty Neplypapn
Kal TN yvwotonoinon tou yeyovotos Ot ol NOAEIS ouis
pépes pas ugpiotavral Biain Sidhuon.

H napoxn acpalouUs kai elpubpou nepIBGAovTos, evos
opdparos, evos otpatnyikoU oxediou kar Siapaveis pn-
Xaviopoi ouvepyaocias yia tn cUpnpagn MoAItwV Kai
181wtikoU topéa pe tnv [NoAiteia eival ouvOnkes yia v
AvtAnon twv enevoUcewy, TS SnpIoupyIkATNTAs Kal ts
€VEPYEIQS MOU anartouvial yia tnv avantuén kal tn pEte-
EENIEN Tns ABAvas oe Bikoipo clotnya, éva agipdpo ne-
pIBdMov diaBiwons.

H xpnpatodotnon tns EE npénel va evioxioel tis npo-
ondBeles tns [NoNiteias kal tou 16iwtikoU Topéa va aglo-
AOYACOUV Kal VA QVTIHETWNICOUV €yKaipa Kal He 0wotd
TPOMNO TS NAPOUCES Kal HEANOVTIKES aVAYKES TNS MOANS.
H MoAiteia og ouvepyacia pe tov ISIwWTIKS Topéa NpENel
va epappolel BIOCIYES OTPATNYIKES yIa TNV AVTIOTOIXNoN
WV NOPWV HE TS NPAYHATIKES avAaykes, WOTe va enava-
npoodiopiotei kal va avalwoyovnBei n ABhva pe dpeca
Kal xelponiaotd anoteAéopata.

H nepioxn KM €xel hdn napouaia kar evioxUel th véa tns
TQUTOTNTA ANOTEAWVTAS TO VEO Napddelypa yia v avd-
nAdon autv twv 92 olkoSopIk®Y Tetpaywvwy. H
OLIAROS cupBdMel og autd pe to project KM Proper-
ties, pEow twv S1aPOPWV NPWTOROUNIV MOU CUHNAN-
pWVOUV Kal gpnAoutiCouy tnv Ndn 10XUph NONITICHIKA
Bdon tns nepioxns KM. H OLIAROS éxel oupBdhel katd
TPOMo nou anotelei unépBacn twv dUECWY OIKOVOHI-
KWV N ENIXEIPNHATIKWOV CUPPEPOVIWV pIas ISIWTIKAS €Tal-
peias. O1 KOIVWVIKES, NONTIOHIKES Kal eKMNaAlSEUTIKES
Muxés toU project pnopei va avadeifouv véous tpomnous
CUPBOANS otV avéNign twv NOAewv cUHPWVA HE pia
unelBuvn, SNUIOUPYIKA NPOCEYYICN MPOS TNV KOIVOTNTA,
TOUS eneVOUTES, TO SAPIO kal GANOUS ELMAEKOPEVOUS (PO-
peis otnv NoAn. To €pyo eEakoNoubei va ival oe eEENEN
kal Ba Suvatal va agiohoynbei povo ta Npooexn xpod-
via.
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a strategic plan and transparent cooperation mecha-
nisms for the citizens and the private sector to operate
with the State, are conditions that would untap the in-
vestment, the creativity and the energy required for the
City to be developed and evolved into a viable system,
a sustainable living environment.

EU financing should enhance the States’ and the private
sector’s efforts to assess and address more accurately
and in a more timely manner the City’s present and fu-
ture needs. The State in cooperation with the private
sector should implement sustainable strategies to
match resources with actual needs in order to redefine
and re-energize the City with direct and tangible re-
sults.

KM has been holding up strong and has already been
building up on its new identity, setting a new paradigm
for the redevelopment of these 92 blocks. OLIAROS
has been contributing to this with the KM Properties
project, through its various initiatives that complement
and enrich KM’s existing strong cultural basis. OLI-
AROS’ contribution to date has been more than what
the direct financial or business interests of a private
company implicate. The social, cultural and educa-
tional aspects of the project may bring up new ways of
engaging into the Cities’ evolution, following a re-
sponsible, accountable, creative approach, towards the
community, the investors, the Municipality and other
stakeholders in the City. The project is still under way
and can only be assessed in the years to come.

O ldowv Todkwvas eivar SieuBlvwv oupBoulos ts OLIAROS AE. To npwto €pyo tns etaipeias Atav to BpaBeu-

pévo ox€dlo avantugns oty Avtinapo.

lasson Tsakonas is managing director of OLIAROS SA. The company’s first project has been the award winning

development on the island of Antiparos.
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18 STEPS (2009)

FORA, Fagulha, Oliveira, Ruivo Architects

Opdda pelétns : Jodo Prates Ruivo, Raquel Maria Oliveira,

Andre Adonis, Tudor Vasiliu. @wtopeahiotikd: Pixelenlargement.
YopBouhor apxitéktoves: RKITEKTS Epaminondas Daskalakis associates.
MoNtikds Mnxavikds: X. KakAapdvns. MnxavoAdyos pnxavikds:

N. Mpouvids. XUpBoulos akouotikns: K. Manavayiktou. A' BpaBeio
otov apXxIitektoviké Siaywviopd « 18+ Student Housing» tns OLIAROS

Design Team : Jodo Prates Ruivo, Raquel Maria Oliveira, Andre Adonis,
Tudor Vasiliu. Renders: Pixelenlargement. Consultant architects:
RKITEKTS Epaminondas Daskalakis associates. Civil engineer:

Ch. Kaklamanis. Mechanical engineer: N. Prounias. Acoustics consultant:
C. Papanayiotou. 1st Prize in the architectural competition «18+ Student
Housing» by OLIAROS

J —
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PARTY WALL (2010)

Solid Objectives — Idenburg Liu (SO - IL)

Apxitéktoves: Florian |denburg, Jing Liu, Ilias Papageorgiou, lannis
Kandyliaris. Epyo&dtns: Oliaros

Architects: Florian Idenburg, Jing Liu, Ilias Papageorgiou, lannis
Kandyliaris. Client: Oliaros
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HOLY ROAD

BIG - Bjarke Ingels Group

YneBuvol épyou: Bjarke Ingels, Andreas Pedersen. Zuvepydtes: Doug
Stechschutle, Marie Lancon, Simon Lyager Poulsen, Andy Rah, Kinga
Rajczykowska, Ondrej Janku, Glessner Group. Epyo&étns: Oliaros

Partners-in-charge: Bjarke Ingels, Andreas Pedersen. Contributors: Doug
Stechschutle, Marie Lancon, Simon Lyager Poulsen, Andy Rah, Kinga
Rajczykowska, Ondrej Janku, Glessner Group. Client: Oliaros
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KTIPIO XTHN OAO KEPAMEIKOY
KERAMEIKOU STREET APARTMENT

Atelier Bow-Wow

Apxitéktoves: Yoshiharu Tsukamoto, Momoyo Kaijima.
Apxitéktoves épyou: Takahiko Kurabayashi, Mirai Morita.
Epyo&dtns: Oliaros

Principal architects: Yoshiharu Tsukamoto, Momoyo Kaijima.
‘ Project architects: Takahiko Kurabayashi, Mirai Morita. Client: Oliaros
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YYTKPOTHMA KATOIKIQN
YTHN OAO IALONOZL, META=OQOYPI'EIO

HOUSING SCHEME
AT IASSONOS STREET, METAXOURGEIO

Boyd Cody Architects

Apxitéktoves: Dermot Boyd, Peter Cody. Epyo&dtns: Oliaros
Architects: Dermot Boyd, Peter Cody. Client: Oliaros
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H ANONYMH MNMAPAAOZH THX NOAYKATOIKIAL

‘HHOQIMOYH THX IAIQTIKHY KAl THE AHMOZIAL XQAIPAY X TO LYTXPONO ALTIKO MEPIBAAAON

THE VERNACULAR OF THE POLYKATOIKIA

OR THE ‘OSMOSIS’ OF PRIVATE AND PUBLIC SPHERES IN A MODERN URBAN CONTEXT

RICHARD WODITSCH

O1 ppdoels oty egehNlcodpevn cudhtnon yia Ty aotikn
avanwgn Bupidouv TThous €I6NCEWV: NMPOCEAKUOUV TNV
MPOCOXA XPNOIHOMNOIWVTAS EMIPAVEIAKOUS OPOUS ONws
«Blrwolpdtntar N «euehi§ian. Autd ta evvoloNoyIkd Npo-
oxédia eival pnxd kal anartolv MANPWOoN pE APXITEKTO-
VIKES Bewpies, yIa va kataotolv Npocappooipa yia Ts
noAeis. AvanoAwvtas to napeA8év elkoha napatnpei-
tal éu, napd v npocoxn nou §68nke otn Bewpia tns
APXITEKTOVIKAS KATd TOV €IKOCTO althva Kal napd v te-
pdoua eniSpacn nou ol Bewpies autés eixav oto Sopn-
pEVO MePIBANOV Has, Ol aPXITEKTOVIKES Bewpies TS
TENEUTaies SEKAETIES YeVIKA eVEIXaV EAATTOMATA MOU TS
€€aoBevouv. O1 neploocdtepes Ntav 1I0xupd KavovioT-
Kés kal aoBevs avalutikés, SIOT aoxololvtav unep-
BoAIkd pe TO va unayopedouv oTous oxedIaoTEs Nws
npénel va eival ta ktipia kal ta nepiBAAovtd tous kal
aoxoAouvtav NoAU Aiyo pE To NWs Npaypatikd eival. Xu-
VENWS Ol BEWPIES TNS APXITEKTOVIKAS €XOUV €MNPEGTEI
tpopepd 1o Sopnpévo nepIBAANoV pas, GAes popés Oe-
TKd, dN\es apvntuikd, MG €xouv eAAXIoTa NPOWBONCE!
™V Katavonon tnNs dpXITEKTOVIKNS auths kaBeautns.
[Mpdta npénel va oKePTOPACTE HE KTipIa yia va OKe-
PToUpe yia ta ktipia. Evios tou Sopnpévou nepiBaANov-
T0s s BIOCIPNS KAl EUENIKTNS APXITEKTOVIKAS N MOAU-
katolkia éxel anodeitel tnv auBevukdTNTd s KAtd
Sidpkeia tou teAeutaiou aiva. Ondte U PnopouUpe va
pdBoupe yia To PENNOV tns actikonoinons and tous EA-
ANVES KAl TIS MOAUKATOIKIES TOUS;

Katd tn olyxpovn €noxn n Aeitoupyikh evonoinon s

The phrases of ongoing discussions regarding urban de-
velopment are like news titles: they catch somebody’s
attention by using words such as “sustainability” or
“flexibility”. Those conceptual drafts are superficial and
need to be filled with architectural theories, in order to
be adoptive for the cities. Looking back, it is easy to
see that, in spite of the attention paid to theory in ar-
chitecture in the twentieth century and in spite of the
great influence theories have had on our built environ-
ment, architectural theories in the last decades have in
general suffered from debilitating weaknesses. Most of
them have been normatively strong and analytically
weak, in that they have been overly concerned about
telling designers how buildings and environments
should be and not enough concerned with how they
actually are. As a result, theories and architecture have
influenced our built environment enormously, some-
times for good and sometimes for ill, but they have
done little to advance our understanding of architec-
ture. Primarily, we have to think with buildings, in order
to think of buildings. Within the built environment of
sustainable and flexible architecture, the polykatoikia
has proved its authenticity over the last century. Thus,
what can we learn for the future of urbanism from the
Greeks and their polykatoikias?

In the modern era, the functional integration of the an-
cient city has almost completely disappeared. The
growing size of the city has led to a specialization of



apxaias noAns éxel eapaviotel oxedov oAooxepws. H
augnon tou pey€Bous s NOANs €xel 0dnynoel o€ pia
€€e1Sikeuon TOU XWPOU, MOU EXEI ANOCUVAPHOAOYNCEI
™ CUPBOAIKA Kal A&Itoupyikn ouvéneia tdoo s Snpod-
olas 600 Kkal s 1I8iwtikns opaipas. Kabws n Siadikacia
NS APXITEKTOVIKAS MAPAywyns €xel KATAoTEl NIo AITA, Ol
AEITOUPYIES TOU aoTikoU VOIKOKUPIOU €XOUV KATaTtepaxi-
Otel o€ PIa NAAETa XWPIKWVY NPOYPAppdTwy nou avtna-
patiBevtal. O oikiakds Bios, n epyacia, ol pHETapopEs,
Ta PAVIa Kal 0 EAEUBEPOS XPOVOS EXOUV ONA EKXWPNOEI
™ Sikn tous Béon o€ €va tonio, to onofo, pe v ano-
olvBeon twv Napadooiakwy HoOPP®Y TEXVNS Kal napa-
ywyns, S1apks GO Kal NEPICOOTEPO UMOXPEWONKE va
unnpetei kaBapd ontukd okond. Mapd\Ania, Pe auth
XWPIKA / NEITOUPYIKA KATakepPATIon, N YpapHatika ts
APXITEKTOVIKNS ANAOMOINBNKE OTO «AlySTEPO», Mou ond-
vIa, YIa va pnv noUpe note, Sev puNVEUTNKE WS «MEPIO-
odtepor. H dnpdoia onpacia tou dSnpdoiou xwpou
£xel €nions, Tponos Tou Aéyelv, eE0pOONOYIOTEl pEXPI Te-
NkAs ntwoews. Kdnote ntav Sedopévo éti otous Spod-
pous to KdBe T ouvSedtav e O ta GAAG, AAAG TwPA Ol
Siagpopes Aeitoupyies npoupdtal va diatnpoulvial §éxw-
pes. H tunonoinpévn oxéon avdpeca otn dnpdaia kal
181wTIKN KUpIOTNTA, o cuVSUAcHS HE T peydAns KAipa-
Kas olkodopikh avdntugn, odhynoe otnv eppdvion pe-
YAAWV OHOYEVOMOINPEVWY MEPIOXWV.

H xphon kaBapd apXITeKToVIKWOVY N MOAEOSOHIKWY Ep-
yaAeiwv, yia va Swoouv vénpa oto actikd nepiBaAov,
£xel 0dnynoel oe HOVOMAEUpPES, povodIdoTates tautod-
ntes, nou Baciovial oe oxeSIACTIKES KNIPIAKES, OMws Ol
pepovwpévol ISIwTIKOT h dnpdaiol xwpol. Ta ktipia ¢ai-
VOVTaI Va €ival (puUoIka avukeipeva, onws oAa ta dAAa,
va akohouBouyv tov id1o tino Aoyikns nepi Aeitoupyias
Kal yoppns. ANG npokeital nepi weudaicbnons. Ta kti-
pia Sev eival povo avtkeipeva, eival kdt NoAd NEpICCO-
tepo. H pUBpion tou xwpou auth kabeauth eival o
okonos evos ktpiou, kal OxI TO PUOIKS AVTIKEIPEVO. XTO
BaBpo nou éxouv okond, ta ktipia Sev ival anid avu-
KEipEVa aAAG HETAOXNPATIOHO! TOU XWPOU PECW QVTIKEI-
pévwyv. To yeyovos tou xwpou gival autd nou dnpi-
oupyei tnv e181Kh ox€on avdpeca otn Asitoupyia kai v
KoIVWwVIKh onplacia evos kupiou. H pUiBpion tou xwpou
o€ €va Ktiplo oxetietal oty Npaypatikodtnta pe t pue-
HIoN Twv OX€CEWV avageca otous avBpwnous. Eneidn
auto 1oxUel, N KOIVWVia uneicepxetal otny idia tn gpuon
Kal tn popepn twv Kupiwv. Eivar kolvwvikd avukeipeva
p€ow NS (81as TNs popPns Tous ws avtikeipeva. H apxi-
tektovikn Sev gival anid pia «KOIVWVIKA TEXvNy eneidn
Ta ktipia eival onpaviika omtikd cUpBoAa pias Kolvewvias,
aM\d enions eneidn, HEow TwV TPOMWV HE TOUS Oroious
Ta ktipia, atopikd kal cUNOYIKE, dnpioupyoulv kai op-
YaveVouV TO XWPO, HNOPOUHE VA avayVwpiCOUHE T
Kolvwvia: npwtov, ot undpxel kai, Seltepov, Ot EXEl
HIa OUYKEKPIPEVN HOPPN.
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space, which has dismantled the symbolic and func-
tional coherence of both public and private spheres.
With the streamlining of architectural production, the
functions of the urban household had been broken
down into a palette of juxtaposed spatial programmes.
Domestic life, work, transport, shopping and leisure
were each assigned their own place in a landscape,
which, with the disintegration of traditional forms of
craft and manufacture, was increasingly made to serve
a purely visual purpose. In parallel with this spatial-
functional segmentation, the grammar of architecture
was pared down to 'less' that seldom, if ever, trans-
lated into 'more’. The public significance of public
space had also, as it were, been rationalised out of ex-
istence. Streets in which everything was connected with
everything else had once been taken for granted, but
now the various functions were preferably kept sepa-
rate. The standardised relationship between the public
and private domains, in conjunction with large-scale
development, has led to the emergence of large, ho-
mogeneous areas.

The use of purely architectural or urban planning in-
struments to construct meaning in the urban environ-
ment has resulted in one-sided, one-dimensional ide-
ntities based on design scales such as the isolated pri-
vate or public spaces. Buildings appear to be physical
artefacts, like any other, and to follow the same type
of logic about function and style. But this is illusory.
Buildings are more than artefacts. It is this ordering of
space that is the purpose of building, not the physical
object itself. Insofar as they are purposeful, buildings
are not just objects, but transformations of space
through objects. It is the fact of space that creates the
special relation between function and social meaning in
buildings. The ordering of space in buildings is really
about the ordering of relations between people. Be-
cause this is so, society enters into the very nature and
form of buildings. The latter are social objects through
their very form as objects. Architecture is not a 'social
art' simply because buildings are important visual sym-
bols of society, but also because, through the ways in
which buildings, individually and collectively, create
and order space, we are able to recognize society: that
it exists and has a certain form.

Looking at Athens we see a city that is in contradiction
with the 20th century models. Athens is not divided
into monofunctional areas and does by no means il-
lustrate a functionalistic city structure, in which the
separation of unlike functions is the goal. One could
compare the social dimension of Athens to old me-
dieval cities, in which merchants and craftsmen, rich and
poor, young and old, necessarily had to live and work
side by side.
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H ABrva kail of HENETES NEPINTLCEWY TwV MONUKATOIKICV:
agovopetpikh dnoyn.

Athens and the case-studies of polykatoikias:
axonometric view.

[Mapatnpcvtas tv ABnva BAEnoupe pia ndAN nou avt-
tiBetal ota poviéha tou eikootoU aiva. H ABnva Sev
Siaipeital o€ HOVOAEITOUPYIKES MEPIOXES Kal OUSOAwWS
npoBAaNAel pia povEiovahiotikn Sopn NGNS, otnv onoia
otoX0s €ival 0 SlaxwpIoHds AVOHOIOYEVWV AEITOUp-
yiv. H kovwvikn undotacn twv ABnvoyv Ba pnopoloe
va CUYKPIBE HE QUTA TWV HESAIWVIKWY NOAEWY, Onou
€UNopOI Kal TEXVITes, MoUOIOl Kal PTwXoi, VEO!I Kal NAI-
Kiwpévol, énpene kat’ avayknv va Siapévouy kal va ep-
yadlovtal nAdi nAd.

H povadikétnta twv ABnvwv oxnpatidetal and dvo
aglonepiepya otoIxXeia: NPWTOV, T UNAPXE! Hia KTPIAKA
TwnoAoyia, auth ts noAukatolkias, nou kabopidel v
noAn twv ABNVAV, pe MApn kKAAUYN Tou attikoU toniou
and o KEVIPO €ws TNV NePIPEPeIa. AgUTepOV, AuTh N K-
plakn tunoloyia éxel anodeiger tn Suvatdtntd s va Si-
€UBETNOEI NOMANAES XpNOEls evids Tns pias povadas
tou iSlou ktiopatos. Autd anodeikviel capéotata Ot n
AvVaAUTIKN £6£TA0N TWV XapaktnPIoTIKWY ths ABnvas tou
2 1°v aiva onpaiver Kupiws pia avaiutikn g&€étacn tou
paivopévou tns noAukatolkias. Paivetal va undpxouv
kdnoies pn petapiBdoipes 1816TNTES, CUYKEKPIPEVA KOI-
vwVvikd ox€S1a, nou avaykaoav t HetdBacn npos tn ve-
wtepikdTNTa otnv EANGSa va pnv gival ouykpioiun pe
6oa €haBav xwpa oe dAAa pépn s Euponns. H eica-
ywyn evos Siapopetikol napadeiypatos ws 1o Pacikd
otolxeio tns NOANs unaiviooetal pia ek Babéwv diagpo-
PETIKN OX€oN PETa&l MoOAeoSopias kal ApXITEKTOVIKAS, HIE-
tagu s dnpdoias kar s ISIwTIKAS KUpISTNTAs.
Kivoupevor péoa otnv AGnva avulapBavopacte v
KUpia Siapopd. Aev upiotavtal kKaBdAou oxediacpiévol
Snpdoiol xwpol. Aev undpxel otadiakn petdBaon and
v noAukatolkia otnv noAn. Ta 1ISiwtikd Ktipia yivovtal
Snpdola otoixeia kpalovias v KoIVwvikn agia tous
népa anod ta idia ta ktipia, pe éva eidos natons avdpeoa
010 5pOPO, TOV SNPOCIO XWPO NS NOANS KAl TNV MOAU-

The uniqueness of Athens is formulated by two cu-
riosities: First, there is one building typology of the
polykatoikia, which defines the city of Athens by its full
coverage of the attic landscape from the centre to the
periphery. And second, this building typology has
proved the capability to accommodate a plurality of
uses within one unit of the same structure. This shows
quite plainly that laying out the characteristics of
Athens in the 2 1st century means principally laying out
the phenomenon of the polykatoikia. It seems that
there are certain non-transferable modalities, definite
cultural designs, which made the conversion of moder-
nity in Greece incomparable with what happened in
other parts of Europe. The introduction of a different
case as the basic element of the city implies a funda-
mentally different relationship between urban planning
and architecture, between the public and private do-
mains.

Moving around Athens one becomes aware of the
major difference. There are no designed public spaces.
There is no easing between the polykatoikia and the
city. By a kind of interlude between the street, the pub-
lic space of the city, and the polykatoikia, the private
buildings become public elements, blazing their social
value beyond the actual buildings. On the other hand,
the city enters the building over the street level and is
able to mix up the conventional separation of spatial
spheres up to the top floor by putting public next to
private uses. This embodies their characteristic urban
character. It becomes a modernist spatial environment
where contemporary life can develop freely. The ani-
mate mixture of the polykatoikia is not articulated spa-
tially in the design of the building. There are no
hierarchies of privacy in the section, no spatial interde-
pendencies, no support amenities. The urban benefit of
this mixture of uses is a continuous and lively public
space in and outside of the polykatoikia. The polyka-
toikias enable transitions between domains to be grad-
ual rather than abrupt. However, they have been de-
signed as such. They have not been adapted by their
users accordingly. In this way each spatial domain can
be assigned a specific place.

Next to the already mentioned pluralism of the polyka-
toikia in location and use, the polykatoikia is by its ad-
ditional pluralism in spatial domains the ‘osmosis’ of
private and public spheres in a modern urban context.
The polykatoikia allows a solvent pass through of the
outside into the inside and vice versa by a ‘semi-pe-
rmeable’ screening and layering. Stating this, the ques-
tion after the spatial organization of the polykatoikia
and the potential application for future concepts of ur-
banism in developing cities is logically to follow.



katolkia. Ané tnv dAAn, n NOAN €I0£pXETAl OTO KTipIO
ndvw and to eninedo Tou ICOYEIoU Kal KATaPEPVEl va
OUYXE€l TOV OUPBatiké SIaxXwPIoHO TwV XWPIKWY OPpal-
PWV £€ws Kal ToV UPNAOTEPO SPOPO TONOBETWVIAS TS
Snpodoies xphoels dinAa ous ISIwTIkES. Auth gival n v-
OdpKWoN TOU XapaKINPIOTIKOU acTIKoU Xapaktpa Tous.
Metatpénetal oe €va VEWTEPIOTIKO XwPIkS NEPIBAANOV,
énou n olyxpovn {wh pnopei va avantuxOei eheltepa.
To {woydvo peiypa tns noAukatoikias Sev apBpwvertal
XwWPIKA oTo oxedSIaopd Tou Kupiou. Agv UNAPXOUV I€-
PAPXNOEIS ISIWTIKOTNTAS OTIS TOHES, OUTE XWPIKES AAAN-
Ne€aptnoels, oUTe UNOCTNPIKTIKES UNNPesies. To aotikd
NAEOVEKTNHA aUTOU TOU KPAWAtos XpNoewv €ival n
Unapgn evos ouvexous kal {wnpol SnUOCIou XWPou
pé€oa Kkal £6w and tnv noAukatolkia. H noAukatoikia ka-
O1o0td Ikavés Ts otadiakés avti yia s andtopes petapd-
O€ls avApeoa o€ XWPOUS KUPIOTNTAS, AAAG €XOUV OXe-
Siaotei €101, Sev €xouv NPOCAPHOCTEl and TOUS XPACTES
ToUs yI’ auto to okond. Kat autdv tov tpono €vas ouy-
KEKPIHEVOS TONOS Pnopei va avateBei oe KBe XWPO Ku-
piétntas.

[Mépav tou MoupaNicpou oe tonoBeoia kai xpnon, Mou
nén avagpépape, Adyw tou eninpdobetou NAoUpalicpoU
NS O€ XWPOUS KUPIOTNTAS N NOAUKATOIkia Spa «wopw-
TuKkd» avdgeoa otnv ISIwtikh kal tn Snpdoia ogpaipa
péoa oe €va olyxpovo actikd nepiBdAov. H nouka-
toikia enitpénel oto S1aAUTN va nepdoel anod o e§wte-
PIkS NMPOS TO E0WTEPIKS KAl AVUIOTPOPWS HECW «NHI-
nepatoUy Siaxwplopou kal otpwpdtwons. Me auth
SAAWON TO EPWTNHA OXETIKA HE TN XWPIKN OPYAvwon ts
NOAUKATOIKias Kal TS NIBAVES EpApHOYES yIa PEANNOUCES
£VVOIES AOTIKOMOINONS OE avanuUoOOpEVES NOAEIS UMO-
XPEWTIKA akONOUBE] cuveIppIKd.

MNa v e6étaon Twv IBIWTIKWY Kal SNHOCIWY XWPWV HIas
noAukatolkias €xouv SievepynBei eAdxIotes nponyoUpe-
VES PENETES N fows Kal kapia. Ze BIBAia avapopds oxetika
HE TNV NOAUKATOIKIA Of XWwPIKES OYEIS QUTAS TNS TUMOAO-
yias qaivetal va napaBAénovial h anid va eival Oguata
«tns appntétntas s Sieubétnons toun (Bill Hillier). O
A\oyos Bpioketal otn yevikn Npocéyyion nou BAENel v
NOAUKATOIKIa OTNV NMPWTAPXIKA ONPIAcia tns ws katolkia
NON\WYV OIKOYEVEIOV A OTNV EPUNVEIG TNS WS AVTIKE(-
pevo. AUTES oI I81aITEPOTNTES TWV KTPIwV ws AVUKEipeva
odnyouv oe £va noAU €161k NpdBANpa otnv katavonon
TOUS, akOpa kal otnv npoondbeia va cudnthooupe yia
autd katd tpéno avaiutiko. Eivar ftnpa oxeukd Eekd-
©apo va INMoOoUpE yia avtkeideva yevikdtepa, S16T Kd-
vovtds to PINGPE yia npdypata kal Ol CNUAvTIKES
I810TNTES TWV NPAYHATWY €ival Opatés Kal XEIPOnIaoTEs.
‘Ortav pINape yia ktipla Spws, Sev pnopoUpe va HINGpe
povo yia aviikeideva ald enions yia cucTtApata Xwpl-
KWV ox€ogwv. Eival SUokolo va piddpe yia ta ktipia og
ox€on PE TO T €ival Npaypatikd Kolvwvikd, onote €ival

Yroupvdpn 57, ABhva: agovopetpikh dnoyn.

Stournari 57, Athens: axonometric view.

The aspect of the private and public places of the
polykatoikia is an area that few, if any, previous studies
have been undertaken. In reference works on the poly-
katoikia, the spatial aspects of this typology seem to be
disregarded or simply be a matter of the “non-discur-
sivity of its configuration” (Bill Hillier). The reason is
found in the general approach of seeing the polyka-
toikia in its original significance as a multi-family dwel-
ling or in its interpretation as an artefact. These pecu-
liarities of buildings as artefacts lead to a very special
problem in trying to understand them and even in try-
ing to talk about them analytically. It is a fairly
straightforward matter to talk about artefacts in gen-
eral, because in so doing we are talking about objects
and the important properties of objects are visible and
tangible; but talking about buildings, we need not only
to talk about objects, but also about systems of spa-
tial relations. It is difficult to talk about buildings in
terms of what they really are socially, since it is inhe-
rently easier to talk about appearances and styles and
try and manufacture a socially relevant discourse out of
these surface properties. Spatial organization through
buildings and built environments becomes one of the
principle ways in which culture is made real for us in the
material world. Because of this buildings can, and no-
rmally do, carry social ideas within their spatial forms
and this is how they transmit culture through artefacts.

One thing is clear. The spatial uses of the polykatoikia
are not attributes of individuals, but instead of patterns
or configurations, formed by groups or collections of
people. They depend on an engineered pattern of co-
presence, and indeed co-absence. Very few of the pur-
poses for which the polykatoikia was built are not
‘people configurations’ in this sense. We should there-
fore in principle expect that the relation between the
people of Athens and the space of Athens, if there is
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Ztoupvdpn 57, ABnva: undyeio

Stournari 57, Athens: basement

TeENIKG EUKONOTEPO va HINNCOURE YIa TNV EUPAVIoN Kal
™ HopPn Kal va SOKIHACOUKE Va KaTAOKEUACOUE £vav
OXEUKO KOIVWVIKA AOYO and TS NIPAVEIAKES QUTES 1610-
ntes. H xwpikn opydvwon péow Kupiwv kar Sopnpié-
vwVv nepiBaMéviwy kaBiotatar évas and tous kUpIous
tpdnous Kkatd tous onoious o nohitiopds kabiotatal
npaypatkos yia egds o€ évav UNIKO KOOHO Kal AOyw
autoU ta KTipia Hnopouv va pEPOUY, Kal Kavovikd OViws
PEPOUY, KOIVWVIKES IGEES EVIOS TWV XWPIKWY HOPPWY
ToUs Kal €101 kabiotavtal péca avapgetddoons Tou NMoAI-
TIOHOU PECW QVTIKEIPEVWV.

‘Eva npdypa kaBiotatal capgs. O1 xwpIkés XpNoels ts
noAukatolkias Sev gival xapaktnpIoTtikd atopwy aAAd
OXNPATUCHWY A SIAHOPPWOEWY, NOU Hopponolouvtal
and opddes h olvola avBpwnwy. E€aptwvtal and €va
oxedlaopévo oxnpatiopd yia tn ouvlnapén tous, onws
pdAiota Kkal yia i ouv-anouocia tous. Katd v évvola
auth eNaxiotol anod tous okorous yid tous ornoious So-
pRBNKe N noAukatolkia Sev gival «avBp®mIvol oxnpatl-
opoi». Katd ocuvéneia Ba €npene kat apxnv va avapé-
VOUpE OT N oX€0N avdapeoa otous avBpwnous twv An-
VOV Kal OTo Xwpo twv ABnvay, av undpxel, Ba Bpioke-
tal oto eninedo s SIAQPOPPWONS TOU XWPOU Kal OXI OE
kaBe xpo Eexwpiotd. Or kolvwvikd kaBoplopévor oxn-
HATICHOI EVOWHATOVOVTal otnv UNIKA KAl XWPIKA «avTl-
KEIHEVIKOTNTA» TNS MOAUKATOIKIAs HECW XwpIKWOV dia-
pHOpPWoEwY. Me TV avdhuon twv XWpwV Kal TwV Ael-
TOUPYIWYV, O OXE0N HE TS SIAHOPPWTIKES OXETEIS TOUS
€vtds NS MOAUKATOIKIAS, Kal HE TNV avadhtnon KoIVQV
OXNpAtcpwV oe OAa ta Seiypata pnopoUpe va napatn-
PNOOUHE NS N MOAUKATOIKIa HNOPE] va avapetadwotl
KOIVES ENNNVIKES KOIVWVIKES TACEIS PECW TNS XWPIKAS
HOPPNS TNS.

H Bewpnon ts noAukatolkias ws avapetddoon KOUA-
toUpas péow avtikelpévwv Sev onpaivel BéBaia St kaBe
noAukatolkia 8a givar navopoldtunn pe OAes Ts GAAES.

Ytoupvdpn 57, ABrva: tunikds 6popos

Stournari 57, Athens: common floor

one, will be found at the level of the configuration of
space rather than the individual space. Through spatial
configuration culturally determined patterns are em-
bedded in the material and spatial ‘objectivity’ of the
polykatoikia. By the analysis of spaces and functions in
terms of their configurational relations within the
polykatoikia and the search for common patterns
across samples, we can see how the polykatoikia can
transmit common Greek cultural tendencies through
spatial form.

Seeing the polykatoikia as the transmission of culture
through artefacts does not mean of course that each
polykatoikia will be identical with each other. On the
contrary, it is common for vernacular architecture to
exhibit prodigious variety at the level of individual
cases, so much so that the reasons to believe that the
cases constitute instances of a common vernacular
style, either in form or space, can be quite difficult to
pin down. In building terms, the manipulation of the
spatial and formal elements which make up the polyka-
toikia will lead, if carried out within the scope of non-
discursive configurational ideas one thinks with, go-
verning key aspects of their formal and spatial arrange-
ment, to the exact combination of underlying common
structure and surface variety that characterizes verna-
cular architecture in general.

It is obvious from observing Athens and its polykatoikia
that architecture does not depend on architects, but
can exist within the context of what we would nor-
mally call the vernacular. Based on a clear systemati-
zation and typification of the building, the ‘polyka-
toikia’ is a solution that does allow for change over
time. To the extent that the vernacular of the polyka-
toikia shows clear traces of reflective thought and in-
novation at the level of the genotype, the Corbusian



AvtBéwws, eival oUvnOEs Ol AVWVUPIES APXITEKTOVIKES Na-
paddoels va napouacidouy pia tepdotia NoIKINGTNTA Og
€NiNeSO PEPOVWHEVWY MEPIMTLOEWY, TOCO MOoU Of AOYOI
Y1a TOUS onoious MICTEUOUPE OTI Ol MEPIMTWOEIS AUTES
anaptiouv napadeiypata evos kolvoU Upous HIas ave-
VUHINS Napddoons, €ite ws NPOs T HOPPN EITE WS MPOS
TO XWPO, Pnopei va evtonidovtal e SuokoAia. Xe Ku-
pIaKOUs OPOUS N XEIPAYWYNON TWV XWPIKWY KAl TUMIKWOV
otoIxeiwv nou kabiotouv thv NoAukatolkia, étav npay-
patonoleital evids tou nediou §pdons dppntwv Sia-
HOPPWTK®WY IGEWV HE TS OMOIES OKEPTOPAOTE, MOU
KUBEPVOUV OYEIS-KAEISIA TwV TUMIKWY KAl XWPIKWY TOUS
Sieubetnoewy, odnyouv oe autdv akpiBws 1o cuvdua-
opd unokeipevns kolvis Sopns Kar eniPaveiakns nolki-
AOTNTAs Mou xapaktnpidel YeVIKOTEPA TS AVWVUPES apXi-
TEKTOVIKES Napadooels.

Eival nacipavés, and tnv napatnpnon twv ABnvov kal
™S NOAUKATOIKIas Ot N apxIteKtovikn Sev eGaptdtal and
TOUS apXITEKTOVES, ANA pnopel va ugpiotatal evids Tou
OuyKeIpévou autoU nou kavovikd 6a anokaloUoape
avavupn napdadoon. Bdoel pias oagous cuotnpato-
noinons Kal tunonoinons tou Kupiou n noAukatolkia
eival gia AUon nou enitpénel aA\ayEs pe To NEPAcpa Tou
xpovou. Xto Babpd nou n avivupn napddoon s no-
Aukatolkias €xel eppavn ta onpddia tou otoxacpou Kal
s Kalvotopias oto eninedo tou yevétunou Tou, Tou Ou-
othpatos Dom-ino tou Le Corbusier, tote autd napéxel
£va TekuNpIo nou unootnpidel tnv Unapén tou eidous
OKEWYNS NOU XapaKTNPiOUPE WS APXITEKTOVIKA EVIOS TNS
avavupns napadoons. Autd dev onpaivel Ot n Kaivo-
TOHOS Napaywyn NOAUKATOIKIV, MOU €ival paivotunika
HEHOVWHEVES NEPINTWOEIS €VTOS HIAS AVWOVUUNS Napd-
Soons, 6a npénel va Bewpeital apxitektoviki. Tétolou
€idous qaivotunikn nolkiAia eival avapevépevn ws npo-
OV KOIVWVIKA MEPIOPICHEVWY AppNTwV KWwSiKwV.

Ytnv avavupn napddoon s NoAUKAtolkias ol oxnpati-
OHoi TS HOPEPNS Kal OI OXNPATICHOI TOU XWPOouU, nou &i-
VOUV OTO KTIpIO TOV KOIVWVIKO Xapaktnpa tou, avanid-
Bovtal Péow XeIpaywynons kal cuvaBpolons aviKelpé-
vwv. ©a pnopouoape va 1oxupiotoUpe Aoindv ot n
HOP®PA TNS MOAUKATOIKIAs, O XwPIKOS OXNUATIoHSS Kal O
AEITOUPYIKOS OXNUATICPOS yvwpidovtal €K TwV NPoTE-
pwV Kal npénel pévo va avanhaotolv. AapBavovras éva
and ta onpavtkotePa xapaktnPIoTIKA TS MOAUKATOI-
kias, T {wukdtntd s, ws otabepn avdykn TwWV EUpw-
naikwv NéAewv Kal ws kUpia avaykaidtnta yia m Pio-
OlpN Kal EVENIKTN avdntuén twv NOAEWY, N APXITEKTOVIKA
6a npénel va oxnpatidetal avahoya PE TNV avevupn na-
pdadoon s NOAUKATOIKIas. LNV apXITEKTOVIKNA AoINOV,
AOYW aQUTWV TwV KPICIHWY OXEoEwV avdpeoa ots dp-
pNTES HoppEs kal o ekBdoels nou Sev yvwpilovtal ek
TWV NPOTEPWV, N APXITEKTOVIKA NPEMEl va avadnpioupyei
OE VEES, MIO YEVIKEUPEVES HOPPES, TIS CUVONKES yvons
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Ytoupvdpn 57, Abnva: SiaBadpion

Stournari 57, Athens: gradation

Dome-ino system, then this is evidence of the kind of
thought we call architectural within the vernacular.
This does not mean that the innovative production of
polykatoikias, which are phenotypically individual
within a vernacular, should be considered as architec-
ture. Such phenotypical variety is to be expected as the
product of culturally constrained non-discursive codes.
In the vernacular of the polykatoikia the pattern of
form and the pattern of space, which give the building
its social character, are recreated through the manipu-
lation and assembling of objects. We can say then that
the form of the polykatoikia, the spatial pattern and
the functional pattern are known in advance and need
only be recreated. In taking one of the most important
characteristics of the ‘polykatoikia’, its vitality, as a
constant necessity of European cities and a major need
for a sustainable and flexible development of cities, ar-
chitecture has to be made out of the vernacular of the
polykatoikia. Since these crucial relations between non-
discursive forms and outcomes are not known in ad-
vance, architecture has to recreate in a new, more
generalized form, the knowledge conditions that pre-
vail in the vernacular of the polykatoikia.

The passage from the vernacular of the polykatoikia to
architecture is based on the reflective thought of the
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nou ugiotavtal otnv avwvupn napddoon tns NOAUKa-
ToIKias.

To népaopa and tv avwvupn napddoon s NOAUKA-
TOIKIas OTNV APXITEKTOVIKN EYKEITAl OTO OTOXACHOS €ni
WV dpPNTWV N SIAHOPPWTIKWY OPEWV TOU XWPOU KAl
s HopPns autoU Tou TUNou KTIoHATos. LTNV avavupn
napd&oon tns MOAUKATOIKIAs AUTES O OYEIS EAEyxovtal
ano 16¢es nou Bewpolvial ws SeSOPEVES yIa TNV ENAN-
VIKN KOUATOUPA. LTNV apXITEKTOVIKN O IGEES PIE TIS OMOIEs
OKEPTOHAOoTE Yivovtal ISEES yIa TS OMOIES MPENEI va OKe-
ProUpe. H xwplikn kal nikn diapdppwon Kupiwv nadel
va gival Bépa noNiticTikhs avanapaywyns kai yivetar h-
pa Bewpnukns Kal enivontikhs avadhtnons. Eneidn n
ApXITEKTOVIKN €ival npdgn Snpioupyikn, otn B€éon tns eA-
ANVIKAS KOIVWVIKNS SOPNS TS yvons npénel va undp-
XEl YPAPN ISEWDV PIE TS OMnoies PNopOUE va OKEPTOULE.
Mias kal n apxitektovikn Bacidetal otn YevIKA CUYKPIOI-
pOINTa TwV SuUVatWV PHOPP®Y, N yvWon auth aniou-
otata ev pnopei va cupnepINaBel e1SIKES NEPINTWOEIS
s noAukatolkias. Mpénel va cupnepiAapBaver v kAi-
HaKa twv SUVNTK®V NEPINTWCEWY Kal, €l Suvatov, nepi-
MTWOoEWV YevIKd. YNdpxel €vas pévos 6pos yia TEToIou
eidous yvaon. Mpokeital yia Bewpntikn yvdon s no-
Aukatolkias. Eqpdoov dextolpe T 1O avikeipevo té-
tolas BeEwpNTKAS yvons €ival to dppnto —SnA. To
SIApOPPWTIKO— NEPIEXOHEVO TOU XWPOU Kal TNS HOPPNS
ouSs NMOAUKAToIkies kal tou Sopnpévou nepiBaANovios
ToUs, ToTe N Bewpia pnopei va avantuxBei pévo pabai-
VOVTAS VA PEAETAUE TIS MOAUKATOIKIES Kal TO SOpNPEVO
nepIBAMoV tous ws dppnta avtikeipeva. Anoucia té-
TOIAS YVWONS N APXITEKTOVIKA PNOPE( va KataoTel téxvn
enikivéuvn, onws €5€1E€ 0 €IKOOTOS AIWVas.

‘O\a ta oxédia €ylvav o€ cuvepyacia pe v apxitéktova Sandra
Badiji.

Ytoupvdpn 57, Abnva: xwpikn Sidtagn tunikol opdpou

Stournari 57, Athens: spatial configuration of common floor

non-discursive, or configurational, aspects of space and
form in this building type. In the vernacular tradition of
the polykatoikia, these aspects are governed by the
ideas taken for granted in the Greek culture. In archi-
tecture, ideas to think with become ideas to think of.
The spatial and formal configuration in buildings ceases
to be a matter of cultural reproduction and becomes a
matter of speculative and imaginative enquiry. Because
architecture is a creative act, there must be something
in the place of the Greek social knowledge structure in
the form of ideas to think with. Since architecture is
based on the general comparability of possible forms,
this knowledge cannot simply encompass particular
cases of the polykatoikia. Instead, it must encompass
the range of possible cases and, if possible, cases in
general. There is only one possible term for such
knowledge. It is theoretical knowledge of the polyka-
toikia. Once we accept that the object of such a theo-
retical knowledge is the non-discursive— that is, the
configurational— content of space and form in polyka-
toikias and their built environments, then the theory
can only be developed by learning to study polyka-
toikias and their built environment as non-discursive ob-
jects. In the absence of such knowledge, architecture
can be, as the twentieth century has seen, a dangerous
art.

All drawings in collaboration with Sandra Badji Arch. DPLG.

O Richard Woditsch €ivar apxitéktwv-noheoddépos and to Bepohivo. H Sidaktopikn SiatpiBh tou npocdiopilel ta
QVUIKEIPEVA MOU ENITPENOUV TN PETATPOMNNA TwV XWPWV OTo aotikd nepIBANov ts ABAvas.

Richard Woditsch is an architect-urbanist from Berlin. His thesis identifies the objects that enable transformation

of spaces in the urban context of Athens.
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MOXOOL', NMOAH, APXITEKTONIKH:

H A©HNA QX MNEPITTTOQYXH

LABOUR, CITY, ARCHITECTURE:

ATHENS AS A CASE STUDY

PIER-VITTORIO AURELI, MARIA SHEHERAZADE GIUDICI, MTAATQN HIAIATX
PIER-VITTORIO AURELI, MARIA SHEHERAZADE GIUDICI, PLATON ISSAIAS

Apxitektovikh kal Méx0os

H npdBeon va avtiteBolpe o€ pia epneipikn Npoogyyion
s NéANs kail va eniotpéyoupe otn Suvatodtnta Siatu-
nwons pias «Bewpias tns NOANS» AnotéNece v kUpia
unéBeon s €peuvds pas. MNa to Adyo autd xpnoipo-
noincape ta 181aitepa xapaktnpiotikd tns ABnvas kai v
iS1a ws éva epyactnplo, TETOIO MOU Has ENETPENE va OTo-
XaotoUpe Ndvw o€ pia OepeNicrdn ald ouxva napaPAé-
Yipn oyn s olyxpovns NOAns: tn Babid edpaiwpévn
oxéon avapeoa otn GUon Tou HOXBou, OTo Yevikd 2 otnv
APXITEKTOVIKA, KAl TNV OIKEIONOINGN TNS katnyopias Tou
YEVIKOU OtV NOAN WS TO XWPO TOU KOIVOU.

Katd to deltepo piod tou elkootoU aikva, n napaywyn
£X€l Jetatoniotel Spapatikd and Tous XWPOUS ToU €p-
yootaciou kal tou ypagpeiou otnv idia tnv ndAn peta-
TpEnovtds NV o€ €va axavés kal KABONIKO «KOIVwVIKO
gpyootdolo». Edv oto gpyootdoio o podxBos xopoypa-
pouvtav otnv ev oelpd YPAppn Napaywyns kai oto ypa-
peio otnv dkapmtn Siaxeipion twv epyalopévwy, onpe-
pa nAéov oupnintel pe kae oyn s {wns. O poxBos
Sev opiletal nAéov ws n Bioloyikn Spactnpidtnta ana-
paitntn yia tnv eniBiwon tou avBponivou gidous, oa-
Ppws Slaxwpiopévn and v pyacia kar Tov MoAITtkd
Bio, onws 1oxupiotnke n Hannah Arendt.> O poxBos
nAéov gival o nupnvas s avBpwnivns napaywyns, drou
n {wn, 0 NONITIOKSS, Ta UNIKG avuKEeipeva kar n noNITtkn
APOHOIVOVTAl OE £va OUVEXN XWPO OxEoewv. Eival
navtaxou napwv, S1Iaxutos, OANOKANPWTIKOS, O CnEio
rou €xel evowpatwBel oe kKGBe dnoyn tns NOANS.

Katd tov Marx, o avBpwnos givarl éva kolvwvikd dtopo,
€va ov ouviebeiyévo téoo and €18ikd xapaktnpioTtikd
oo kar and yevikés ikavotntes. Lta Oikovopikd kai Oi-

Architecture and Labour

The main premise of our research is to oppose an em-
pirical approach to the city and to return to the possi-
bility of formulating a «theory of the city». For this
reason, we used the particular characteristics of Athens
as laboratory to reflect on a fundamental and yet over-
looked aspect of the contemporary city: the profound
relationship between the nature of labour, the generic
in architecture, and the appropriation of this generic as-
pect of the city as a common space.

In the second half of the 20t century, production has
dramatically shifted from the space of the factory and
the tertiary office, to the city itself, to a vast all-em-
bracing «social factory». If labour was choreographed
in the factory by the order of the assembly line and in
the office by the rigid managerial treatment of em-
ployees, today labour coincides with any aspect of life.
Labour is no longer just the biological effort necessary
for the survival of the human species, clearly separated
from work and political life, as it was argued by Hannah
Arendt." Today labour is the very core of human pro-
duction, where life, culture, affects, and politics are ab-
sorbed into one continuous space of relationships.
Labour has become ubiquitous, diffused, totalizing to
the point that it has incorporated into itself all the as-
pects of the city.

According to Marx, man is a social individual, an entity
that is made of both singular determinations and
generic faculties. In his Economical and Philosophical
Manuscripts,? he merges pre-individual characteristics
of human life and the engendering life activity into one
human essence, through which man becomes aware of

1. M6xBos, oto napov keipevo, petappdletal n ayyNikn/Aauvikn AEEn labour, kaBs €tol €xel ENIKPATNGE! OIS PETAPPATEIS TOU OepeNI®-
Sous épyou ths Xdva Apevt H AvBpanivn Katdotaon (The Human Condition, 1958). O tpeis Bacikés £voles TOU KeIHEVOU Ths Apevt,
labour, work, action, petapépovtal ota eNnvikd ws poxBos, epyacia, npagn, Sidkpion Nou akohoubBeital kal oTo NApakdtw KePeVO.

2. Qs yevikd petappadetal n ayyAikn AéEn generic, nou avapéPetal otnv évvola Tou YEVous, TNS KATnyopias ToU YEVIKOU ws CUVONKNS.

3. Hannah Arendt, The Human Condition (Zikdyo: The University of Chicago Press, 1958).

1. Hannah Arendt, The Human Condition (Chicago: The University of Chicago Press, 1958).
2. Karl Marx, “Economic and Philosophical Manuscripts”, in Early Writings, int. by Lucio Colletti, trans. Rodney Livingstone and Gregor
Benton (London: Penguin Classics in association with New Left Review, 1975), pp. 279-400.
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Nocopikd Xeipdypapa® cuvSEel ta Mpo-atopikd xapa-
Ktnpiotikd tou avBpwnivou Biou kar tn yevecioupyod
Spactnpidtnta o€ pia avlpwnivn ouasia, Ty napaywyn,
péow s onoias o avBpwrnos anoktd eniyvwon Tou £au-
toU tou. ES® ws napaywyn npénel va OewpnBei n yevikn
Spactnpidtnta evos avBpwnivou évios. Auth Sev pno-
pei va avaxBei o onoladnnote CUyKeKpIpEvN HOPPh
pOxBou, aNAd gival pia npo-atopikh Suvatdtnta, n nio
Xelponiactn ekSNAwon tns onoias eival n epyatkn du-
vapn. H epyaukn dUvapn £tol kabiotatal kdu nou ugpi-
otatal ev duvdpel — €ival n napaywyn ws duvardtnta.
H andonaon agias and v napaywyn enapietal akpi-
Bws otn cUMNYn s duvatdtntas autns, onou n ava-
napaywyn twv €160y, opyavwpévn evids ts noAns,
kabiotatal anapaitntn.

Me tov tpdno autd to yevikd kabiotatal n BepeNiwdws
XWPIKA, HOPPOAOYIKA Kal unap§lakn 1816TNta s cuv-
Onkns autns. H €peuvd pas okond €ixe va enavavakaiy-
el TNV Katdotaon auth, Oxl —poOvo— WS HIa HopPn
aM\oTpiwaons, ald —enions— kal ws MnNyn Tou xwpikou
Kolvou, népa and tov cupBatikd Siaxwpiopd dnpdoiou
Kkar 181wtikoU xwpou. H enavoikeionoinon tou yevikou,
OxI ws BIOMOAITIKOU €nivONUatos aAAd ws Xxwplkou Kal
SupBoAIkoU NPoodIopIcHOU ToU CUANOYIKOU XWPOU,
UNNPEE O APXITEKTOVIKOS MUPHVAs NS €PEUVas, €ISIKO-
TEPA £VIOS TWV IOXUOUOCWV HOPPWV I8I0KTNGIas Karl Xw-
PIKWV OUVONKWV NS SeSOPEVNS MEPIMTWONS, TNS EAAN-
VIKNS NOANS.

H Tunikn Kdtoyn, to Maison Dom-ino kai n MoAuka-
ToIKia

LNV I0Topia NS ApXITEKTOVIKNS Hia ouci®dns apXxIte-
KTOVIKN €KSMAWGN ToU YeVIKoU gival n tumikA kdtoyn.
‘Onws €xel loxupiotei o ouvepydtns pas kai eni Sidakto-
pIKO epeuvntns Francesco Marullo, n tumikh kdtoyn eival
€va xwplkd oxnpa oxeSIACPEVO yIa va HEYIOTOMNOINCEI
us SuvatodTNTes Napaywyns oto ecwiepikd tou. Ooo Ni-
yOtEPO NPOPBAEYIHOI Eival Of HETAOXNPATICHOI TwV Hop-
PwV Napaywyns tooo nio wnikd ankés npénel va eival
0 XWPOS PE€ca otov onoio n napaywyn AapBdvel xwpa
kal avantdooerar.

la to Aéyo autd n évvoia tns Tnikns kdroyns Sev npé-
nel va Bewpeital am\d ws n apxItektovikA tou (popv-
koU) epyootaciou, aMd pnopei va yevikeuBel ws o
apxétuno s vewtepikotntas. MNa va eivar Siaxeipicipes
ol aBePaidtntes kal ol anpoOPAentes eEeNiEels Nou cuve-
ndyetal n napaywyikn Siadikacia, 1o xwpikd NAaicio
€vtOs Tou onoiou AapBdavel xpa n napaywyn, nNpEnel
va avaxBei otnv eAdxiotn tunikh noAunAokotnta. H tu-
nonoinon Sev gival pévo ¢htnpa padikhs napaywyns So-

himself: production. Production here must be consid-
ered as generic activity of the human being, something
that is irreducible to any specific form of labour, a pre-
individual capability of production, something of which
labour power is its most concrete manifestation.
Labour power is thus something that exists in poten-
tial; it is production as possibility. To extract value
from production consists precisely in capturing that
possibility, where the re-production of species, organ-
ized within the city, becomes essential.

The generic is thus becoming the fundamental spatial,
formal and even existential attribute of this condition.
In our research, we aimed to rediscover this condition
not (only) as a form of alienation, but (also) as the
source of a common space beyond its traditional seg-
mentation in public vs. private space. The re-appropri-
ation of the generic not as bio-political device, but as
the spatial and symbolic definition of a common space
was the main architectural goal of our work, particu-
larly within the existing forms of property and spatial
definitions of the given case-study, the Greek city.

Typical Plan, Maison Dom-ino and the «Polykatoikia»
In the history of architecture, a fundamental architec-
tural manifestation of the generic is the typical plan.?
As our collaborator and PhD researcher Francesco
Marullo has argued, the typical plan is a spatial scheme
that was designed in order to maximise the possibilities
of production in its interior. The less predictable the
transformations of forms of production are, the more
formally simple has to be the space in which produc-
tion occurs and develops.

For this reason the concept of typical plan should not
be seen only as the architecture of the (Fordist) factory
but can be generalized as the archetype of modernity.
In order to govern the uncertainties and the unforesee-
able development implicit in the process of production,
the spatial frame in which production occurs has to be
reduced to the least formal complexity. Standardiza-
tion is not, as many assume, only a matter of mass pro-
duction of built space. Standardization of (archit-
ectural) space is the response to the uncertainty and
precariousness implicit in any form of production.

The archetype of this genre, of which the «polyka-
toikia» should be understood as one of its many de-
scendants, is Le Corbusier’s Maison Dom-ino of 1914,
the ultimate symbol of industrial production, stan-
dardization and generic attributes of architecture and
the city.

The extreme formal simplicity of the «polykatoikia»,

4. Karl Marx, «Economic and Philosophical Manuscripts», ota Early Writings, eioaywyn tou Lucio Colletti, ptpp. Rodney Livingstone kai
Gregor Benton (Aovsivo: Penguin Classics og ouvepyaoia pe tn New Left Review, 1975), o. 279-400.
5. H évvoia ts Tunikas Kdtoyns npotd®nke npcyta and tov Rem Koolhaas oto «Typical Plany, SMLXL (New York: Monacelli Press, 1995).



HNPEVOU XWPOoU, Onws NoMoi unoBétouv. H tunonoi-
non tou (apxITtektovikoU) XPou ival n andkpion otnv
aBeBaidtnta kar tnv eniIopdaAela, Nou eVEXeTal o€ KABE
Hoppn napaywyns.

To Maison Dom-ino tou 1914 tou Le Corbusier ano-
TeNel To apxétuno tou gidous autou, To andAuto oUp-
Bolo tns Blopnxavikns napaywyns, ts tunonoincns Kai
TWV YEVIKWV XAPAKTNPIOTIKWV TNS APXITEKTOVIKAS Kal TS
néAns. H noAukatolkia npénel va evvonBei ws pia and
TS MOAES anoydvous autol Tou apxEturnou.

H péyiotn poppoloyikn anAdétnta ths NoAUKatolkias, n
YEVIKN Kataokeuaotikn Soph kal N ipoocappdaipn, avol-
Xt o€ SIEUBETACEIS, XwPIKA NOIOTNTd TNs Sev pnopolv
katd ouvéneia va BewpnBolv anhd ws ekSNAWOEIS h
OTOIX€Ela EVOS HOVIEPVIOTIKOU apXITEKTOVIKOU kavdva.
AvtiBeta eival auth akpiBos n Suvatdtnta tou apxEtu-
nou va npooappddetal, va petalMdooetal kai, to on-
pavtikdtepo OAwv, va kateuBuvel TS anpoPAentes e€e-
Ni€els evios tou kanitaAiotikoU tpdnou napaywyns. Eva
QVUKEIPEVO TNS APXITEKTOVIKAS, TUMIKS Kal YEVIKO, TUMNO-
NOINPEVO kal Kat” akoAouBiav Ikavo va au§noel tnv Npo-
oappooTtiKOTNTd TOU Kal TO Napaywyikd SuVapiko tou.

Yxedlaopods péow tns Movddas

Méoa otn cuvBnkn s eENNVIkNs NOANs, karl 181KOTEPA
s ABnvas, n e&ENIEN s noAukatolkias npénel va
evvonBel ws €va €Calpetikd MPonypHEVO  HOVIENO
acTikonoinons Mou, eve Paivetal va éxel NPOKUYEI
auBdppnta kal aoxediaota, €ival 1o anotéAecpa evos
akpiBous Beoplikou kal puBpIoTIkoU pnxaviopou.

O1 81dpopes MONITIKES Kal OIKOVOUIKES OXECEIS, Ol
AYWVES KAl Ol KOIVWVIKES €nBUPies s eANNVIKAS
kolvwvias pnopolv va avayvwotolv péca and tnv
1otopia autoU tou apxétunou. H noAukatoikia eival to
oloTtnpa PEcw Tou onoiou n idia N NOAN €yive Tponov
VA gpYOoTdoio, N PNxavh N onoia ekpetaAeUTnNKe Ty
epyatikn Suvapn, SIExuce TNV Napaywyn kai evedppuve
N CUCOWPEUON KePpalaiou o€ KEBe xWpo kal €5apos
Tou aBnvaikou toniou. Eival évas pnxaviopods unokelpe-
vornoinons, tagikns Siagpoponoinons kai KOIVWVIKAS
ano&évwons nou napoucidletal ws €va autoBondntikd
ox€d10 Kolvwvikns npoévolas. O anwiepos otdxos
autou tou eidous actikonoinons Atav n eykabidpuon
HIas KanitaNIoTIKAS OIKOVOIKAS avdamntugns, nou cuvédee
NV KTINPAtikn kepdookonia, Ty pIKphs KAipakas kata-
OKEUAOTIKA Blopinxavia kai ts avahdyou peyE€Bous eel-
Oepes enixelpnoels autoanaocxdAnons, tnv aveldikeutn
€pyaocia twv oIkoSOpwY, TN HEYAAn opdda TeXVIK®Y Kal
HNXavikwy, kar OAa ta Napandvw pe tnv enikpAatela s
181wTIKAS Neploucias. AnpioupynBnke €Tol pia anépavin
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the generic structural framework and its open-ended
spatial qualities, cannot therefore be considered just as
the mere manifestation or elements of a modernist ar-
chitectural canon. Instead, it’s precisely the archetype’s
ability to adapt, to mutate and, most importantly, to
govern the unforeseeable developments within the ca-
pitalist mode of production. An object of architecture,
typical and generic, standardized and thus capable to
increase its adaptability and productive potentiality.

Planning through the Unit

In the context of the Greek city, and particularly
Athens, the evolution of the «polykatoikia» should be
understood as a very advanced model of urbanization,
which although appears to be spontaneous and un-
planned, it is the result of a precise institutional and
regulatory apparatus.

In the history of this archetype, the various political and
economic relations, the struggles and the social desires
of the Greek society could be read. The «polykatoikia»
is the system through which the factory became the
city itself, the machine that exploited labour power,
diffused production and fostered accumulation of ca-
pital in every space and territory of the Athenian land-
scape. It is a device of subjectification, of class diffe-
rentiation and social alienation, presented as a self-
help, welfare project. The ultimate goal of this mode
of urbanization was the establishment of a capitalist
economic development that linked land speculation,
the small scale building industry and its respective self-
enterprises, the unskilled labour of building workers
with the large group of technicians and engineers, and
all of the above to the realm of private property. It pro-
duced a vast Greek middle class, the constituents of
which were simultaneously owners, producers and con-
sumers of space, in a paradoxical manner. The uncon-
strained exploitation of the land, rentals and private
ownership as the primordial economic resource, the
fragmentation of property to the most extreme level
are some of the consequences of this mode of city
planning.

It is our belief that this type of urbanization unveils
most of the pathogeneses of the Greek economic and
political institutions; in a way, the «polykatoikia» is the
manifestation of the wildest form of unconstrained ne-
oliberal economy, which, as we very well experience at
the moment, can go seriously wrong. Nevertheless, it
is precisely the specimen upon which we could start dis-
cussing the possibility for a step forward, a project for
Athens that could initiate and foster an alternative pat-

3. The notion of the Typical Plan has been first put forward by Rem Koolhaas in «Typical Plan», SMLXL (New York: Monacelli Press,

1995).
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1. Eowtepikn aun, Ji Hyun Woo.
1. Cloister, Ji Hyun Woo.

eMNVIKA peocaia tagn, ol PETEXOVIES OTtnV onoia, pe
TPONo evieAws Napadoto, Ntav ouyxpovws ISIOKTATES,
napaywyoi Kal KatavaAwtés tou xwpou. H dveu nepio-
PICHWV EKPETANEUON TNS yNS, N evolkiaon kai n 1810-
KTNoIa ws NpWTAPXIKOS OIKOVOHIKOS MOpOs, O KaAta-
Keppatiopods s 1810ktnoias otov nio akpaio Babpd
€ival PepIKES anod TS CUVEMEIES QUTAS TNS MPAKTIKAS AOTI-
koU oxedlacpou.

[Mioteloupe 6T autol tou tWnou n noAeodopia anoka-
AJMTEl TS NEPICOOTEPES MABOYEVEIES TwV ENNNVIKWY Ol-
KOVOHIKV Kal MONITIKGOV Beopwyv. Katd kdnoio tpéno n
noAukatolkia anotelei ekdhAwon tns aypidtepns Hop-
Pns pias axalivwtns olkovopias tns ayopds, n onoia,
Onws cagéotata PIVoupE Twpa, Pnopei va ndel e€ai-
peukd AdBos. Evtoutols gival akpiPs autd to dpnpa
nou Ba pas enétpene va apxicoupe t oudhtnon, va e&e-
peUVNOOUpE TNV MIBavétnta yia éva Brpa pnpootd, pia
npdtaon yia tnv ABhva nou Ba pnopouloce va eykaivid-
o€l kal va evBappulvel éva véo npdtuno avdntugns kai, oe
teleutaia avdAuon, {wns evios Tns NOANS.

O yevikds xapaktpas autoU TOU apXITEKTOVIKOU apXxé-
TUMOU Has enitpénel va enavegetdocoupe TN yevikodtnta
OXI HOVO WS pia poppn anogévwons evids twv oly-
XPOVWV HOPP®V Napaywyns, oUTE ws APXITEKTOVIKO
OUA, AM\d ws pia xwplkh noidtnta nou Ba pnopoloe va
ENTPEYPEI TNV eKSNAWON TOU KOIVOU OE aoTikN KAIHaKa.
To koIvd, ws katnyopia, ival npwtapxikd pia NoAItikn
npokAnon. H apxitektovikn pnopei pévo va neplypdyel,
va oxedIdoel kal va npoteivel éva xwpo nou Ba pno-
poUoE va Napdoxel To MAQICIO yIa TO KOIVO ws MPAKTIK.

Mpotdoeis yia tnv ABnva
H Souleid pas epnvéetal katd ocuvéneia and v npo-
ondBeia va evBappuvoupe to kolvd. Qotéco ot pia

2. MoAukatoikia2 , Davide Sacconi.

2. Polykatoikia2 , Davide Sacconi.

tern of development and, ultimately, life within the
city. The generic character of this architectural arche-
type allows us to rethink genericness not only as a form
of alienation within the contemporary forms of pro-
duction, or an architectural style, but as a spatial qual-
ity that could allow for the manifestation of the
common in the urban scale. The common, as a cate-
gory, is primarily a political challenge; architecture can
only describe, draw and suggest a space that could pro-
vide a framework for the common as practice.

Proposals for Athens

Our project is therefore animated by the attempt to
foster the common; but in a condition in which it is im-
possible to impose large-scale master plans, an alter-
native could only be proposed in the form of new
architectural archetypes that operate within the exist-
ing tissue. The proposals therefore aim at overcoming
the pixel-scale of the polykatoikia by enhancing the
readability of the city blocks and creating shared spaces
for the inhabitants of the block.

We tackled four themes, spaces of potential that
emerged through a careful work of analysis and re-
drawing of the existing condition: the reconstruction
of common courtyards, the use of the roofs, the pos-
sibility of a continuity of the stoas and the insertion of
new building types.

In the polykatoikia system the city blocks are densely
and unevenly built; there are no inner courtyards, but
only irregular leftovers. However, if the owners agreed
to cooperate, the leftovers could become shared spa-
ces hosting new facilities. One of the proposed arche-
types transforms the inner facades of the polykatoikias
by inserting a continuous balcony that would turn
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3. Matpoppa, van K. Nasution.

3. Platform, lvan K. Nasution.

ouvenkn nou eival adtvartov va eniBAnBouv otpatnyikd
ox€dia peydAns KAipakas, pnopouce va npotabei poévo
WS EVANAKTIKA pia AUon und tn HOPEPN VEWV APXITEKTO-
VIKQV aPXETUNWVY MOU AEITOUpyoUV £VIAS TOU UNApXOov-
tos 1otoU. O NPOTACEIs kKatd CUVENEId EXOUV OTOXO va
unepBolv TNV EIKOVOCTOIXEIAKN KAIHAKa TNs MOAUKATOI-
kias egnAoutidovtas v avayvwaoigétnta tou oIKoSouI-
KoU TETPAyWVOU Kal SNPIOUPYWVTAs KOIVOUS XWPOUS Yia
TOUS Katoikous.

Kataniaotkape pe t€coepis Bepatikes, xWpous ev Su-
vdpel, mou npogkuyav katd t SIGpKeIa s NPOCEKTIKAS
Siadikaoias avdhuons kal enavaocxediacpol s undp-
xouaoas katdotaons. AUTEs gival: n avaddpnon tou akd-
AUMToU XWPOoU, N xphon tns tapdtoas, n duvatdtnta
CUVEXIONS TwV CTOWV KAl N NAPEUBOAA VEWV KUPIAKDV
wnwv.

Ta oikoSopikd tetpdywva oto cUcTNUAa NS NOAUKATOI-
kias eival nukvd kar avopoldpoppa dopnpéva — Sev
UNApXouV €0WTEPIKES AUAES, napd povo akavoviota
unéioina akdAuntwy. Av Spws oI ISIOKTATES CUHPW-
vouoav va cuvepyactouy, ta unéloina autd Ba pno-
poUcav va HETAaoXNUAToToUV OE KOIVOXPNOTOUS XW-
pous nou Ba pihotevoloav vées Spaotnpidtntes. Eva
and ta NPOTEIVOHEVA APXETUNA PETAOXNUATCEl TS €0w-
TEPIKES OYEIS TwV MONUKATOIKIWY HE TNV NpooBnkn evos
ouvexoUs pnaikovioU nou Ba petétpene autoUs Tous na-
PAUEANPEVOUS X(MPOUS OF E0WTEPIKES AUAES (eikdva 1),
pia xeipovopia nou Ba €81ve enions xwWpo avanvons o
Siapepiopata ta onoia oxedidotnkav yia évav napado-
olakd olkoyevelakd Bio nou niBavov niéov Sev ekppd-
el Tous onpepIvoUs KAtoikous Tous.

[Mépa and us aulés, ol tapdtoes enions Napoucidlouv
avegepelvnto Suvapikd: dlapépouy oe Uyos, Sev ouv-
Séovtal kal ondvia xpnoiponolovvtal. O1 tapdtoes

4. ©¢atpo, Hyun Soo Kim.
4. Theatre, Hyun Soo Kim.

these neglected spaces into Cloisters (image 1), a ges-
ture that would also give breathing space to apart-
ments designed for a traditional family life that does
not fit anymore the current inhabitants.

As well as the courtyards, the roofs also present unex-
plored potential — they vary in height, are not con-
nected and seldom used. These roofs could become the
basis for another layer of the city, a vertical extension
of the existing buildings that would complement the
polykatoikias: while the polykatoikias are fragmented
and domestic, the Polykatoikia2 (image 2) could offer
a different type of environment, more generous and
imagined for common productive use as a laboratory
for the inhabitants of the block.

If the courtyard projects restructure the existing, and
the roof projects add a new layer, we also believe that
new archetypes could also work by subtracting parts
of the built mass: for instance, in strategic points all
the non-load-bearing elements of the ground floor of
the polykatoikias could be removed, revealing a con-
tinuous Platform (image 3), an irregular field of co-
lumns and cores that could be repaved with a consis-
tent material becoming an urban interior. In this way,
the fragmentation of the current stoas would give way
to a block-wide stoa that fosters social activities and
reveals the generic character of the polykatoikia sys-
tem. The system has proved incredibly resilient and flex-
ible and we believe that a new typological discourse
can only arise from its critical re-discussion. This is why
we can also imagine an archetype that is just a polyka-
toikia skeleton which, by the insertion of a new gener-
ous system of circulation, becomes an openly acces-
sible sequence of floors used for work, play, exhibition
and production: a Theatre (image 4) of contemporary
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autés Ba pnopoucav va katactolv Bdon yia éva eni-
nAéov eninedo tns NOANs, pia ka’ UYos enéktacn twv
UNAPXOVIWV KUPiwv Nou 6a CUPNAAPWVE TS MOAUKA-
TOIKIES: V() OI MOAUKATOIKIES €ival KaTatepaxICHPEVES Kal
nepIAapBdvouyv kupiws 181wTIKOUs XWPOUS KAtoiknons,
n MoAukatoikia2 (eikéva 2) Ba pnopolce va Npoo@é-
pel €va S1apopetikd TWNo xwplkoU nepiBdAlovtos, nio
YEVVAIOSWPO Kal oxeSIACPEVO YIa KOIVA NApaywyikn
XpHon, €va epyactnpl yia Tous KAtoikous Tou 0Ikodo-
HIKOU TETPAyVOU.

Edv n npddtn npdtacn yia tous akdhuntous NpoPBAAel
v enavaddpnon tou unapktoU Kal ta ox€dia yia Ts ta-
pdtoes npocbEtouy €va véo eninedo, MoteUoupe Ot ta
véa apxétuna Ba pnopouoav enions va oupBdAouy otnv
nAAN pe TV apaipeon pépous tns Sopnpévns padas: yia
napddelypa, og otpatnyikd oneia SOl ol PN PEPOVIES
Opyaviopoi tou Icoyeiou pias noAukatoikias ©a pno-
poucav va apaipebolv anokaAlntovias Hid ouvexh
M\atpdppa (eikdva 3), éva akavévioto nedio unootu-
AWHATWV Kal NUpnVwY Kukhopopias nou Ba pnopouloe
va enevOUBEl e €va CUVEXES UNIKO Kataokeualovtas 10l
éva €idos aotkou eowtepikol xwpou. Kat' autd tov
TPOMO O UNAPXWV KATtakePHATIopds twy otowv Ba uno-
xwpoUok, yia va Swaoel tn Béon tns o€ pia otod nou Ba
EKTEIVOTAV OE ONOKANPO TO OIKOSOUIKS TETPAYWVO, MOoU
Ba evBdappuve Kolvwvikés SpactnpidTntes, anokaiy-
MToVIas ToV YEVIKO XaPaKTNPa TOU CUCTAKATOS TNS MO-
Aukatolkias. To olUotnpa éxel anodeixOei 18iaitepa
avOeKTIKO Kal EUENIKTO Kal MIoTEUOUE Ol €vas VEOS TU-
noAoyikos Sidhoyos pnopei va npokUyel povo and tnv
kpItikn enavegétaon tou. 1" autd to Adyo pnopoUpe eni-
ONs va pavtiactoUpe £va apx£TUno nou gival povo o
OKEAETOS Hias MOAUKATOIKias o onofos, He tnv npocOnkn
evos VEOU Yevvalodwpou CUCTAHATOS KUKAOPOPIas,
Slapop@wvetal Oe pia avoixtd NPOCNEAGCIUN CUVEXEID
opdPWV, Mou xpnoiponololvial yia gpyacia, SiackE-
&aon, ékBeon kal napaywyn: éva Oéatpo (eikéva 4) tou
oUyxpovou péxBou, Hia kolvwvikh unodopn. Tn otiyph
Mou N KPatikn Npévola gaiveral Méov adlvatn, n Npo-
opopd CTOUS MOAITES £VOS XWPOU MPOs Xphon €ivai ni-
Bavd 1o teleutaio €idos NpdvoIas Nou To KpAtos PNopEf
va NpoopEPEL.

Avaloyikn ABnva

O1 npotdoeis autés, Onws kal ol Oewpntikés avantnoels
pas, ekppdotnkav avalutikd oto ox€S10 Nou KaAéoaple
Avaloyikd Xdptn s ABAvas (eikdva 5). O xdptns Sev
neplypagel tnv ABAva PIe TOUS «aVTUKEIJEVIKOUS» Kal «eri-
otnpovikoUs» épous tNs CUHBAtIkAs xaptoypagpias, av-
TUB€tws Npoonabei va avtikpoUoel TN CUVIEAESTIKOTNTA
NS KAl TN CUNOYICTIKA OUSETEPOTNTA TNs. Lt cUvBeon
tou oxediou autol onpeio avapopds pas ntav n Citta

w A0 . ik i
5. Avahoyikds Xdptns ths ABhvas, SUNOYIKO

5. Analogous Map of Athens, collective

labour, a social infrastructure — if state-driven welfare
seems impossible, offering citizens a space to use is
possibly the last kind of welfare the state can provide.

Analogous Athens

The projects, as well as our theoretical inquiries, took
a final resolution in the drawing that we called Analo-
gous Map of Athens (image 5). The map describes
Athens not in the «objective», «scientific» terms of
conventional cartography; on the contrary, it aims to
challenge the instrumentality of the latter and its spe-
culated neutrality. In composing this drawing, our ref-
erence was Aldo Rossi’s Citta Analoga,* a drawing in
which Rossi contrasted urban representations and arte-
facts with architectural projects. Similar to ours, his ef-
fort was to produce a map, whose geographical and
architectural features do not correspond to an existing
city in a «scientificy manner, but one that performs as
an analogy that estranged the existing attributes of ur-
banization.

Our eight projects are presented in this framework. Like
the exemplary excerpts of the city, they are presented
as archetypical objects, potentially repeatable. The cri-
teria of their reproducibility are not defined in vacuum
but within the architectural form of the archetypes
themselves and are based on analogies and associa-
tions. Most importantly, they perform as two-fold
analogies: first, because they project analogically new
possible urban meanings and, secondly, because they
reveal the nature of what is already there, becoming
analogical images of the city as it actually is.

6. Aldo Rossi, «La Citta Analoga: Tavolay, oto Lotus ap. 13, AexépBpios 1976, 0. 5-7.



Analoga®, tou Aldo Rossi, éva ox€Sio énou o Rossi av-
TNapaBAN\el AOTIKES AvanapacTtdoels KAl QVTIKEIPEVA e
apxitektovikd épya. Avdroyn pe tn Sikn pas, n npoond-
Be1d tou ntav va napaydyel éva xdptn, Tou onoiou ta
YEWYPAPIKA KAl APXITEKTOVIKA XAPAKTNPIoTIKG Sev avia-
rokpivovtal o€ pia unapkt NAAN katd Tpono «emiotn-
poviké», ald katd tpdéno nou AeIToupyel ws pia
avahoyia nou ano&evavel ta unapktd Xxapaktnpiotikd
s actikonoinons.

O okt npotdoels pas napoucialovial evids autol Tou
nAaiciou. Qs unodelypatikd anoondopata s NOANs na-
poucidlovtal ws apxetuna avukeipeva, duvntikd enava-
Ayipa. Ta kpithpia s enavaAnyipétntds tous Sev
kaBopidovtal ev Kevwd, QAN €vIOS TNS APXITEKTOVIKAS
popPhs twv id1wv twv apxetdnwy kal Bacifovtal o
avaloyies kal oxéoels. Enniéov dpouv ws Sittés ava-
Aoyies: npwrtov, eneidh NpoBANouV avaloyikd VEES M-
Bavés aotkés €vvoles kal deltepov, eneidn anoka-
AUntouv T (pUon Tou unapktou, YIVOUEVa €101 avaloyi-
KES €IKOVES TNS NOANS ONwWs aUTh Npaypatikd eiva.

Ta apx€tuna gival apXITEKTOVIKES HOPPES Mou avalntolv
v Béon tous evids s ndAns. Ooo yia ta npaypatka
AMOTEAECHATA TV ENIAOYWY AUTWY HNOPOUHE HOVO va
eloaydyoupe €va niBavéd oevapio, évav and tous noA-
AouUs tpdmnous katd tous onoious n agnynon Ba pno-
pouce va ektuNixOei. Ev katakAeidl, ©6a pnopouoape va
1oxuplotoUpe Ot N avaloyikn olvoeon petagy noANs kal
avtikelpévou gival 1o NBos evods tonou: Oxi pia ndyia
oupnePIPOPd, oUTe €va eyxelpidlo kavovwy Nou NpEnel
va giloakovovtal, al\d@ pdAhov pia koivh agia, évas tpod-
nos katavonons Tou XWPOU Kal TOU TPOMoU HE TOV
Onoio ta KOIVWVIKA UMOKEIPEVA TOV Mpocaptoly.
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The archetypes are architectural forms that seek their
place in the city; as to the actual result of these
choices, we can only put forward a possible scenario,
one of the many ways the narrative could unfold. We
could ultimately say that the analogical link between
city and object is the ethos of a place: not a fixed be-
haviour, not a handbook rule to follow, but rather a
shared value, a way of understanding space and the way
social subjects appropriate it.

MéxBos, MéAn, Apxitektovikn: H nepioxn tou Kepapeikol/Meta-
Eoupyeiou otnv ABhva ftav éva €1NoIO NTUXIAkS EPYAcTAPIO OTO
Ivotutouto Berlage katd to akadnpdiko étos 2010-2011.
Tuppetéxovtes: Juan Carlos Aristizabal, Hyun Soo Kim, lvan Nasu-
tion, Davide Sacconi, Roberto Soundy, Yuichi Watanabe, Ji Hyun
Woo, Lingxiao Zhang.

Aiddokovtes Epyactnpiou: Pier-Vittorio Aureli, Maria Shéhérazade
Giudici, Hhias Zéyyehns, MAdtwv Hodias.

Labour, City, Architecture: KM Area in Athens was a yearlong the-
sis studio held at the Berlage Institute in the academic year 2010-
2011.

Studio Participants: Juan Carlos Aristizabal, Hyun Soo Kim, Ivan
Nasution, Davide Sacconi, Roberto Soundy, Yuichi Watanabe, Ji
Hyun Woo, Lingxiao Zhang.

Studio Tutors: Pier-Vittorio Aureli, Maria Shéhérazade Giudici, Pla-
ton Issaias, Elia Zenghelis.

4. Aldo Rossi, “La Citta Analoga: Tavola”, in Lotus n. 13, December 1976, pp. 5-7.

O Pier-Vittorio Aureli gival apxitéktwy kal eknaideutikos. Eival o ouyypapéas twv tépwv The Possibility of an
Absolute Architecture (2011), The Project of Autonomy: Politics and Architecture Within and Against Capital-
ism (2008) kar @\wv BiBNiwv. Eival ouviSputas padi pe tov Martino Tattara ts opddas Dogma.

H Maria Shéhérazade Giudici eival apxitéktwv kai ouyypagéas. ONokAnpwvel T Sidaktopikh diatpiBn ts oto
IvoutoUto Berlage /TU Delft. Exel cuvepyaotef pe tous De Architekten CIE (Amsterdam), Donis (Rotterdam) kai
BAU (Bucharest).

O M\dwwv Hodias (ABAva, 1984) eivar apxitéktwv. Eivar unoyneios 816aktwp oto npdypappa «The City as a
Project» oto IvoutoUto Berlage /TU Delft.

Pier-Vittorio Aureli is an architect and educator. He is the author of The Possibility of an Absolute Architecture
(2011), The Project of Autonomy: Politics and Architecture Within and Against Capitalism (2008), and other
books. Together with Martino Tattara he is the co-founder of Dogma.

Maria Shéhérazade Giudici is an architect and writer. She is currently completing her PhD dissertation at the
Berlage Institute/TU Delft. She has collaborated with De Architekten CIE (Amsterdam), Donis (Rotterdam) and
BAU (Bucharest).

Platon Issaias is an architect. He is currently a PhD Candidate at the PhD Program “The City as a Project” at the
Berlage Institute/TU Delft.
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Aupnos, Athens ¢ read, 2012, "
‘erolymbos, Athen_s' read, 2012.
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Got To Be Real 1+2 Ayyehos @pavtlhs

Moio €ivarl to kové £8agos avapeoa oto ISIwTKS Kal 1o Snpdoio; Ti ivar autd nou, €181kd oe nepiodo kpions, eve-
VEI TIS HETAHOPPWOEIS KAl TS HETABOAES TOU SNPACIOU XWPOU HIas NOANS He TV 1ISIwTIKOTNTa s; s 1o cUNO-
yIKS «€€w» yivetal atopikd «péocay;

H A6nva eival pia ndAn oe Babid kpion. Mia ndAn-neipapa érou ol eNIMtwoEls TNs Kpions yivovtal nia opatés o€
kaBe Brpa tou Snpdoiou xwpou. Prdxela, eykAnpatikdtnta, patoiotkn Bia, dvodos tou GpacicpoU, aoTUVOHO-
Kpatia, autoktovies, Eevoikiaota payadid, avepyia al\d kal nOAoI avtiotaons, eipnvikeés kal Biales SiadnAwaokels, ka-
TaNAYEIS SNHOTIWV XWPwWY, AANNAEYYUN, AUTOOPYAVWON, AdIKES CUVEAEUOEIS OIS YEITOVIES KTA.

Tautéxpova nupnves dnpioupyikdtntas nou npoonaboulv va avtiotabouv pe auotnpd Sikd Tous péoa nia otnv
acukn katdONyn. Moté Sev yupidoviav 1Ooes NOMES taivies Ooes onpepa. Moté dev ypapdtav 1o NoAU evdia-
pépouaa poucikn. Xwpis xpnpata kai Pe eAdxIota péoa, opddes and GAOUS Tous XWPOoUs SnpIoupyolv Xwpis va




Got To Be Real 1+2 Angelos Frantzis

What is the common ground between what is private and what is public? What is it, particularly at a time of cri-
sis, that unifies the transformations and changes of a city’s public space with its privacy? How does the collec-
tive “outside” become the individual “inside™?

Athens is a city deep in crisis: A city experiment, where the consequences of the crisis have become obvious on
every foot of public space. Poverty, criminal behaviour, racist attacks, the rise of fascism, the police state, sui-
cides, shop premises remaining empty; as well as many centres of resistance, peaceful as well as violent demon-
strations, occupations of public spaces, solidarity, self-organisation, local assemblies in different districts and so
forth.

Simultaneously there are hubs of creativity, which attempt to resist the urban blues with their distinctly individ-
ual means. There never were as many films being shot as there are right now. Never was so much interesting music




NpOCpévouV TNoTte, Bpickouv vEous TPOMOUS MPOCEYYIoNS TOU Kolvou Kal €p-
xovtal OAO Kal NEPICCOTEPO OE EMIKOIVWVIA PE TOUS avTioTOIXOUS NOAOUS avti-
otaons Kal Snpioupyikodtntas s undioinns Eupdnns.

Kal napdMnha o kdopos cuvexilel va Byaivel. Luvexidel va gival €§w. O1 nha-
Tel€s, Ta kagé kal 1a pnap eival yegdra kdvovtas GAous va avapwtiolvial yid
@Uon s kpions. H avaykn e§6dou, poipdopatos kai &eyvoiaolds eival e§ioou
opatn pe T pehayxoia kar tnv katd®aipn. lNa kdnolous auth n avtidpaon ano-
tehel anddeign yia to du n kpion eival éva parvopevo nou ta aitid tou Bpickovral
oto eMnvikd DNA. Eipaote évoxol kal npgnel va nMANPOOOUE, pas pwvalouy
napéa e v acpuKTKA Mgloynegia twyv media.

Evoxn, poBos, avaocpdheia, opyn, avtiotaon. Eva nAéypa avtipaoewy nou éxel
Snpioupyhoel éva véo abnvaikd 10td enavanpoodiopiovias th oxéon pas pe
v npaypatikétnta. Autd nou Atav péxpl twpa anibavo, topa ival moavo.
Autd nou Atav péxpl topa pakpid, eival twpa kovtd. Kaveis dev pnopouoe va
pavtaotel npiv ano tpia xpdvia ot dGAa Oa dhadav téco ypryopa. Auti n Sidp-
pNEN s epniotoolvns Oto MPaypatikd odnyel Vopotehelakd oe éva vEo pav-
taociakd, énou o pévos odnyds eival n aBefaidtnta f pdAov n Befaidtnta du
tinote Sev eival otabepd.

Xwpis kapia enBupia Bapiydounwv oupnepacpdtwy, aAAd avtiBeta pe nai-
yvicodn S1dBeon, to «Got To Be Real 1+2» npoonaBei va anotunooel autés ts
avtipdoeis. Na Bpel éva véo AOyo nou va pnopei va ts ePnepIéxel kal va tus
avacuve£oel o€ pia KAANITEXVIKN Npdgn. Le dueco SIANoyo e Tov nupnva s
Bepatikns 1ol Made in Athens, e€epeuvd authv tn véa abnvdaikdtnta péoa and
TNV avacUvBeon ths NoAUKatolkias kal tn oxéon dnpdoiou Kkar ISiwtikou.

14 ctaBepd kdSpa S1aPOPETIKOV HEYEDDV anEIKOVI(OUV ECWTEPIKOUS XWPOUS
NOAUKQATOIKIWOV. Xav Napddupa evds Gpaviactikol pwtaywyou Snpioupyolv
avdaloya pe s Spdoels nou nepikAeiouy évav ecwtepikd pubud aphynons. ABn-
vaikd diapepiopata, 1atpeia, ypageia, studios n eicodol yivovtal pIkpés oknveés
Snou PEoa Tous Ol KATOIKOI, oav Npwes evos Bedtpou tou napaldyou, nNpo-
onaboulv va avanapactoouy to pdpa tou abnvaikol napdvtos. Or pikpés
Kar peydAes npdgers Tous avtavakAouv s avtipdogls Tou SnUdCIou XWPou Mou
poidlel va eloBANel oav anpdokANTOS ENICKENTNS OTa £0WTEPIKA Twv Siapepl-
opdtwy napapiadovias v ISIwTKSTNTd tous. To Npaypatikod kal to paviactkd
ouvundpxouv eni icols dpols. H kabnpepivotnta CUVOIAET pie Ts OKEWEIS, Ta
Svelpa n us eniBuplies. Tinote Sev poiadel opiotikd. OAa eivar moavd.

Levdpio, oknvoBeaia: Ayyehos Ppavtlhs.
Kapepa: Mdpkos AiBaddpos.
KootoUpia: Kdua lkouhiovn.

‘Hxos: Nikos TpiavtapUMou.

MovtdZ: Nikos BaBoupns.

BonBos ZknvoBén: Eudokia Kahapiton.
Props: Ahpntpa Maphavti.

Koppogis pioudikal: louhia Zuypipn.

H6onoioi:

MicéN Bahel, Kaua Mcouhicovn, ©avdons Metpd-
nouhos, Mapia EyyAeZdkn, Aapica Bépyou, Kate-
piva MixeAn, Aévika Appdvn, Mavayidtns
Euayyehidns, ANéEavSpos Boulyapns - The Boy,
Kwvotavtivos XouBat{éylou - Space Blankets,
ldvvns Pnyddns, Zwh Koppé, Tdoos Inipou,
Kdoras Kilas, ©dvos MNanadénoulos, Anpntpns
Kotoéhns, Mévu Alakonouhou, Mapia Kévrou,
®oiBos Kaitons, MNdavvns Koppés, Anpntpa
MapAavtn, Nikos Kahapitons, Anpntpns Bhaxo-
noulos, @eodwpa Lapiytn, Bava IBdvopBa,
Mdpkos AiBaddpos, Nikos TpiavtapUuiiou, Ay-
yehos Ppavidns, Bavéooa Dephé, Xprotos Pep-
Aés.

Yapdtns Ixifdkns, Xpiotiva Katoiaddkn, Avva
Kapudn, Kodotas Koutehidakns, Anpatpns Map-
Aaykoutoos, @odwpns Mpodpopidns, Anpftpns
AnootoAakidns, Nikos BaBoupns, Anpftpns Ko-
pidns, ANéEns Ppavtdns, Nikos Kotadpns, Apap-
pulis Xdva, Pavia Oikovépou, Mapyapita
Mavtd, Néva Kapayidvvn, lewpyia ©ecoalovi-
Kéws, Zévn Oecoalovikéws, ENcodBet Tooup-
npn, PpaviZéoka Nipée, Kopvniia @pavtdn,
ANéEavSpos Tlavns, Métpos Nikdtoos, Avva
Kaivadd, Mipdvta lMavtadidou.



Writer, Director: Angelos Frantzis.
Camera: Markos Livadaros.

Costumes: Katia Goulioni.

Sound: Nikos Triantafyllou.

Editing: Nikos Vavouris.

Assistant Director: Evdokia Kalamitsi.
Props: Demetra Marlanti.

Musical Hair Styling: loulia Sigrimi.

Actors:

Michelle Valley, Katia Goulioni, Thanassis
Petropoulos, Maria Egglezaki, Larissa Vergou,
Katerina Micheli, Lenica Arfani, Panagiotis Evan-
gelidis, Alexandros Voulgaris - The Boy, Kon-
stantinos Souvatzoglou - Space Blankets,
Yannis Rigadis, Zoe Corre, Tassos Spyrou,
Costas Kizas, Thanos Papadopoulos, Dimitris
Cotselis, Peny Liakopoulou, Maria Kontou,
Phoebus Callitsis, Yannis Corres, Demetra Mar-
lanti, Nikos Kalamitsis, Dimitris Vlahopoulos,
Theodora Samioti, Vana lvanova, Marcos Li-
vadaros, Nikos Triantafyllou, Angelos Frantzis,
Vanessa Ferle, Christos Ferles.

Stamatis Schizakis, Christina Katsiadaki, Anna
Karidi, Costas Koutelidakis, Dimitris Marlagout-
sos, Thodoris Prodromidis, Dimitris Aposto-
lakidis, Nikos Vavouris, Dimitris Korizis, Alexis
Frantzis, Nikos Kotsaris, Amaryllis Hana, Rania
Oikonomou, Margarita Manta, Nena Kara-
gianni, Georgia Thessalonikeos, Zeni Thessa-
lonikeos, Elissavet Tsoumpri, Frantzeska Nimee,
Cornelia Frantzi, Alexandros Tzanis, Petros
Nikotsos, Anna Kenada, Miranta Pantazidou.

being written. Without money and with a bare minimum of means at their dis-
posal, groups from all places are creating without any expectation whatso-
ever; they are finding new ways to approach an audience and come into ever
greater contact with corresponding cores of resistance and creativity in the
rest of Europe.

And, at the same time, people continue to go out. They continue to be out-
side. In city squares, cafés and bars are full; making everyone wonder about the
nature of the crisis. The need to get out, to share and be light-hearted is
equally visible as the melancholia and depression. For some, this reaction is
proof positive that the crisis is a phenomenon, whose causes lie embedded in
Greek DNA. We are guilty and we must pay, they scream at us along with the
stifling majority of the media.

Guilt, fear, insecurity, rage, resistance: A web of contradictions, which has cre-
ated a new Athenian interwoven web, redefining our relationship with reality.
What used to be inconceivable, is now likely. What used to be, until now, so
far off, is now right here. Three years ago, nobody could have imagined that
things would change so fast. This violation of trust in reality leads determin-
istically to a new fantasy, where our only guide is uncertainty, or rather the cer-
tainty that there is no stability.

Without any desire to come to any grandiloquent conclusions, but, on the
contrary, with a sense of play, “Cot To Be Real 1+2” attempts to record all
these contradictions. To discover a new form of discourse, which can contain
them and which can reformulate them through an act of art. In direct dialogue
with the core of themes of Made in Athens, it investigates this new sense of
being Athenian, by reformulating the polykatoikia and the relationship be-
tween what is public and what is private.

14 fixed frames of varying sizes depict interiors of polykatoikias: As windows
looking onto an imaginary light well, they create according to the surround-
ing actions an internal rhythm of the narrative. Athenian apartments, doctor’s
offices, offices, studios or entrances, become small stages, where their inha-
bitants, like protagonists in a theatre of the absurd, attempt to re-enact the
drama of this Athenian present. Their actions, small or great, reflect the con-
tradictions of the public space, which appears to invade the interiors of their
apartments like an uninvited guest, violating their privacy. The real and the
imaginary coexist on equal terms. Everyday life converses with thoughts,
dreams or desires. Nothing appears definitive. Everything is possible.
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Ayyehos Ppavidns, Nikos TpiaviapUiiou
A Strange Day Angelos Frantzis, Nikos Triantafyllou

YuvnBws otav HINGHE yia pia ndAn, HIAGKE yI” autd nou BAénoupe. Ta ktipia, ol §pdpol, o KOOHOS, n Kukhopopia,
Ta gvnpeia, ta payadid, ol NAQteies. Zndvia HIAGUE yia autd nou akoUpe. O NoNTtiopds ts Opaons unepioxUel autoU
s akons. Opws autd nou akoUpe kaBopifouv katd éva peydAo pépos tnv tautdtnta pias noAns. O nxos kdBe
noAns éxel ta Sikd tou 181aitepa xapaktnpiotikd. [olos ivar o ixos s ABrvas Aoindy;

Z€KIVACAHE va KataypApOUHE HE TPOMO VIOKIPAVIepioTko OAa ekeiva nou pas ¢paivoviav eviapépovta. OAa ekeiva
nou dnpioupyouoav Ty adnvaikn tautdtnta. Kar kabws kataypdgape Tous NXOUs Tou Npaypatikoy, To puad pas
tagideue oe Axous dMous. Ki €tol apxioape va okeptopacte nods 6a Atav n niateia Luvtdypatos av Sev nepvou-
oav autokivnta pnpootd and t Bouhn, ald otnvértav pia tepdotia naidikn xapd. Ti 8a yivétav av oty [Naveni-
otnpiou kUAaye éva notdpl h av n Opodvola katahapBdvoviav and {wa;

To «A Strange Day» Sev gival Aoindv pdvo pia nxntikn £ykatdotacn nou petapépel otn Bevetia tnv ABnva péow
TOU AXOU NS, AN Hia MpOKANCN va ¢pavtactoUpE TS HETABOAES Kal TIS HETAHOPPWOEIS TOU SNPACIOU XWPOU péca
and pia peydAn BOAta Orou ol NXNTIKES NICTPWOEls SnpioupyoUy napdéeva enineda kar xti{ouv pia CUVEXWS HE-
taBaMdpevn yewypapia. Zav o AXos va agnyeital pia napd&evn pépa énou OAa pnepdevovtal, aAalouy, petou-
clwvovrdl.

O1 nixol, kpuppévol ota Siapopetikol peyéBous koutd, Eenndolv and kel MOU Sev TOUS NEPIPEVEIS PTIAXVOVTAS
NEPIOXES KAl EVOTNTES MOU CUVEXWS AMAlouv. Xav va BAénels éva nxntikd time lapse HETAHOPPWOEWY PUAYHEVO
and pepovwpévous nxous kai nepiBaiiovta. H abnvdikn tautdtnta eival autd nou BAénoupie, autd nou akoUpEe Kal
Kupiws autd nou pavtalopacte.

Usually, when we speak about a city, we speak about what we see: buildings, roads, people, traffic, monuments,
shops, squares. Rarely do we speak of what we hear. The culture of vision supersedes that of hearing. However,
what we hear defines the identity of a city to a very great extent. The sound of each city has its own particular
features. So what is the sound of Athens?

We started, in documentary fashion, to record everything we deemed of interest; everything that created the
Athenian identity. And, as we recorded the sounds of reality, our mind travelled to other sounds. And we started
to wonder, what would Syntagma Square be like, if no cars passed in front of the Parliament building, but an im-
mense children’s playground existed there instead? What would Panepistimiou Avenue be like if a river ran through
it, or how would Omonoia Square be if it were taken over by animals?

So “A Strange Day” isn’t just a sound installation, which transports Athens to Venice through its noises, but a
challenge to imagine the changes and transformations of public space, through a grand promenade, where sound
layers of sound will create strange levels and build a constantly changing geography. As if the sounds were nar-
rating a strange day, where everything gets mixed up, changes, is transubstantiated.

The sounds, hidden in different sizes of boxes, jump out at you, when you least expect them, creating areas and
groupings, which are constantly changing. It’s as if you’re watching a sound time-lapse recording of transfor-
mations, created by discrete sounds and environments. Athenian reality is what we see, what we hear and, mainly,
what we imagine.
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HEMKATALTALH X TO EAAHNIKO TMEPINTEPO
INSTALLATION AT THE GREEK PAVILION

Mavos Apaycvas, Avva Xkiadd, BapBdpa Xpiotonouhou, Mapia Mnoupdn, Mapia Xacidhtn
Panos Dragonas, Anna Skiada, Varvara Christopoulou, Maria Bourdi, Maria Chassioti

H eykatdotaon “Made in Athens” ulonolgital péoa and
TN OUVEPYAOIa TwV ENIPEANTWY HE TS OKTW OpAdEs ap-
XItektOvwy nou napoucialovial otny ékBeon. H exBOe-
olakh Sopn dnpioupyeital ws €éva culoyIké €pyo. Mpod-
KeItal yia éva tpiodidotato pwodikd Pe oageis avapo-
p€s otV akavoéviotn HopPoAoyia twv abnvaikwy olko-
SopIkQV teETpaywvwy. H avanapdotaon tns 1Siaitepns
oykonAaotikns Sopns twv abnvaikwy oIKoSOpIKWY Te-
TPAYWVWY CUVOETEI TO «KOIVO €5aos» yia Ty avadeign
Twv ekBepdtwy. OI VEES APXITEKTOVIKES apnynaoels ava-
Slovrtal péoa and to undPabpo twv abnvdikwy Noiu-
katolkicwv. H eykatdotacn emdiwkel tnv aMnAenidpaon
HETAEU TwV SIAPOPETKWY OUPHETOXWY, avalntwovias
KOIVES avapopEs, OUYYEVElES A akdpn kal avunapadé-
oEls.

The “Made in Athens” installation is implemented by
the curators in collaboration with eight groups of ar-
chitects, whose work is presented in the exhibition. The
exhibition structure functions as a collective work. It is
a three-dimensional mosaic with clear references to the
irregular morphology of Athenian city blocks. The rep-
resentation of the particular volume-forming structure
of Athenian city blocks composes the “common
ground” that will highlight the exhibits. New architec-
tural narratives will rise from within a background of
Athenian polykatoikias. The goal of the installation is
to achieve interaction between the various participa-
tions, seeking common references, affinities or even
conflicts.
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BIOTPADIKA LYNTEAELZTQN

Mévos Apaydvas (Abhva, 1967). Avaninpwtis Kabnynthis Ap-
XItektovikoU kal ActikoU Ixediaopou oto MNaveniothpio Matpov.
Anogoitnoe and to EBvikd MetodBio Mohutexveio (1992) kai
€haBe nuxio Master and to Columbia University ws undtpopos
Fulbright (1993). ZuveripeAnths tns ékBeons 14F/2 1CR. Néoi Ap-
xItéktoves otn faMhia kar v ENNGSa. EnigeAntis tns ékBeons 2n
Mnievale Néwv ENAveov Apxitektévwv (ABnhva, 1998). BonBds
€nIpPeANTAs tns ékBeons Apxitektovikn tou 2000 aidva: ENada
(@pavkpouptn, 1999) kai tou opcvupou BiBAoU. ZUpBOUNOS ék-
Soons twv eMoIwV eNBewpnoewy ApXItektovikd ©€épata kal O¢-
pata Xwpou + Texvwv. Alatnpei apxItektovikd ypageio otnv
Abnva and to 2001 pe t BapBdpa Xpiotonollou. H Souheid
tous éxel NaPer 10 Siakpioels o apxitektovikoUs Siaywviopous,
petagu wv onoiwv kar SUo npta PpaBeia. [www.deltarchi.com,
panosdragonas.net]

‘Avva Ixiadd (Adrva, 1953). Anogoitnoe and tnv Ecole Spéciale
d’ Architecture (ESA) oto Mapioi (1977). MapakohoUBnoe
oxohn MAactkwv Texvav, Maitrise, Tunpa AioOnukns (Estheti-
que) oto MaveniotApio PARIS | (1977-1978). Attachée de Direc-
tion otnv ESA (1977-81). Livragn kai ékdoon tns eBSopadiaias
epnpepidas BIP. YnelBuvn eknévnons PEAETGOV SIAHOPPUOOEWY
€NeUBEPWY XWPWV KAl ENBAEYPNS TNs KATackeuns otov AApo s
ABnvas. Alatnpei apxitektovikd ypageio otnv ABnva and to 2004
Kkal éxel AaBer Siakpioels og apxitektovikoUs diaywvicpouUs. Enipe-
ATPIa WV ekBECEWY KAl TwV avTioToIxwy KataAdywv: Luis Barra-
gan (ABhva, 2005), Ricardo Legoretta (2008). A. & . Bapou-
8dkns (2009-2010), I'. & E. Mavéta (2010), A. Kwtoidnouhos kai
ouvepydtes apxitéktoves (2011-2012). TuvenipeNatpia tns ékOe-
ons 14F/21CR. Néor Apxitéktoves otn [aMhia kar v EANGSa
(2012). BonB6s emipehitpia tns ékBeons Apxitektovikh tou 2000
aidva: EMada (Mapioi, 2000).

Av8péas Ayyehidakns (Abrva, 1968). Anopoitnoe and tv Ap-
xitektovikh Lxoh Southern California Institute of Architecture
(Sci-ARC) pe petantuxiakd oto Columbia University. Aiatnpei éva
neipapatikd apxitektovikd ypageio otnv ABnva, onoul gpeuvd 1o
XWPO avdyeoa oty 086N kal To tonio. LuvnBws AeItoupyei otn
Siactalpwon cUCTNPATWY ONWws tNs APXITEKTOVIKAS pE TNV Téxvn,
TOU €IKOVIKOU PE TO Mpaypatikd, Tou Kupiou kai s ¢guons, Tou
€peiniou Kal tns katackeuns. Zwthpns Bacikeiou (ABhva, 1986).
Anogoitnoe and v Apxitektovikn LxoAn Maveniotnpiou lMa-
tpdv. And to 2008 epydletal oto studio tou Avpéa AyyeNidakn.
To 2011 i8puce, padi pe tous Taco TkoBdtoo kar AAkpnvn Te-
tpdkn, TV kaMitexvikn opdda «Three Nubsy. [www.angelida-
kis.com]

Mévvns Aiownos (ABAva, 1966). Avannpwtas KaBnyntis Ap-
xItektovikoU kal ActikoU Xxediacpou kai [Npdedpos Tunpatos Ap-
xItektévwyv  Mnxavikdv TMaveniotpiou Matpddyv. Apxitéktwy
Mnxavikds, EMIT (1989). Master in Architecture, Graduate School
of Design, Harvard University (1991). Adjunct Assistant Profes-
sor of Architecture, Columbia University, Néa Yépkn (1994). Eni-
okénns Epeuvnths (Stanley J. Seeger Visiting Research Fellow),
Princeton University (2009). Independent Expert, Eupwnaiké Bpa-
Beio Apxitektovikns tns E.E. “Mies Van der Rohe”. YuvenipeAnths
s ékBeons Landscapes of Modernization: Greek Architecture
1960s and 1990s (Pétepviap, 1999) kai tou opvupou BiBAiou
(ABrva, 1999). Luvenipehntis, H olyxpovn (ENnvikA) ndAn / Me-
wanohis 2001 (ABAva, 2001), Tonia tou Oikelou, Milan Triennale
(ABrva, 1996). Ané to 1995 Siatnpei to ypageio Aicwnos Apxi-
tektovikh oty ABAva. [www.aesopos.net]

Apioteidns Aviovds (ABAva, 1963). Apxitéktwv kal cuyypapéas
e €5pa otnv ABhva. YneuBuvos SielBuvons tou Antonas Office.
Yrownpios yia to BpaBeio Mies Van der Rohe (2009) kai to Bpa-
Beio lakov Chernikov (2011). Ta nepiocdtepa Oewpntikd keipieva
Tou dnpooiedovtal oto S1adiktuo, evey NoyoTexvikd €pya Tou Ku-
K\oopolv and s ekddaels Aypa (ABhva) kal npdopata and tov
ekSotik6 oiko jrp/Ringier (Zupixn). [aristideantonas.com, an-
tonas.blogspot.com]

H opdda AREA Architecture Research Athens 15pUbnke 1o
2006. To €pyo ths AREA nepiapBdver Siakpiocels Oe apXITeKTOVI-
KoUs SiaywviopoUs, CUPHETOXN O ekB€aels, apBpoypagpia kai dn-
Hooleloels.

Iwhiavi Aaodtn (ABAva, 1978). TnolSace apxITektovikh otn
oxoh Paris — Belleville otn Talhia (DPLG, 2002) kai epydotnke
oto [Mapiol npiv AdBer muxio Master and to Columbia University
10 2005. Ztn Néa Yopkn cuvepydotnke pie to ypapeio tou Gordon
Kipping, eve to 2004 képSioe pe tov Marc Bourgeois 1o tpito
BpaBeio otov Siebvh Siaywviopd yia 1o Mntponohitikd Mapko
Tou ENnvikoU. AiSdokel Apxitektovikd Ixediaopd oto Maveni-
otpio Matpcdv.

MNodpyos Mntpodhias (ABAva, 1978). LnoluSace apxItektovikh
oto EMM (1996-2002) kai akohoUBws epydotnke oo ypapeio
Kokkivou-KoUpkouAas otnv ABnva. Qs undtpogos tou 1§pipa-
tos Fullbright éAaBe ntuxio Master ané to Columbia University
10 2004. Ltn ouvéxeia epydotnke OTO APXITEKTOVIKO YPAPEio TOU
Steven Holl otn Néa Yopkn kar to ypageio KLMF otnv ABnva.
Anod to 2007 &16dokel Apxitektovikd Ixediaopod oto [Naveniot-
pio ©gcoahias. MixéAns Pauténoulos (Abhva, 1978). EAaBe to
Bachelor of Arts otnv lotopia tns Téxvns and to MNaveniothpio
tou Michigan, Ann Arbor (1999). To 2002 ohok\ipwoe to Mas-
ter Apxitektovikns oto lNaveniotipio Berkeley tns Kahipopvia.
Yy nepiodo 2004 pe 2006 SoUhewe yia tov Stephan Jaklitsch
otn Néa Yopkn, evd otnv ABhva cuvepydoTnke e TO YPAPEIo TwvV
ISV. [www.areaoffice.gr]

O Stephan Buerger kar n Anpntpa Katodta Snpioupynoav to ypa-
¢eio buerger katsota architects 1o 2005 pe €5pa otnv Abrva
Kkal tn Biévvn. Epya kai pehétes tou ypapeiou éxouv SiakpiBei o
S1eBveis apxitektovikoUs SiaywviopoUs, €xouv SNHOCIEUTES EKTE-
V(s Ot eNBEWPNOEIS Kal ekSOTEIS kal €XOUV NAPOUCIACTE] O€ ap-
XITEKTOVIKES EKDECEIS OE MONNES XWPES.

Afpntpa Katadra (ABAva, 1972). Enikoupn KaBnyrtpia Apxite-
KtovikoU Yxediacpou, Maveniotnpiou Matpwv. Master in Archi-
tecture Il, Graduate School of Design, Harvard University (2001).
AADipl, Architectural Association (1996). Méhos tou Baciikou
Ivotitoutou Bpetavav Apxitektdvwy (RIBA). Emipehitpia tns Ale-
Bvous Apxitektovikns EmBecopnons AOMEL (2005-1 1). Méhos
twv ypapeiwv Skidmore Owings and Merrill (2001-03) kai Por-
phyrios Associates (1997-98) oto AovSivo.

Stephan Buerger (Klagenfurt, 1972). Master in Architecture I,
Craduate School of Design, Harvard University (2001). AADipl
(Hons), Architectural Association School of Architecture (1998).
Aidate ws evietahpévos enikoupos kabnynths cto MNaveniothpio
Matpv (2003-09). Ané to 2009, sionynths tou BpaBeiou Mies
Van der Rohe. EnipeAntis tns AieBvous Apxitektovikns EnBe-
pnons AOMEX (2005-11). Mé\os twv ypapeiwv EDAW, Lavykdn
(2004), Foster and Partners, Aovéivo (2001-03), Arakawa and
Madeleine Cins, Néa Yépkn (1996) kai Roland Rainer Architects,
Bigwwn (1992-93). [www.buerger-katsota.com]



BIOGRAPHIES OF CONTRIBUTORS

Panos Dragonas (Athens, 1967). Associate Professor of Archi-
tecture and Urban Design at the University of Patras. Graduated
from the National Technical University of Athens (1992) and re-
ceived his Masters from Columbia University as a Fulbright
scholar (1993). Joint-curator of the exhibition 14F/21GR. Young
Architects in France and Greece. Curator of the exhibition 2nd
Biennale of Young Creek Architects (Athens, 1998). Assistant cu-
rator of the exhibition 20th Century Architecture: Greece (Frank-
furt, 1999) and assistant editor of the book with the same title.
Consultant editor of the Architecture in Greece and Design + Art
in Greece annual reviews. He maintains an architectural practice
in Athens since 2001 with Varvara Christopoulou. Their work has
received 10 awards and distinctions in architectural competitions
including two first prizes. [www.deltarchi.com, panosdrago-
nas.net]

Anna Skiada (Athens, 1953). Graduated from the Ecole Spéciale
d’ Architecture (ESA) in Paris (1977), then went on to receive a
Maitrise in Plastic Arts from the Department Esthetique, Univer-
sity PARIS | (1978). Attachée de Direction at ESA (1977-81) and
assistant editor of the weekly publication BIP. Architect in charge
of design for public spaces for the Municipality of Athens. She
has been awarded distinctions in architectural competitions. In
2004 she established a private practice in Athens. Curator of the
exhibitions: Luis Barragan (2005), Ricardo Legoretta (2008). A &
G Varoudakis (2009-2010), G & E Maneta (2010), A. Kotsiopou-
los and collaborators architects (2011-2012); joint- curator of
the exhibition K & A Kyriakides (2012). Editor of the catalogues
for the aforementioned exhibitions. Joint-curator of the exhibi-
tion 14F/21CR. Young Architects in France and Greece (2012).
Assistant curator of the exhibition 20th Century Architecture:
Creece (Paris, 2000).

Yannis Aesopos (Athens, 1966). Associate Professor of Archi-
tecture and Urban Design and Chairman, Department of Archi-
tecture, University of Patras. Diploma of Architecture, National
Technical University of Athens (1989). Master in Architecture,
Craduate School of Design, Harvard University (1991). Adjunct
Assistant Professor of Architecture, Columbia University, New
York (1994). Stanley |. Seeger Visiting Research Fellow, Prince-
ton University (2009). Independent Expert, “Mies Van der Rohe”
E.U. Prize for Architecture. Joint-curator and co-editor, exhibi-
tion and book Landscapes of Modernization: Greek Architecture
1960s and 1990s (NAi, Rotterdam, 1999/Athens, 1999). Co-ed-
itor, The Contemporary (Creek) City/Metapolis 2001 (Athens,
2001), Landscapes of the Intimate, Milan Triennale (Athens,
1996). Since 1995 he runs Aesopos Architecture in Athens.
[www.aesopos.net]

Andreas Angelidakis (Athens, 1968). Graduated from Southern
California Institute of Architecture and received his Masters from
Columbia University. He maintains an experimental practice in
Athens, Greece, a studio involved in building, designing and spec-
ulating the contemporary ecosystem of screens and landscapes.
He usually operates at the intersection of systems: Art and Ar-
chitecture, Virtual and Real, Building and Nature, Ruin and Con-
struction. Sotiris Vassiliou (Athens, 1986). He graduated from
the Architecture School of the University of Patras. Since 2008
he is working at Andrea Angelidakis studio. In 2011, he co-
founded the art trio “Three Nubs”, with Tasos Govatsos and
Alkini Petraki. [www.angelidakis.com]

Aristide Antonas (Athens, 1963). Architect and writer based in
Athens. Principal in the Antonas Office. Nominee for a Mies Van
der Rohe award (2009) and for a lakov Chernikov Prize (2011).
His theoretical texts are mostly published on the Internet; his lit-
erature works are published at Agra Publications (Athens) and jrp-
ringier (Zurich). [aristideantonas.com, antonas.blogspot.com]

AREA Architecture Research Athens is a professional design
practice established in 2006. Aside from built projects, AREA has
received numerous awards and contributes to architecture mag-
azines and exhibitions.

Styliani Daouti (Athens, 1978). Studied architecture at the Paris
Belleville Architecture School, France (DPLG, 2002) and worked
in Paris before receiving her Masters at Columbia University
(2005). In New York she worked for Gordon Kipping, and in 2004
she received with Marc Bourgeois the third prize at the Hellenikon
Metropolitan Park and Urban Development International Com-
petition. She teaches architectural design at the University of Pa-
tras.

Giorgos Mitroulias (Athens, 1978). Studied architecture at the
National Technical University of Athens (2002) and worked in
the office Kokkinou+Kourkoulas in Athens. Awarded a Fullbright
Scholarship in 2003, he completed his Masters at Columbia Uni-
versity (2004), before working in Steven Holl Architects. Since
2007 he has taught architectural design at the University of Thes-
saly.

Michaeljohn Raftopoulos (Athens, 1978) Acquired the Bache-
lor of Arts in the History of Art (Class Honors) from the Univer-
sity of Michigan. In 2002 he completed his Masters of
Architecture at the University of California at Berkeley. From
2004-2006 he worked for Stephan Jaklitsch Architects in New
York. In Athens he has held an independent collaboration with
ISV Architects. [www.areaoffice.gr]

buerger katsota architects was established by Stephan Buerger
and Demetra Katsota in 2005 with offices in Athens and Vienna.
The practice’s work has been awarded prizes in international ar-
chitectural competitions, widely published in reviews as well as in
publications and exhibited worldwide.

Stephan Buerger (Klagenfurt, 1972) Master in Architecture II,
Graduate School of Design, Harvard University (2001). AADipl
(Hons), Architectural Association School of Architecture (1998).
Adjunct Assistant Professor at the University of Patras (2003-09).
Since 2009, Independent Expert of the Mies Van der Rohe Award.
Editor of AOMEZX International Review of Architecture (2005-
11). Previous professional experience includes EDAW, Shanghai
(2004), Foster and Partners, London (2001-03), Arakawa and
Madeleine Gins, New York (1996) and Roland Rainer Architects,
Vienna (1992-93).

Demetra Katsota (Athens, 1972). Assistant Professor in Archi-
tectural Design at the University of Patras. Master in Architec-
ture I, Graduate School of Design, Harvard University (2001),
Architectural Association (1996). Chartered member of the Royal
Institute of British Architects. Editor of AOMEX International Re-
view of Architecture (2005-2011). Previous work experience in-
cludes Skidmore Owings and Merrill (2001-03) and Porphyrios
Associates (1997-98) in London. [www.buerger-katsota.com]
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H decaARCHITECTURE civai pia S1€Bvhs opdda véwv apxitektd-
vV pe Bdon v ABAva nou npioupynBnke to 2001. H decaAR-
CHITECTURE éxer upn®ei pe Siakpioeis ota Emerging Architecture
Awards (2004, 2009), ta BpaBeia ENnvikhs Apxitektoviknas (2004,
2009) kai to Piranesi International Award (2009). H opdda éxel
Shoel SlanéGels otnv EANGSa kal o e§wtepikd kai éxel S1648e ep-
yaothpia clvBeons ota Tuhpata Apxitektdvwy s [Mdtpas kal tou
Bohou. ANé€avpos Bditoos (Aiua, Mepou, 1971). BA Harvard
University, Department of Visual and Environmental Studies.
Master in Architecture, University of California, Berkeley. Carlos
Loperena (MéAn tou Me€ikd, 1970). BFA in Industrial Design, Uni-
versity of Kansas. Master in Architecture, University of Califor-
nia, Berkeley."EAeva ZapnéAn (ABAva, 1974). BSc. Dip (Hons)
Bartlett School of Architecture, University College London. @oi-
noe yia éva xpovo oty Cooper Union, otn Néa Yépkn. [www.
deca.gr]

H apxitektovikn opada draftworks* 15pUbnke 1o 2006 oto Aov-
Sivo. Xnv opdda éxouv anovepnBei BpaBeia oe Siebveis apxite-
ktovikoUs Slaywviopous. Metagu autdv to npto Bpapeio yia to
«Kévtpo lMepiBarovtikns Evnpépwons» ous ANukés Adpvakas,
eved n npdtaon “The New Zidonians” Ppapeltnke oe Siaywviopd
toU MIT. Epya tns opddas éxouv dnpooieutei kal ekteBei S1EBvs.
Xpioudva lwévvou (Aeukwoia, 1978). Anogoitnoe and v
Txohd Apxitektdvwy Mnxavikaov tou EMIM (pe unotpoegia IKY),
€ved anod v idia oxon katéxel kal Metantuxiakd Aindwpa and to
npoypappa «Xxediacuods kal Oewpia tou Xapou». And to 2006
ival unoynegia Si18dktopas oto npodypappa PhD by Architectural
Design otnv Bartlett School of Architecture, UCL pe unotpoeia
tou IKY. MapdMnAa Si6doker Apxitektovikn L0vOeon kal Méca
Enikoivwvias otnv Apxitektovikn oto Maveniotpio Agukwaoias kat
Maveniotpio Kinpou avtictoixa. Xpiotos Manactepyiou (AGA-
va, 1976). Katéxel Sin\wpa apxItéktova Kal JEtantuxiakd tho &i-
Sikeuons and to EMTT. Eivar unoynepios Si1&dktwp oto npdypappa
PhD by Architectural Design otnv Bartlett School of Architec-
ture, UCL, pe unotpoeia tou IKY. Mapdinia Siddoker oto lMave-
niothpio Kinpou epyactipio ActikoU Xxediaopou kai Méoa
Enikoivwvias otnv Apxitektovikn. [www.draftworks.eu]

O1 Point Supreme Architects i5pUbnkav oto Potepvrap to 2007
Kkal wwpa éxouv €5pa otnv ABAva. Képdioav to npwto BpaBeio
oto Siaywviopd EUROPANTO pe tous Beth Hughes kai ANéEav-
Spo lepouon. Mapidvva Pévigou (Opxopevds, 1975). Tnoudace
apxitektovikn oto EMM kai tnv Bartlett School of Architecture
oto Aovdivo, kabws kar oxediaopd avikelpévwy pe tous Droog
Design otn Design Academy oto AivixoBev. Exel Souhéwer yia
HeNétes ypapeiwy onws ot MVRDYV, Maxwan kai OMA-Rem Kool-
haas. Kwvetavtives MavraZas (Mdtpa, 1976). Znoudace Apxi-
tektovikn oto EMM kal to Berlage Institute Rotterdam. Exel
Souléyel yia ypapeia énws Anamorphosis, Jun Aoki, Farjadi Far-
jadi, MVRDV kai OMA-Rem Koolhaas, 5TN4E. Tnv nepiodo
2008-2010 &idate oto MNaveniothpio Matpwv.

b. (ABAva, 1982). Zei kai epydletar otnv ABhAva ws apxitéktovas
Kkai street artist. Zexivnoe kdvovtas graffiti to 1996 , onoudace
apxitektovikn oto Maveniotpio @gocahias and omnou kai ano-
poitnoe to 2009. To épyo tou éxel napouciaotei S1EBVws o no-
NudpiBues ekBéoels, pecTBAN kal eiSikés avaBEéoels. LTo epya-
otpid tou "thisismybworld" epydletar o éva eupl pdopa €pywv
nou NepIAGUBAVOUV APXITEKTOVIKA, EIKOVOypapnon kai design, evad
ouyxpovws tagidelel kal {wypapiel TOUs TOiXous NONewV o€ GAO
tov kbopo. [www.thisismybworld.com]

Mdpyns FepéAupnos (Mapiol, 1973). Pwroypdpos kal apxité-
Ktwv. And to 2009 €ws to 2011 Sidate pwtoypagpia oto TuApa
Apxitektovwy tou Maveniotnpiou @eooahias. Ehape ntuxio MA
and to lMaveniothpio tou Aovdivou kal anéktnoe Si1Saktopikd
titho ous Téxves kal to Design and to Maveniotipio tou Derby
otn Meydn Bpetavia. Exel napoucidoer tn Souleld Tou G atop-
kés kal opadikés ekBEoels oty EANGSa kal to e§wtepikd. [yeroly-
mbos.com]

Aikatepivn-Nikn Mnvod (ABnAva, 1974). InolSace apxitekto-
vikh oto EMIM (2000), evad and tnv iSia oxod katéxel kal Meta-
ntuxiakd Ainwpa otnv Moleodopia - Xwpotatia (2006). Exel
SiakpiBei oe apxitektovikoUs Siaywviopous. Exel cuvepyaotei pe
us Texvikés Ynnpeoies tou Ahpou tns ABrvas oe JeNétes aotikoU
oxediaopou. H pwtoypagpia kai n enegepyacia eikdvas anotehel
pépos Tou épyou tns. Xapdhapnos Aouilidns (EppoUnohn,
1969). Znoudace apxitektovikh oto EMI. Aoxoheitar pe tv ap-
XITEKTOVIKN PpwTtoypapia and to 1987. Or pwtoypapies tou
£xouv dnpooieutei og BiBAia kal nepiodikd oty ENGSa kai to e§w-
TePIKS Kal EXOUV NAPOUCIACTE] O€ APXITEKTOVIKES EKDETEIS OMws N
Mnievée tns Bevetias to 1996 (EMnvikS nepintepo: ApxItéktwv
Kupidkos Kpokos). EpyaZetar oto EMM (Epyactipio Tekpnpiwons
s IxoMs Apxitektévwv) and to 1999.

Anpitpns MixaAédkns (ENeuciva, 1977). Inoudace pwrtoypapia
otn Ixoln Focus otnv ABhva. Exel ouvepyaotei pe Sidpopa eh-
Anvikd kai S1eBvh éviuna onws to Spiegel kai to Die Zeit. Exel ta-
E16€yel o€ SnpOCIOYPAPIKES ANOCTONES OF NepIocdtepes and 20
XWPES, KUPIWS OE XWPES TOU Mpwnv coBIEtikoy Unhok. [dimitri-
smichalakis.com]

Ayyehos @pavilis (Abnva, 1970). Inoudace oknvoBeoia kivn-
patoypdpou otnv INSAS ous BpugéMes. Exel yupioel téooepis tal-
ViES HIKpOU PAKOUS Kal TPels Ttaivies peydhou phkous ('Polaroid”,
"To dveipo tou okbhou", "Méoa oto &doos"). O tavies tou
€xouv npoPBAnBei kal BpaBeutei oe MOAG S1€Bvi KIvnpatoypapikd
pectBaA. MNépa and th okNvoBEesia KIVNHATOYPAPOU, €XEl AOXO-
AnBei pe KaNtexvikd €pya ta onoia cuvSudlouv SIapOPETIKES Te-
xvikés (eykatactdoers, performance) kar éxel pyactel ws KPITIKOS
Kivnpatoypdpou Snpooielovtas keipeva oe Sidpopa BiBAia kai ne-
piodika. [www.angelosfrantzis.com]



decaARCHITECTURE is an international team of young archi-
tects, based in Athens, operating since 2001. decaARCHITEC-
TURE has won several awards such as commendations in the
Emerging Architecture Awards, London (2004, 2009) and the
Greek Architecture Awards, Athens (2004, 2009) as well as the
first prize in the Piranesi International Award, Slovenia (2009).
The team has lectured extensively in Greece and abroad and has
taught design workshops in the architecture schools of Patras and
Volos. Alexandros Vaitsos (Lima, Peru, 1971). BA Harvard Uni-
versity, Department of Visual and Environmental Studies. Mas-
ter in Architecture, University of California, Berkeley. Carlos
Loperena (Mexico City, 1970). BFA in Industrial Design, Univer-
sity of Kansas. Master in Architecture, University of California,
Berkeley. Elena Zabeli (Athens, 1974). BSc. Dip (Hons) Bartlett
School of Architecture, University College London. Pre-Dip, The
Cooper Union, New York City. [www.deca.gr]

draftworks* was founded in London in 2006. The studio has
been awarded prizes in competitions, among them the 1st prize
for the “Visitor Centre” in Larnaca Salt Lake and an award from
MIT for the project “The New Zidonians”. Work of the studio has
been exhibited and published worldwide.

Christiana loannou (Nicosia, 1978). She received a Diploma in
Architecture and an MSc in Architectural Theory from the NTUA
School of Architecture. She is currently a PhD by Architectural
Design candidate at the Bartlett School of Architecture, UCL
with a scholarship from the Hellenic Republic (IKY). She teaches
architecture studio and means of visual communication at the
University of Nicosia and University of Cyprus.

Christos Papastergiou (Athens, 1976). He holds a diploma in
Architecture and an MSc from the School of Architecture, NTUA.
A scholarship recipient from the Hellenic Republic (IKY), he is cur-
rently a PhD Architectural Design candidate at the Bartlett
School of Architecture, UCL, while he also teaches at the School
of Architecture, UCy. [www.draftworks.eu]

Point Supreme Architects were founded in Rotterdam in 2007
and are now based in Greece. They won first prize in Europan10
together with Beth Hughes and Alexandros Gerousis. Marianna
Rentzou (Orhomenos, 1975). Studied architecture at the Na-
tional Technical University Athens and the Bartlett School of Ar-
chitecture in London, followed by studies at the Design Academy
Eindhoven with Droog Designers. She has worked for various of-
fices including MVRDV, Maxwan and OMA - Rem Koolhaas in
Rotterdam. Konstantinos Pantazis (Patras, 1976). Studied ar-
chitecture at the National Technical University Athens and the
Berlage Institute Rotterdam. He has worked for a variety of of-
fices including Anamorphosis, Jun Aoki, Farjadi Farjadi, MVRDV,
OMA-Rem Koolhaas, 51N4E. During 2008-2010 he was teach-
ing at the University of Patras. [www.pointsupreme.com]

b. (Athens, 1982). He lives and works in Athens as an architect
and street artist. Started doing graffiti in 1996, studied architec-
ture at the University of Thessaly where he graduated in 2009.
His work has been presented internationally in numerous exhibi-
tions, festivals and special commissions. In his studio "thisis-
mybworld" he works in a wide spectrum of projects from
architecture and illustration to design, while at the same time he
travels and paints walls in cities all over the world. [www.thisis-
mybworld.com]

Angelos Frantzis (Athens, 1970). Studied film direction at
INSAS in Brussels. He has made four short and three feature films
(“Polaroid”, “A dog’s dream”, “In the woods”). His films have been
screened and won awards at many international film festivals.
Besides film directing he has been involved in art projects with
combined techniques (installation, performance) and has worked
as a film critic, publishing reviews in various books and maga-
zines. [www.angelosfrantzis.com] Aikaterini-Niki Glinou
(Athens, 1974). Studied Architecture at the National Technical
University of Athens (2000) and received a Master’s Degree in
Urban and Regional Planning from NTUA (2006). Her work has
been awarded in architectural competitions. She collaborated
with the Technical Services of the Municipality of Athens in proj-
ects of urban planning. Part of her work has always been pho-
tography and photo editing. Charalambos Louizidis
(Ermoupolis, 1969). Studied Architecture at the National Tech-
nical University of Athens. He has been involved in architectural
photography since 1987. His photographs have been published in
books and magazines in Greece and abroad and presented in ar-
chitectural exhibitions including the Biennale of Venice in 1996
(Greek Pavilion: Architect Kyriakos Krokos). He works at the Na-
tional Technical University of Athens (Documentation Lab of the
School of Architecture) since 1999.

Dimitris Michalakis (Eleusina, 1977). Studied photography at
the Focus School of Photography in Athens. He has contributed
to various Greek and international publications including Spiegel
and Die Zeit. He has traveled on journalistic missions to more
than 20 countries mainly in ex Soviet Block Countries. [dimitris-
michalakis.com]

Yorgis Yerolymbos (Paris, 1973). Photographer and architect.
From 2009-2011 he taught photography at the School of Ar-
chitecture, University of Thessaly. He holds an MA from the Uni-
versity of London, and PhD in Art and Design from the University
of Derby, UK. His work has been published in various books on
landscape and architecture. His work has been presented in solo
and group art exhibitions in Greece and abroad.
[yerolymbos.com]
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